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YTPATA IHOUBIAYANBHOCTI
B YMOBAX CBITOBOI IMOBAMI3AL|IT

3eéonux  A. A., Cacanosuu A. A. Ympama
iHOugidyansHoCcmi 6 ymoeax ceimoeoi 2nooanizayii.
Y cmammi  posensamymo numanna  gopmyeanus
CY4acHoi eKoHOMIYHOI peanvHocmi. Buceimnioembcs
numanHa mpancopmayii 6 ymoeax HOGUX GUKIUKIE
EeKOHOMIYH020 ~ MA  MEXHON02IYHO20 — pO36Um-
Ky. Bioobpascennam maxoi  mpauncgopmayii €
enobanizayisn. Ananizyromocs menoenyii popmyeanms
€0UHO020 (8CeCBIMHBO20) MINCHAPOOHO20 EKOHOMIUHOZ20,
npagoeoco  ma - KyIbmypHO-IHQopmMayitinozo  npo-
cmopy. Poszensioaemvcss numanns  inOugioyaibHocmi
5K HenosmopHoi ceoepionocmi  0yOb-sK020 Aeuwd,
oKkpemoi  icmomu, mOOuHU. 3aznauvacmocs, wo |y
HAU3a2aNbHIULOMY NIaHi IHOUBIOYAIbHICHb € 0CoOIU-
80CMAMU, KI XAPAKMEPU3VIomb 0aHy Nepcony 8 ii AKo-
cmsx, 8iOMIHHOCII, SKI NPOMUCIABAAIOMBCSA MUNOBO-
My K 302a1bHOMY, NPUMAMAHHOMY 6CIM eleMeHmam
0aHoeo Knacy abo 3naunii vacmuru ix. Bucsimiroemocs
NUMAHHA 8NAUBY 2100anizayii Ha 6ci OCHOBHI chepu
CycninbHol JisinbHOCMi: NOMIMUKY, i0e0n02iio, Kyibhiy-
Py ma mucmeymeo. Ananizyemocs 83a€M00ist npomsi-
2om yciel icmopii 1moocmea mucmeymed i HayKu.

Knrwuoei cnosa: enobanizayis, inougioyanbHicmes, mu-
cmeymeo, C8imo8a eKOHOMIKA, MEeXHONO02II.

3eonuk A. A., Cazanosuu A. A. Ilomeps unougudyans-
HOCImU 8 YCI06UAX MUPOGOIL 2nodanusayuu. B cmamove
PAccmMompersl 80NPOChl YOPMUPOBAHUS COBPEMEHHOU
aKoHomuyeckol  pearvhocmu. Oceewaemcs 60npoc
mpancghopmayu 8 YCiousx HOBbIX 8bl30608 IKOHOMU-
uecko20 U mexmonoauueckozo pazeumus. Ompadicenue
maxkoll mpaucopmayuu — 2nobamuzayus. Auanuzu-
PYIOmcs. meHOeHyuu hopMuUpoSanHus eOuHo2o (6cemup-
HO20) MENCOYHAPOOHO20 IKOHOMUYECKO20, NPABOBO2O
U KYomypHO-UH@GOPpMayuonHo2o npocmpancmea. Pac-
cMampusaemcsi 60NPOC UHOUBUOYATLHOCMU KAK Heno-
8MOPUMO20  C80€00PA3UsL  KAKO20-TUOO AGNEHUs, ONi-
OenvHo2o cyujecmea, yenogeka. Ommevaemcs, 4mo 6
camom obugem niane UHOUBUOYATLHOCHBIO SGIAIONCS
0COOEHHOCU, KOMOPble XaPaKMepusyom OaHHYIO nep-
COHY 6 ee Kauecmedax, pasiuyus, Komopvle npomueo-
NOCMAGIAIOMCS MUNUYHOMY KAK 00wemy, npucyujemy
6ceM neMeHmam OaHHO20 KAACCa U 3HAYUMENbHOU UX
yacmu. Oceewyaemesi 60nNPOC GIUAHUA 2N0OATUIAYUU HA
6ce OCHOBHbIE Chepbl 0DUECMBEHHOU OesMENbHOCIIL:
NOAUMUKY, UOeoNo2ulo, KYIbmypy U uckyccmeo. Awna-
AUUPYEMCSL 83AUMOOECEUe HA NPOMANCEHUU BCell
UCMopuU 4enoseuecmsa UCKyCCmed U HayKu.

Knroueswte cnoea: znobanusayus, uHOugUOYaIbHOCMb,
UCKYCCMBO, MUPOBAsL SKOHOMUKA, MEXHON0UU.

Peuensenr crarti: TypuuH B. B., kaHmmaar MUCTETBO3HABCTBA,
JIOLICHT, YYCHHMI ceKpeTap, XapKiBChbKa AepKaBHA aKaIeMist
JIU3aiiHy 1 MECTELITB
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Zvonik A., Sahalovych A. Lost of individuality in con-
ditions of world globalization.

