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boituyk 0. Jluzaiin ¢ obnawmyeanni Oilicnocmi.
Y cemammi posensioaromeca numanus poni OusauHy
6 obnawmyeanni Oymms NIOOUHU, A MAKONC HABO-
O0AMbCA NPOSPAMHI NONONCEHHSA WOOO0 U020 PO36UM-
Ky. Haeonowyemvca na axmyanehocmi po36y0o6u
HAYIOHAbHOI cUCeMU NPOEKMHO-XYOO0HNCHbOT KYIbImy-
pu 6 Yrpaini. Hasooumucs icmopuunuil 00c6io Kpain
3axooy i CILLIA, pesyribmamom K020 cmanu Cymmesi
nepemeopeHHsl 8 NPEOMemHOMY CepedosuUwi i 8 AKOCMI
orcummst. Oyinioemovcst 0oceio cmeopenns 6 CPCP y
1960-1980-mi poxu OepiicasHoi cucmemu OU3AUHY.
3asnavaemvca, wo mumuacosuil 3uim PpaosHCbKO20
ousaiiny 6i06yecsi ecynepey CoyianbHO-eKOHOMIYHUM
ymosam i, 3HauHolO Mipoio, 0OV8 nog’azaHull i3
oisinbricmio eudamnozo opeanizamopa FO. B. Cono-
sLiosa. Yrasyemocsi, wo nicis negdanoi cnpobu cghop-
Myeamu Mooens ykpaincokoeo ousatiny y 1990 poxu, ye
NUMAHHA 3HO8Y NOCMANO Ha NOPSOKY Oennomy. Hozo
supiuients nompebye 0epiucasHoi NiOMpUMKU, y MOMY
yycai  IHCMUmyyioHaabHO-Npaeo6o20  3aKPINnieHHs
Ou3atHy ma 6pecynio8anHHs B3AEMOBIOHOCUH ) JNAH-
Ylozy «NpoOeKmamm -— GUPOOHUK — CHONCUBAYY.
Bimuusnanui ouzaiin mae 00Cmamtil ROMeHyiaa, aie
6ci epasyi Ha «noni ouzaunyy, exmoyarouu CHY, ma-
10Mb 8PAX08YEAMU CYYACHT MOOENi eKOHOMIKU MA 3HA-
Xooumu HOGI, Oiibu epekmusHi popmu cnienpayi.

Knwwuoei cnoea: npoexmna Kynomypa, Ousaii,
EKOHOMIKA, cucmemd, Mooeib.
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Bouuyk A. /Juzaiin ¢ o6ycmpoiicmee oeiicmeumens-
Hocmu. B cmamve paccmampusaiomes eonpocul ponu
ousatina 6 00ycmpolicmee  IHCU3HeOesMEeTbHOCMU.
Axyenmupyemcs  aKkmyaibHOCMb  HOCMPOEHUs  Ha-
YUOHANLHOU  CUCEMbL  NPOEKMHO-XYO0HCECHEEHHOU
Kytemypul 6 Vipaune. IIpusooamcsa ucmopuueckue
npumepvl cmpar 3anada u CLIA, nokasviearowue cy-
wecmeenHvle Npeodpa306aHus 6 NPEOMemHol cpeoe U
6 kauecmee dcusnu mooei. Oyenusaemcs onvim cos-
oanust 8 CCCP 6 1960—1980-e 200vb1 eocyoapcmeen-
Hotl cucmembl ouzavina. Ommeuaemcst, ymo Kpamxo-
BPEMEHHbII 831eM  COBEMCKO20 OU3AUHA COCMOSILCA
BONPEKU  COYUATLHO-IKOHOMUHECKUM YCIOBUAM U, 8
3HaYUMenbHOU Mepe, Obll C8A3AH C 0eAmMeNbHOCNbIO
suonozco opeanuzamopa 0. b. Conogvesa. Ykazviea-
emcsi, 4mo nocie HeyOauHol NONLIMKYU CHOPMUPOBAb
Moldenb YKpaunckoeo ousatina 6 1990-e 20061, smom
80MPOC BHOBbL 6CMAN HA nosecmke OHA. E2o pewenue
mpebyem 20cy0apcmeeHHoOl NOOOEPIICKU, 8 MOM HUCTe
UHCIUMYYUOHATLHO-NPABOBO20 3AKPENTIeHUsl OU3aii-
Ha U Ypecyluposanus 63auUMOOMHOUEHULl 6 Yenouke
«NPOEKManm — u320mosumens — HOMPEOUMENbY.
Omevecmeennbvlii Ou3aiin umeem O0OCMAMOUHbIL NO-
MEHYUAT, HO 6Ce USPOKU HA «NONe OU3AUHAY», BKIIOUAS
CI1Y, 0ondnchbl yuumvisams cospemeHHble MOOeNU KO-
HOMUKU U OMbICKUBAMb HOBble, bonee d¢hpexmusHbie
gopmuvl compyonurecmea.

