BICHUK

YK 7.01:502/.504:378

Nono6opoabko B. M.
Cob6ones O. B.

Xapkiecbka depxagHa
akademiss dusalHy i Mucmeums

EKONOMYHWUMA OU3ANH:
[0 MPOBNEMU ®OPMYBAHHS
3ACA[J NMPO®ECIAHOI OCBITU

Tonobopoosko B. M., Cobones O. B. Exonoziunuii ou-
3aiin: 00 npodnemu gpopmysanns 3acad npogheciiinoi
oceimu. bByro oOosedeno, wo piwenns 2n06anrbHUX
eKONo2IYHUX Nnpobnem cni0 wiykamu 6 NOGHIU 3MiHi
napaouemu 100cbKo20 cnodcusanus. Hoeuil obpas
CROJCUBYOL KYIbmypu Modce Oymu cmeopexuil 3a-
cobamu exonoziunoeo ousatiny. Hociem exonoeiunux
ioeti w000 GIOHOCUH (3 HABKOMUUWIHIM Cepedosu-
wem NOBUHHA CMamu Ou3auH-oceima, AKa mae oymu
nepeopicHmo8anoI0 Ha Ni020MosKY NPOeKmMy8aibHUKIE
H08020 muny. Mu eusyanu mym memoou GKIOUeH-
HA  eKONO2IYHO20 3HAHMSL 8 OCHOBU Npogecitinol
nioeomoexku  ousaunepis. Ilokazano, wo Mmooens
KOMNIIEKCHOI  OU3atiH-eKON02IUHOI 0ceimu He Modice
6a3y8amucs UKIIOUHO HA MeOpemuydHitl niam@opmi.
Bona  nosunna  micmumu  mexawizm  63aemMoO0ii
eKONI02TYHOI NPOCBIMU 3 GUPIUEHHAM NPAKMUYHUX 3d-
60anb 3a yuacmio OusauHepie-npaxmuxie. Llinnuil
00c6i0 3acmocyeants 0anoi mooeni 6ye ompumanuil
3a60sKu yuacmi cmyoenmie-ousaiinepie Xapriecvokoi
axkaoemii Ouzaiiny i mucmeyms 6 eKoN02IYHOMY Npo-
exmuomy ceminapi y cmyoii MALAFOR i3 nodansuioio
yuacmio y gpecmueani Lodz Design Festival («/[ni ou-
sauny 6 Jloosiy, Ionvwa).

Knwouoei cnosa: exonociunuil ousaiin, Kyiwmypad,
oceima, cmpamezii, Memooono2is, NPakmuKa.

Tonobéopoovko B. H., Cobones A. B. Dxonozuueckuii
ousaiin: K npooneme ghopmuposanus ocnoe npoghec-
CUOHANbHO20 00pazoeanus. bvino ooxazano, umo pe-
WeHUusl 2100AbHbIX HKONO2UYeCKUX npobnem ciedyem
uckamv 6 NONHOU CMeHe NaApaousmvl 4en08eyecKo20
nompebnenusi. Hogolii 0b6pasz nompebumenscroil Kyib-
mypsl Modicem Oblmb CO30aH CPeOCMEAMU IKOAOSU-
yeckozo ousatina. Hocumenem skonocuveckux uoeii 6
OMHOWEHUAX C OKpYdHcaowell cpedotl OONANCHO CIamb
ouzaiin-obpasoeanue, Komopoe moodicem Oblmb nepe-
OPUEHMUPOBAHO HA NOO20MOBKY NPOEKMUPOBUIUKOE
H08020 muna. Mbl uzyyanu 30ecb Memoobl 6KIHOYEHUS.
9KONO2UYECKO20 3HAHUSL 8 OCHOB8bL NPOPecCUOHANb-
Hou noozomosku ouzaiinepos. Ilokasano, umo mooens
KOMNIIEKCHO20  OU3ATIH-9KOI02UYECKO20 00PA3068aHUS.
He Mooicem 6a3upo8ambvCs UCKIIOUUMETbHO HA Meo-
pemuueckoul nram@popme. OHa O0ondcHaA codeprcams
MEXAHUSM 63AUMOOELCMEUsL IKOIOSUYECKO20 NPOCEe-
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WeHus ¢ peuieHuemM NpaKmuyeckux 3a0ay npu yuacmuu
ousatinepog-npakmuxog. Llennulii onvim npumenenus
Ooannou mooenu 0wl noayuern 01a200apsi y4acmuio
cmyoenmog-ousaiinepos XapbKo8ckol axkademuu Ou-
3aUHA U UCKYCCMEB 8 IKONO2ULECKOM NPOEKMHOM CeMU-
Hape 6 cmyouu MALAFOR ¢ nocredyowum yuacmuem
6 pecmusane Lodz Design Festival («[nu ousaiina 6
Jloozuy, [lonvuwa).

Kniouesvie cnoga: skonozcuueckuii ouzaiin, Kyibmypa,
06paszosanue, cmpamezuu, MemMoOON02Us, NPAKMUKA.

