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Ilpuitmuuy M. B. Ilopmpem xinyn XVIII — XIX
cmopiuus @ KOHmeKcmi Uepkognozo mucmeymea 3a-
kapnammsa. Memoilo O0CHiOdHceHHs CMAno  8UEUEH-
HA ICmopii po36UMKY HOPMPEMHO20 JHCUBONUCY HA
3akapnammi, uyomy maiixce He NPUOINANOCA ysazcu 8
Mucmeymeo3HA8Cmei He MilbKu Kpaio, a u Ykpainu 3a-
eanom. Lla mema eadxcnusa, 60 cnpuse po3KpUmMmio
ocoonueocmi icmopu4Ho20 PO36UMKY KVIbMypu Kpaio,
Wo 6i000PA3UNOCS Y NePesadiCanii Nopmpemis 0yxo6-
HUx ocib. [na XpoHonoziuno2o i MunonoziuHo2o yno-
PAOKY6AHHA ME0Pi6 OYIO0 3ACMOCO8AHO NOPIBHATLHULL
aHanis, a Mmakodc ICMOPUKO-XPOHONOIUHULL NPUHYUN.
Hoesusna Oocniooicenns nonseac y 68e0enui 00 HAyKo-
6020 006i2y HusKu nopmpemis enucxonie¢ Mykayigcoroi
enapxii. Ynepute, Ha niocmasi 8i3yanbHo20 0OCMeENCEHHs.
ma NOpiBHANLHO20 AHANI3Y, 3pOONEHO Cnpoly damyeaH-
HA ma cucmemamusayii nopmpemie Ha Mmii iCIMOpPU4HUX
nooiti. Jlocaioscenns 003601U10 3p06UmMU BUCHOBOK NPO
0coOnUBOCMi PO3BUMKY Yb020 JCAHPY HA 3akapnammi,
WO MOHCEMO NO8 A3Y8AMU 3 OOMIHYIOUOIO PONNIO YePKEU
y olcummi, a 8il0MaK y camoceiooMoCcmi YKpaiHcbko20 Ha-
cenenns kpaio. Takum uunom, gucmynaiodu 20J1086HUM 3a-
MOBHUKOM JICUBONUCY, YePKEA 3pOOULA 3HAUHUL NOULNOBX
Y PO36UMKY NOPMPENHO20 HCUSONUCY 3aKapnamms.

Kniouogi cnoga: sxcusonuc, nopmpem, yepkea, €nUcKon,
Mpyxkauigécvka enapxis.

Ilpuiimuu M. B. Ilopmpem xonya XVIII — XIX eeka
6 KOHmeKcme YepKkoeHo20 uckyccmea 3axkapnamaos. Lle-
JIbI0 UCCTIe008AHUSL CIANO U3YYEHUe UCMOPUU PA3BUMUS
nopmpemHot Hcugonucyu 8 3axapnamoe, 4emy noumu He
YOeNANOCh SHUMAHUSL 8 UCKYCCIMBOBEOCHUU He MONbKO
Kpas, HO U YKpauHvl 6 yenom. Jmom 60npoc o4enb 6a-
JiCeH, MAK KaK packpuvléaem 0CoOeHHOCU UCTOPULECKO-
20 PA36UMuUs Kyibmypsl Kpas, 4mo ompasuilocs Ha npeoo-
JA0AHUU NOPMpema 2aeHbIM 00pasom npedcmasumenei
yepxeu. /[na XxpoHono2uueckoll u munono2u4ecKoll cucne-
mMamusayuu npuzgedenull 6 pabome npumeHeHvl CPagHU-
MENbHbIL AHANU3, A MAKIHCE UCMOPUKO-XPOHONOSUYECKULL
npunyun. Hosuszna ucciedosanus 3akuouaemcs 60 66e-
OeHUU 8 HayuHblll 000POM Yen020 padd NOPMPemos enu-
ckonoe Mykauesckoii enapxuu. Takoice enepsvie HA OC-
HOBAHUU BU3YATLHO2O 00CNIE008AHUS U CPABHUMENbHOO
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3akapraTchKka akaJeMist MUCTCITB
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ananuza Ha gone ucmopuyeckux coovimuti coerana no-
nbIMKa 0AMUposKYU U cucmemamusayuu nopmpemos. Hc-
c1edosanue no380aUI0 COeNAmb 8bl800 06 0COOEHHOCAX
passumust 3mMo2o0 Hcawpa 8 3akapnamove, Mo MOXHCeM
C6A3BIBAMb ¢ OOMUHUPYIOWET POTbIO YEPKBU G JICUHU U,
COOMBEMCMBEHHO, 8 CAMOCOZHAHUU YKPAUHCKO20 HACele-
nust kpas. Taxum 06pasom, 8bICMYnas enaA6HbIM 3aKa34u-
KOM JICUBONUCH, YEPKOBL COeNANA 3HAUUMETbHbIL MOTYOK
8 pa3eUMuUY NOPMPEMHOU AHCUBONUCU 3AKAPNAMBA.

Knioueswvle cnosa: sicusonuce, nopmpem, yeprosgs, enu-
ckon, Mykaueéckas enapxus.

Pryimych M. Portrait of the end XVIII — XIX centuries
in the context church’s art of Transcarpathia. The aim
of the paper is the study of the history of development
of historical painting in Transcarpathia (Zakarpatska
oblast of Ukraine). This question has attracted little
attention if at all of the art historians in the region as
well as in Ukraine. The study is important for it throws
light on the peculiarities of the cultural development of
the region and its evident feature is the prevailing of the
portraits of clergymen. An attempt was made to define the
time the portraits of the Mukachevo eparchy bishops had
been painted, as well as to ascertain the reasons these
portraits for the bishop residence were painted for at the
background of the growing historical consciousness of
clergy and population.

Some of the mentioned portraits were published in
the album of Y. Bokshay Transcarpathian regional art
museum. They were also referred to in one of the articles
of M. Lelekach at the early 20th century. Some portraits,
namely the portrait of bishop Mykhaylo-Manuil OI-
shavskyi are treated in the work of Hungarian researcher
B. Pushkash. Last they were published in the Mukachevo
eparchy church calendar, 2015.

They usually connect the genre of portrait with the cre-
ative activity of Yosyp Zmiy-Miklovshych, Thnatiy Rosh-
kovych, Yuliy Virag. Presently we know the facts about
Zmiy-Miklovshych as an executant of front custom por-
traits. Working at St. Barbara's church he made portraits
of the rector of the church Yosyp Fogorashiy, literature
historian Dmytriy Gerega and professor of Vienna Uni-
versity Mikhal Visanik. About 1831 two portraits of the
founder of the eparchy library in Presov Ivan Kovach
were painted. On May 10, 1832 one of the portraits was
ceremoniously presented to a large number of spectators.
These pieces of art were the front portraits and they reflect
the principles of classicism dominating at that time.