Kntouesnle cnosa: npoexmuas Kynvnypa, Ou3aiit, 3Ko-
HOMUKA, cucmema, MoOeb.

Boichuk O. Design in the necessary facilities provi-
sion. The article deals both with the role of design in
the contemporary society, and the principal provisions
for the development of design and artistic activities in
Ukraine. 1t is noted that the human primordial task was
and remains the improvement of its existence, the ma-
terial quality of which depends on the development of
society, socio-cultural level, and production potential.
Design with its peculiar intention to improve consumer
qualities of things and harmonization of substantive
environmental launched a mechanism of permanent
aesthetic renewal of the world. Today it generates vari-
ous models of aesthetic improvement of life: from the
rational comfort and strict minimalism to the postmod-
ern polystylizm. Under the influence of the expansion
of interactive and innovative technologies of significant
the essential transformation can occur not only to sus-
tainable forms of life, but also to social and aesthetic
paradigms. This should cause one question the prin-
ciples and tools of design and artistic activities, the
relevance of which is always aggravated at crucial
stages of social development. The results of scientific
discourses on these matters are design programs which
are the basis for carrying out transformations in archi-
tecture, design, educational system, and it is the point
that significantly changes the quality of life. Historical
examples (English Movement to update arts and crafis,
German Bauhaus, “organic design”, “ergo design”,
“non-design” in the US, Great Britain and other West-
ern countries) show that only synergy of three basic
components: education, science and practice can en-
sure the effectiveness of design acclivity.

The only example of such cooperation in the national
history is an attempt to build a national design system
in the 1960-80. This experience of the Soviet era shows
that even under the limited democracy, as well as lack
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of market economy and the absence of inefficient pro-
duction, but with desire and coordination it is possible
to generate design model of a national scale. Such a
model was created and implemented in the Soviet Union
by an outstanding designer and organizer Yu. Soloviev
with his team. The model was based on three main
components: education, research, and practice that
are closely integrated with each other. In the education
sector in Moscow, Leningrad and Kharkov the higher
educational institutions of arts changed their specialty
into design ones. With the opening of the All-Union Sci-
entific Research Institute of Technical Aesthetics and its
branches the strong development of theory and methods
of design has acquired and then a lot of fundamental
issues went out of print. In the large industrial centers
of the country the special art and design offices as well
as departments in many enterprises technical aesthetics
were set up that contributed to project development and
design of new products. Since then the cooperation with
worldwide industrial and graphic design organizations
such as “ICSID” and “ICOGRADA” has been put into
practice, and the regular design seminars “InterDe-
sign”, international exhibitions, joint development
projects with foreign experts have started taking place.
The movement of the Soviet “design machine” was lost
at the turn of 1980-90-ies, together with the collapse of
the USSR and the weakening of the democratic wave. As
for the system of ephemeral Soviet design development,
a bit later Yu. Soloviev said, “The industry of the Soviet
period was not interested in increasing of the quality
of products and, therefore, in design itself.” Thus, the
phenomenon of short-term rise took place in spite of the
socio-economic conditions, proving once again the role
of personality in history of the design.

The first attempts to form a national model and imple-
ment it in life began in the mid-1990s, when the Ukrai-
nian state design fell down to the critical point. To exit
from this situation the leading experts of Ukrainian
Research Institute of design and ergonomics, Kharkiv
State Academy of Arts and Design and the Union of
Designers of Ukraine prepared the drafi versions of
the national program of the design development. But
in terms of economic and political instability the imple-
mentation of the proposed measures failed. Today the
problem of building up of a national design system has
risen again on the agenda. His decision is connected
with institutional and legal provisions of design at the
state level and regulation of relations in the chain “de-
signer — manufacturer — consumer’”. The function of
the state guarantor of Ukrainian design development
as well as a promoter to support design-products in the
commodity market take the specific body has to take.
That can be the Design Council with the appropriate
State Committee of the Cabinet of Ministers of Ukraine
(or another by name, form and departmental subordi-
nation) the establishment with the clearly defined tasks
and powers — like successfully operating ones in the
UK, Japan and other developed countries. At the stage
of the creation of such a body the routine preparations
would be taken by the Union of Designers of Ukraine,
proving its potential usefulness and willingness to re-
form.