Goloborod’ko Vitaly, Soboliev  Alexander.
Environmental design: the problem of formation of
professional education foundations.
Background. It is becoming increasingly obvious the
fact that global solutions of environmental problems
must be sought in a complete change in the paradigm
of human activity. Ecologists propose a system of steps
that help to create new insights into the environmental
problem by the politicians, lawyers, economists, soci-
ologists, managers and others. Changes in consumer
behaviour of mankind can be the criterion of efficiency
of conducted actions. Ecological design is a conceptual
and advanced design ideology, modern complex scien-
tific discipline and practical activity at the same time. It
manifests itself in the interdisciplinary space of natural
science, of the Humanities and design. Realizing it, the
leading design schools try to make the environmental
thinking an integral part of design behaviour. It is from
this standpoint curriculum and methodologies are re-
viewed. Changing of consumer paradigm must begin
with the education. This is the only approach that is ca-
pable of at least partially protecting the next generation
from their predecessors’ mistakes. In professional de-
sign education, environmental component is becoming
increasingly important. It is the designers that are able
to significantly influence the rules of establishing the
consumer values and criteria of their evaluation. In this
research we have studied the techniques of incorporat-
ing environmental knowledge in the fundamentals of
professional training of designers, as well as the ways
to improve them during professional development.

Objectives. During the study we aimed to:

* To assess the state of environmental education in the
universities of the design direction in Ukraine;

* To examine the conditions in order to imply the
principles of ecological design into the methodology
of design education in the most natural way,

» To create the basis of a holistic strategy for
environmental education for designers.

The Research. The processes of production and

consumption are the most destructive ones in the

environmental context. They are closely related to
each other, therefore require considering them in
mutual communication. The main responsibility for
environmental issues rests primarily on the highly
developed countries. This means that the drastic
restrictive measures in relation to the majority of
mankind seem utopian. Solution of the problem
should be sought in the way of formation of ecological
consensus in the human consciousness. This process is
referred to as “the formation of ecological culture”. It
is associated with progressive society behaviour and

its complying with certain limitations that arise at a

certain stage of the environmental situation. The area

of human activity in the late twentieth century was
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influenced by the results of design practices. During
this time, it changed both the nature of the subjects
of man's environment and man’s lifestyle. For many
people the quantity of consumed product became the
measure of the quality of life. It becomes obvious that
the results of the design activities are able to create
the image of ecological culture. Thus, the concept of
eco-design becomes a tool to influence consumption
patterns. By simulating consumption designers are
capable of creating new values, and influence thereby
social behaviour.

Changing in consumer paradigm must begin with
education; otherwise each new generation will
take over the mistakes of the predecessors. The
environmental component in education has gained a
particular importance. At the same time, it cannot be
based on the theoretical platform only, but also must
comprise a mechanism of interaction of environmental
awareness with a decision of practical issues. The
architecture of such a mechanism depends on directions
of design activity, the characteristics of the professional
schools, previous experience of students, teachers’
knowledge, etc. It is better if the functioning of such
mechanisms is implemented with the participation
of designers-practitioners. Student-designer must be
a part of the mechanism in which the principles of
ecological design should be coordinated with social
problems, superimposed on the engineering thinking,
and embodied in industrial production. Unfortunately,
perfect models, which could be used as a sample, do
not exist. The more valuable becomes example of the
implementation of the current model in practice. In
the Kharkiv Academy of Design and Arts, we were
able to test all the components of such model. The
project has been implemented with the support of the
Adam Mickiewicz Institute (Warsaw, Poland). After a
competitive selection process, five students of KSADA
Industrial Design specialty took part in the workshop,
which was held in the famous MALAFOR design studio.
The studio headed by well-known Polish designers Paul
and Agatha Pomorskie is located in the picturesque
valley of the Klodavka River near Gdansk. The motto
and theme of the seminar was “The observation of
nature” (Observatorium). The objects of observation
and design were everything: flora, fauna, air, wind,
etc. Each participant had to find him or herself in this
topic and to determine the object of observation. After
analyzing the problems of interaction of the object of
observation with a man, it was necessary to design a
tool or device that is at least partially eliminated this
problem. The organizers provided all the necessary for
creativity and implementation of creative proposals
materials. Students began to generate original
environmental ideas. Snezhana Zavorotnyuk was
dealing with the future of European birds. Dmitriy
Komarov was designing devices that allow hearing
better the sounds of nature. Vladislav Fedorenko
created the means for collection and dissemination
of medicinal plants. Nikita Stepanenko and Anton
Diakonov, working in a tandem, offered the means for
observing butterflies.

In this way unusual results were obtained. The
standard design practice, as known, doesnt deal with
such problems. Joining to the practice of eco-design
has brought another unexpected dividend for young
designers. The projects carried out by the Ukrainian

students have been selected to participate in the
festival “Lodz Design Festival” (Days of design in
Lodz). In the terms of the environmental program, the
works of Ukrainian students created while working in
“Observatorium” were exhibited along with the works
of Studio MALAFOR.

The Results. A model of cooperation between design
students and design practitioners in connection with
the development and application of modern design-
ecological concept has been created and tested.
Conclusions. It has been proved that the implementation
of the environmental principles of consumption
is possible only through the formation of a new
consciousness through environmental education.
Ecological design must become a mediator between the
material needs of man, society culture and environment.
Design education, which today must be reoriented on
the new type of designers, has to become the preacher
of ecological ideas of consumption and relationship
with the environment

Keywords: environmental design, culture, education,
strategies, methodology, practice.