The lack of portrait genre in Transcarpathia prior to the
19th century can be explained by the absence of proper
social base. These conclusion can be proved by the
following information: even in the second half of the 18th
century the aristocracy in whole Hungary made 4,4 %
of the population and bourgeoisie — 1,5-2 %, and this
percentage was by far less in the economically backward
north-eastern part of Hugary. That is why aristocracy and
bourgeoisie as the main customers played little role at the
territory of present Zakarpattia with church remaining the
main customer of painting (including the portrait genre).

Chronologically bishop Vasyl Tarasovych is the first to be
seen on the portrait from the bishop's residence. Dressed
in splendid noble clothes, the bishop looks as a well-to-do
master. Basing on the analysis we can assume that the
portrait was painted in the late 18th century after a model
of the 17th century. This can explain the composition
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characteristic for the portraits of the 17th century. The
portrait of bishop Yosyp de Kamelis is chronologically
the next and here we see rather a richly dressed magnate
than a bishop. The primate has a high sable fur-cap and
magnificent fur-coat. The cross alone tells us that we see
a hierarch.

Two portraits of bishop Mykhaylo-Manuil Olshavskyi
belong to this group of works. The authorship of one of
them is attributed to Mykhaylo Spalynskyi and dated with
1767, but we consider it comes from the end of the 18th
century and is done as a copy from earlier pattern. The
portrait of bishop in vestment must be the initial. It has
no ornaments and features a quality realistic “drawing.
The face is modelled very skilfully by means of lifgtening.
Under the dark mantle we see the eastern robes with broad
sleeves and dress of latin pattern with red buttons under
it. The second portrait is very similar to the previous
one, but one can notice here many studied schemes many
imperfect and not exact features. These early portraits
can be connected with the problems of the canonization
of the eparchy. This process favoured the historical
investigations and the growth of national consciousness
and the portraits are indicative of this. One of the reasons
for these portraits to appear could be a splendid painting
decorating the latin bishops residences, which probbably
suggested an idea to bishop A. Bachynskiy to create a
simalar historical entourage.

Among the most gorgeous examples of portrait painting
in Transcarpathia, a portrait of bishop Andriy Bachynskiy
painted in 1792 by F. Linder, is notable. Along with this
portrait another one was painted which was kept in Mu-
kachevo monastery on Chernecha hora (Monks hill). This
portrait is interesting because bishop A. Bachynskiy is
depicted here as a very young man. In this work a face of
the portrayed is notable for its realistic modeling, the rest
looks quite schematic. Here we also the attributes char-
acteristic of front portraits — bishop s coat of arms, heavy
tied coulisse and Bible on the table. Bishop's right hand
rests on the book and his left hand supports the pectoral
cross as it is at the portrait of bishop Mykhailo-Manuil
Olshavskiy. Bishop wears a red gown with a richly orna-
mented waist-belt which resembles more the vestment of
a cardinal. He also has a pontifical mantle on and four
evangelists are depicted on the scrolls of the mantle. Or-
naments seem to be laid on the clothes and do not follow
folds. Analyzing this portrait we can conclude that a hand
of at least two artists is felt. One of them painted the face
(in the manner the icons were painted at that time), an-
other one did the rest of work.

Nevertheless we have reason to state that it was the
FE Linder’s portrait which served as a pattern for the oth-
er artists. It shows the portrait of Oleksiy Povch (1816—
1831) by unknown author. Observed on both portraits
are the similar modeling of the background and a try to
imitate the composition and position of the figure. The
principle of modeling the face and beard of the bishop as
well as the colour seem to be very much alike. However
in the construction of the head and in proportions (com-
paratively to head the hand is too big) the hand of the less
skilled painter is felt.

The following three portraits were painted in the second
half of the 19th century and in the early 20th century and
they betray the hand of Hungarian painter Janos Zahoraiy
who lived in Transcarpathia for a long time. The portraits
of the bishops Vasyl Popovych (1837-1864), Stefan
Pankovych (1866—1874) and Ivan Pasteliy (1874—1891)

were painted in 1877. The date may prove that portraits
were made in the time of the bishop Ivan Pateliy. It was
in 1877 that the reconstruction of the towers and the
Corinthian portico of the Exaltattion of the Holy Cross
cathedral by the project of architect Laszlo Fabri was
finished. The portraita could be ordered for the opening
of the renewed residence.

Tha last group of portraits for the bishops gallery was
painted by Yosyp Bokshay. Those were the portraits of
the bishops Petro Gebey (1924-1931) and Oleksandr
Stoyka (1932-1943) which feature energetic strokes
and bright colours. Yosyp Bokshay works in his usual
manner and though the portraits are solemn they display
impressionistic emotions. Bokshay also painted two
portraits of Beatifc St. Martyr Theodor Romzha.

So we may state that portraits manifested the growing
historical consciousness among the clergymen of
Transcarpathia. The portraits were not painted in the
time of governing of each bishop but they were a certain
form of personalized history in social consciousness and
also reflected the cultural and art changes in the painting
of the region. It is due to the church that Transcarpathia
has a gallery of portraits of the historic figures of the
17th-20th centuries. These portraits provoke ineterest as
they reflect history in images. A well-known artist Yuliy
Iyas created a composition with the portraits of all the
bishops, Uzhgorod cathedral and St. Peter’s cathedral
in Rome. Though the bishop of that time didnt find this
work a very successful one, the artist was nominated the
eparchy painter. So we may insist that portrait painting in
Transcarpathia was closely connected with the processes
of development of the historical consciousness of the local
population and important role was played by the cultured
representatives of the church.

Keywords: painting, portrait, church, bishop, Mukachevo
eparchy.

IMocraHoBka npodaemu. He3pakaroun Ha MOMIT-
HY AaKTHBI3allil0 BHBYCHHS OOpa30TBOPYOrO MHUCTELTBA
3akaprarTs, BaKKO CKa3aTH, IO BCl JKAHPU YKHUBOIHCY
HOTPaNIM Y KOJIO 3alliKaBlIeHb HayKOBILUB. 3BHUKIO 3a-
KapnaTChKHid )KUBOIIAC TTOB’SI3YIOTH 13 IMEH3aXeM YH Te-
MaTHYHOIO KapTHHOIO, a JKaHp MOpTpeTa (paKTHIHO JIH-
IIA€ThCA 11032 YBAror0 JOCTIIHUKIB, IEPETBOPIOIOYNCEH Ha
MaJIOIIOMITHE siBHIIe. MOXXEMO TOBOPHTH, IO HA TOPTPET
3BepTalacs yBara TUIbKH y KOHTEKCTI TBOPYOCTI OKPEMHX
3aKapnaTchKUX MWTIiB, Hanpukman A. Eppeni, M. Bok-
mast, @. Mamnaiina, A. Korku ta iH. 3BICHO, 1110 1€ MOYKHA
HIOB’A3yBaTH 3 JOMIHYIOYMMH HpOLEcaMH y MHCTELTBI
1920-x pokiB, KoMK yBara 0 00pasy JFOAWHU Y HKHBOIIH-
i MOMITHO 3HU3MIIACS, TIOSICHEHHS YoMy IpoOyBaiy AaTu
Pi3HI MECTEUTBO3HABL, 30KpeMa I[IKABUMH 3 I[BOTO TI0-
Iy MOXyTh OyTi norisiau ['anca 3enenbmaepa. 3 1miei
NPUYUHY Y JaHil PO3BiAL XO4eMO 3yMHHUTUCS Ha HU3LI
TIOPTPETIB, SIKi KOJNHMCh 3HAXOAWINCS y Tpare3Hid ermmc-
KOTICHKOI pe3UIeHIIiT B Y)KTOpo/Ii 1 CTajaM CBOEPiTHUM eTa-
JIOHOM TapaTHOTO MOPTpeTa Ha 3aKapIarTi.