In the society it is rapidly growing a social demand for
the new, more portable model of economics and a new
type of partnership between the subjects of design and
creative activities and facilities management. Such cre-

ative forms of work organization as a “co-working”,
“outsourcing”, “kick-starter” are widening, and ac-
tivating “startup companies” are building their busi-
ness based on innovative ideas. To these forms of co-
operation Ukrainian experts are being involved too.
The original, artistically expressive design domesti-
cally — produced goods are offered for sale at fairs and
at saloon-shops in the different cities of Europe and
Ukraine, and the young winners of prestigious inter-
national competitions of design get invitations to work
from foreign firms. This inspires optimism and demon-
strates both the high potential of the domestic creative
design and transition from “paper design” to the real
development of the arrangement of reality. Unfortu-
nately, these processes often occur spontaneously and
do not bring the desired result. In order they can gain
systematic character it is necessary to have clear na-
tional socio-cultural and industrial policy, an integral
part of which should become the design.

Keywords: project culture, design, economy, system,
model.

OJBIYHOKO 3a/1a9€H0 JFOIHUHH OYJIO 1 3aJTUIIAETHCS
00JIaImTyBaHHS CBOTO OyTTS, MaTepiallbHi IKOCTi KOTPO-
TO 3aJIeXKATh BiJ CTYIEHs PO3BUTKY CYCITIbCTBA, PIBHS
COLIIATbHO-KYJIFTYPHUX BUMOT, BUPOOHHYOTO MOTEHIIi-
any. B enoxy aHTHYHOCTI mepesik NoOyTOBUX peyeid Ta
3HAPSAb Tpalli 00MEKYBABCsI OJMHUIIIMU IYHKTIBY; 3
moyatkoM [leprioi mpoMHCIOBOT PEBOIIONIT 1 BIIpoBa-
JOKEHHSIM CepiiHOTO BUPOOHHMIITBA BiH CSATHYB JECSIT-
KiB; Y Hall 9ac KiJIbKICTh CIMOXKHBYMX apTe(akTiB Ta
IHIIKUX MpeIMeTHUX (popM BUMIpIOEThCS THCs9aMu. He
CEKpeT, 110 OJHHUM i3 TOJIOBHUX «BHHYBATIIiB» 3017b-
IICHHS MPEMETHOTO HABAaHTA)KEHHS HA KUTTEBUI IPO-
cTip monuHY € au3aitH. Came 1u3aiiH, i3 IPUTaMaHHOKO
HOMy THTEHIIEI JIO YIOCKOHAJIEHOCTI (QOopMH peuei
1 TapMOHi3allii MPEeIMETHOTrO CEepelOBHINa, 3aIyCTHB
«MaxoOBe KOJIECO» MEPMAHEHTHOTO €CTETUYHOTO OHOB-
JIeHH CBITY. | 11e KoJieco BxKe HIKOJM HE 3yMUHHUTHCA.