IMocTanoBka nmpodaemMu. Yce OUTBIII OYECBUIHUM
CTa€ Te, U0 MI00aIbHI PillIeHHS eKOJIOTIYHUX MPoOIeM
CHIJT IIIYKaTH B MOBHIN 3MiHI MApaJUTMH JIOICHKOT JTi-
ATbHOCTI. B ouikyBaHHI pagMKaJbHUX 3MiH Ha LIbOMY
OUISAXY, €KOJIOTH TPOMOHYIOTH CHCTEMY KPOKIB, IO
CTpHsi€ CTBOPEHHIO BiJIMOBITHUX MOTJISIIIB Ha TPOOIeMy
JIOBKUIJISI Y TIOJIITUKIB, FOPUCTIB, EKOHOMICTIB, COITIOJNO-
riB, ynpasniHiB Tomo. Cepen HAUOIIBII e(hEKTUBHIX
3aXO[iB BBKAIOTHCS Ti, 1[0 BIUTUBAIOTH HA CIIOKHBUY
MOBEIHKY JIIOACTBA. EKOJIOTiUHUEN U3aliH 3a CBOEIO
CYTTIO € KOHIENTYaJbHO-IPOTPECHBHOIO MPOEKTHOIO
17ICOJIOTI€I0, CYYaCHOK KOMIUIEKCHOIO HAyKOBOKO JIHC-
IIUTUTIHOO 1 BUJIOM MPAKTUYHOT JISUTBHOCTI OJJHOYACHO.
Bin nposBiseThCS B MDKAMCLUUIUTIHAPHOMY MPOCTOPi
NPUPOAO3HABCTBA, F'YMaHITaAPHOTO 3HAHHA 1 COLiajb-
HUX HayK 3 OAHOTO OOKY, MU3aiiHy, €prOHOMIKH, apxi-
TEKTYypH — 3 iHIIOr0. Po3ymiroun 1ie, MpOBiIHI KON
I3aiiHy HaMaraloThCs €KOJIOTIYHE MHCICHHS 3pOOHTH
HEBiI’€MHOI0 YaCTHHOIO TpoeKTHOTO. [1ix UM KyTom
NeperisIaloThCsl HABYAIBHI MPOrpaMU Ta METOIMKH.
3rilHO 3 HOBUM ITiIXO/IOM, CKJIJIOBI TPAIUIIIHO IU-
3aifHepChKOl 3a1aui, TOOTO i1 eCTeTHYHi, €proHOMIYHI,
(hyHKIIOHAJIbHI, MAPKETHHTOBI aCleKTH TOIIO, Y Mpio-
PUTETHOCTI MMOBUHHI IOCTYATHCS EKOJIOTTYHUM. A Tak
1 PO3YMIHHSI CTPYKTYPH, POJI i MEPCIIEKTUB PO3BUTKY
METOJMKH JAW3aiiHy MOMJIMBE BUKIIOYHO 33 YMOBHU
CUCTEMHOTO MiJXOy IO aHaJli3y IOr0 SBUIA — T0-
YUHAOYH 3 TMPHUKJIAJHOI EKOJIOTii, 3aKIHYYI0UU Ccy4ac-
HUMH JTOCITIJDKEHHSIMHE Y Taiy3i (inocodii, comionorii,
[ICUXOJIOT1], MEIWIIMHKM Ta IEAAroriku. 3MiHa K CIIO-
JKMBAIBKOT ITApaJUTMH [TOBUHHA ITOYHHATHCS 3 OCBITH.
Ile equuuii migxia, AKUi 34aTeH X04a 0 4acTKOBO Bif-
ME)XyBaTH HACTYIHI MOKOJIHHS BiJl TOMUJIOK TOmepe-
JHUKIB. 3HEBara /0 [[bOr0 € MPUYUHOI HEeJOCTaTHHOT
JEBOCTI Bxke BUKOHaHOT poOotu. Illomo npodeciitaoi
JIN3aiH-OCBITH, TO €KOJIOTIYHA CKJIaIoBa B Hill cTae yci
O1UTBII 3HAYUMOI0, 00 caMme Ju3aliHepH 3/1aTHI CYTTEBO
BIUTMBATH HA TPaBHJIA BCTAHOBJICHHS LIHHICHHUX IIKAJ
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BEIIHKOIO HAaCEJIEHHS 1 crIocOOOM CITOKMBAHHSA KOMII-

JIEKCHOTO MPOAYKTY. I3 TOro BUXOIUTH, IO MOTPiOHA

eKoJIoTi3alid caMoi JHM3aifH-OCBITH SIK i1HCTaJIATOpa

HaANOIbII MOMYIAPHUX KOPUCTYBALBKUX IpaBuil. Mu

BHUBYQJIM METOIM INCTJICHHS EKOJOTiYHOTO 3HAHHS Ha

OCHOBH TIpo(eCiiHOT MiArOTOBKH TU3alHEPIB 1 METOIU

X BJIOCKOHAJICHHS ITiJ] 9ac Mpo(eCciitHOTO PO3BHUTKY.

3B’s130k po00TH 3 HAYKOBUMM Nporpamamu. Po-

6ota BukoHaHa 3rigHo mwany HAP YkpH/I amzaiiny i

eproHOMIKH 1 XapKiBCBKOI AepKaBHOI akaieMii Ju3aiiHy

i mucrents (Ne x1./p. HAP 0115U002474).

AHaJIi3 OCTAHHIX AOCHiIXKeHb Ta myOJiKamii.
ABTOpH CIIMPAIOTHCS HA JIOCIIPKEHHS Y cdepi 3aMKHY-
TuX mUKIiB BupoOHuITBa (LCA), siki Oymu 3armoyaTko-
BaHi rpynoro X. Bpesera, TpuBatots y TexHonorivHOMy
yuiBepcutetri B M. Jendt ([ommannis) i BTUTIOIOTHCS B
npodeciitny au3aitn-ocsity [5]. IlepemymoBu craHOB-
JICHHS 1 PO3BUTKY EKOJIOTIYHOTO au3aiiHy B YKpaiHi
BuBuaiucs B. M. TomobGopombkom, O. B. boituykom,
A. JI. Py6uonm [1, c. 29—46]. OcobnuBocTi opraHizamii
MPOLIECIB JM3aliH-IPOCKTYBaHHS 3 YpaXyBaHHAM EKOJIO-
T1YHHX aCTEKTiB OMyOIiKOBaHI B IIMPOKOMY JIO CITiJPKEH-
Hi TpynH aBTopiB i kepiBaunTBoM O. B. CBipka [2].

iab i 3aBpannsa gocaimkenns. Line gocmimpkeH-

HSl — OIliHKa cTtaHy ekosioriynoi ocitn y BH3 Vkpa-

{HM IM3alHEPCHKOTO CIPSIMYBAaHHS T4 CTBOPEHHS YMOB

IUTSL OPTaHIYHOTO BXO/XKESHHS B METOAMKY JIN3AH-OCBITH

MIPUHITUITB €KOJIOTTYHOTO JU3aiiHy.