AHaJi3 ocTaHHIX J0CJTiIXKeHb. 3a3HauCHI TBOPHU
YaCTKOBO ITyOJIIKYBaJIUCs B albOOMi 3aKaprnaTchbKoro 00-
JTACHOTO XyIOXKHBOTO My3ero iM. M. Bokmas, a Takox, 3
METOI0 MOMyJIApu3allii, 1o HUX 3BepTaBcs M. Jlenekay B
OfIHIH 13 craTeit Ha moyatky XX ct. OKpemi mopTperHy,
a came enuckona Muxaina-Manyina OnblaBcbKoro,
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po3misiaae y cBoiid mpaii yropebka gocmigauns b. ITym-
kam. [lopsa i3 1uM, cepesi HeOararbox JOCIITHHUKIB
MOPTPETHOTO XKAaHPY B XKHUBOIUCI Kparo HEOOXiIHO 3ra-
naru A. KompuBy, SKHii CHCTEMHO TpAIfO€ HAJ J0CIHi-
JOKEHHSM  SIBHIIa O0Opa30TBOPYOTO MHCTEUTBA KiHIIS
XIX — mou. XX c1. TakuM YMHOM, JAaHOIO PO3BIIKOIO
HaMaraeMocsi BBECTH Y HayKOBHIl 00ir HU3KY MaJOBilIO-
MHUX TBOPIB Ta aKIEHTYBaTd Ha MUTaHHI HEOOXiTHOCTI
JOCIIKEHHS IIBOTO JKaHPY Ha 3aKapmarTi.

Linae crarTi € cucremarnsyBaTy HaMm SITKH —
HOPTPETH MYKaYiBCbKUX EMUCKOIIIB, CIMPAIOYUCh Ha Ma-
Hepy MaJlsipCTBa Ta OCOOJIMBOCTI iICTOPUYHOTO PO3BUTKY
emapxil Ta Kparo 3arajoM. Bu3HaunTH yac HamMcaHHA
MOPTPETIB, @ TAKOX MOXKIIMBUX aBTOPIB IIbOTO JKUBOIIH-
cy. 3’acyBaTi IPUYMHY BUKOHAHHS NapaJHUX IOPTPETIB
VIS €MUCKOTICHKOI Pe3UACHIIIT Ha TJIi 3pOCTaHHS iCTOpHY-
HOI CBIZJOMOCTI HE TUIbKH KJIipY, a i HaCeJICHHs 3aTraJIoM.

Bukiaang ocHoBHOro marepiaay JOCJTiIKeHHS.
PO3BUTOK TOPTPETHOrO >KMBOIMUCY MOMKHA ITTOB’S3aTH 31
3POCTaHHSIM Y CyCHUTBCTBI Bark 0COOMCTOCTI SIK CYy0’€KTa
icTopu4HOTO Tponiecy. Haifak THBHIIIMIT PO3BUTOK IIBOTO
YKaHPY JIOT'1YHO BITUCYETHCS Y Yac, KOJIM BUPA3HO MPOSBIIS-
€ThCS 3pOCTAHHS BIpH B OCOOHCTICTB, Y il 37aTHICTh Iiepe-
TBOPIOBATH CBIT, CITUPAIOYUCH HA MOXKITHBOCTI JTFOICHKOTO
po3ymy. Taxe CIpUHHATTA JIONUHU CTAJIO MEPEBasKalOuUM
y 100y [IpoCBITHHIITBA, KOJIM MMCEMEHHHUKH Ta (UTOCO(PH
JUMIUIA 10 IEpEeKOHAHHS, 1[0 MOPAJIbHI, iHTEIeKTyalbHi
Ta COliajbHI peopMH MOXKITMBI 3aBASKA HAKOMYECHHIO
3HaHb 1 CHJI JIFOAICHKOTO po3ymy. Ha 1iboMy Timi 3pocTae
yBara XyJl0>kKHHUKIB 10 TOPTPETa, AKUH, IOUNHAIOYH 3 APY-
roi mojmoBuHM X VIII ¢T., cTae BaxXIMBHM 3aCO00M Mare-
pianpHOT dikcarnii icropudHoi cBigomocTi. BogHowac cam
MIOPTPET CTABaB YMHHUKOM TBOPEHHS ICTOPUYHOI ITaM’sITi
Yepes3 MpelcTaBICHHs 00pa3y MOPTPETOBAHOTO Y KOHTEK-
CTI ICTOPHUYHOTIO 3B’SI3KY TIOKOJIiHb.