Background. The modern world is constantly taking
new challenges transforms economical and technologi-
cal development. Reflecting this transformation is glo-
balization. This is a process in which the world united
in a uniform system. This issue is gaining relevance
with the end of the 20th century.

Economy which is globalized with other international
processes becomes free zone where moving informa-
tion, goods and services, capital, where naturally prop-
agate ideas freely and move their media, encouraging
the development of modern institutions and establish-
ing mechanisms of interaction.

Globalization implies the formation of a unique (uni-
versal) economical, international, legal, cultural and
information space. Its idea goes beyond purely eco-
nomical borders and affects all key areas of social ac-
tivity: politics, ideology, culture and art.

Globalization affects the economy of all countries. It
affects the production of goods and services, labor uti-
lization, investment, technology and distribution from
one country to another. All this affects the efficiency,
productivity and competitiveness. That globalization
has caused aggravation of international competition.
Objectives. Throughout human history, the art and sci-
ence interact widespread and multifaceted. There area
when it affects the art technology and production, as
well as the area where the process of such interaction
is more natural than (an example of this interaction are
the design and architecture). The way that technology
and art are in constant development, their interaction
is always dynamic.

Art as a living substance likely to react to the transfor-
mation and innovation in public life, the historical devel-
opment, to change the status and behavior of man in the
world, in a society that is globalized. The digital revolu-
tion that has captured the second half of the 20th century
the world, affected the art world, making a huge impact
on its formation and development. The interaction of
technology and art occurred throughout the history of
mankind. Technology in this alliance has been mostly ap-
plied in nature, remained intermediary between the idea
of the artist and its material embodiment. Contemporary
art consciously or intuitively seeks to know the technolo-
gyina “pure” form, understand and explore its essence,
principles of operation and potential. Technologies are
also in close collaboration with art. For example, flex-
ible and mobile construction machinery today provide
extraordinary opportunities for the development of de-
sign and ergonomics of the product that the consumer
will fulfill not only functional, but aesthetic role. Patterns
formation in contemporary art are striking indicator of
its convergence with science and technology. Each epoch
creates its new technologies, some of which complement
and develop existing types and genres of art (architec-
ture, design, theater, music). Only certain technologies
give rise to unique forms of art.

The second half of the 20th century to replace the tra-
ditional or “old” media (press, radio, cinema, phone)
come ‘new media” — satellite, cable and color TV,
VCRs, laser technology, the Internet and many other
network systems. Close collaboration between geo-
graphically distant artists by creating a single work of
art — one of the new paradigms that progress was made
possible by technology. Education of artists in the field
of new technologies and how they can be used to create
new art forms — another area over which are different
tandems of modern experts and artists.
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Methods. Now consider the global impact of this pro-
cess on the social component of society as art. The
impact of global processes directly to the artists and
their work results are not obvious and visible. Discuss-
ing globalization of society we somehow come to the
question of loss or risk of loss forming such thing as
individuality and uniqueness.

Results. Individuality — unique peculiarity of any phe-
nomenon, separate beings, man. In the most general
terms individuality are the features that characterize
this person in its qualities, differences that are opposed
to a typical general, inherent in all elements of the class
or biggest part of them.

Individuality in art — inimitable personality of the art-
ist, a special form of his life and work, which gives a
unique character to the results of his work. The volume
and quality of what the artist is able to do, determined
that he is as an individual. To fulfill its social purpose
and most fully express the nature of your ability, the
artist must find their personal identity, to become the
owner of such properties as integrity, originality, activ-
ity in establishing their ideological and aesthetic posi-
tions of attitudes.

Conclusions. In turn, success and hit of the artist in the
implementation of their plans to a large extent deter-
mined by its independence, loyalty itself. Individuality
and uniqueness are often reduced to the originality of
the creative “personality” of the artist, the originality of
his talent, talent that is only partly true. The individual
“I” is like the center of the personality of the artist, but
it is under the influence of the outside world, living and
weight of outside influences. In the artist’s individuality
as team nature, absorbing the social world of the artist.

Keywords: globalization, individuality, art, world
economy, technology.

IocTanoBka nmpodaemu. CydyacHH CBIT MOCTIMH-
HO TPaHC(POPMYEThCS, IPHUIMAIOYN HOBI BUKIIMKH KO-
HOMIYHOT'O Ta TEXHOJIOTTYHOTO PO3BHUTKY. BimoOpaxeH-
HAM Takoi TpaHcdopmauii € robanizauia. Le mporec,
y SKOMY BECh CBIT 00’€IHYEThCS B CUCTEMY. YKa3aHe
MUTaHHA Habupae aKTyaJIbHOCTI 3 KiHI XX CTOpivYsl.