Huni BoHO TeHepye HU3KY pi3HUX MOJeNel eCTeTHYHO-
ro o0NaITyBaHHs OyTTS: BiJ palioHaIbLHOTO KoMdop-
Ty 1 CYyBOPOTO MiHIMaJli3My J0 MOCTMOJEPHICTCHKOTO
noJicTuiizmMy. He BUKITIOUEHO, 110 HEBIOB3I, i BILUIU-
BOM IHTEPAKTHBHOI €KCIAHCII Ta IHHOBAIIHUX TEXHO-
JIOTiH, MOKe CyTTEBO 3MIHUTHUCS CHPUUHSATTSA NIHCHOCTI
1 CMUCIIOBUX KOOPAMHAT OYyTTsl, HOTATHYBILH 33 COOOI0
KOpEeryBaHHS SIK CTAIUX (HOPM KUTTENISITLHOCTI, TaK 1
COIiaTbHO-eCTeTHYHNX mapaaurM. Lle, B cBoio uepry,
BUKJINYE TIUTAHHS Mepersiay 0a30BUX MPHUHIIHITIB IIPO-
€KTHO-XY/I0)KHBOT JisUTbHOCTI 1 BIIHOCUH MIX JU3aii-
HEpaMH Ta 3aMOBHHMKAaMH MPOCKTIB. BinmoBigHo, BU-
HUKHE Mpo0iieMa paJuKalbHOTO OHOBJIEHHS OCBITHIX
HaBUAIBHUX MPOrpaM, 0ararto 3 sIKUX J0Ci Opi€HTOBaHI
Ha 3acTapiii JOKTPUHU (HOPMOYTBOPEHHS, TIOYECPITHYTI
3 MIPYYHUKIB 13 OCHOB XYJOXHBOTO KOHCTPYIOBaHHS
pansHchKuX vaciB aropcTsa FO. Comosa, I. BonkoTpy-
0a, I1. Inapu ta in. I1{o0 He 3anumuTUCS (K 1Ie Yac-
TO OyBaJIO) Y XBOCTI aKTyaJIbHUX TMOJIiH, MOTPIOHO BiKE
CBOTOJIHI CIPOTHO3YBaTH IEPETiK IMOBIPHUX TpaHC-
(hopmartiif i mpoaHai3yBaTH, Yd rOTOBAa JO HHX Halla
JIu3aiiHepchKa criibHOTa! AKTyalbHICTh MpodeciiHo-
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T'0 TUCKYpPCY 33 TAKOIO TEMOIO BUHHKAJA MI0pasy, KOIH
CYCITIJIBCTBO OMUHSUIOCS HA TIEPEJIOMHOMY €Talli CBOTO
PO3BHUTKY. Pe3ynsraToM HaykoBHX 0OTOBOpEHb CTaBAIN
MPOEKTH1 MPOrpamMM, Ha OCHOBI SKHUX 3IIHCHIOBAIUCS
MO3UTHBHI NEPETBOPEHHS B apXiTEKTypi, AW3aliHi, cuc-
TeMi OCBITH. Sk TIpHKIAaW HAragaeMo aHDTIHChKHNA
Pyx 3a OHOBJIGHHSI MUCTEITB 1 peMecel Jpyroi Mmojo-
BuHU XIX cromiTTs, HiMenbkuit BepkOyHa i mkomy
Bayxay3 1920-x pokiB, HayKOBO-IPOEKTHI HampsMHU
«OpTaHiYHUHN MU3aliH», «eProjAu3aiHy», «HOH-TU3aAWH»
y CIIIA Ta kpainax 3axony 1950-1970-x pokis. 3aBas-
KH HOBaTOPCHKIM CHPSIMOBAHOCTI IUX HANpPSMIB 3Ha-
YHO TIOMIMPHIIUCH YSBJICHHS MPO MEXI JU3AHHEPCHKOT
npodecii 1 TI MOXKJIMBOCTI IIOJI0 TIOKPAICHHS HE TiJlb-
KM CIIO)KMBYMX BIIACTUBOCTEW TOBApiB, a M OKpPEeMHX
CKJIaIOBUX JKHTTEMIIBHOCTI roauau. llle MmimHime
00’eTHAaB HAyKOBY TEOPIIO 1 MPOEKTHY MPAaKTUKY TPO-
MAaJICBKHH «3eJeHUH PyX» OCTaHHIX ACCATHIITH, y pyc-
J1i SIKOTO C(hOPMYBaBCSI «CKOJIOTTYHHUN JTUZANHY.