OpHak BBaXXaTH MOPTPET HAAOAHHIM TLTBKH HYacy
[IpocBiTHHIITBA HEMOXKIJIKMBO, 0O 3 icTOpii HaM BimoMa
3HAYHA YaCTHWHA JaBHIMINX 3pa3KiB. MoXeMO TOBOPUTH
TINBKKA IIPO 3POCTaHHSA HOro 3HAYEHHA y CYCHiNIbCTBI,
PO IO CBiYATh i 30UIBIIEHHS KITBKOCTI TBOPIB I[bO-
ro KaHpy Ta HOro JeMoKparusamis. Y €BpOIeHCchKo-
My MHCTEUTBI HOPTPET HalaKTHBHIIIE PO3BUBAETHCA 3
XVI=XVII cr., Oymyun OB’ sI3aHUM 13 MarHaTepieto, ska,
CIOBHEHA BJIACHOI TiJHOCTI, NparHyna 3ajHULIMTHCA Y
mam’sTi CBOIX HAIIAKIB. 3Ba)KAIOYM HA MOIIUPEHHS Pe-
HecaHCHOTO TyMmaHi3my y LlenTpansHo-Cxigniii €Bporri
pa3oM i3 6apoOKOBOIO KyNbTYpOIO, NOSICHIOBATH IOSBY Ta
PO3BHUTOK MOPTPETA TIIBKH BIPOIO y TBOPUY HOTYTY JIFO-
JIUHH 111 po3yM He MaeMo miacTas. [3 1miei npuunHm Bax-
JIMBO 3BEPHYTHUCS 10 PO3YMIHHS JIFOMMHHU Y CYCIUIBCTBI
XVII cr., 3Bakatoyyl Ha HOBI MODVISITU Y LEPKBI, JIe Bij-
OyBasiocst IOCTYNOBE YCYHEHHs IIPOTUCTABICHHS 1HANBI-
IyaJbHOTO Ta ifeanbHOro (yHiBepcanbHOro). HaBmaxw,
po3mIAgaeThes i7ed MPOSIBICHHS 11eabHOTO Yyepes3 OKpe-
MOro iHauBiga. BifnoBigHO, e 100pe y3romKyBaiocs 3
POJIIIIO AYXOBEHCTBA y MaTpiapXajJbHOMY CepellOBUIL —
B SIKOMY [IEpKBa MaJia BEJTUKE 3HAYCHHS — YKPaiHCHKOTO
HaceNeHHsa 3akaprarTsa. ToMy 1 MosiBy MOPTpETa HEBH-
MaIKOBO 0a4UMO came y LEPKB.

3BHKJIO JKaHp MOPTpeTa Ha 3aKaprarTi OB’ A3YI0Th
31 TBOpuicTIO XynokHHKIB Mocuma 3Mis-MHKIOBIINKA,
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Irnaris PomkoBuua, FOmis Bipara. Ha ceoronHi Binomi
(haxTH BUKOHAHHS 3aMOBHOT'O MTApaHOTO MOPTPETa caMme
y tBopuocti Mocuna 3wmis-Mukmosmuka. [Tparirorodu
IpH LIepKBi cBATOT BapBapy, Xyn0>KHUK BUKOHAB IOPTPET
HacroaTens xpamy Mocuma doropantis, a Takox icTopu-
ka Jiteparypu Jmutpis I'eperu, mpodecopa Binencoko-
ro yHiBepcutety Mixana Bicanuka [1, c. 29]. bausbsko
1831 p. Oy;o CTBOpPEHO JiBa MOPTPETH 3aCHOBHUKA €Map-
xianmpHOI 0i0miorekn y Ilpsmesi IBana Kosawa [4]. 10
TpaBHA 1832 p. omguH i3 mopTpeTiB OyI0 ypOUHCTO Tpea-
CTaBJICHO TIepeJ BEIMKOIO KibKicTIO Tisinadis [ 1, ¢. 30].
Lli TBOpM Hamexanu 10 MapagHUX MOPTPETIB, HA SIKUX
MOMITHO BiIOMITUCS IPUHIIUITY JIOMIHYIOYOTO Ha TOW Yac
xiacunuiMy. [lopTpeTn iHIINX JBOX MHTLIB Oyiw mepe-
Ba)XHO TBOPaMHU KaMEPHUMH, CTBOPEHUMH U1 POAUHH.

BincyTHicTh TOpTpEeTHOTO >XKaHpy Ha 3akapnarTi
10 XIX cT. MO’KEMO TOSICHUTH BIJCYTHICTIO HAJEXHOI
colianbHoi 6a3y, sika OM CTUMYITIOBaja PO3BUTOK LIOTO
»kaHpy. PobuTy monibHi y3aransHEHHS HaM J03BOJISE 1H-
(hopmatiisi, sika CBIIYMTH, 10 HABITH Y OPYTid MTOJOBUHI
XVIII cr. y mimid YropmuHi apuCTOKparis CTaHOBWIIA
4,4 % nacenenusi, Oypxkyasis — 1,5-2 % [3, ¢. 53], a 3Ba-
JKarouM Ha €KOHOMIUHY BiJICTaiCTh, HA TEPUTOPISAX IMiB-
HIYHO-CX1/THO{ YaCTHHN YTOPIIMHY [IeH BiJICOTOK OyB I1e
MeHIKM. ToMy TOJIOBHUMI 3aMOBHHK ITOPTpETa — apHc-
TOKpATis Ta 3pocTaioda OypiKyasis — He MIT BIUIMHYTH
Ha Leil mporec, 4epes IO T'OJOBHUM 3aMOBHHUKOM XKH-
BOIIUCY 3aJIMINANACs IepKBa, BKJIIOYAIOYM TAKOXK >KaHP
mopTpeTa.

3 kinng XVII cr., micns mepeMor Haja Typka-
MH, y Kpai CKIIQJaeThCsA JOCHUTh CTaOUThHA CHUTYaIlid,
B sIKili IPOBiAHY POJb Yy PO3BUTKY PYCHKOIO HAceJeH-
HS B3sU1a Ha cebe mepksa. Came 3 MM 4acoM MOXKEMO
TIOB’A3yBaTy TepmIl Bimomi Ha 3akaprarTi MOPTPETH.
[Ipo 3B’430K HOPTPETHOIO XKHUBOMUCY 3 LEPKBOIO CBif-
4aTh TaKOX MOCTATI, K1 IPEACTaBICHO HA IIOPTPETax, —
116 B OCHOBHOMY €IIMCKOIIM. TOMy MOXeMO FOBOPUTH, 110
TapagHAN MOPTPET Ha TEPUTOPIi CydacHOTo 3aKaprarTs
YyJI0BO BIHCYETHCA B i€10 TPOSABY il€aqbHOTO Yepes
1HAUBiyaJbHE, aJKe caMe EIMMCKOI YOCOOII0BaB aBTO-
purer niepkBu. IlopTper y cBiTcbkOMy MHCTENTBI OYyB
OpraHi4YHO MOB’s3aHUH 3 iiessMu icTopusmy. OnHak icto-
pHUYHA CBIIOMICTH, 3amovyaTkoBaHa [IpocBiTHUIITBOM, HE
JKBiJyBaja y EPKBi aKTyaJbHICTh TaKOXK «CBSIIEHHOT
ictopii». Tomy BuUKOHaHHS 300pa’k€Hb EMHCKOINB BIIH-
CyBajiocsl HE TIIBKM y OyIOBY HallOHAJIBHOI icTopii, a
TaKOX B icTOpiro 1epkBu. Ha 3akapmarti nepksa rpeib-
KOTO OOpSTy 3aiInIIanacs €JUHO0 IHCTUTYITIETO, SIKa Bifl-
CTOIOBaJIA 1 HAI[IOHAIBHI IHTEPECH PYCHKOI'O HACEJICHHS,
a BIATAaK E€MUCKOIU CIPUHMAIHCS BEIBMOXHUMH MPEI-
cTaBHUKaMu Hapony. IIpo migkpecieHHS BHCOKOIO cyc-
HUIBHOTO CTAQHOBHIA E€MMCKONA JO3BOJIIOTH TOBOPUTHU
Mar"aTcbKi OZSITM BIaJWK HA PaHHIX MOPTpeTax, a Ta-
KO MI3HINI MapajHi Npe3eHTAalliifHI TOPTPeTH, siKi Oyiu
TI0B’s13aHI 3 apUCTOKPATIEIO.