3B’5130K po0OTH 3 HAYKOBUMHU i MPAKTHYHUMH
3aJa4yaMy 3IHCHIOETECS B Me)XaX BHKOHAHHS HAayKoO-
BHX jgociipkenb kadenpu XJIAJIM i mae npsime Bin-
HOIIICHHS 10 TeMH «EKkomoriuHa ckiamoBa y Ju3aiiH-
MPOCKTYBaHHI».

AHasi3 ocTaHHiX JocailkeHb i myOJikamiii.
CTOCOBHO TEMH PO3IVISIHYTO PsiI pOOIT, Y SIKUX aBTOPH
TUM YH IHIIMM YHHOM TOPKAIOTHCS MPOOJIEMHU BILIUBY
mio0amizaniiaux (GakTopiB Ha (QOpMYyBaHHS I1HIUBI-
IyaJbHOCTI TBOpuoi ocoOu. AHami3yrTh modasisza-
MiAHWIA BIUIMB y PI3HUX Tany3sx nusaiiny B. f. Jla-
muwienko, B. 1. Jlecuskx, O. B. Cobones. [IpoGnemy
€KOHOMIYHOTO BIUIMBY Ha MHCTEITBO PO3IISIHYTO B
pob6orax I'. 'aroopra, [. Efipi.

Mera nanoi nyo0aikanii mossrae y 3BepHeHi yBa-
ru npoeciiiHol Tu3aifHepChKOi CUIBHOTH Ha Tpo0Iie-
MY BTPATH XyJ0KHBOI 1HMBITyaIbHOCTI K Y MHCTEIIb-
KOMY, TaK 1 B TN3aliHEPCHKOMY PiBHSX.

Bukiag ocHoBHOro Marepiany dOCTiI:KeHHS.
Exonomika, sika m100a1i3y€eTbcsl pa3oM 3 HIIMMH CBiTO-
BUMH TIPOIIECAMH, CTA€ 3aTIBHOI0 30HOIO0, 1€ BUIHHO ITe-
peMIILyIOThCA iH(OpMALlisl, TOBapy Ta MOCIYTH, KariTaJl,
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Jie HEBUMYIIICHO TOIIMPIOIOTHCS i€l 1 Oe3meperkoaHo

MePECyBAIOTHCA iX HOCIT, CTUMYIIIOIOYH PO3BUTOK Cydac-

HUX THCTUTYTIB 1 HATATOJKYIOYHM MEXaHI3MH iX B3a€MOJIT.

ImoGamizaniss — e ¢opmyBaHHs €IUHOTO (BCE-
CBITHBOTO) MIKHApOJHOTO €KOHOMIYHOTO, IPaBOBOTO
Ta KyInbTypHO-iH(OpMaliitHoro mpocTopy. i izes Bu-
XOJIUTH 32 CYTO €KOHOMIUHI KOPJIOHH 1 BIUIUBAE Ha BCi
OCHOBHI c(hepy CyCcnIbHOI AisUTBHOCTI: TOJITHKY, 1]1e-
OJIOTif0, KYJIBTYPY Ta MHCTEIITBO.

[To-nepre, mio0anizaris BUKJIMKaHA
00’€KTHBHUMH (haKTOpaMH CBITOBOTO PO3BUTKY, Ha-
YKOBO-TE€XHIYHUM MPOTPECOM B 00JIACTI TPAHCIOPTY i
3ac00iB 3B’5I3KY, MO CKOPOUYYIOTh TaK 3BaHy CKOHOMIY-
HY BiJCTaHb MiX kpainamu. Ile mo3Bomsie oTpumyBaTu
HeoOXiaHy iH(opMaIito 3 Oyab-SKOi TOYKH IIAHETH B
pearlbHOMY PEeXHMi Yacy i MIBUIKO NpUMaTH pilleH-
Hi. B ymoBax iHdopmaliifHOro iHTerpyBaHHsS CBITY
Ha0arato MPHUCKOPIOIOTHCS Tepenada TEXHOJIOTIN 1 3a-
no3udeHHs J0cBiny. CKIagaroThCsl MEPeayMOBH s
mIo0atizamii TaKuX TPOIECiB, AKiI J0CI 3aIHIIATUCS
JIOKAILHUMH 32 CaAMOIO CBOEO IIPUPOIOIO.

Jpyre mxepeno miobamizamii — nidepaiizais
TOPTriBIi Ta iHIII (OPMH EKOHOMIUHOI Jibepaizallii,
AKi poOJISATH CBITOBY TOPTiBIIO OUIBII BinbHOMO. [HII
nibepanizaliiHi 3aX0/u MPUBEIH JI0 MOCWICHHS PyXY
KamiTaJly Ta iHImuX (akTopiB BAPOOHUIITBA.