HaGnkarounch 10 BITYM3HSHUX TEpEH, HaBeIe-
MO BHUCIIOBIIIOBaHHS YKpPaiHCHKOTO HayKOBII-(isoco-
¢a, 3pobnene 12 pokiB Tomy: «lIpobremHuii crextp
(hopMOTBOPUOT IiSITLHOCTI aJEKBaTHO BiJTBOPIOE BCl
KOJIi31i JIFOACEKOTO OYTTS. Y 3B’SI3KY 3 IIIM CTAarOTh 3pO-
3YMUIAMH TOBHOBA)XEHHS TIPOCKTHUX TIPAKTHUK, SKi,
“o(opMITIOI0YN” TIPEMETHICTh, BU3HAYAIOTH MIpy TYy-
MaHi3alii CTOCYHKiB 3 Helo. ...Uepe3 ocCMUCIEeHHs J0-
CBiJly €KOJIOT1YHHUX, COL[iaIbHUX Ta €KOHOMIYHUX KPH3
JIIOZICTBO YCBIIOMIIIOE Mipy BJIAaCHOI BiANOBiAaIbHOCTI
mepeJl CBiTOM W TIepEOpIEHTOBYE [isUIbHICHY aKTHB-
HICTh Ha B3a€EMOJIIO 3 HUM Ta CIUIKyBaHHA. Jn3aiiH
SIK TIPOEKTHBHA 32 CBOEIO TPHPOJIOI0 TPAKTHKA OITHHS-
€ThCS B aBaHTapZl CUJI, 10 BUPILIYIOTh €KO-MaiOyTHE
cBity» [2]. Jlo 1poro mpoaamo, 10 BUPIIICHHS €KOJIO-
riuHoro MaifOyTHBOTO (1 HE TIIBKH €KOJIOTTYHOr0!) Mae
3IIACHIOBATUCS TUISAXOM KOOPIWHAINT 3yCHIb TPhOX
0a30BUX IHCTHTYTIB PO3BUTKY CYCIIIJIbCTBA: OCBITH,
HayKH, MPaKTUKA. [cTOpryHMI IOCBig MOBOIUTH, IO
TIIBKM CHHEPTisl IHUX TPhOX CKJIAJOBHX 3a0e3meuye
LIeCPSIMOBaHUN PO3BUTOK Oylnb-sKOi KYIBTYpH, B
ToMy 4ucii ¥ npoekTHoi. Y XXI cTomitTTi 3BHYaiiHuUM
SIBUIIIEM y TIPOBITHUX IU3AHHEPCHKUX MIKOJIAX 3aX0Iy
CTarOTh CHIJIbHI MPOEKTHI PO3POOKH BHKIIAJAYiB 1 CTY-
JICHTIB 13 (haxXiBIIMHU-BUHAXIJHUKAMH BiTOMHX (HipM 32
TEMaTHKOI 1HHOBALIMHOTO Ta €KOJIOTIYHOTO JW3aiHY.
Baromy marepianeHy, opraHizaiiiiny Ta MemiiiHy mi-
TPUMKY TBOPYii MOJOII y TpOBEIEHHI Au3aitH-(o-
pPYMiB, BHCTaBOK-KOHKYpCIB, TNPOEKTHUX CEMiHapiB
HAJIAl0Th BIAMOBIIHI Jep)kaBHI YCTAHOBH, ONaromiiHi
(doHIHM, TIpUBATHI CIIOHCOpH, Oi3Hec-acomiaii. 3a pa-
XyHOK TaKoi «TOTaJIbHOD» €IHOCTI TU3aiiH MPOHUKAE Y
BCi chepu CyCIiIBCTBA 1 CTa€ HOPMOKO JKUTTS.

o % cTOCY€EThCS BITYU3HIHOTO IPOCTOPY, TO, HA
XKajb, €QUHAM 3pa3koM MOAIOHOTO €JHAHHS 3ajdIia-
€TBCS cTIpoda po30yI0BH 3arabHOEPKABHOT CHCTEMH
muzaiiny 'y 1960—1980 poxku. Lleit mocBin paasHCbKUX
4aciB, HE3BAXKAIOYM Ha HMOT0 KOPOTKY iCTOpIilO 1 Bil-
YyTHY 1€O0JIOTIUHY 3a0apBIICHICTh, € KOPHUCHUM IS
YKpaiHCBKOTO ChOTOJCHHA. BiH J0BOAWTH, 110 HABITh