Cepeq nepimx 3a XpOHOJIOTIEI0 TOCTaTel, sIKi Oadn-
MO Ha 30epeKEHHIX MOPTPETaxX 3 EMHCKOIICHKOT pe3nIeH-
1ii, € moptpet Bragukn Bacwist Tapacosuda. [Toptper, e
HpeNCTOATEeNb [IEpKBH BUIIAAAE 3aMOXKHUM BOJIOZApEM,
OJATHYTHM Y TIHIIHE NUIIXETHE BOpaHHS, BUKOHAHO JIO-
CHUTH BIpaBHO. [Ipo caH MOPTPEeTOBaHOIO CBIiMYATh TIJIbKH
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In. 1. Hesioomuui xyodoocnuk. Ilopmpem enuckona
Bacuna Tapacosuua. Ilonomno, onis, 101 < 68 cm

arpuOyTH Ha 33IHbOMY TUIaHI — MUTpa 1 ckinerp. MaHe-
pa MansgpcTBa JOCUTh apXaidHa, sika He 0COOJIMBO BiIpi3-
Hserbes Bin moprpetiB X VII cr. TexHika — TeMHE TIIO,
MOCTYTIOBE BUCBITICHHS OOJIIYYS Ta OJISTY 32 JOTIOMOTOI0
HaK/IaJaHHs mapiB ¢apOu, a TakoK OcoONMBa yBara 10
MIJKPECTICHHST 3aMOKHOCTI, SIK 1 JIOTIOBHEHHSI JIOJATKO-
BUM CYNPOBOKYIOUMM MIANHUCOM, — MaJjla CBIIYUTH PO
3HaYMMICTh TIOPTPETOBAHOTO. YCe Iie JIa€ 3MOTY JaryBa-
TH MOPTPET 3a3Ha4E€HUM 4YacoM, OIHAK, MOIPH HaBeAEHI
(daxTy, € neKiibka MOMEHTIB, SKi CTaBJIAThH IIiJi CyMHIB
Take NpunymeHHs. Halinepine, e Hamuc JIATHHOO, 1€
TOBOPHUTBCA MPO 300pa’KyBaHOTO SIK MPO E€NMMCKOIA MyKa-
YiBCHKOTO, KOTPHI Yepe3 «BIpYy I'PEKO-KaTONUIBKY» OyB
3abpanuii Big BiBrapst 1640 p. i mpoOyB y 3aTro4eHHi Tpu
poku. Toxx MoxkeMoO cka3zaT, o Bupas3 «...fedem Grecco
Catholicam...» oueBugHO He Mir 3’sButHcs y XVII ct.,
00 BUHUK 1 1OYaB BXXMBATHCS Y 4aci iMmneparpulli Mapii-
Tepesii (1740-1780). Pa3om i3 TUM, MOXKEMO 3ayBaKUTH
Ha 33JIHbOMY ITUIAHI 300paKEHHS CKIleTpa, SIKUH JyXe
CXOXKHH Ha 3pa3okK, MOJapOBaHNUH IMITEpaTPHIICIO BIIa Ml
A. Baunncekomy y 1773 p. 3 11i€i IpUUUHU BIpOTi JHIIIHM
Mo)ke OyTH HaTyBaHHS MOPTpETa APYIOI0 IOJOBHHOIO
XVIII ct. MoxkeMO NpHITYCTUTH, IO HHU3KY MOPTPETIB
€TUCKOIIB Ta 1HIIMX BU3HAYHUX OCI0 LIEPKBU MOIIH BU-
KOHYBaTH Uil mpe3eHTaniitaux motped y XVIII ct. [o
MIEBHOI MIpH 116 MOKEMO IIOB’SI3aTH 3 IEPEHECEHHSIM
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In. 2. Jlinoep ®@. I[lopmpem enucxona Anopis
bauuncexroeo. 1792. Ilonomuo, onis, 176 X 115 cm

€MMMCKOTICHKOT pe3naeHmii 1o Yxropona. MoximBo, cra-
pimr BapiaHTH WX MOPTpeTiB Oynu y MyKadiBChbKOMY
MOHACTHUDI, 110 HE NIePECTaBaB BiJirpaBaTH BaXKIIMBY POJIb
SK PeNITiiHO-KYJIBTYPHHI LEHTpP. Y CBOIO Yepry, lepeHe-
CEeHHsl €mapXiajbHOTO LIEHTPY A0 YXKIopoja, BiporifHo,
3yMOBHJIO BHKOHaHHS KOIii crapux moptperiB. Came 3
UM TIOB’A3YEMO 1CHYBAaHHsS IBOX IIOPTPETIB BIAaIUKU
A. baunncekoro. [lapanuuii, BukoHanuid @. JliHmepom,
HaJleXKaB pe3uAeHLil, a oACHUH — MyKadiBCbKOMY MO-
HacTupeBi. Ha choroqHi y npuMimieHHsIX MOHACTUPS 30e-
pentucs 1HIN IiKaBi mopTpeTH: enmckona loanukis 3eii-
KaHa Ta BU3HAYHOTO MelleHaTa MoHacTups Jmutpa Pana,
SKH 300pakKeHHIl y MOBHUHU PICT, a Ha CTOMNI 00IK HBOTO
BUJIHO KPECJICHHS MOHACTHPS.

Tox, aHaMI3ylO4M TOPTPET €mmckona TapacoBH-
Ya, MO)KEMO MPUIYCTUTH BUKOHAHHS KOMIl IIbOTO TBOPY
Hanpukinii XVIII cr. 3a 3pazkom XVII ct. [lum mMox-
Ha O TOSICHUTH KOMIIO3MIIIO, MPHTAMaHHY OPTPETaM
XVII cr., a nanue BianoBiguuii Timeku XVIII cr. Tlpo-
0JeMU, SKi BUHHUKIHM 3 KaHOHI3ALIE €mapxii, CpusIii
aKTHUBI3alil ICTOPUYHHX JIOCIHIKEHb, a BiITaK 3pOCTaH-
Hsl ICTOPUYHO] CBiZIOMOCTI, CTUMY/IIOBAJIM JI0 CTBOPEHHS
3ac000M JKHMBOITUCY ICTOPHYHMX TOCTATEH, sIKi perpe-
3eHTyBaH O icTopito enapxii. [loTpedy B mopTpeTax mir
3YMOBHTH W aHTYPaXx i3 MUCTEIIBKHX TBOpPIB y Oaratux
JIATUHCBKUX EMUCKONCHKUX PE3UICHIIISX, 1110, BIPOTiAHO,
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HiAITOBXYBAJO BJIAAUKY CTBOPUTHU Y CBOIil pe3ueHLil
TaKkWi caMHi ICTOPUYIHNHN aHTYPaX.