[moGamizarisi BIUIMBae Ha €KOHOMIKY BCIX KpaiH
cBiTy. BoHa TOpKaeThCsi BUpOOHUITBA TOBapiB 1 IMO-
CIIyT, BUKOPUCTaHHS pOO0YOi CHIIK, IHBECTHIIIH, TEXHO-
JIOTIH Ta iX PO3MOBCIO/PKEHHS 3 OJHUX KpaiH B 1HIII.
VYce ue BinOuBaeTbesa Ha €PEKTUBHOCTI BUPOOHUIITBA,
MPOJAYKTHBHOCTI TIpaIli Ta KOHKYPEHTOCIIPOMOKHOCTI.
Came mnobami3anisi BUKJIHMKala 3arOCTPEeHHS MiKHa-
POIHOT KOHKYPEHIIii.

Jlesiki acrekTH BIUIMBY Tio0aii3amii Ha Haiio-
HAJIbHY E€KOHOMIKYy 3aciyroBYIOTh OCOOJIMBOi YBaru.
[lepmi 3a Bce BiJ3HAYUMO BIUIMB Ha TEXHOJIOTIYHI 1HHO-
Barii. HoBi TexXHOMOr1, Ik yXKe 3a3Ha4aiocs, € OJHIEI0
3 pymiifHEX cui mio0ani3alii, ae BOHa, B CBOIO Yepry
MOCHITIOIOYN KOHKYPEHIIII0, CTUMYJIIOE iX MOJANbINUit
PO3BUTOK 1 MOLTUPEHHS Cepell KpaiH.

Hapemiri, y nporeci mo6amizamii BigOyBaeThes
3pOCTaHHSl TOPTiBIi MOCIyramMH, BKJIIOYarouu (iHaH-
COBi, IOpHUIMYHI, iHQOpMAIliiiHi Ta BCi BUAU «HEBU-
JUMHUX» TOCIYT, SKi EePEeTBOPIOIOTHCS HA OCHOBHHUUN
(hakTOp MI>KHAPOJIHUX TOPTOBUX BiTHOCHH.

VYce BUIIEBHUKIIAICHE JO3BOJISIE HAM BiI3HAYHUTH
psia mepeBar Bin riio0ani3aliifHoro mpouecy:

* mro0aJi3alis BUKJIMKaja 3arOCTPEHHS MI>XKHAPOIHOT
KoHKypeHIil.  KoHkypeHwmis 1  po3lmIUpeHHsS
PUHKY BeIyTh 10 TODIHOJCHHS cremiamisarmii i
MDKHApOAHOTO PO3MOJLUTY Tpali, M0 CTUMYIIOIOTh
Y CBOIO Y€pry 3pOCTaHHsI BUPOOHUIITBA HE TUILKH Ha
HAIllOHAJILHOMY, & il Ha CBITOBOMY piBHI;

* CGKOHOMiA Ha MacmTabax BHUPOOHHWITBA, ILO
MOTEHIIHHO MOYKE MTPUBECTH IO CKOPOYCHHS BHTPAT
1 3HIDKEHHS I[iH, a OT)Ke, 10 CTIMKOro CKOHOMIYHOIO
3pOCTaHHS;

e BHUIpaml BiJ| TOPTIiBJII Ha B3a€MOBUTIJIHIH OCHOBI,
IO 3aJ0BOJILHSIE BCi CTOPOHH, B SAKOCTI KOTPHUX
MOXYTh BHCTYIATH OKpeMi 0coOu, (ipMHu Ta iHIII
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opraHisaiii, KpaiHH, TOPTOBENbHI COIO3W 1 HaBITh
LTI KOHTUHEHTH,

e mrobamizamisi MOXe MPHBECTH IO MiABUINCHHS
MPOAYKTUBHOCTI Mpalli B pe3y/bTaTi palioHaji3armii
BUPOOHHULITBA Ha TIOOAIBHOMY PiBHI 1 MOIIMPEHHS
MepeIoBol  TEXHOJIOTi{, a TaKoX KOHKYPEHTHOTO
TUCKY Ha KOPHCTH O€3MEPEepBHOrO BIPOBAIKECHHS
IHHOBAIIIH Y CBITOBOMY MacIITa0i.

IIpotsrom yciei icTopii JiroJcCTBAa MUCTENTBO 1 Ha-
yKa MOBCIOTHO 1 6araTorpaHHO B3aeMOJIsUIH. [CHYIOTH
00ImacTi, KoM caMe MHCTENTBO BIDIMBAE HA TEXHOIO-
riro 1 BUpOOHUITBO, — a TakoX 00JacTi, e mpolec
Takoi B3aeMOJIIT BHIVISIa€ OUTBII HIXK MPHUPOTHO (TIPH-
KJIaJIOM TaKol B3a€MO/Iii CITy>KaTh IN3ailH Ta apXiTeKTy-
pa). Bix Toro, mo TexHika i MUCTEITBO 3HAXOIATHCS Y
Oe3mepepBHOMY PO3BHUTKY, iX B3a€MOJIis 3aBK/IH 3aJIH-
[IA€THCS TUHAMITHOIO.

