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UCTOPUA PA3BUTUA

WHTEPAKTUBHOW BYMAXHOW KHUIU

Coumneea H. @., Benuuko H. B. Hcmopus pazeumus
UHMEPAKmMUuGHoU OymadcHoil Knuzu. B cmamuve 6vi56-
JIeHbl KIHoYesble IMansl UCIOPUYECKO20 PA36UMUs UH-
mepakmueHou OYMAadiCHOU KHUSU, NPOAHANUUPOBAHDBL
NPeonoCuLIKU ee 803HUKHOBEHUS U KAUeCMEEHHbIX U3-
MeHeHUll Ha PA3TUYHBIX IMANAX, 8bl0eNeHbl XapaKmep-
Hble uepmul Olisl KHUS PA3IUYHbIX Nepuoo0s, 8KII0UAs.
COBPeMEeHHOCIb. YCmanoeneno, 4ymo unmepakmueHas
bymadicHas KHuea umeem ONUMENbHYIO U 602amyro
ucmoputo, Hauunarowyiocs npumepro c XIII eexa, npu-
ueM nepevle maxue KHu2U Ovliu 06pa306amenbHbIMU U
HAYYHbIMU, NPEOHA3HAYEHHBIMU O/l 83POCIO0U AYOUmo-
pul, a He pazenekamenbHuiMu U 0emcKumu. Boiasneno,
umo KayecmeeHHbvie USMEHEHUs 8 PA3GUMUY UHMEPaK-
TMUBHOU OYMANCHOU KHUSU CEA3AHbL C USMEHEHUAMU
00WeCmB8eHHO20 CO3HAHUA U COBEPUUEHCNBOBAHUEM
mexnonozutl. Taxawce ykasvigaemcs, 4mo oonacms npu-
MeHeHUs: MeXHUK, UCNONb3YEMbIX NPU NPOEKMUPOSAHUU
UHMEPAKMUBHOU OYMAICHOU KHU2U, He O02PaHU4U6d-
emcst MOALKO KHUICHOU NPOOYKYUel, a 0X6ambvleaem u
opyeue obracmu ou3zatina.

Knrouesvte cnosa: epaguueckuii ousaiin, ousatin KHu-
2u, ucmopuyeckoe pasgumue, UHMEPAKMUGHAs O)-
MAXHCHAS KHU2A, 00bEeMHAsL KHU2A.

Coimneeéa H. @., Benuurko H. B. Icmopia po3zeum-
Ky inmepaxkmuenoi nanepogoi knucu. Y cmammi
BUABNIEHO KIIOYOBI emanu ICMOPUYHO20 PO3GUMKY
iHMepPaKmueHoi nanepoeoi KHu2u, NpoOaAHAni308aHO
nepeoymosu il 6UHUKHEHHs Ma AKICHUX 3MIH HA PISHUX
emanax, GUOLIeHi Xapakmepui pucu Oasl KHUZe pPi3HUx
nepioodis, GKIIOUAIOYU CYYACHICMb. Yemanogneno, uwo
inmepaxmuena nanepoga Krnuea mae mpusany i baza-
my icmopilo, kompa noyunacmucs npudnusno 3 XIII
cmonimmsi, nPUYOMy nepui maxi KHueu 0y 0CeImHiMu
i HAYKOBUMU, NPUSHAYEHUMU OJSI OOPOCIOL ayoumopii,
a He po38axcanbHuUMu ma oumsyumu. Buseneno, wo
AKICHI 3MIHU Y PO3BUMKY THMEPAKMueHoi naneposoi
KHU2U noe’si3ani 3i 3MiHamu cycninvhoi ceioomocmi i
800CKOHANEHHAM MexHono2iu. Takodlc yKazyemocs, wo
06nacmy 3acmMoCcy8aHHs MexXHIK, Wo BUKOPUCTNOBYIONb-
€5 npU NPOEKMYBAHHI THMEPAKMUBHOI NANeposoi KHU-
2U, He 0OMeNCYEMbCA MINbKU KHUNCKOBOIO NPOOYKYIEN,
a oxonmioce U tnwi 2any3i Ousatity.

Knrwouosi cnosa: epaghiunuii ouszaiin, Ousaun KHueu,
iCMopuYHULl PO36UMOK, THMEPAKMUBHA NANEPO8A KHU-
2a, 00’emua Knuza.
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Sbitnieva N., Velichko N. History of interactive paper
books. Background. In recent years there is a grow-
ing need to draw attention to the problem of reading
printed books. Increasing the quantity and improving
the quality of various electronic media types as well as
expanding the sphere of digital information influence
has made the question of the revision of the fundamen-
tal rules on which the printed book was built over many
centuries relevant. A reader tends to interact with the
“picture” rather than to read large amounts of infor-
mation. So, to study the experience of interactive books
design of previous years gains great importance.
Objectives. The objectives of this article are to study the
history of interactive books in the world and to reveal
the design trends of such publications from the earliest
times to the present day.

Methods. Comparative and historical method with art
analysis elements was considered to be the best for this
study.

Results. The first known example of interactive book was
created by the English artist and historian Matthew Par-
is (1200—1259). He was the first to paste the folding map
into the book. The map contained marks of Pilgrims way
from England to the Holy Land and Jerusalem. He also
designed the first paper rotating scheme, which was used
to determine the dates of religious holidays.

Later a book with moving elements was designed by
Raymond Lully (est. 1235-1316). He used the mov-
ing schemes to illustrate his vision of the relationship
between the various parts of the universe (Fig. 1). He
believed that the reader would faster and completely
understand the nature of things via mechanical action
and rotation.

In 1540 German engineer and astronomer Peter Binev-
its designed and published an astronomy book, named
“Astronomicum Caesareum”. In this book due to the
rotating paper schemes he depicted movement of the
Sun, planets and the Moon (Fig. 2). Thus, the first
books with interactive elements were scientific and edu-
cational books for adults, but not entertaining books or
books for children.

The history of entertaining interactive books began ap-
proximately in the middle of the XVIII century. In 1765
London publisher Robert Sawyer invented the book
“lift-the-flap” style. The book consisted of a series
of paper with illustration valves attached to the page
(Fig. 3).

Another famous type of interactive books is book-tun-
nels. In 1851 a book-tunnel named “Crystal Palace”
was published in London (Fig. 4, 5).

In the XIX century the art of creating moving interac-
tive books received a new life. In 1823 Stacey Grimaldi
published a book named “The Toilet; a book for Young
Ladies”. The book contained double sheets (Fig. 6).

In 1850 London publishing house “Dean & Son” pub-
lished a book equipped with a paper strips mechanism
that animated the characters (Fig. 7). And in 1856 this
publishing house issued a series of fairy tales and ad-
ventures called “New Scenic Books” with animated
characters (Fig. 8).