HactynHuii 3a XpOHOJIOTi€I0 MOPTPET — BIAAHU-
xn Mocuna ne Kamenica. Ha mpoMy mopTperti ckopitie
MOKEMO MOOAYHUTH 0araTo OAATHEHOTO BEIBMOXKY, aHIK
enuckona. Bnanuka ogMrHyTHH y BHUCOKHI TOJOBHMA
y0ip Ta nummHy 1ry0y 3 oTopodkoro codonem. [Ipo Te, mo
nepes; co0or0 6aunMo iepapxa, CBIIYUT TUTBKU XPECTHK
Ha rpynsax. CKIIaIHO BU3HAYUTHUCH 13 YaCOM BHKOHAHHS
TBOPY, AKICTh JKHBOIHCY € 3HaYHO BUILOI0, aHIX Y TI0-
HepeHbOMY TBOPI, IPOTE CKa3aTH, L0 MAEMO CIIPaBY 3
XVII ct., He poBomuThes. HaiiBiporigHiiie, TYT TaKOX
MOXHa roBopHTH Tipo podoty XVIII ct.

Oxpemuii iHTEpEeC BUKINKAIOTH J1BA MIOPTPETH BIIa-
nukn Muxaina-Manyina OnpiiaBcskoro. OnuH i3 HUX
bepnaner [Tymkam npunucye Muxaiinosi CrianmiHCBKO-
My 1 garye 1767 p. IIpore, Ha HaII OIS, LIEH MOPTPET
ckopime mMoxxemo naryBatu kinnem XVIII cr. i 3pobie-
HUIl BIH K KOIIis 3 IHIIOTO, MOXIIHUBO, MONEPEIHBOIO
IPYKUTTEBOTO 3pa3ka. JJaBHIIIMM 3pa3koM MOXKEMO BBa-
KaTH TOPTPET BIAIUKH Y psici 6e3 opHameHTy. TBip xa-
PaKTEpU3YETHCS SIKICHAM PUCYHKOM, Y SIKOMY XyIOXKHHK
JIEMOHCTpPY€E J00pe PO3yMiHHS peanicTUIHOrO 300pa-
KeHHs. PUCYHOK 1 KMBONIMC AyKe BIIPABHUM 1 JETKHM.
JliBoo pyKoIO BiIaiMKa TOPKAETHCS MUIIHO 037001€HOTO
HarpygHOTO XpecTa, a mpaBoio OmarocioBmise. O6mud-
4y BUKOHAHO HaJA3BMYalHO BIIPABHO, /1€ MOJEJIIOBAaHHS
00’eMy BimOyBaeThCsi IO OpPMi 3aCOO0OM BHCBITICHHS.
OpsArHyTHI BIaJMKa y TEMHY MaHTIIO, T SIKOFO 6a4uMo
CXiZIHY PACY 3 IIUPOKUMH pyKaBaMH, a IiJ HEI — pe-
BEPEHly JIATHHCHKOTO 3pa3Ka 3 YePBOHUMH I'yI3HKAMH.
Binropuyra nona manrii mae ¢ioneTyBaTHii Komip, SK i
TOsIC, SIKUM TiATIepe3aHuil BIaJuKa.

Jpyruii OpTpeT AyKe CXOKHUH 0 NEPIIOro, MPoTe
TYT MOXKEMO 3ayBa)XUTH 0araro 3ay4eHUX XYIOXKHUKOM
CXeM, HETOCKOHAJIMX 1 HETOYHUX O3HAK BiJITBOPEHHS 00-
pa3y. Haiinepiue, B o4i Biagae nesna aedopmariis nepe-
HICCSI Ta JOCHUTH Pi3KE 1 HETOUYHE MOJEIIOBAHHS (OpMHU
0014 usl 3a JOMTOMOTOI0 TiHROBHX MapTi. [ToxiOHa cuty-
aIlis 1 3 pykamH, 30KpeMa JIiBy pyKy BUKOHAHO CXeMaTH4-
HO, a ITPaBa, X0U 1 HaOJIKAETHCS JIO MEPIIOB3IPILs, BCE 3K
HE BiJI3HAYAE€THCS BUIYKAHICTIO pucyHKa. [lopiBHABIIN
JIBa TBOPH, BIICBHEHO MOYKEMO TOBOPUTH, IO APYTHA —
TIOTIPH TIEBHY IMITPOBI3aIlil0 XyH0XKHUKA — € CIIPOOO0I0
TBOPHUTH Komito AaBHimoro. Cepen iMpoBizamiii Moxe-
MO 3rajiaTé MUIIHY OPHAMEHTHKY Ha PsICi Ta BUKOHAHHS
YEepBOHOIO LIHYpKa, SKUM 3aKpiIUIEHO Ha IUIe4aX MaH-
Tit0. XpecT Ha bOMY TBOPi CTaB HECITIBPO3MIPHO BEIHU-
kuM. Konn mopiBHSIEMO A€sKi IPOMOPLiHHI MOPYIICHHS
Ta MPUHIWIHA MOJCTIOBAHHS, TO MOXEMO MPUIYCTUTH,
mo 1el MOpPTpeT MOXKEe HaJeXaTH XyIAOKHHKY, SKUN
CTBOpHB cepito kommno3uiiii «brnaxeHcT» 11t Manobe-
pe3HstHChKOro MoHacTHpst, — Tazaeto Crannuchkomy. Lli
JIBa TOPTPETU MOINIM OU MiATBEPIUTH Halle MPUILYIIEH-
HS TIPO BUKOHAHHS KOTIIH 13 IaBHIMINX MTOPTPETIB.

Cepexn HaUNMUIIHIMIMX 3pa3KiB OPTPETHOTO KHBO-
mUCy 3akaprarTs BUPI3HAETHCS MOPTPET BIaauKd AH-
npist baunHchKOTO, cTBOpeHmit xuBonucueM P. Jlinge-
pom 1792 p. [lopTpeT BUKOHAHO Maiike y TOBHHUM picT
Ha T NMHIIHAX Apanepii, o 4YacTo 3yCcTpidaeMo Ha
napaJHUX €BPONEHCHhKUX MopTpeTax godu Gapoko. Jlara
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BUKOHAHHS IOPTpeTa BKasye, 110 BiH OyB CTBOpEHHUH y
Yaci aKTUBHOTO NMPOCYBaHHS KJIACHUIIM3MY B MHUCTEITBI
Ta apXiTekTypi ABcTpilickkoi imnepii. [IpoTe, 3Baxaroun
Ha 0COOIMBOCTI TIepeadi 00pasy, Ie CIIoCTepiraeMo Jier-
KiCTh, 0COOMNMBY yBary XymZO)KHHKA J0 HEBHMYIIEHOCTI
Ta MPUBAOIMBOCTI, MAEMO TiJICTaBH BIIHOCUTHU TBip CKO-
pile 10 eCTETHKH POKOKO.