MHUCTENTBO SIK KUBa CYOCTaHIIIsI IBHIIIC 32 BCE
pearye Ha TpaHchopMallii Ta iHHOBaLIi B CYCHIIEHOMY
JKUTTI, HA ICTOPUYHUI PO3BUTOK, Ha 3MiHY CTaTycy i mo-
BEJIIHKH JIIONUHU Y CBiTi, B CYCHIbCTBI, siKe IiT00ai-
3yerhesi. Lnposa peBodroLis, ska 3aXonuia 3 qpyroi
MoJIoBUHU XX CTOINITTS BECh CBIT, TOPKHYJACS 1 CBITY
MUCTEITBA, 3pOOUBIITHN BEIHMUE3HU BIUIMB HA HOTO CcTa-
HOBJICHHS 1 PO3BHUTOK. B3aemonisi TeXHOJOT1H 1 MUCTe-
LITBA MaJjia MiCIIe IPOTATOM YCi€l icTOpii pO3BUTKY JIOJI-
ctBa. TeXHONIOTIS B IIbOMY QJIbSHCI HOCHJIA TIEPEBAXKHO
NPUKIAHAN XapakTep, 3alUINaNacs HOCEPEIHUKOM
MiX 17€€I0 XyJO)KHUKA 1 11 MarepiaJbHUM YTiICHHSM.
CyyacHe MHCTENTBO CBIJIOMO YW IHTYiTUBHO MparHe
Mi3HATH TEXHOJIOTII0 B «YUCTOMY» BUIIISIL, 3pO3yMITH
1 BUBYHTH ii CYTHICTb, IPUHIMIA POOOTH 1 MOTEHITiaI.
TexHouorii TakoX iCHYIOTh Yy TiCHIM B3aeMOAii 3 MHC-
TenTBoM. Hampukiaa, rHyd4Ki i MOOITbHI KOHCTPYKIIIT
TEXHIKA CHOIOIHI JAIOTh HE3BUYANHI MOXKIMBOCTI 1A
PO3BHUTKY OU3aiiHy Ta €prOHOMIKH HPOAYKTY, SIKi s
CriokMBada OyIyTh BUKOHYBaTH HE TUIBKH (YHKIIIO-
HaJbHY, & i €CTeTUYHY POJib. 3aKOHOMIPHOCTI hopMo-
YTBOPEHHS B CyJaCHOMY MHCTEIITBI CTAIOTh SICKPABHM
MOKa3HUKOM HOTO KOHBEPIeHLii 3 HayKOI 1 TEXHOIOTi-
€10. KoxxHa icTopuyHa ernoxa cTBOPIOE CBOI HOB1 TEXHO-
JIOTi1, SIKICh 13 HUX JIOTIOBHIOIOTh 1 PO3BUBAIOTH iICHYFO-
4l BU/M 1 )KaHPU MUCTEUTBa (B apXiTEKTypi, AU3aiiHi,
Tearpi, My3uili). | nuie neski TeXHOJIOTIi HapOIKYIOTh
yHIKaJbHI (opMu MuUcTenTBa. Tak y Apyriid mojJoBuHI
XX cTomitTTs apT-nporec OyB IIIKOM JIeTepMiHOBAHUN
TexHoJorisiMu: y 1960-Ti poku — BiJieo 1 ayjio, mi3Hi-
e — KOMII I0TepaMHu, B KiHLli CTOMITTS — [HTepHeTOM.

3 nmpyroi moyioBMHH XX CTOpiYYs Ha 3MiHY Tpa-
JUIIAHUM a00 «cTapumy 3aco0am KOMyHikarlii (mpeca,
paznio, KiHO, Tele(OH) PUHIILTN «HOBI MeJiay: CyImyT-
HUKH, KOJIbOPOBE 1 KaOelbHEe Tene0aueHHs, Bijieomar-
HiTo(oHH, Ta3epHa TexHiKka, [HTepHeT 1 6arato iHIIHNX.
TicHa cmiBmpans Mix reorpagiqHo BiJUIaJCHUMH Xy-
JOKHUKaMHU 32 JOMOMOIOI0 CTBOPEHHS €MHOTO TBO-
Py MHCTENTBa — OIHA 3 HOBHX ITapaJyrM, IO CTaja
MO>KJIMBOIO 3aBJASKH Iporpecy TexHousorii. OcBita Xy-
JIOKHUKIB Y chepi HOBUX TEXHOJIOTIH 1 B TOMY, SIK BOHH
MOXYTh BUKOPHCTOBYBATHUCS y CTBOPEHHI HOBHX (hOpM
MUCTEITBA, — II¢ OJJMH HAMPSIMOK, HAJ SIKUM TIPAII0-
IOTh Pi3HI TAHJIEMHU CYYaCHUX €KCIIEPTIB Ta MHUTIIIB.