At the beginning of the XX century Ernst Nister pub-
lished a lot of beautiful illustrated books for children
(Fig. 9). At the same time in Germany Lothar Meggen-
dorfer improved the mechanisms of moving books by
inventing special rivets for multidimensional scenes
(Fig. 10, 11).
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The First World War greatly slowed the book publishing
progress in Germany and in the world at all. This issue
returned its popularity again in 1920s in England. Books
for children published by Louis Giraud were easy to
manufacture and therefore cheap (Fig. 12). Factors men-
tioned above made it possible to establish mass books
publication. The interactive books appeared on the US
market. In 1930 publishing house “Blue Ribbon Press”
published many interactive books for children in Chi-
cago. They were named pop-ups books. Pop-ups books
were similar to the comics and had the same graphical
language. They quickly gained popularity (Fig. 13).
In the 1950s, a Czech painter and architect Wojciech
Kubashta designed a lot of pop-up books (Fig. 14). Ar-
chitectural background allows the artist to create com-
plex spatial structures. These books became extremely
popular in the Soviet Union and beyond.
In the 1960s interactive books became popular not
only among children but also among adults. Applica-
tion range of pop-ups was expanded greatly and people
started using them not only in books. For example, a
producer from Chicago Wally Waldo Hunt began to
use pop-ups for advertising. He founded the Graphics
International Company that was soon bought by Hall-
mark Cards, one of the US largest greeting cards pro-
ducers (Fig. 15).
Nowadays French illustrator Benjamin Lacombe de-
signs great pop-up books. He illustrated eight inter-
active books for children including “Alice in Wonder-
land” (Fig. 16). Robert Sabuda, pop-up illustrator, who
has won Meggendorfera Award (American Society of
large books award) for three times, works in America
now. He has designed more than twenty pop-up books
including both scientific, educational and fairy tales
(Fig. 17).
Conclusions. Interactive paper book is not an inven-
tion of recent years. It has made a long way of forma-
tion in the global cultural tradition. However, at the
present stage of media culture development and culture
of data consumption, books are able to interact with
the reader. They are especially popular and relevant.
“Digital revolution” forces to revise the fundamental
rules of printed books organization. Original and inter-
active elements should be added into the books to draw
readers’ attention. Today 3D pop-up books with moving
illustrations satisfy the desire of reader to interact with
pictures, because modern user tends to interact with
the screen of the tablet or phone. In addition, on the
one hand, it satisfies the need of interactivity, and on
the other hand, interactive books create sense of exclu-
siveness, handmade, which is also of great importance
nowadays.

Keywords: graphic design, book design, interactive
books, pop-up, books history.

IMocTtanoBka mpodaemsbl B 001em Bujae. CeromHs
Ha ()OHE YBEIMUYCHHUS KOJINIECTBA U COBEPIICHCTBOBAHHUS
KauecTBa Pa3IMYHBIX THIIOB JIEKTPOHHBIX HOCHUTEIEH,
pacmupenust chepsl BIMSHASA H(poBoi MHPOpMAN
AKTyaJIM3UPYeTCsl BOIPOC O TOM, YTO OObIYHAsE OyMaXk-
Hasl KHUTa TepseT CBOIO MH(POPMATHBHYIO (YyHKLUIO U
TpeOyeT HOBBIX aKTyaJbHBIX ITOJXOMOB K IPOEKTHPOBA-
HUIO. YnTaTeNnb CTPEMUTCA K B3aUMOJECHCTBHUIO C «Kap-
THUHKOW», a HE K CTATHYHOMY YTCHHUIO OOJBIINX OOBEMOB

uHdopmarmu. Takyio BO3MOXKXHOCTb MNPEJOCTABIISIOT
MHTEPaKTUBHBIE KHUTH, B TOM uducie OymaxHsle. IIpo-
Onmema 3aKiIO4aeTCsl B TOHWMAHUHM IyTeH pa3BHUTHS
COBPEMEHHOI HMHTEPAaKTUBHOW KHWIHM, M3YYEHHH IPO-
IIECCOB €€ CTAHOBJICHHSI 1 NX B3aUMOCBSI3H C TEXHOJIOTH-
YECKUMH ¥ MICTOPUUECKUMH aCleKTaMH Pa3BUTHUS 4eII0-
BEUECKON MCTOPHUH B IIEJIOM.

CBs3b padoThI ¢ BaKHEHIIMMH HAYYHBIMH WU
npakTHYecKuMHM 3agauyamMu. Ctarbsl SBISIETCS 9aCThIO
UCCIIe0BATENHLCKON PabOTHI 110 pa3padOTKe HHTEPAKTHB-
HOTO 00y4aroIIero N3IaHust ISl IETEeH.

AHaJIM3 NOCJIeTHUX HCCIET0BAHMI M ITyOJI KAWL
B nocnennee BpeMs MHOTHE MCCIIEOBATENIM OOpaIAoTCs
K TeMe U3MEHEHHMs OOIMKA KHUTH U, B YaCTHOCTH, UCIIONb-
30BaHUS B IU3alHE MIEMEHTOB HHTEPAKTUBHOCTU. Bhen
psA crarel, MOCBSILEHHBIX 3TOH TEME, KaK B IEYaTHOM,
Tak ¥ B anekrpoHHoM Buze [1; 3; 4]. Tak, crares O. Ilo-
3IHAKOBOI IOCBAIIIEHA BOIPOCY O HEOOXOAUMOCTH IIPUCY T-
CTBUS II€YaTHOH KHWUIHU B KU3HU COBPEMEHHOTO pedeHKa.
ABTOpPOM paccMaTpUBAIOTCsl U3MEHEHUS, IPUBHECCHHBIC B
KHIDKHBINA TU3aiiH Mg poBOoii 311oxoi [4].

B cratesix C. MonceeBoii n B. banabanosoii ne-
TaJbHO PAaCCMATPUBACTCS! MCTOPHS Pa3BUTHA 00bEMHON
KHUTH U KHHUTH C MOJIBW)XHBIMH 3ieMeHTaMu. Ctarbu
3HAKOMAT YUTaTeNled C OTAENbHBIMU (DaKTaMU U3 UCTO-
PUH MHTEPAaKTHUBHOW KHUTH M Pa3IUYHBIMHM 0Opa3zLamu
JKaHpa, MMEHAMH CO3/1aTelNieil TaKuX KHUT B Pa3IMYHbIC
ucTopuieckue mepuomst [1; 3].

HccnenoBanne MHTEPAKTUBHBIX TIEYATHBIX KHUT TIPH-
BJICKAET HE TOJIBKO OTEUECTBEHHBIX, HO U 3apyOe)KHBIX aB-
TOPOB, IOCKOJIbKY IPOLIECCHI, IPOMCXOASAIINE B 00NACTH
MH(POPMALIMOHHBIX TEXHOJIOTUM, U CIENYIONIe 32 HUMU
W3MEHEHWMSI B IEYaTHON KHUTE aHAJIOTUYHBI B OOJBIINHCTBE
PasBUTBIX CTpaH. B €BpONeHcKol U aMEpUKAHCKOM JIUTe-
parype MpUHATO Ha3BaHUE TaKUX KHUT «pop-up» (OT aHII.
POp-Up — «BCIUIBIBAIOINI»). Tak, KHUra pyKOBOIUTENS
CHCTEMB! yIparRiIeHUs JaHHBbIMH OuOmmorexu Pyrtrepcko-
ro yHuBepcutera O. MoHTeHapo [7] conepKuT cepbe3HbIi
0030p OONBIIMHCTBA W3BECTHBIX HAa CETONHSAIIHUNA JICHB
WHTEPAKTHBHBIX W ITOJBIKHBIX KHHI, OXBAaThIBAS TTEPUOL
B 150 srer, — OT BUKTOpHAHCKUX BPEMEH JI0 HAINX THEH.
B kuure onucans! 6onee 1600 KHMKHBIX HAUMEHOBAHHUI C
yKazaHueM ux Oubnumorpadudeckux TaHHbIX. Takod mom-
X0 AIBJISIETCS KpalHe MOJIE3HBIM MPU M3yYEHUH HCTOPUU
Pa3BUTHS MHTEPAKTUBHOMN KHHTH.