Jis1 MOCSTHEHHST METH CITi/1 BUPIIIMTH HACTYTIHI 3a-
BHAHHS:

* BUSBUTH [E€PEIyMOBU M PO3BUTKY AMU3AWHY
€KOJIOT1YHOT'O CIPSIMYBaHHS;

e moOymayBaT OCHOBM JUIS IUTICHOT  CTparerii
€KOJIOT14HOI OCBITH I 3a0e3neueHHs mpodeciitnol
U3aiiH- isUIBHOCTI.

Bukjiax ocHOBHOro marepiajgy AOCJHiIKEeHHS.
Panime Bxe Oysio MoOKa3zaHO: MPOLECH GUPOOHUYMEA i
CROMCUBAHHA € HAWOUTBII IECTPYKTUBHUMHE B €KOJIOTI4-
HoMmy ceHci [1; 2]. Tuck Ha MOBKULIS Bi BUPOOHHUIITBA
BUCHAXY€ 1 MiJIrpiBac IUIAHETY, TUCK BiJ CIIO)KWBAHHS
3a0pyaHIOe Ti. Y TOM ke Yac MpoIEcH Il TICHO MOB’s3aHi
OIMH 3 OIHHMM, L0 BMMAarae po3mIsLiaTd iX B MOAANb-
LIOMY Yy B3a€MHOMY 3B’s13Ky. OueBHIHO i Te, III0 HOBa
CBIJIOMICTH JIFOJICTBA, Hapo/keHa HayKkoBO-TEXHIYHOIO
PEBOJIOIIIEIO, III¢ HE TOTOBA M030aBUTU ceOe «IUBILTi-
3anidHux» Onar 1 3100yTKiB. binbin Toro, Bijiomo, 110
MEIIKaHIli OaraToHaceleHUX 1 IepeHaceleHuX KpaiH
CHOTOJIHI TAKOX aKTUBHO NParHyTh JOJIYYUTHUCS [0 TIO-
niB HTP. SIkmo mepiri — ToOTO MENIKaHIli pO3BHHEHUX
KpaiH — 3[eOUIBIIOr0 BXE YCBIIOMIIIOIOTH 3ryOHICTH
MepeBUPOOHUIITBA 1 CHOTO/IHI, IIPHHANMHI 4aCTKOBO, 3a-
IisiHI y PI3HOTO KINTAJITY EKOJOTIYHUX NporpaMax, TO
npyri (ToOTO coliyM KpaiH, II0 pO3BUBAIOTHCS) HIYO-
ro He XO4yThb YyTH IIPO OOMEXEHHS, L0 iX YEeKaloTh Y
MaiiOyTHpOMY. Y 4OMyCh BOHH IpaBi: OCHOBHa BiJIO-
BiJIaJIBHICTH 32 CKOJIOT1YHI Herapasay JISKHUTh Y TepIry
4yepry Ha BUCOKOPO3BUHEHHUX KpaiHaxX. I3 TOro BUXOQUTS,
o pimryyi 0OMeXyBalbHI 3aX0IU MO BIAHOIICHHIO 0
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HepeBaXKHOI YaCTHHU JIIOACTBA BUIIAAAIOTH aOCOIIOTHO
YTONIYHUMH, MPHUHANMHI CBHOTOAHI. SIKIIO MOCTaBHTH
MUTaHHS py0a 1 3alPOCHTH HACEJICHHS IUIaHETH Xoda O
YaCTKOBO BiJMOBHTHUCH BiJl OCHOBHHX CKJIQJIOBHX KOM-
¢dopTty, To oTprMaHa peakuis Oyne, M'SKO KaXydu, HE
Ha KOPHCTb €KOJIOTiYHOi MOBEAIHKH. AHTPOIOI€HHUH
YUHHHUK BMHMKA€TbCSA NPOTHO30BAHO, TOMY Oyab-siki AH-
PEKTUBHI [ii, HanpaBiIeHi Ha 3HMKEHHS MacOBOTO CIIO-
JKHBaHHS, HE CHpPAIbOBYBATHMYTh. I3 TOrO BUXOIUTB,
IO PIICHHS CiJ OIyKaTd Ha OUIIXY (opMyBaHHS €KO-
JIOTIYHOTO KOHCEHCYCY B CBIZJOMOCTI JitoncTBa. HaykoB-
11l Ha3UBaIOTh LIel mpouec «GpopMyBaHHAM €KOJIOTIUHOI
KYJBTYpH» 1 BOA4alOTh MiHIMYM JIBa TOJIOBHUX MiIXOIH
Jio 1iporo npoiiecy [2; 5]. Ilepiie TpakTyBaHHS MOJSTaE B
TOMY, II0 €KOKYJIBTYPY ITOB’A3yIOTh 13 IICBHIUMH KePTBa-
MM Ha KOPUCTB €KOJIOTii Ha TJIi pO3yMiHHS IpobiiemM, Mo
BUHHUKIW. J[pyre moB’si3aHe i3 MPOrpECUBHOIO TIOBEAIH-
KOIO COLiyMy 1 ZOTPMMAaHHSAM NEBHUX 00MesKeHb, 110
BUHUKAIOTh (1 000B’3KOBO BUHUKATUMYTh Y I10JaJIbIIO-
My) Ha IIEBHOMY €Talli eKoJIOTiYHO1 cuTyanii. OueBHIHI
MepeBary MepIioro NPUHIUITY, K yxke Oylio MMOoKa3aHo,
CHOTOJIHI HE MOXYTh OyTH peali3oBaHi BIIOBHI 1 O€3KOH-
¢miktHO. 1llogo apyroro, To Bke CHOTOAHI MU HOMivae-
MO peasibHi pe3yJbTaTH TaM, € MPOBaIUTHCS LIONCHHA
KporiTka pooota. Jlamo nosicuenns. Cdepa KUTTETISUTb-
HOCTI JronuHM HanpukiHii XX cropiuus dopmyBanacs
M1 BIUTMBOM PE3YJIBTATIB MPaKkTHKK Au3aiiHy. [Iporsrom
[HOTO Yacy 3a3HaIM 3MiH HE TIIBKH XapaKTep MpeaMeT-
HOT'O OTOYEHHS JIIOAWHU, a i Xapakrep HOro CroXUBaH-
HS, CTWJIb JKUTTS, MOBeaiHKa Tomio [2]. TakuMm 4uHOM,
el Opyruid OpUHLUI €KOJOTIYHOro PyXy O0OB’A3KOBO
TPaHCIIOEThCA Ha chepy NPOEKTHOI KyAbTYPHU Y BUIIAML
KOHIICTIIIi{, OCHOBHHM 3aBIaHHSM SIKOi cTae (popMyBaHHS
HOBITHIX I[IHHOCTEH 1 TIepeBar B €KOJIOTYHii CBIZIOMOCTI
cycninberBa. CaMe B piunmii i€l koHIenuii chopmMoBaHi
OCHOBHI NPUHIIMIIHA €KOJIOTiYHOTO TU3aHY.