Tenep po3mITHEMO BIUIMB JAHOTO 3arajbHOCBI-
TOBOIO TPOIECY Ha TaKy COLIANbHY CKIaI0BY CYC-
MIBCTBA SIK MUCTEITBO. BIUTMB m1o6aibHUX MpoIeciB
Oe3nocepeqHbO Ha MUTIIB 1 pe3yAbTaTH iX Mpali He €
o4eBUAHUM 1 BuauMUM. OOroBOPIOIOYU MUTAHHS IO~
Oaizallii CyCHiibCTBa, MU TaK YW 1HAKIIE MPUXOAUMO
JI0 TIUTaHHA BTpaTH a0o (HOpMyBaHHS PU3HKIB BTPATH
TaKHX MMOHSTH K IHAMBIIyabHICTh Ta YHIKAJIbHICTb.

[HaMBiAyanbHICTh — HEMOBTOPHA CBOEPITHICTH
OyAb-AKOTO SIBUINA, OKPEMOT ICTOTH, JIFOMUHK. Y Haii3a-
TaBHINIOMY TUIAHI 1HIUBIAYAIBHICTH € OCOOIMBOCTI,
AKi XapaKTepHU3ylTh JaHy MEepCOHY B I SKOCTSX, Bia-
MIHHOCTI, SIKi IPOTHUCTABJISIOTHCS TUHIIOBOMY SIK 3aralib-
HOMY, IIPUTaAMaHHOMY BCIM €JIIEMEHTaM JAHOTO KIJIacy
a00 3HaYHIN YacTHHI iX.

[HauBiAyanbHICTP Y MHCTEUTBI — HEIOBTOP-
Ha CBOEPIIHICTE OCOOUCTOCTI XyHOKHHKA, OCOOIMBA
(hopma ioro OyTTS 1 TISUTBHOCTI, 10 HAJIAE YHIKATLHUH
XapakTep pe3ysbTaraM Horo TBop4ocTi. O0CHT 1 IKICTh
TOTO, IIO 3MaTHUN 3pOOUTH XyIOXKHHK, BH3HAYAIOTHCS
THM, IO BiH sBJs€ co0010 5K inauBia. [1oOn BuKoHATH
CBO€ CyCIUIbHE MPU3HAYCHHSI 1 HAO1IbII TTOBHO PO~
BUTH JIaH1 BiJl TPUPOJIH 3Mi0HOCTI, XYTOKHUK TIOBUHEH
3HATU CBOIO OCOOUCTICHY caMOOYTHICTb, CTaTH BOJIO-
JlapeM TaKHX BIACTUBOCTEH, K IUTICHICTh, HEIIOBTOP-
HIiCTh, aKTUBHICTb B YTBEPIKEHHI CBOEI CBITONISIHOI,
€CTeTHYHOT TO3HIIii, IIIHHICHUX YCTaHOBOK.

VY cBoIO Yepry, ycmix i ynaya XyJO)KHUKa B 3iH-
CHEHHI 3aJyMiB y YMMAJOMy CTyIEHi 00yMOBIIOIOTHCS
HWOro CaMOCTIHHICTIO, BIpHICTIO c00i. [HIHMBITyanbHICTh
Ta YHIKaJIBbHICTh HEPIJIKO 3BOJISATH 10 CBOEPITHOCTI TBOP-
401 «0CO0M» XyIOKHUKA, OPHTIHAJIBHOCTI Horo oomapy-
BaHHS, TAJIAHTY, 1110 BiPHO JIMIIIE YaCTKOBO. [HIUBITyanb-
He «S]» CTaHOBHUTH Haue IICHTP 0COOMCTOCTI XyHOXKHIKA,
aJre BOHO 3HaXOJUTHCS ITi/T TOCTIHHIM BILTMBOM 30BHIII-
HBOTO CBIiTY, YMOB JKUTTS 1 MacH CTOPOHHIX BIUJIMBIB.
B inauBiAya bHOCTI XyIOXKHHKA TOMY 30ipHa TIpUpoJa,
110 BOUpae B ceOe COIliaIbHUHN CBIT MUTIIA.

V pi3HHX HayKaxX MOHATTS 1HAWBITyaJIbHOCTI OTPH-
MYy€ PI3HHH CEHC 3aJIeKHO Bif Ti€l Ui iHIIO! HOro KoH-
Kperuzalii. ¥ 0ionorii iHAUBiAyalbHICTh XapaKTepu3ye
cnernm(ivyHl PUCH JaHOI OCOOWHH, JTAHOTO OpraHi3Mmy,
AKi TONATAIOTh Y CBOEPITHOCTI MOETHAHHS CIAIKOBUX 1
Ha0yTUX BJIACTHBOCTEH. Y IMCUXOJIOTIT mpoOieMa 1HIH-
BiJlyaJIbHOCTI MOB’s13aHa 3 IITICHOI XapaKTePUCTUKOIO
OKpEMOI JIFOJIMHA B CaMOOYTHBOMY Pi3HOMAHITTI i Blac-
THUBOCTEH (TeMIIepaMeHTy, XapaKTepy).