B craresix M. [loycona [6] u FO. Ky3uenogoii [2] co-
JICP’KUTCST KPaTKHi 0030p HEKOTOPBIX COOBITHH B UCTOPUH
Pa3BUTHA HMHTCPAKTMBHONH KHMIM. B ydeOHOM mocobuu
E. PocroBuesa [5] naercs oOmuii 0630p HCTOPHH KHUXK-
HOTO Jiena B EBporie, Ipyu 3TOM paccMaTpUBaeTCsl pa3BU-
THE KHHUTH B Pa3InYHBIX popmax, Gosee Bcero BHUMaHHS
YAENAETCS KIIACCHYECKON «IIOCKOM) NEUYaTHON KHUTE.

Taxum obpazom, TemMa pa3sBUTHA W W3MEHEHUS
OyMa)KHOIl KHUTM Ha NPOTSKEHHM BCEr0 pa3BUTHUS 4e-
JIOBEYECTBA U B COBPEMEHHBIX OBICTPO MEHSIOLIUXCS
YCIOBUSAX NpPUBJIEKaeT BHUMAHUE HCcIenoBarenel co
BCEro mMupa. VI3MeHeHHs B caMOM IPHHIIUIE BOCIPHUS-
TUSI HTHOOPMAIHHU, TPOUCXOISIIIE ITOJ] BIUSHAEM TEXHH-
YECKUX, COIHAIBHBIX W MPOYMX CIABHIOB B MEAHAKYIIb-
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Type, SICHO MOKa3bIBAIOT HEOOXOAMMOCTHh pPa3paboTKu
WHTEPAKTUBHBIX M3JJaHUH, YTO HEBO3MOXHO O€3 MOHH-
MaHUs HCTOPHYECKUX MPOLIECCOB (POPMUPOBAHHS TAKHX
KHWAT M MX Pa3INYHBIX Pa3HOBHIHOCTEH, aHAIN3a MpPH-
YHMH MOSBJICHHUSA TOTO WJIM MHOTO BHna m3maHmil. OngHa-
KO CYIIECTBYIOIIME HA JaHHBIA MOMEHT HUCCJIEIOBaHMS,
0COOCHHO B OTEYECTBEHHOU JIUTEPAType, NPEACTABIISIOT
co0oii ckopee pa3BiiekaTenbHy0 GopMy moaadu uHpop-
MaIl¥H, TPU3BaHHYIO B IEPBYIO OUEpeab 3aNHTEPECOBATh
I0JIb30BATENICH TAKUM BHJIOM JINTEPATYPHhI, @ HE TIPOBEC-
TH CEpPhE3HOE HCCIEIOBAHUE MPUIMHHO-CIEICTBEHHBIX
cBsi3ell 1 001I1el KaHBbI pa3BUTHS TAaKUX M3JaHUN. Takum
00pa3oM, CyIIEeCTByET OTPEOHOCTh B YIIOPSAOYCHHOM U
CHUCTEeMaTU3UPOBAHHOM U3JI0KEHUH BCEl HCTOPUH Pa3BH-
THSI HHTEPAKTUBHON OyMa)KHOHM KHUTH.

®opmyaupoBaHue Imedeill cratbu. 3amada CTa-
TbU — HM3yYEHHE TPOIECcCa CTAHOBJICHUS WHTEPAKTHB-
HOM KHHUTHM B MHPOBOM KHUXHOW MCTOpPHUH, BBIIBICHHE
TEHJCHIIMM pa3BUTHA TAaKOTO pojia M3JaHUH C MOMEHTa
BO3HHUKHOBEHUS J0 HAIIUX JHEH.

H3no:keHHe OCHOBHOTO MaTepuaJia HCCJeI0Ba-
HusA. [lepBblil W3BECTHBIN B HACTOAILEE BpPEMsI IPUMED
KHUTH, BBIXOAAIICH 3a Mpenesbl IUIOCKOCTH JIMCTa, ObUT
CO3/1aH aHIIMHCKUM HCTOPUKOM M XYHO)KHUKOM MOTThIO
ITepucom (1200-1259). On BriepBble BKJICHWI B KHUTY
CKJIQIHYIO KapTy, I7ie ObUT OTMEYEH MyTh MAJIOMHUKOB U3
Arrmim B Cearyto 3emro 1 Mepycamim. Kpome Toro,
OH TEPBBIM CKOHCTPYHpPOBAI M3 Oymary BpallaroIfecs
CXEeMBI, YTOOBI 10 HUM OMPENENATh ATkl IEPEXOISIINX
LIEPKOBHBIX NMpa3IHUKOB [1].

HemHOoro mosxe KHUTYy €  THOIBH)XKHBIMHU
aneMeHTamMu pazpabotan Paiimona Jlymwmii (okx. 1235-
1316). bonbmioe BHIMaHWE B CBOWX KHHTAaX OH YIS
WUTIOCTPUPOBAHNIO CBOETO BHUJACHHUS B3aMMOCBS3EH
pa3IUYHBIX 4YacTel BceneHHOM, s 4ero MCHoJb30Ball
CrenuaibHO NPUKPEIJICHHBIE K OyMare MoJJBH>KHBIC KpPY-
T, BpallleHHe KOTOPBIX MMO3BOJISUIO CBS3aTh TpaduuecKu
pa3nu4Hble NOHATHS (GUIOCO(UH, OKPYKAIOLIET0 MUPA,
a TakKe MUpa TyXOBHOTO M MOHATHI Mopamu (puc. 1).
P. JIynmuit nonarai, 4To 4epe3 MEXaHHUYECKOE JEHCTBUE,
BpaIlleHHE YUTATENb Hanboee OBICTPO M MOJIHO YCBOUT
MMOHUMaHME MPUPOLI Bemeit [3].

B 1540 romy Ilerep buneBuir — Hemeukuii me-
XaHUK M acTpOHOM — IO 3aka3y ummeparopa Kap-
ma V pa3paboTayl W Hamedarajd KHHUTY 10 acTPOHOMHH
«Astronomicum Caesareumy», rjie C MOMOIIBIO Bpala-
fonmxcsi OyMaXHBIX KOHCTPYKIMH H300pa3wi JIBIIKe-
nue Connua, ruiadet U JIyHsr (puc. 2). Takum oGpazom,
NEPBBIMA KHUTAMH C HMHTEPAaKTUBHBIMHU 3JIEMEHTaMU
OBUTH Hay4YHO-TTO3HABATENbHBIC KHUTH JJISl B3POCIIBIX, & HE
Ppa3BIEKaTeIbHEIC WK ISTCKHe m3nanws [1].