OueBUIHO, 110 €KOJIOTiYHa KYJIbTYpa, a TaK 1 eKo-
JIOT1YHUH An3aiiH, He € ChOrOJHI OJHO3HAYHUMHU MOHSAT-
TSAMH 5K 3a BU3HAUCHHSAM, Tak 1 3a 3MICTOM. 31aBajocs
0, KiJIBKICTh HAIpallOBaHb y LAPUHI «EKOJOT1YHOI CBi-
JIOMOCTI» BXKE€ JIOCTATHS, MO0 3PYIIUTH MpoOieMy 3
MICIIsI, XOU HampalfoBaHHs 1i 37e01IBIIOr0 HECUCTEMHI,
a 4acoM HaBiTb BUNaAKOBi. OCHOBHY IPUYMHY HEOCTAT-
HBOI JIIEBOCTI BUKOHAHOI poOOTH MU BOAYaEMO B TOMY,
110 3MiHA CIIOKMBAIbKOI ApaJUrMyA Ma€ MOYNHATHCS 3
OCBITH, B IHIIOMY BUTIaJIKy KO)KHE HOBE IOKOJIiHHS TIepe-
HMaTHMe IIOMIJIKH MoTiepe THUKIB. OCOOIMBO 3HAUY IO
€ CKOJIOTiYHAa CKJIaJ0Ba B Cy4YacHid JU3aifH-OCBiTi, 00
camMe Iu3aiiHepH 3 IX PeporaTuBOI0 CTBOPIOBATH KOPHC-
TyBallbKi MOJIeJi 34aTHI CyTTEBO BIUIMHYTH Ha MpaBHiIa
BCTAHOBJICHHS! IIHHICHUX IIIKaJ, HA KPUTEpIi X OIiHIO-
BaHHSI, a TaK 1 HA COI[IAJIbHY MOBEIIHKY 1 PUHIIUITN CIT0-
YKMBaHHS KOMIUIEKCHOTO MPOAYKTY. 3 TOTO BUXOAUTb, IO
EKOJIOTIYHA CKJ1agoBa TpodeciiHol MOBEAIHKH H3aii-
Hepa B ycix cdepax HOro IisUIBHOCTI Ma€ CTaTH BH3HA-
4yanpHOI0. J[71s 11bOTO 11 OCHOBM MOTPIOHO 3aKianaTd y
npoiiec mpogeCiitHoT MiIrTOTOBKH i BJJOCKOHAIIOBATH ITif
yac mpo¢)eciiHOro po3BHUTKY. YCBiJOMIJICHA 3MiHA Mpi-
OpHTETIB Ha IIKaNi KYJIBTYPHHUX I[IHHOCTEH MOxe OyTH
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chopMOBaHa OTHOYACHO 13 3aCBOEHHSIM IMPUHLHUIIB €KO-
JIOT1YHOT KYJBTYPH SIK YaCTHHU 3arajbHOJIONCHKOT KYJlb-
TYpH, CHCTEMH COILIaJbHUX BITHOCHH, TPOMAJICHKHX Ta
IHANBIAyaTbHIX MOPATBHO-CTHYHUX HOPM, TMOTIISIIB,
YCTaHOBOK 1 IIHHOCTEH, 1[0 BUBYAIOTh B3a€MHHU JFO/H-
HH 1 Ipupoau. 3 OIVIsly Ha HaBYaJIbHO-HAyKOBUH MPOLIEC
€KOJIOTIYHA KYJITypa (2 TaK 1 «EKOJIOTIYHA MPOCBITa)
CHOTOJTHI MO€ PO3IIIAIATHCS SIK OKpeMa TUCIUILTiHA. 11
MPEAMETOM CTalOTh B3a€MO3B’SI3KH B CEPENUHI LIJICHO-
TO aJanTHBHOTO JIIOIUHO-PUPOIHUIOTO MEXaHI3MYy, L0
peari3yoThesl Yepe3 CTaBJICHHs CYCIUIBCTBA 10 HABKO-
JMIIHBOTO MPUPOJHOIO CEPefOBHIIA 1 10 €KOJOTTYHUX
Mpo0JIeM CBITY B LILJIOMY.