B YMOBaX 0OMEXEHOi IeMOKpaTii, HU3bKOe PEeKTHBHOTO
BUPOOHHIITBA Ta BiACYTHOCTI PHHKOBOI €KOHOMIKH, ajie
npu OakaHHI Ta KOOPAMHALIT 3yCHIIb, MOXKHA CHOPMY-
BaTU MOJIENb JU3aiiHy HallloHaNBEHOTO MaciTady. Came
Taka Mofenb Oylla CTBOPEHA, «IIPOAABIEHa» Ha BHUIIO-
My JepKaBHOMY piBHI 1 BKpai onepaTuBHO!!! BTiNeHa
y KHUTTS BUAATHUM CTPATETOM i In3aifHepoM-opraHiza-
TOPOM (CBOTOIMHI HOTO HA3BAIK O TOI-MEHEIKEPOM 3
mu3aitny) Opiem BopucoBuuem ComnoBiioBUM Ta HoOro
KoMaHJ010. Mojiens crupaiacsi Ha TP TOJIOBHI CKJIa-
JIOBi: OCBITY, HAyKOBY Taly3b i IPaKTUYHY MiSUIBHICTS,
SKi TICHO iHTerpyBasucs Mix co0oro. Po3moBimMo mpo
HHUX CTHUCIJIOI MOBOIO (hakTiB... Onpasy 5k Mmicisi BUXO-
1y B 1962 pori mocranoBu Pamu minictpis CPCP «O6
VAy4IIEHNH KadecTBa MPOJYKIWH MAaIIUHOCTPOCHUS
U TOBApOB KyJNbTYPHO-OBITOBOTO Ha3HAYEHMS ITyTEM
BHEJ[PEHHS METOJI0B XY 0KE€CTBEHHOT'O KOHCTPYHPOBa-
HU» OyB CTBOpEeHUH Beecoro3Hnii HayKoBO-10CITiTHAN
iHcTHTYT TexHiuHoi ectetnku (BH/ITE), a B Mockai,
Jleninrpani, Kuesi, CBepanoBcbky, Pusi, baky i Toimi-
Ci — BiAKpUTI crielianbHi XyT0XKHbO-KOHCTPYKTOPCHKI
61opo (CXKB). Tpu mpoBigHi MUCTEIBKI 3aKJIau Kpa-
inu: MockoBceke Bue yuwuie iM. C. CtporaHosa,
JleHIHTpaAChKHI XyT0KHIN 1HCTUTYT iM. B. MyxiHofi i
XapKIiBChbKUH XYJOXKHIA THCTUTYT mepenpodiroBaim-
Csl Y XYIOXKHBO-IIPOMHUCIIOBI 1 3 1963 poky po3novanu
HiAroTOBKY qu3aiiHepiB. Ha mignpuemcTBax pi3HuX ra-
Ty3eil 1 B MPOEKTHO-AOCHIHUX YCTAHOBAX 3a AUPEK-
TUBHUMH HaKa3aMu OyJu CTBOpPEHI BIAIIIM TEXHIYHOT
€CTETHKH, SKi IPALIOBAIN HAJ TOKPAICHHSIM CIIOKHB-
YHUX SIKOCTEH MPOAYKIii, 0(OPMIEHHSIM BHPOOHIYOTO
cepenoBUIIa Ta 00’ €KTIB COLiaIbHO-KYIETYPHOTO TIPH-
3HaueHHs. BakyyMm HayKoBO-MeTOAMYHOI 1 mpodeciii-
HOI iH(opMarii 3 qu3aiiHy 1 eproHOMIKM 3a JEKiIbKa
POKIB 3 JINXBOIO KOMIICHCYBaIH (pyHIAMEHTaJbHI Ta
nepionnuni Bumanas BHJIITE. ChpaexnimMu Oecr-
ceyiepaMH (SIKAMU IlIe W J0Ci KOPUCTYIOThCS (haxiBili)
IUTSL IPAKTUKYIOUNX AW3aifHepiB, BHKJIAAadiB, CTYICH-
TiB, acHipaHTIB CTaJIM KamiTanbHi mpari «Mertoauka
XyH0>KECTBEHHOTO KOHCTPYHPOBAHUS, « IPrOHOMHKA!
MPUHLIMIIBL ¥ peKoMeHaanumw», «MeTtoauka auzaiH-
nporpamm», «TeopeTHdeckre KOHICIIHH 3apyOex-
HOTO au3aiiHay, « BusyanpHast KyIsTypa U BH3YalIbHOE
MBIIIJICHUE B TU3aiiHe» Ta iHII. Y paMKax nu3aiHep-
CBKOTO «BCEOOYTy» MaCOBHMHU THPAXXKaMHU y MEpeKIai
BUIIIUTK 3 APYKY MOIYIAPHI KHUTH 3apyO0iKHUX Mai-