HcTopus pa3BieKaTeNbHBIX MHTEPAKTUBHBIX KHHUT
C TOABIKHBIMH DJJIEMCHTAaMHM HAYWHACTCS TNPHUMEPHO
¢ cepenunbl XVIII Bexa. Ha Tom 3Tame pa3ButHs Ta-
KHEe KHHUTM BCE €IIe XapaKTepU30BAIUCH IUIOCKUMHU
JIByXMEPHBIMU WITIOCTPAalUsAMU U OpraHu3anued mpo-
CTPAHCTBA JINCTA, XapAKTEPHOM AJIST OOBIYHBIX ITEYATHBIX
kHAT. JlmmepoM B 3TOW OOJIACTH CTAHOBHUTCS AHIJIHSL.
B 1765 rony nonponckuii kHuromsgarens Pobepr Co-
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Hep u300pen kHWKHBIA cTuib «lift-the-flapy. Kuura
COCTOsIa U3 Cepuu OyMa)kKHBIX KJIAallaHOB C MIIIIOCTpa-
IUSIMH, TIPUKPEIUIEHHBIX K cTpaHune. llomHumas u
OITycKasi KJIallaHbl, MOYKHO OBLIO IIOKA3bIBaTh pa3IndHbIC
KapTUHKH, COBMEUIATh DPAa3HbIE HAPHCOBAHHBIC CIICHBI
(puc. 3) [3].

Eme ogHuM pacpocTpaHeHHBIM BUOM 0OBEMHBIX
KHUI' CTAHOBATCSI KHUTM-TOHHENH. KHura npencrasisina
co00il omHy OOBEMHYIO CIICHY, BBHITIOJIHCHHYIO Ha He-
CKOJIKUX TUIAaHAX, KOTOPBIE MOXXHO OBUIO IPHOIIKATH
WIIN YAAJSTh, pAaCCMaTpUBast 4e€pe3 CIeHHabHBIN IT1a30K.
B 1847 rony B JlonnoHe Obl1a M3aHa KHATA-TYHHEIb C
TpeMsi OTBEPCTHAMHU AJIs IPOCMOTpa, a B 1851 rony tam
e Oblla W3JaHa KHUra-TyHHEIb C OJHMM OTBEPCTH-
eM ans mpocMotpa mon HaszBanumeMm «Crystal Palace»
(puc. 4, 5) [2].

B XIX Beke HCKYyCCTBO CO3[aHMs KJIANIAHHO-/IBU-
JKYIIUXCS. KHUT' TIOMyYWJIO HOBYIO KHM3Hb. B 1823 ronmy
Creticu ['pumanbn u3nan kaury «The Toilet; a book for
Young Ladies», cocTositiyro 13 ABOMHBIX JINCTOB, KXKABIHA
13 KOTOPBIX H300pakall KaKyro-JIM00 T0OpOAETeIb, HILTEO-
CTPHPYsI €€ CIIEHKOW ¥ KOPOTKHM CTHXOTBOPEHHEM (puc. 6)
[3]. Uyth mozxe m3narenbekuit qom CTelicH BBITYCTHIT B
TOM >K€ CTWJIE ¥ DHIMKJIONEHIO JUI MaJIBYMKOB IOJ Ha-
3BaHueM «A Suit of Armour for Youth» [7].

B 1850 romy NOHAOHCKOE  M31aTENBCTBO
Dean & Son BBITYCTHIIO KHUTY, CHAOKEHHYIO MEXaHN3-
MaMH B BHJE OyMa)XHBIX ITOJIOCOK, MMPUBOAALINX B JABH-
JKeHHE mepcoHaxei (puc. 7), a B 1856 roxy BeimycTHio
CepHIO CKa30K M NPHUKIIOUEHUH oA Ha3BaHHEeM «New
Scenic Books». Mmmtoctpanuu B KHUTe OBUIM CO3/IaHbBI
TaKUM 00pa3oM, 4TO IIPU OTKPHIBAHMM KHUTHU BCS CLICHA
pa3BopaduBaliach B IpocTpaHcTse (puc. 8§) [2].

Taxum o0Opazom, nveHHO B XIX B. HHTEpPaKTHBHBIC
KHHUTH CTaJIN TO-HACTOSIIEMY OOBEMHBIMH. XOTS METO/BI
KpeIUieH!s OObEMHBIX JIEMEHTOB K Pa3BOPOTY elle He
ObUIM ONTUMAJIBHBIMU, TPeOOBaIM OOJIBIIOTO KOIMYECTBA
PY4YHOrO TpyJa, — caM IPUHIMI OpPraHW3aliu CLEH U
TIOIBMOKHBIX DJIEMEHTOB MPHOOPEN YepThI, XapaKTEPHBIC
JUIl COBPEMEHHOM HWHTEPAKTUBHOM TPEXMEPHOU KHU-
ri. Ilpm 3TOM 0OBEMHBIE MHOTOYpOBHEBBIE CIIEHBI CO
CKPBITHIMH JIEMEHTaMH KpeIexka KOMIIOHOBAJIUCh C
TEKCTOBBIMH OJIOKaMH IO TEM e MPUHIMIIAM, YTO U HJI-
JIOCTpaLMd B OOBIYHOW IJIOCKOH KHUIeE, M300paKeHue
COIIPOBOXKIAJIO TEKCT, & TPEXMEPHBIE IMEMEHTHI CITYKUJIN
JIMIIH JOTIOTHEHUEM K HILTIOCTPALUH.

Ha pybexe XIX-XX BEKkOoB HEMEIKHN W3Ma-
Tenb OpHCT HucTep BBIMYCTHII MHOXECTBO IIpeKpac-
HO WUTIOCTPUPOBAHHBIX AETCKUX KHHMI Ha Pa3IM4YHBIX
a3bIkax. OObeMHbIE CLEHbl B KHHMIAaX MCIOJIB30BaIU
pa3inuyHBIE METOABI OPTaHM3aLMHU MPOCTPAHCTBA, KOM-
OMHUpYS HX Mexay coboit (puc. 9). B 310 e Bpems
B [epmanum Jlorap Merrenmopdep COBEpILICHCTBYET
CcaMU MeEXaHM3MBI PadOTHI MOABMXKHBIX KHHI, H300pe-
Tas ClielUalIbHbIE 3aKJIeTKU I MHOTOIUIAHOBBIX CLIEH
U 1epepabarbiBasg caMU TEXHUKU CKJIagbIBaHUA, TO-
BOAS WX 10 coBepumeHcTBa. Kuurm Merrennopdepa
PacKIIabIBANNCH B HECKOJIBKUX N3MEPEHHSIX, OPTaHN3Ys
CIOXHOE B3aUMOJEICTBHE NEPCOHAXKEU, MOTpyXkas 4u-



TaTesIs B MUP KHUTH, II0O3BOJISISL €My CTaTh y4acTHUKOM
pacckasbiBaeMoii uctopuu (puc. 10, 11).