VY TO# ke yac MaeMo PO3yMITH: cydacHa JH3aifH-
OCBiTa HE MOXke 0a3yBaTHCSl BUKIIIOYHO HA TCOPETHYHIN
wiarhopmi i MOBUHHA MaTH Cc(HOPMOBAHUHA MeEXaHi3M
LICTUICHHS €KOJIOTIYHOTO POCBITHHULITBA Ha MPOoQeciiHy
MeTonoorito. O4eBUAHO, 1110 KOHCTPYKIIS 1 apXiTeKTy-
pa noAiOHOTO MexaHi3My MOXYTh OyTH pi3HONPODiIb-
HUMH, 00 3ajexarh BiJ HaNpPsIMKIB JAW3alH-IISUIBHOCTI,
ocobmuBocTeil podeciitHol MIKOH, TOTEePEeJHBOTO J10-
CBIJly SIK CTYACHTIB, TaK 1 BUKJIAAa4iB i T. iH. AJie ojHe
HE MOXKHA 3allepedyBary: HajiliHe (pyHKIIOHYBaHHS I10-
NIOHUX MEXaHi3MIB Ma€ pealli3oByBaTUCh 3a Y4acTIO M-
3aliHepiB-NpakTuKiB. CTyAeHT-Iu3aiiHep sIKk MalOyTHiH
npodi 0OOB’SI3KOBO Ma€ MOTPALIIOBATH «KOJIIIATKOM
y moAiOHOMY MeXaHi3Mi, JI¢ TMPUHIUIH EKOJOT1YHOTO
IU3aH-TIPOCKTYBaHHSA MOTOKYIOThCA 13 COIiaTbHUMHU
3aBJIaHHAMH, HAKJIQJAIOTHCS HA IH)KCHEPHE MHUCIICHHS 1
BTUTIOIOTHCSI B TIPOMUCIIOBOMY BUPOOHUITBI. Y TOH ke
4ac JKOTHMX «BIANPallbOBAaHUX» MOAENeH, SAKi MOXHA
Oyio O CbOTO/IHI y35ITH 32 B3ipelb, He icHye. biibi Toro,
BIZICYTHI HaBiTh «9aCTKOBO BiANpaIboBaH» Mojei, 60 B
CyYacHI NpaKTUIL JU3aliH-IPOCKTYBaHHS, TUM OUIBbII Y
BITYM3HSIHIN, 3HAUTH JOCKOHAITY eKOOU3AUHEPChKY 6a3y
Ui BiampalfoBaHHA OyIb-KHX HaBYaJIbHUX MOJeENeH
HaJ[3BUYaiHO CKJIAHO.

TuM GBI IIIHHKUM € TIPUKJIa]] peatizallii moBediH-
KOBOT MOJIeJTi HA MPAKTHUIIl 1 BAOCKOHAJICHHS 3a 11 J0m0-
MOTOFO B3a€MO/Iii CyTO €KOJIOTIYHUX MIAXOMIB 13 JiF0Y0I0
peanbHicTIO. OAMH 13 TONIOHMX MEXaHI3MIB BIAJIOCH
anpoOyBarn y XapKiBChKil akanemii Au3aifiHy 1 Muc-
tenTB. OpraHizaniiinuii OiK crpaBu BUHOCHMO 32 TEKCT,
nam ¢axtd. 3a MIATPUMKH THCTUTYTY iM. Axama Min-
keBHYa, o y Bapmasi (ITonemia) [3], m’saTepo cryaeH-
TiB criemiamizanii «[Ipomucnosuit quzaitn» XJAIM Ha
KOHKYPCHIl OCHOBI Oynu BifiOpaHi Ui y4acTi y mpak-
TUYHOMY ceMiHapi y Binomiil auzaitH-ctynii MALAFOR
NoJIbChbKUX An3aiiHepiB [1aBna i Araru [Tomopebkux [4].
Astopcbka cryniss MALAFOR 13 nep(heKkTHO 0CHAIIEHOIO
MaiCTepHeI0 PO3TalloBaHa y MaJTbOBHUYIN JOWHI piYKA
Knonasku 6inst Mexemmna, Heganeko Big I'manceka. ITic-
151 03HAHOMIICHHS 3 MICIICBICTIO YYaCHUKH B3SUTH Y9aCTh
y TpOEKTHOMY ceMiHapi. JleBizom 1 Temow cemiHapy
crano «CroctepexxeHHs B npuponi» (Observatorium).
KonTekcr — HeoOMexxenuid: ¢uopa, ¢ayHa, Bitep, CTH-
xil Tomo. HaiiOiapll CKIAIHOI YAaCTHHOIO 3aBIAaHHSI
CTaJIM 3HAXOMKEHHsI 3aJIC)KHOCTI MiXK THUM, XTO CIOCTE-
pirae, i THM, 32 KHM CIIOCTEpIrarTh, i IepeHeceHHs iaei