OpHOYACHO 3 IIMM OPTPETOM BUKIIMKAE IHTEPEC 1H-
AN, SIKUH 3HaX0IUBCSl y MyKadiBChbKOMY MOHACTHPI Ha
UYepneuiii ropi. et mopTper 1mikaBuii TUM, 1110 BJIJHKa
A. BaunHCBhKUMH 300pakeHUit, MaOyTh, Y HAWMOJIOALIOMY
Billl. Y JJaHOMY TBOp1 BHUIIISETHCS PEaiCTUIHICTIO MO-
JeI0BaHH 001y IOPTPETOBAHOTO, 60 BCs 1HIIIA Yac-
THHA BUISAE JOCUTH CXEMAaTUYHOK. Y TBOPI 0a4nMo
aTpuOyTUKY, MPUTAMaHHy NapaJHuM o]iliiHUM TOTpe-
Tam, — BIIaAWYHN rep0, BaXKy ImiJB’s13aHy Kyiicy Ta bi-
Oxiro Ha croumi. [IpaBoto pykoro BiajguKa COHPAa€EThCs Ha
KHUTY, a JIIBOIO MIATPUMY€E HArpyJHHIA XPECT, 5K 1 Ha 30-
OpaxeHHi Biaguky Muxaiina-Maryina OnbIIaBChKOTO.
€nuckona 300pa)xeHO Y YepBOHIH peBepeH/Ii, Iinepesa-
Hilf THITHUM OPHAMEHTOBAHMM IOSICOM, IO CKOpilIe Ha-
ragye onAar kapausana. Ha minedax 6aqnmMo apxiepenchKy
MaHTIIO 31 CKPIKAISIMH, Ha SIKUX 300paKEHO YOTHUPHOX
eBaHTeINicTiB. OpHAMEHTHKY MaHTIl aBTOp HIOM HakIaB
HOBEPX OXATY, HE NOTPUMYIOUYHCH cKianok. Kosiu ana-
J3yEMO TBIp, TO MOKEMO BUCIIOBUTH NPHITYLICHHS, [0
TYT BHJHO PYKY IPHHANMHI JBOX XyIOXHUKIB. OJUH i3
HUX (SIK Y TOMY 9aci BUKOHYBAaJIHCS iIKOHH) 300pa3uB 00-
JMYYs, 8 IHIIMA BUKOHAB PEIITY POOOTH.

3 IHNIMX MOPTPETIB OCOONMBUIT IHTEpEC BUKINKAE
300paxennus Onekcis [Tosuis (1816-1831). ABropcTBO
i€l poOOTH HEBiJOME, X042 MOXKEMO TOBOPHTH, IO 1e
Oyia cripo0a CTBOPEHHS MapaTHOTO TOPTpeTa (Ha 3pa3oK
noprpeTa Biaauku A. baunncekoro menzns . Jlinge-
pa). Ha 1ie Bka3yoTh TJIO Ha 3aAHBOMY IUIaHI Ta HOCTaBa
¢irypu. Burnsanae T0CHTh CXOXKUM HPUHIHUI MOJEIIO-
BaHHA 00poaM Ta OOJIMYYS €MUCKOIA, a TAaKOX E€IHICTh
kojoputy. OgHak noOpe BUAHO PYyKy 3HAYHO CiIadmioro
XyI0XKHUKA, SKHHA JOMYCKaeThcs Oararbox Xud y moly-
JIOBi OOJINYYS Ta Y ZOTPUMAaHHI IPOTOPIIiH, HAITPUKITA,
PO3MIp PYKH Y CHIBBIHOIIEHHI JIO TOJIOBH € 3aBEJTUKUM.
VY mpaBoMy KyTKYy, [i€¢ 3a BiAXWMJICHOIO 3aBiCOI0 Ha HOp-
TpeTi Bnaauku baunHCchkoro GaunMo He0O, Ha MOPTpe-
Ti enuckona [loBdis 300paxkeHO Oy[OBY, 110 BiIajeHO
Harajye pe3uICHIII0 MyKaYiBCbKHUX EMUCKOIIB 13 cafoM
Ha IepeJHbOMY IIaHi. MOXINBO, IIaH Mapky, po3po-
Onenuii ans enuckona A. baunHcbkoro 1784 p., y 4aci
Biauku [ToBYist Mir OyTH BTIJICHUH 3 ISIKUMH 3MIHAMH,
00 Ha r1aHi He 0aYMMO KpyIiTy OyJOBY, sIKa I0Ope MOMiT-
Ha Ha noprtpeTi. L{ikaBoto € usg poToHaa, 60 3 MOAIOGHOIO
OyzoBOIO 3ycTpidaeMocs Ha TuiadoHI EMUCKOINICHKOT pe-
3UJICHILIT, 1110 JTO3BOJISIE TIPUITYCTUTH ICHYBaHHS 1Ii€T CITO-
PYIH Ha TEPUTOPIT EMUCKONICHKOTO MapKy.