ITepBast MupoBast BoliHa CHJIBHO 3aMeEUINIIA Pa3BU-
THE KHIJKHOTO Jiena B 'epManuu u Mupe B 11e510M. BHOBB
MHTEpEC K 3TOH obmacTu mpodyxaaercs B koHue 1920-x
rOJIOB, IEPEHOCACH B AHIIMIO. M31aTens JeTCKUX KHUT
Jlyn JKupo usnaer mpocTble B U3TOTOBIEHHHU H, CIIENO-
BaTeJIbHO, YKOHOMHUYHbIE PACKJIaAHble KHUTH (pHc. 12)
[1]. He Oymyun npHHIMNHAIBGHBIM IIAroM BIIEpen C
TOYKH 3PEHHST KOHCTPYKIHH, 3TH KHUTH IPUBICKATIH K
cebe BHUMAaHHE MMEHHO JCIIEBH3HOW, KOTOpas MO3BO-
JIs7Ia HaJlaJuTh MacCOBOE MPOU3BOCTBO TaKUX U3AAHUN
U chesaTh oTpacib KOMMEpYECKU NpHBIEKAaTeIbHON B
YCJIOBHAX HOBOTO BpeMeHH. biaromaps 3ToMy MHTEpak-
THBHAsE KHWTA BBIIUIA HA aMEPUKAHCKHH PHIHOK. JTO
OKa3aJIoCh BAXHBIM ATAllOM B Pa3BUTHH TAaKWX KHHUI,
nockosibky B CILA ObUIO Halla)KeHO HPOU3BOICTBO
KOMMEPUYECKH YCHELIHbIX, IPOJaBaeMbIX KHUT, YTO MPH-
BIEKJIO B OTpacib JOMOJHUTENBHBIX CIIELUAINCTOB,
YIy4IINIOCH (PUHAHCUPOBAHHE TEXHOJIOTHYECKUX IHpOo-
LIECCOB, BCE 3TO MOCIYKHJIO MOITHEHIINM TOTIKOM K
Pa3BUTHIO 00BEMHOM MHTEPAKTHBHON KHUTH.

B 1930-e romer B Ywmkaro M30aTENBCTBO
Blue Ribbon Press Oonpmmmu THpaXxamMu —U3za-
€T JETCKHE HHTEPAKTHBHBIE KHHMIU C IOABHKHBIMU
9NIeMEHTaMU. DTO CKa3KH, JETCKHE paccKasbl, HCTOPUH
MYJIBTHIUIMKAIMOHHBIX TepoeB. JaHHbIE KHUTH SIBIIS-
IOTCSI CBOETO POJIa MPOIOIDKEHHEM KYIIBTyphl KOMHKCA,
paszsuroii B CIIIA, nMeroT aHaJIOrMYHbINA rpaduiecknit
SI3BIK M OBICTPO TPHOOPETAIOT MOMYJNISIPHOCTS (puc. 13).

B EBporie pa3Butue 00bEMHOW KHHUI'H CBSI3aHO C
MOCJIEBOCHHBIM BpeMeHeM. B 1950-e ronpl yenickuit xy-
JIOKHUK 1 apxutekTop Boiinex Ky6amra pa3zpabarsiBaer
MHO)KECTBO IPEKPACHO HIUTIOCTPUPOBAHHBIX JETCKUX
KHUT ¢ 00bEMHBIMHU clieHaMu (puc. 14). ApxuTekTypHoe
00pa3oBaHuE O3BOJIAET XYJO’KHHUKY CO3/1aBaTh CIIOKHBIE
IIPOCTPAHCTBEHHbIE KOHCTPYKIMU C OPUTMHAIBHON Au-
HaMUKOW 37meMeHTOB. KHuru npuobperaioT orpoMHyIo
nomymsipaocts B CCCP 1 3a ero npenenamu [3].

B 60-¢ romer XX Beka BHOBb BO3HHUKACT MHTEPEC
K 00beMHON MHTEPAaKTMBHOW KHUTE HE TOJBKO IS JIe-
Teil, HO U JUIA B3POCIIbIX, IpU4eM 00J1acTh IPUMEHEHUS
HMHTEPaKTUBHBIX U/ 0ObEMHBIX OyMasKHBIX KOHCTPYK-
LU paciuupseTcs, BEIXO 32 paMKH KHWXXHOH IPOXyK-
nuu. Hanpumep, npomatocep n3 Uukaro, Bansno Yomnu
XaHT, HAYMHAET IPUMEHSTh UX ITPH CO3IAHUN PEKIAMBI,
JUTSL Y€T0 CO3/IaeT OTACNbHYI0 Kommanuio — Graphics
International, koTopyto Bckope MOKynaer OAuH U3 KpyT-
Heitmx B CIIIA npomssomureneii otkpeitok Hallmark
Cards (puc. 15) [1].

B Hacrosimiee Bpemsi IMPOM3BOACTBO OOBEMHOU
KHUTH TIEPEKUBAET OUSPEAHOM B3JIET. DTO CBSI3aHO C U3-
MEHEHHEM B CO3HAaHWU MacCOBOTO MTOTPEOUTENS, TATOM K
nepcoHu(uKaMu 1000ro0 u3enus Ha (hoHE MacCOBOIO
npou3BoAcTBa. TpexMepHas KHUIa o-IpexHeMy TpeOy-
eT OOJIBIIOTo MPOLIEHTA PYYHOH paboThl, OojIee CIoXKHa
B pa3palbOTKe U MPOU3BOICTBE, YTO M OOECIIEUNBAECT €€
YHHUKQJIBHOCTB. Taxke BaKHBIM JBIDKYIIUM (HDaKTOPOM
JUTS TIPUBJIEICHUS] BHUMAHUS K TaKOTO POAa M3AAHUSAM
SBJISIETCSI U3MEHEHUE B Meuacepe, caMux MPUHIMIIAX

noJydeHuss WH(OpMaIyM, CBSI3aHHOE C pa3BUTHEM
Pa3NUYHBIX TEXHUYECKUX CPEICTB TPAHCIMPOBAHUS:
HMHTEPAKTUBHBIX 3KPAHOB, TPEXMEPHOIO KHHEMATOIpa-
(a, UTPOBBIX METOIMK OOyUECHHS.