observatorium Ha MOBy mpoekTy. Kypatopu ceminapy
3allpONOHYBAIM BEJbMH ILIMPOKUI Te3aypyc 3aBAaHb,
00K KOXKHHI, CIIOCTEPIrarouu 3a JOBKLUISAM, HPOTS-
TOM JIOCUTH OOMEKEHOTO 4Yacy 3MIiT 3HalThu ceOe B Mii
TeMi, BU3HAUUTHCS 3 00’€KTOM CIIOCTEPEKEHHS (a Tak
1 00’€KTOM NPOEKTYBaHH:), POaHai3yBaTH IpoOIeMHU
B3aeMOii 00’ €KTa 3 JIOIMHOIO, CIIPOEKTYBaTH 3acid abo
yCTpiii, 1110 IEBHUM YHHOM HiBeIt0€ poliiemy, i peai-
3yBaru Horo B Maketi. Citifi BiilaTu HaJle)kKHE OpraHiza-
TOpaM: yce HeoOXiZHe IJIsi TBOPYOro MpOLECy 1 peadi-
3aiii KPeaTUBHUX MPOMO3uIii xa3sii Hagamu. CTyaeHTH
SK aBTOPH MPOCKTIB ¢ TIKACHb Mepe TUM HE CIIOAI-
BaJIUCS, 10 NIepeiMaTUMyThcs pobieMaMu NTaxiB, Me-
TeNrKiB 200 HACIHHAM KBITIB. Y TOH e 4yac atMocdepa
MaiicTepHi 1 3arajbHUA HACTPii 3pOOHIIH CBOIO CIIpaBy, a
TaK 1 eKOJIOTI4Hi 17161 He MPUMYCHIIH ce0e JOBIO YEKaTH.

CHikaHa 3aBOpOTHIOK Nepelimanacs MailOyTHIM
€BPOIEHCHKUX MTAXiB, KUIBKICTh SKHX KaTacTpo(igyHO
nanae. ToniBauns CHiXaHM, BUKOHaHa 3 IBOX COPTIB
JilepeBa, MUTTIO MTPUBa0HIIa MICIIEBUX JIACTIBOK 1 BiJBij-
yBa4iB €KOJOTiYyHO yucToi MicuuHu. Te, 1m0 mpuHECIo
KOPHUCTB ITaXaMm, JJIsl JTFOACH CTaJIO [IIKaBUM Bi3yallbHUM
aKICHTOM 1 OPIEHTUPOM Ha pesibeHil MiCIIEBOCTI.

Jmutpo KomapoB BHKOpUCTaB BiJOMHI HPUHIHIT
Ul TiIBHUILICHHS aKyCTHYHOIo e(dexTy: NpUKIaieHi
PYIOpPOM JIOJIOHI 1 OBEPHYTI B HAaNpPsIMKy 3BYKYy ByXa.
OTpuMaHMi TAaKMM YMHOM «PYIIOP-HAaBIAKW» JiHCHO I0-
CHJIIOBAB HABITh HEUYTHI Mepel THM 3BYKH, IO HAIXOH-
JIM BiJl TYTEIIHIX HEBUIUMHX MEIIKAHIIB.

BnagucnaBa @enopeHka 3B0pyIINIIa OIS AKOHIMY
psboco (Aconitum variegatum). JlikyBajabHa pocivHa,
sxoi Oyno Baoctains i B Kapnarax, i 8 Cynerax, cborosHi
yepe3 MPOMUCIIOBE BUKOPUCTaHHI 11 y (hapMalieBTHUHUX
[UIAX MOTpaniia IMijJ TOTaJlbHe BHHUIIEHHS. 3amporio-
HoBaHWI Bramom 3aci6 1o3Boisie edekTHBHO 30mMpatn
HAaCiHHS POCIMHM JJIS MOJAJBIIOTO HOTro0 pPO3MOBCIO-
JOKEHHS Y TIPUPOJHUH CIIOCi0.

Muxkuta CrenaneHko i AHTOH JI’IKOHOB, Ipallto-
104U B TaHIEMi, 3aIpOIIOHYBAJIH 3aci0 1Uis crocTepiran-
HS 32 MeTenuKaMu. [IpUHINUI, 3aBASKA SKOMY JIOBJIATH
Oyb-SKUX KOMaXx, BIJIOMHUIA: 11e — OCBIT/IeHA macTka. Ha-
TOMICTB 3aIIPOIIOHOBaHA CTYICHTAMH I1ACTKA HE YTPHMY-
BaJia METEJIHKIB 1 Micisl CIOCTEPEeKEHHs 32 HUMH (PoTO-
rpadyBaHHs) J03BOJIsIIA TM BUJIITATH HA CBOOOY.

3ayBa)kxuMo, BXO/DKEHHSA B TeMy 1 OTpUMaHHS He-
3BUYAHOTO Pe3ylbTaTy He IePSBaHTAXIIH CTYIICHTIB, a
HAaBIIAKH, JATUCS JIETKO 1 CIIPHYMHWIIN HEaOHsKe 3a]J0BO-
nenns. JloeqHanHs 10 peaiii ekoau3aiiHy NPUHECTIO I11e
OIIMH HEOYIKyBaHMH AWBIAEHI MOJIOAUM [HU3aiiHepaM.
[IpoekTH, BUKOHaHI YKpaiHCHKUMU CTYJICHTaMH, OYyJIN Bi-
niOpaHi s yyacti y 3HakoBomy Qecrusaini £odz Design
Festival («/Ini ousaiiny ¢ Jloosi). B3aramni-to «/{ui au-
3alfHy» SIK BHCTaBKOBHU MPOEKT HAOyJIH MOIMYISAPHOCTI
CKpi3b y €Bpori B octanHe aecatupivys. [{poro pasy B
Jlonzi 3amicTh KoMepIiitHOT porpamu Oylia MpecTaBie-
Ha mporpama eKoJoriyHa, Je pa3oM i3 podoTamu CTymil
MALAFOR exkcnionyBanucst pobOTH YKpaiHCBKHX CTY-
JICHTIB, CTBOpeHi mix yac podotu B Observatorium [6]
(muB. puc. 1, 2).
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Puc. 1. 3acanvha excnosuyis yKpaincbkux cmyoenmie-
ousatinepie Ha «Lodz Design Festivaly ([lonvwa)