B exoHOMIlll Ile — MOXXJIMBICTH BHUPOOIATH i
peari3oByBaTH TBOPYI Pe3ylbTaTH 1 ifei XymoKHHUKa,
YHIKaJIbHI TEXHOJIOTIYHI IPOLECH, TEXHIKH, EIEeMEH-
TH JHM3aiHY, SKi € €JUHAMHU 1 YHIKATbHUMH B KOXKHIN
KOHKPETHIi po6oTi i TexHonorii. [Ipu oMy BapTicTh
i€l yHIKaabHOI POOOTH MOXE ICTOTHO BiAPI3HATHCS
BiJl aHAJIOTIYHHUX POOIT, BAKOHAHUX 0€3 BUKOPUCTAHHS
TBOpYOi ckiajoBoi. Haituacrimie BapricTh OpeHpa, 3a-
MAaTEeHTOBAHOI YHIKAJILHOI TEXHIKU a0o ij1ei Moxe cra-
HOBUTH OUIBITY YaCTHHY 3aTrajbHOI BApTOCTI TOBAPY.

Ilo mamu HOBI TexHOJOrIT aus MucrenTBa? Bima-
MOB1/Ib Ha IIe MUTaHHS OJTHOYACHO 1 3a(piKkcye OCHOBHI
pUCH Cy4acHOTO MHUCTELTBA, sike C(OpPMYBajOCh MiJ
BIUTMBOM HOBITHIX TEXHOJIOTIN:
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1. IHTEepaKTUBHICTH — II€ 3MIATHICTH apT-00’€KTa
aKTUBHO 1 PI3HOMAaHITHO pearyBaTH Ha Jii Ivsjpaua,
MOXITHBICTB JJISI TIsIada BCTYIIATH B KOHTAKT 13 XyIIOXK-
HUKOM 1 HaBiTh OpaTH y4acTh Yy CTBOPEHHI XyI0KHBOT'O
npoekty. Tenep TBOpYi OJUHUII HE OOMEXKEHI pamMKa-
MH OJHOTO po0OYOro Micisd abo OJHOrO MicTa, HOBI
TEXHOJOTIi Jal0Th MOXIHBICTH 3aCTOCOBYBAaTH CBOI
3HaHHS 1 TBOPUWH TOTEHINIa], OEpydr ydacTh y pi3HUX
MPOEKTaX, AKi OpraHi3oBaHi BilAajIeHO 1 TUCTAHLIHHO.
['pynu qu3aiftHEepiB MOXKYTh MPAIIOBATH HAJI TPOCSKTOM,
He TiepeOyBaroYr Ha OIMHOMY poOOYOMY MiCIli, HABITh
B OJIHIIi KpaiHi. TexHomnorii J03BOJSAIOTh KOOPAUHYBATH
po0oTy, HaBITh IEpeOyBAOYH B PI3HUX MiBKYISX.

2. Hogi xynoxHi 3acobu. Y pe3yabraTi TeXHIYHOT
PEBOIONIT BIIOYIHCS KapIUHAIBHI 3MiHH B yCix cde-
pax JMHOACHKOI AiSIIBHOCTI, B TOMY YHCII i B MECTEIITBI.
Hogi TexHOMOTIi BIJIMHYIN HA XyHOXHE CEpeIOBHILE,
1 B pe3yJbTaTi BUHUK HOBHH (PEHOMEH MHCTEITBA —
uudpoBi MUCTeUTBAa. BukopucToByrouM MOBY wLHU(-
POBOT KYJIBTYPH, BiH OJpa3y X MPOTHCTaBUB cO0i Bce
1HIIIe MECTETBO — TPaAMLIiHHE, 110 € IO BiAHOMIEHHIO
1o 1udpoBoro aHamoroBuM. L{udpose mMucrentso —
BIJIKDUTA CHUCTEMa, TOMY PO3BHUBAEThCS B KOHTEKCTI
BCHOTO MHCTELTBA 1 aKTUBHO B3a€EMOJII€ 3 aHAJOTOBUM
MUCTEITBOM, BIDTMBAIOYHM Ha HHOTO. Tak, y mepiry gep-
Iy 3a3Hajd BIUIMBY LU(POBUX MHUCTEUTB HaWOLIbII
TpaauIiiiHl BUAM 00Pa30TBOPYOTO MHUCTEITBA: JKUBO-
nuc, rpadika, ckynentypa. [louanu 3’aBasTHCA TOJO-
rpadiuHi 300paXKeHHs, U0 IMITYyIOTh KapTHHY, CKYJb-
NTYPY, pelbed, HABITh aPXITEKTYPY.

V ninomy nepeBaru riobaiizaiii J03BOSIOTH 10~
KpaIllUTH CBOE CTAHOBHIIEC BCIM MapTHepaMm, siKi OTpH-
MYIOTh MOXKJIUBICTh, 301IBIIUBIINA BUPOOHULITBO, ITiJI-
BHIIMTH PIBEHB 3apO0ITHOT IIIATH 1 JKUTTEBI CTAHIAPTH.