Ha panublli MOMEHT B 3TOH 00iacTu paboTaroT
TaKUe W3BECTHBIC NOU3aliHEpBhl Kak (HpaHIy3CKHHd Xy-
JIOXHUK-WLTIocTpaTop bemxamen Jlakom0, coderaro-
MK B CBOMX KHHUTAX OPUTHHAIBHBIE KOHCTPYKIMH CO
CTHJIBHBIMU WILTIOCTpanusaMu. OH CO31aeT KHUTH IS
JIeTel, KOTOpbIE caM HIUIIOCTPHUPYET, KOHCTPYUPYET U
B OTAENBHBIX CIydasx Aaxe MUIeT TekcT. Jna pabot
Jlakomba XapakTepHBl JAKOHWYHOE KOMIIO3HUITMOH-
HOE pEIICHUE, OPUTHHAJIBHBIE JUHAMUYHBIE PaKypCHl,
caep)kaHHas, TEMHasi, HO KOHTPAaCTHAasl [[BETOBasl TaM-
Ma, OpUTMHAJIbHAs TPaKTOBKa NepcoHaxkeil. Bece a3ro
OpPraHUYHO COYETaeTCs ¢ OOBEMHBIMH 3JIEMEHTaMH,
KOTOPBIE TAaK)KE€ SIBISIOTCS YacTbhIO HIUTIOCTPALUU, —
KapThl pa3NeTaloTcs B BO3nyxe, y IIMHOKKHO BeIpacTaeT
Hoc U 1p. OOBEMHBIE ATEMEHTHI BHITTOJHEHBI B TEXHUKE
CJIOKHOM BBICEUYKHU C IONKIJICHKONW WM KPEIUICHHEM Ha
3aMKH K pa3BOPOTY U CKPBITBIMHU KOHCTPYKTHBHBIMU
JeTajJsMH, KOTOpble OOECIeUMBAIOT IONAEPKKY U
PacKpbITHE 3JIEMEHTOB. TEKCT M WIIIOCTpAlMU IPH
3TOM pa3HeceHbI oTAeNbHO. [10 3aka3y oxHoro u3 hpas-
IIy3CKUX m3aarenseTB b. JlakomO mpowmsutiocTprpoBan
BOCEMb KHUT C OOBEMHBIMH Pa3BOPOTaMH, HaIpUMEp
«I[TunokkHMO», «Anuca B Ctpane Yynec» (puc. 16).

B Awmepuke paboTtaeT mnpu3HaHHBIA MacTep
o0beMHBIX wWmocTpanmii Podepr Calyna, Tpuxabl
naypeatr mnpemun Merrennopdepa (Harpaza Awme-
puKaHCKOTO o0mecTBa 00beMHBIX KHHUT). Ero mpo-
(deccusi Ha3bIBaeTCS «HUHXKXEHEp-AM3aliHep OOBEMHBIX
KHIDKHBIX H300pakeHui». MimocTpanuu B €ro KHU-
rax BBIIOJIHEHBI B CTUIJIE, HACIEOYIOIIEM CTHIMCTUKY
aMEPUKAHCKMX KOMHKCOB, C KPYNHBIMU IIBETOBBIMU
MTHAMA ¥ HWCIOJBb30BAaHHEM JOTOIHUTENFHON JIH-
HEefHO! npopucoBKH MoBepX. KOHCTPYKTHBHO KHUTH
BBITTOJIHEHBl B OJHOM CTHJIE, KOTOPBIA IPEICTaBIsET
c000ll OTHOCHUTENBHO NPOCTOE BKJIEUBAHUE CIIOMKEH-
HOTO YIJIOM JIMCTa B LEHTp pasBopora. Ilocienosa-
TEJIbHOE COCAMHEHUE TaKUX OJHOOOPa3HBIX KOHCTPYK-
Uil TO3BONSET AOOWTHCS WX B3aMMOIOABHXHOCTH
IIPH PacKpbIBaHUU pa3BoOpoTa. Takxke XapaKTEpHOU
4epTOM JUIsl ATOrO JAM3aiiHepa SIBISETCS BKICHBAaHUE
JIONIOJIHUTEJIBHBIX HEOOJBLIMX Pa3BOPOTOB BHYTPb
OCHOBHOTO. TekCTOBas 4acThb HpPU 3TOM BBINOJIHEHA
JIAKOHUYHO, Ha yicToM OenoM ¢oHe, YTO yAauHO code-
TaeTcd C LBETOBBIMU IMATHAMU HWIUTIOCTpanuil. Ha Ha-
crosiimit MoMmeHT Cabyna paspaboTan Oojee 1BafmaTH
00BEMHBIX KHUT — KaK Hay4YHO-TT03HABATEIIBHBIX, TAK U
CKa304yHbIX ucropuit (puc. 17) [2; 3].

Awmepukanckuit amzaiinep PobGepr Kpoyrep
pa3pabaTbiBaeT HECIOXXHBIE MO KOHCTPYKIMH U Ipa-
¢duKe, HO 3aHHMATENbHbIE UHTCPAKTHBHBIC KHUTH JUIS
caMbIX MajJeHbKHX uuTareneid. OH CO3MaeT MpoCTHIe,
JTAKOHWYHBIE WIITIOCTPALINU U HECIIOKHBIE PACKIIaJHBIE
MEXaHHU3MBI C BBICEYKOH U3 OJHOTO JINCTA WM Ha OCHO-
B€ MapajulelorpamMma, BKJIEEHHOTO LEHTPaJIbHOW dac-
TBIO B LEHTP pa3BopoTa. HacTo B KHHUIHM BKJIOUECHBI
3JIEMEHTBHI, KOTOPBIE HAJ0 MOTIHYTh JJIs1 pA3BUTH Kap-
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XOADOM ¢ oeeeeecocscocscoososoossosossosossoossosssososssossossossssossossosscssscsossoscsscs o

Puc. 1. Knuea «Ars Magna Generalisy, Puc. 2. Knuea «Astronomicum Caesareumpy,
Paiimono Jlynnuu, XIII 6. Ilemep Bunesuy, 1540 °
|

Puc. 3. Knuea «Harlequinade of
Adam & Evey», Pobepm Coiiep, 17703

Puc. 4-5. Knuea-mounnenv «Crystal Palacey, 18517

"URL : http://'www.cablook.com/inspiration/pop-books-iskusstvo-ili-igra/ (dama obpawenus 3.06.2016).

2 Abraxas Books. URL : hitp://abraxasbooks.tumblr.com/post/109721684762/renaissance-art-the-astronomicum-caesareum-is-a/ (dama 06-
pawenus 16.12.2016).

3 URL : http.://'www.cablook.com/inspiration/pop-books-iskusstvo-ili-igra/ (dama o6pawenus 3.06.2016).

* Lane 1851 Crystal Palace Exhibition Peepshow Optical Toy Original Slipcase. URL : http://www.antiquetoysandgames.com/1851.html/
(0ama obpawenus 16.01.2017).
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Puc. 6. Knuea «The Toilet; a book for Young Ladies», Puc. 7. Knuea «Old Woman and her Silver Pennyy,
Cmeiicu I pumanvou, 18237 usoamenvckutl 0om Dean & Son, 1850 °

Puc. 8. Knuea «New Scenic Booksy , Puc. 9. Knuea «A Novel Picture Book for Childreny,
usoamenvckuil dom Dean & Son, 18567 Opnem Hucmep, 1895 ¢

Puc. 10-11. Knuea «Miinchener Kasperl-Theatery, Jlomap Mezeenoopgep, 1879 *

S URL : http://www.cablook.com/inspiration/pop-books-iskusstvo-ili-igra/ (dama obpawenus 3.06.2016).