BucHoBku:

1. Exosioriyauii nu3ailH Ma€ CTaTH €IHAJILHOK JIAHKOIO
MDK MaTepiaJbHUMH MOTpe0aMu JIIOANHH, KYIBTYPOIO
CYCIIbCTBA U JTIOBKIISIM.

2. Peamizalfisi eKOJIOTIYHUX MPUHIIMIIIB MOXJIMBA BH-
KIIOYHO Ha NUIAXy ()OpMYyBaHHS HOBOI CBiZOMOCTI
CIOXMBauiB Yepe3 eKOJIOTIUHY MPOCBITY.

3. HocieM exostoriyHux i1eil BITHOCHH 13 JOBKIJIJIAM Mac
CTaTH JU3aliH-OCBITA, SKa BXKE CHOTOIHI ITOBHHHA IO-
TYBaTH MPOCKTYBAJIBHUKIB HOBOTO THITY.

4. Bynp-skuii AU3alH-TIPOSKT CHOTOIHI TIOBHHEH MPOTIa-
TYBaTH €KOJIOTIYHI LIHHOCTI Y BUIJISIAL:

* yBarWm JIO BiJTBOPIOBAIBLHUX, 30EpekKECHUX 1
OXOPOHHHUX BIIHOCHH 13 TIPHPOJIOIO;

* YCTaHOBKM Ha IPHUYETHICTh ULIJIOMY, TOOTO
CHOpUHHATTA ce0e K YaCTHHH ICHYIOYOToO,
MIPOEKTOBAHOT0 200 (PYHKIIIOHYIOUOTO ILJIOTO.

5. LliHHicTh 3I1HICHEHOr0 MPOEKTY MOJIATAE B TOMY, IIO
OpraHizaTopH i KypaTopH IepeKOHaICs: TOMi0HI aKIil
OpraHizaiiiiHo MOXKJIMBI 1 HAJI3BUYAIHO KOPUCHI.

6. Byna crBopeHa i ampoOoBaHa MoIenb CHIBIpaLli CTy-
JCHTIB-IM3aliHEPIB 1 AU3aiiHEePiB-TIPaKTHKIB Y 3B’SI3KY
i3 pO3pPOOKOI0 CYyYacHOT €KOJIOTIYHOT KOHIIETIIIT, SIKOIO
€ Observatorium.

IlepcnekTHBM mNoAaJBIINX AOCHiIKeHb. Oue-
BUJHE, SK 0aunMo, JIeKUTh Ha ToBepxHi. HaBpsan um
HECIOIBaHI MPOMO3HLii OyIyTh 4acTO HPUXOTUTH IO
BITYM3HSHUX Au3aiiHepchkux BH3 3-3a kopmony, Tomy
pO3paxoByBaTH Ha (iHAHCYBaHHS IMOMIOHHUX IPOCKTIB
BeJIbMH IepequacHo. HaromicTs 9ac BITUM3HAHMM Maii-
CTpaM €KOJIOTIYHOrO JU3aifHy BIPOBAIMTH IIOCH MOAI-
OHe Ha yKpaiHChbKOMY ILIeHepi. Big Toro Burparots yci: i
Mmeroauka BH3, i crynenTH-nu3aiinepu, Ta i cami MeTpu
B Iporpamii Tak camo He 3anuiatbes. [1aBio ITomop-
cpKuid, kepiBHUK cTyaii MALAFOR i kyparop nporpamu
Observatorium, CTBEPIDKYE, IO MICIsI TOTO, SIK BiH CTaB
JIOJTy4aT J0 CHiBOpall CTYJEHTIB, PEUTUHT HOTO CTYyil
3HAYHO BUPIC, HE KAXKYYHU BKE IIPO KOPUCTH BiJ TBOPUOTO
CHIJTKYBaHHS 1 0OMIHY ITepeIOBUMH 11EIMH.

VY mopmanemoMy IOUUIBHO, CIUPAIOYMCh Ha IIPO-
Be/ICHE JOCIIKCHHS, a TaK 1 3 ypaxyBaHHIM CyYacHUX
yMOB (YHKI[IOHYBaHHSI OCBITHBOI Tajy3i, pPO3poOHUTH
METOIMKY peaiizamii 1 BIPOBaKSHHS 3acall IIbOBHX
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Puc. 2. I'ooisnuys ons nmaxis. 06 'exm Cuidcanu
3asopommuiok na «L.odz Design Festivaly ([lonvwa)

OCBITSHCBKUX cTpateriid (popMyBaHHS NPUHIUIIIB Mij-
TOTOBKH (axiBIIiB, MozepHizauito nakery OIIII Tomo) i3
BKJTFOYCHHSIM JI0 X CKIIay MPaKTHYHHX 3aBJaHb IS BijI-
NpaLOBaHHs IPUHIMIIB eProIu3aiHy.
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