PesysnpraroM mormuOIeHHS 1HTEpHAI OHATI3aIliH-
HOTO TMPOLECY € B3aEMO3aJIEKHOCTI 1 B3aeMOJIii Hallio-
HAJIBHUX eKOHOMIK. [le MokHa cnipuiimMaty 1 iHTeprpe-
TyBaTu fK 1HTErpalilo JepkKaB y CTPYKTYpY, ONHU3bKY
IO €NWHOI THTEPHAIIOHAIEHOI €KOHOMIYHOT CHCTEMU.
Xoua 0CHOBHA YaCTHHA IIO0ATEHOTO IPOAYKTY CIOXKH-
Ba€ThCA B KpaiHax-BUPOOHUKaX, HAI[IOHATBHUN PO3BU-
TOK BCE€ OUTBII YB’A3YETHCSA 3 INIOOALHUMH CTPYKTYpa-
MU 1 cTae OUTbII 6araTOCTOPOHHIM 1 Pi3HOMJIAHOBUM,
HX 11e OyJI0 B MIHYJIOMY.

Le wnaiicknagHimuii 1 HaOIMBLII TPOCYHYTUH Y
TUTaHI IHTEpHAIIOHAI3aIliT IPOIIEC, 10 € PEe3yIbTaTOM
nornuOIeHHs (iHAHCOBUX 3B’SA3KIB KpaiH, Jibepaniza-
mii M Ta IHBECTULIMHUX HOTOKIB.

BucHoBkH 3 1aHoro pociimkenns. [Topsin i3 Be-
JIMYE3HUMH TIepeBaraMu Iiooaizaiis Hece HaOlp pU3u-
KiB JUISl YYACHHKIB, B TOMY YHCJII  JisT9iB MUCTEIITBA!

1. Lle 3araqpHOAOCTYMHICTh AJIS1 BUKOPUCTAHHS BUXi[I-
HOTO Marepially i MOXJIMBICTh HEOOMEXKEHOTO KOITi-
IOBaHHS Ta BUKOpHCTaHHS. lle He3axHIeHicTh aBTo-
pa TBopuoi i€l Big noBTopiB. HoBi TexHOMOT] Nat0Th
MOJKJIUBICTh BHKOPHCTOBYBAaTH 3HAHHS 1 HaBUYKH
XyJOXKHHKa 06e3 HOro 3rofu, MPOCTUM KOMIIOBAHHAM
a00 BKJIFOYCHHSM HOT'O TBOPYHX 3aJyMiB Y BUPOOHH-
IITBO TOTO YH 1HIIIOTO TOBapy abo MOCITyTH.

2. TlosBa HOBHX TEXHOJIOTil JO3BOJISIE BHPOOJIATH
OpeIMETH MHUCTEITBA, HE MAIOYU JOCTATHHOI XyTOXK-

HBOT OCBITH 0€3 3HW)KEHHS XYIO)KHBOTO PIBHS SIKOCTI
TaKkux poOiT.

3. HeycBimomiieHwuii BIUTUB poOIT OJHUX TBOPLIIB Ha iH-
LIMX, IUISIXOM JOMiHYBaHHS B iHpOpMaLlifHOMY TIOJII.
BcecBiTH Mepexa a€ MOMIJIMBICTh HaB’SI3yBaHHS
i71ed, HAIPSIMIB 1 CTEPEOTHUITIB, TOMY CTA€ MOXKITUBUM
HEOCMHCJICHE KOIiIOBaHHA ab0 TOBTOPEHHsS inei i
TBOPYMX MIJXOMIB, SKi MAlOTh MaKCUMAallbHE TOIIH-
PEHHS B MEPexi.

TakuM YWMHOM, CTa€E MOMJIMBOKO BTpaTa IHIUBI-
JyaJIbHOCTI OJTHIEIO JIFOJUHOIO 1 MpuAOaHHs ii TPyIoro
JroNIe B MpoIeci IHTEPaKTUBHOI TBOPYOCTI, 3a paxy-
HOK I'pymnoBoi pOOOTH 1 KOJIEKTHUBHOTO 1HTEJICKTY.

I[epcnexkTuBN mogaabmux po3Bigok. [modami-
3allisl MOTNIMOIIOE, PO3IIUPIOE 1 MPUCKOPIOE BCECBITHI
B3a€MO3B’A3KH 1 B3a€MO3aJIe)KHOCTI y BCiX cpepax cbo-
TOAHIIIHBOTO CYCHIBHOTO XHUTTA. SIk Oaunmo, rmioba-
Ji3aIis y CBITOBOMY MacIiTabl Ma€ K MO3UTHBHI, TaK
1 HETaTUBHI CTOPOHM, ajie 1ie 00’ €KTUBHUH TpoIiec, 10
SKOTO Tpeda MPUCTOCOBYBATHUCS BCIM Cy0’€KTaM MiX-
HapOJHOTO >KUTTS.
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