¢ URL : http://yulyakuznezowa.blogspot.com/2016/10/pop-up-ii.html (Oama o6pawenus 20.05.2016).

7 Dean’s New Scenic Books No. 3 Cinderella Movable Pop-up Book // Archived Auctions. URL : hittp://www.archivedauctions.
com/s/651064/deans-new-scenic-books-no/ (0ama obpawenus 13.06.2016).

8 Yesterday s Gallery and Babylon Revisited Rare Books. URL : htips://www.yesterdaysgallery.com/pages/books/19557/ernest-nister/
pretty-polly/ (0ama obpawenus 20.11.2016).

° Lothar Meggendorfer // Alchetron. URL : htips.//alchetron.com/Lothar-Meggendorfer-1181742-W/ (dama o6pawenus 20.11.2016).
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XOADOM ¢ oeeeeecocscocscoososoossosossosossoossosssososssossossossssossossosscssscsossoscsscs o

Puc. 12. Knuea «Bookano Stories», JIyu Puc. 13. Knuea «Mickey Mouse in King Arthur s Coury,
Kupo, 1940 1 Yonrm Jucneii, 1933 1

Puc. 14. Knuea «Cnawas kpacasuyay, Puc. 15. Pooycoecmeenckas omkpulmka, u30amenbCcmeo
Boiiyex Kybawma, 1959 2 Hallmark Cards, 1950

Puc. 16. Knuea «Alice in Wonderlandy, Bensicamen Puc. 17. Knuea «Encyclopedia Mythologica: Dragons
Jlaxom6, 2010 ' and Monstersy, Pobepm Cabyoa, 2011 ¥

1 URL : http://www.cablook.com/inspiration/pop-books-iskusstvo-ili-igra/ (0ama o6pawenus 3.06.2016).

" Allegro Movable Book Collection. URL : http.//allegrobookcollection.typepad.com/allegrobookcollection/about.html (dama obpa-
wenus 20.11.2016).

2 Findlay J. A., Rubin E. G. K. Pop-ups, lllustrated Books, and Graphic Designs of Czech Artist and Paper Engineer, Vojtech Kubasta
(1914-1992). Fort Lauderdale, Florida : Bienes Center For The Literary Arts, 2005. 136 c.

3 Matome naver. URL : hitps://matome.naver.jp/odai/2129514648843350701/2130945054288555803 (dama obpawenus 17.01.2017).

4 Jloockun A. Benoowcamun Jlakom6 // Look-at-me. 14.01.2009. URL : http://www.lookatme.ru/flow/posts/illustration-radar/45500-
benjamin-lacombe (0ama obpawenus 24.11.2016).

5 Reinhart M., Sabuda R. Encyclopedia Mythologica: Dragons and Monsters Pop-Up // Amazon. URL : https://www.amazon.com/
Encyclopedia-Mythologica-Dragons-Monsters-Pop-Up/dp/0763631736 (0ama obpawenus 25.11.2016).
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Puc. 18. Knuea «Trains: A Pop-Up Railroad Book»,
Pobepm Kpoymep, 2009 *¢

Puc. 20. Knuea «One red doty, /[p6u0 A. Kapmep, 2005 ¢

TUHKHU BO BPEMEHH U MPOCTPAHCTBE — MMOE3]] JBIKETCS,
ACKaJIaTOp MOAHMMAET KOBII U T. 1. KHUIM Ha MOHATHOM
JIETSIM SI3BIKE PACCKa3bIBAIOT O TOM, KaK YCTPOCHBI OKPY-
JKaIoIIUe MX OOBEKTHI, TAKUE KaK JOMAIIHSIS TEXHHUKA,
caMOJIIeT WIIH JKeJie3Has gopora (puc. 18).

Uctopuueckn  clOXHUBIIAsCsS 3amada HUHTEp-
aKTUBHBIX KHUT — WJUTIOCTPUPOBATh HAYYHBIC SBJICHUS
Y OTKpPBITHSI — BCE TaK K€ aKkTyanbHa U ceronHs. [Ipu-
MEPOM SIBJISIETCSI KHUTa 0 OOJIBIIOM aJpOHHOM KOJLIan/Ie-
pe «Voyage to the Heart of Matter: The ATLAS Experi-
ment at CERN» (puc. 19). U3naane nimocTpupoBaHo
HAyYHBIMH CXEMaMH, BUJAMHU Pa3IUYHBIX YCTPOWUCTB U
CJIO)KHBIX TIPOILIECCOB, MPOUCXOASANINX KaK B KOCMOCE,
Tak ¥ B MUKpomupe. [[BeToBas ramMma HachIlIeHHAs!, HO
IIPU 3TOM JIOCTATOYHO CIEpPXKaHHAsi, COOTBETCTBYIOIAS

Puc. 19. Knuea «Voyage to the Heart of Matter:
The ATLAS Experiment at CERN», Papadakis Publisher,
20107

>
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Puc. 21. Bymaosicnaa kunemuueckas cKyionmypa,
Ilumep /lamen, 2011 *°

Hay4YHOMY CTHIIIO M3aHusl. TeKCT OpraHMYHO BKIIIOYCH B
00IIY10 WUTIOCTPALIMIO, KOTOPas 3aHUMAaeT OOBIYHO BECh
pasBopot nenuxkoM. Ctporoe, Ho Oorato odopmieHHOE
W3JIaHHUe CIIYXXHT ISl MOMYJISIPU3aIiA HayYHOTO MO3Ha-
HUS Y IPUBIIEKAeT BHUMAHHUE KaK B3POCIBIX, TaK U JICTeH
CTapIIIero Bo3pacra.

OnHOW M3 BBIPA3UTENBHBIX YEpPT COBPEMEHHOM
TPEXMEPHOH KHUTU SBJIAETCA NEpPexox OT OObeMHOH
KOHCTPYKIMH KaK YacTH WUTIOCTPALUH, JIUIIb JOMOIHA-
onlei ee, K 00bEMHON KOHCTPYKIIMU KaK CaMOCTOSTEIb-
HOM, CAMOIICHHOH YaCcTH U3JaHU, HE TPeOyIoIIeH 10mo-
HUTENBHOTO WITIOCTPUPOBAHUS WM COMPOBOXKICHUS
TekcToM. [Ipu 3TOM Takue M3JaHUs HECYT KaK HCKIIO-
YHUTENIBHO 3CTETUUECKYIO (YHKIMIO, TaK U MOTYT ObITh
YacTbIO UTPBI WK 00yYaroLIero mpouecca.

16 Crowther R. Trains: A Pop-Up Railroad Book // Amazon. URL : https://www.amazon.com/Trains-Pop-Up-Railroad-Robert-Crowther/

dp/0763630829 (0ama ob6pawenus 25.11.2016).

7 Knouxosa M. Jlemussi nayunas evicmaska ¢ JIondone : epageH, conneunviii semep u muccust «Knacmepy // Theory and practice.