3 omminy Ha iCHyBaHHA mopTpera enuckoma Ilo-
BYif, IMiKaBuM Burisgae Qakt, mo M. Jlenekau y crarti
«Haurb cnasub emvckonb nuie, 1o HOro mopTper He
30epircsi B €MMCKOIChKiN inanbHi. CkIamHO Ka3ary, Je
3HAXOAMBCS Lieil MOPTpeT y yac HalMCaHHA CTaTTi 1 5K
BiH 3’BUBCS y (oHAax 3akapraTrcbKoro o0IacHOro Xy-
JOKHBOTO My3eio iM. . Boximast.
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HactynHi Tpu mapaaHi mopTpeT BUKOHAHO Hal-
3BUYaifHO BIPABHO, BOHH BHIAIOTH PYKY OJHOTO KH-
Bonucll. Bigomo, mo moprpetd Oyiau BHKOHaHI BH-
3HAQYHUM JKHUBOIIUCLIEM, SKHUH BEIUKY YacTHHY CBOTO
KHUTTS IPoXKUB Ha 3akapnarti, SHomem 3aropai. [Top-
Tpetn enuckomiB Bacuns [lomoBuua (1837-1864),
Credana [TanpkoBrua (1866—1874) Ta IBana Ilacremis
(1874-1891) Gyno Buxonano y 1877 p. 3Baxaroun Ha
JIaTyBaHHS, HAWBIPOTIAHIIIOW € BEpCis MPO CTBOPEHHS
nopTpeTiB y yaci enuckona Ipana [lacremis. Came 1877
poky Oyno 3aBeplIeHO mepeOynoBy BeX Ta IapagHOTo
KOPHH(CHKOTO TOPTHKA Y>KTOPOJACHKOTO XPECTOBO3-
BI)KEHCHKOTO cO0OpY, 110 3AiHCHIOBAJIACS 3a MPOEKTOM
apxirektopa Jlacno ®abpi. Lle mae Ham migcraBu mpH-
MyCTUTH 3aMOBJIeHHA enuckonoM Ilacteniem y SlHoma
3aropai mopTpeTiB MomnepenHiX €mUCKOMiB, abu A0mo-
BHUJIM TaJepelo MapaJHUX MOPTPETIiB, aJKe came LM
MOXEMO HOSCHUTH ONMU3bKY KOMIIO3HMLIIO Ta KOJIOPHT.
Bubip SIxoma 3aropai sk XyJO)KHUKA € HEBHITQAKOBHM,
60 BiH OyB BiIOMHUH Ha IIei Yac He TUIbKW Ha TEPUTOPIl
3akapnarts, a i y BynanemTi. 3okpema came TyT, miciis
BHKOHAaHHS noptpera Moxedpa Komoui, BiH MaB caBy
nobporo noptperucra. Y 1874 p. 3aropai mpuixaB 1o
MykaveBa, 1€ po3MOYaB MpaloBaTH y MykadiBcbKil
JIepKaBHi TiMHa31l BHKJIaJlaueM MaJllOBaHHS; MEIIKaB
XyIOXKHUK Ha ByJNl. 3aMKOBii. ¥ MykaueBi BiH BHKOHAB
1 JIEKiJIbKa MOPTPETIB Uit beperiBcbkoro xynaHary, 30-
kpema [. Ceueni, @epenna Il Paxori, Jlaiioma Komryra.
Orxe, 6aunmo, mo 3aropai Ha IO MOPY BHUIISAAE Of-
HUM 13 HallKpalux nmopTpeructiB Ha 3akapmarti. [lika-
BUM (akToM € i Te, mo 1898 p. mo Bynuui lmonu 3piHi y
MykaueBi y cBOii MaiicTepHi XyAO)KHHUK BIAKPUB MEPITY
CBOIO BHCTaBKY. 3Ba)KarOYd HA BUKOHAHI EMHCKOICHKI
MOPTPETH, MOXKEMO TOBOPUTH PO LITHOBE 3aMOBIICHHS
Jutst peauaeHii. [loniOHI TEeHACHIIIT MOKEMO 3ayBaXKUTH
1, HAPUKIIAJ, y enucKomiB CireTChKuX, KyIu XyJOKHUK
TakoX BHKOHaB moprperu Cirerchkux iepapxiB SIHorra
laama, Miras ['aama, [lerpa KnoOymriuki ta ®nopiana
Kogsaua [2, c. 41-46].

OcTaHHIO TpyIly HOPTPETiB A1 ranepei 0yno BUKO-
nano Mocumom Bokimaem. CaMe 0CTaHHEOMY HATIKHT
napagauil moptper Biaguku [lerpa Tebes (1924-1931)
Ta enuckona Onekcannpa Croiiku (1932—1943). Ocran-
Hi TIOPTPETH — CHUJAYI MIBQITYpH 1 XapaKTepU3yHOThCS
PO3MaxoM Ma3Ka Ta SICKpaBicTIo KoopuTy. Mocum Bok-
nIail mpamroe y IpUTaMaHHIA HOMy pO3MaIIuCTid Ma-
HeEpi, 1, X0U MMOPTPETH € MapagHUMHU, Y HUX yke Oarato
IMITPECiOHICTHYHOT EMOLIIIHOCTI.

[Mapaguuii moptper OnakeHHOro emnwckona Teo-
nopa Pomxi He icHyBaB, mpore Mocuny Bokmaro Hane-
Karh JiBa oro kamepHi nmoprperu. [lopTper, cTBopeHnit
1941 p., nyxe LikaBUi, 0COOIMBO Yepe3 MOAAIbIIEe BU-
KOPHUCTaHHsI 00pa3y €MKUCKOmNa B 300paKCHHAX HA 1KOHO-
craci nepkBu cB. Mukonas y c. [lopobparoBo Ipmias-
CBKOTO p-HY.

IcTopia mucteuTBa

BucnoBku. OT)xe, MOKeMO TBEPAUTH, 1110 TOPTpe-
TH CTaJIM IPOSBOM 3POCTAHHS 1CTOPUYHOI CBIIOMOCTI ce-
pexn xiipy 3akaprnarti. I xoua TBOpH, SIK MU 3ayBaXKUIIH,
HE TBOPWIIUCS y 4Yaci MPaBIiHHS KOXKHOTO 13 EMUCKOIIIB,
BOHH BUCTYIaJIX IIEBHOK (OpMOIO TiepcoHamizamii icTo-
pii y CyCHiiBHIM CBiTOMOCTI ¥ BiOOpaXkaloTh KyJIBTYpHI
Ta MHCTEIBKI 3MiHH, sIKi BiIOyBaJIHCs Y )KUBOIHCI Kparo.
MoskeMOo TOBOPHTH, IO CaMe 3aBISKH LIEPKBI 3aKkaprarTs
Mae Tanepero moprpeTiB ictopuyaux ocid XVII-XX ct.
OcranHi yxe Hanpukiani XIX cr. BukimKamu 1o cede
3HAUHMH iHTEepec sIK BigoOpaxeHHs icTopii B o0pazax. 30-
KpeMa Ha Ili TBOpY ocoONuBYy yBary 3BepHyB lOmiii Isc,
SKHH, CIMPAIOYNCh HA IOPTPETH 3 EMUCKOIICHKOT pe3UIcH-
11, CTBOPHB TaOJIOH i3 MOPTPETAMH BCiX BIJJOMUX EITUCKO-
IiB y JIIOHETaX, JONABLIM 1O KOMIIO3MLI] YKIOpOoAChKUN
kadenpansHuid cobop Ta cobop cB. Ilerpa y Pumi. Bino-
MO, IO IIs Po0OTa HE TyKe CIIO00aIacs €MHICKOILY, IIPOTe
XyIO)KHHKa OyJI0 HOMIHOBaHO €mapXiallbHUM. TakuM 4u-
HOM, 0a4iMo, 1[0 PO3BHTOK MOPTPETHOTO >KUBOIHUCY Ha
3akaprarTi TICHO IMOB’sI3aHUH 13 TIpoLiecaMu (OPMYBaHHS
ICTOPUYHOI CBIIOMOCTI HaceJIeHHsI Kparo, 3HAYHy POJb Y
YOMY BiJlirpaBajii OCBiUEHI NPEJCTABHUKH [IEPKBH.
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