20.06.2011. URL
missiya-klaster (dama obpawenus 05.02.2017).

https://theoryandpractice.ru/posts/2500-letnyaya-nauchnaya-vystavka-v-londone-grafen-solnechnyy-veter-i-

8 Carter D. A. One Red Dot (Classic Collectible Pop-Up) // Amazon. URL : https://www.amazon.com/One-Red-Classic-Collectible-

Pop-Up/dp/0689877692/ (0ama obpawenus 25.11.2016).

9 Peter Dahmen. Papierdesign. URL : https://peterdahmen.de/ (0ama o6pawenus 05.02.2017).
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OpuruHanbHble KHWXKHBIE H3J@aHUS C UIPOBBIMHU
JJieMeHTaMH  pas3pabarbiBaeT  amepukaHen J[IBun
A. Kaprep. /[lns ero TBOpYecTBa XapaKTEpPHBI
aOCTpaKkTHBIE I[BETHHIC KOMITO3HMIIMHU, Pa3BOPaIMBaAIO-
myecs B MpocTpaHcTBe. L[BeTa mpu 3TOM MPUMEHSIOTCS
YHCTBIE, SIPKUE, KOHTPACTHBIE, Yallle HCIIOJIb3YIOTCS HE
oTIe4yaTaHHble (PUTYphl, a BBICEUKA U3 pa3HOLBETHOH Oy-
Maru " BKJIEHKa ¢ JOMOJHUTENBHON OAAEPKKOM HUTKA-
MU WM pe3uHKaMH. KHUTH BBIIOTHEHBI C MUHUMYMOM
TEKCTa M OOBIYHO IPEACTABISIOT COOOH HECIIOKHYIO
urpy. Ero xaurn «OpnHa xpacHast Toukay, «KenTorif kBa-
JIpaT» U Mp. BBINIAAT OU€Hb COBPEMEHHBIMU U HE TOJIb-
KO UMEIOT 3CTETUYECKYIO LIEHHOCTh, HO M CTaBST Mepel
yUTaTeNEM 3aJaHKe, HAIpUMEpP HAaWTH KPACHYHO TOYKY
Ha paszBopore (puc. 18).

Hemenkwuit apxurextop Ilutep JlameH co3nmaer
KMHETHYECKHEe OOBEMHBIE PpACKIAIHBIE CKYIBITYPHI
n3 Oymaru. OHM He OOBEAMHEHBI B OOINME W3JaHUs, a
MPEACTABIAIOT cOOOH OTHENbHbIE Pa3BOPOTHl M Yallle
BCEr0 HOCAT aOCTPaKkTHBIH I'eOMETPUUYECKHH XapakTep
(puc. 21). KoHCTpyKIMH BBIITOJTHEHBI Yalle Bcero u3 Oe-
JIok OyMaru, XOTs B TOCJEAHUE TOJbI qu3aiiHep npude-
raetr u K 6ojee MUPOKOH 1[BeTOBOW manutpe. CIoXKHEIE,
a)ypHBIE PacKJIaJIHble KOMIO3ULIUU 13 MHOTOYPOBHEBBIX
JIOTIOJIHUTEIBHBIX JTUCTOB CO CJIOKHOM BBICEUKOM, Kperls-
myecs Kak Ha Kiel, Tak ¥ Ha 3aMKH, HUTKH WM TpO-
BOJIOKY, PENICTABIIAIOT COO0I 3CTETHYHBIE apT-00bEKTHI
6€3 NCIOIb30BAHMS TUIIOTPAPHUKH.

TakuM 00pa3oM, MOKHO KOHCTAaTHpPOBaTh, YTO B
HacTosIee BpeMst 00beMHasi UHTEPaKTHBHAs KHUra Ipo-
JIOJDKaeT akTUBHO Pa3BUBAThCS, YEMY CIIOCOOCTBYIOT KaK
pa3BUTHE TEXHOIOTUH (IOSBICHUE PEXYLIUX IIIOTTEPOB,
3D-neyatu, ycoBeplieHCTBOBaHHE O(CETHOM medaru u
TEXHOJIOTHH MOAKIICHKH), TaK U XapaKTepHas ISl COBpe-
MEHHOTO OO0IeCTBa TAra K YHHKAJIBHOCTH, PyYHOH pa-
0oTe, epcoHaNU3alUy U3leIi. ABTOpEI, paboTaromue
B 3TOM TEXHMKE, OXBATBIBAIOT KaK pa3BJIEKaTEIbHOE, TaK
U Hay4yHO-TIO3HABAaTEIbHOE HAIpAaBJICHUE, YaCTh U3 HUX
JlesTaeT akIeHT Ha WILTIOCTPALNH, IPYTHE K€ BBIACISIOT
MMEHHO 0OBEMHBIE HIIEMEHTHI.

BbiBoAbI U3 AaHHOTO UcciaenoBaHusl. MuTepax-
TUBHAs OyMa)XHasi KHUT'a HE ABJISIETCS HU300pETeHHEM I10-
CJIEHMX JIET, OHA MPOLLIA JOITUI MyTh CTAHOBJICHUS U
Pa3BUTHUS B KOHTEKCTE 0O1IEMUPOBON KYJIBTYPHOM TpaIu-
un. B mporecce cTaHOBIEHUS TaKWe KHATH KaK HOCHIIN
Hay4HbIH, Punocodckuii, oOpa3oBaTeNbHbII XapakTep,
TaK ¥ MPEJCTaBIsUIN cOOOU pa3BieKaTelIbHBIEC, UTPOBBIC,
JeTckue u3ganus. [Ipu 3ToM HayuHble U3JaHUS IPEALIe-
CTBOBAJIM B HCTOPUYECKOM PAa3BUTHUU Pa3BICKATENbHBIM,
OJHAKO B HACTOSIIUN MOMEHT IPEBAINPYIOT MMEHHO
pas3BiekarenbHble. VI3MEeHeHHs B pPa3sBUTHH HHTEPAK-
TUBHOW KHUTH OBUIM CBSI3aHBI KaK C N3MEHEHUSIMH B 00-
IIECTBEHHOM CO3HaHUH, SKOHOMUYECKOW W COLMAIBHO-
MOJIMTHYECKONH CUTYyallud B MHpe (Harpumep, BOMHBI U
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9KOHOMMYECKHE KPU3HUCHI TOPMO3MIIN PA3BUTHE), TaK U C
WU3MEHEHUSIMHU B TEXHOJIOTMH MTPOU3BOACTBA TAKUX U37a-
HUH (yAEIIeBICHNE TeYaTH, N300peTeHne HOBBIX METO-
JIIK KPETUICHUS 3JIEMEHTOB H T. 11.)

JanbHeiiue HayYHbIe HCCIEI0OBAHUA MOTYT Ka-
caTbCsA COBPEMEHHOI'O Pa3BUTHsI MHTEPAKTUBHON KHUTH
B Pa3NM4HbBIX 00JIacTAX, a TAKKE METOAUKU IMPOEKTHPO-
BaHMS Pa3NWYHBIX W3IaHUI TOJOOHOTO THUIIA.
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