CTpiB i TeopeTukiB nu3aiiny: I. 3emnepa, B. I'pomiyca,
JIx. Henbcona, 1. ItTena, B. [lanmaneka. Bynu BiakpuTi
nepeANiaTi Ha BatOTHI xypHanu “Domus”, “Indus-
trial design”, “Form”, moJanu momicsi9HO BHIABATUCS
OronereHp «TexHHUECKast AICTETHKAY, eKCIpec-OponTy-
pH «XyHOXKECTBEHHOE KOHCTPYHUpoBaHue». DaxiBIsIMu
BHJAITE Oynu po3po06iieHi aep>KCTaHAapTH 1 OJI0KEH-
HS IIOJI0 SIKOCTI IPOMUCIIOBUX BHPOOIB, a 3aBISIKH 3Y-
cwursim 0. b. (tak Mix co6oro HasuBaiu ColoBioBa
Horo criBpoOITHUKH) JiepKaBa cTajia YWICHOM BCECBIT-
HiX oprasizaniif i3 mpomuciosoro nuzaitny (“ICSID”),
rpadiunoro mmsaiiHy (“ICOGRADA”) i unenom Bce-
CBITHBOI acolliallii eproHOMICTiB.
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AKTHBHIN 1HTerpamii paasHCHKOTO IHW3aiHYy Y
MIXKHApPOJHY TpOo(deciiiHy CIHIJIBHOTY CIPHSIIO IPO-
BeZieHHs y MiHCbKy, XapkoBi, TOimici, baky, €peBani
JBOTIKHEBUX TPOEKTHHUX CeMiHapiB «[HTepan3aitny 3a
yuacTio (axiBIiB i3 kpain €spomnu, i3 CIIA, Kananwu,
SAnonii, Hoeoi 3emanzii. CrnpsMoOBaHICTh CeMiHapiB
Ha BUPINICHHS aKTyaJlbHUX IHTaHb >KATTEIISUIBHOCTI
BHIUIMBaJa 13 caMoi Ha3BU NPOEKTHUX TeM: «TpaH-
CIIOPTYBaHHs XJi0a», «Au3aiiH ans iHBamigiBy, «lHO-
pacTpyKTypa *KHUTIOBOTO MiKpOpaiony», «/lu3aiiH-pe-
KOHCTPYKLisl arpapHOTo KoomnepaTuBy». CBiZOLTBOM
iHTerpaniiHux ycmixiB ctano oopanus 0. ConosiioBa
npesuneaTom IKCI/I, a Takoxx npoBeneHHss Y MOCKBI
KOHTpecy I1i€l BINTMBOBOI OpraHi3allii Ta BUCTaBOK JIH-
zaiiny CIIIA, Snonii, Iranii, Himeyunnu. Po3nouana-
cs criBmpans 3 iHO3eMHUMH KOJIEraMHU: Ha 3aMOBJICH-
Hs iTanikcekoi pipmu «UTITA» ¢axiBuasmu BHAITE
0OyJ10 3iHCHEHO PO3pOOKY HOBITHROTO BepcTara 3 UITY,
a CIIUTBLHO 3 JHM3alH-OFOpO BCECBITHBHO BimoMoro Paii-
MoHJa JIoyl BUKOHAHO HH3KY MPOEKTIB MPOMHCIOBHX
TOBapiB IIUPOKOIO BXKUTKY. 3HOB-TaKH, 3aBISKH Ha-
MOJIETIMBOMY IITYPMY BJIagHHX KaOiHETiB 3 OOKy He-
BromHoro lO. b. Ta #ioro apy>kHiX cTOCYHKiB 3 KEpiBHHU-
uTBoM JlepKKOMITETy 3 HayKH 1 TeXHiKH, 1987-r0 poky
BifOys1ocs yrBopeHHst Crinku ausaiiaepis CPCP.

BypxnuBuii nu3aliHepChKHIA pyX BiAUyBaBcsS HE
TIJIbKM Ha CTOJIMYHOMY OJIiMII, a i y HU30BUX JIAHKaX.
3a cxemoro «lHTepAM3aiiHy» BinOyiaHcs yKpaiHCHKO-
HiMEIbKi TPOEKTHI (HOpyMH Yy KPHUMCBKOMY Tabopi
«ApTek» Ta B cenuii [ait3enprans 3emii 3akceH-AH-
XallbT, OpraHizoBaHi XapKiBChbkuM ocepenkoM CITiIKu
nu3aiiHepiB YKpaiHW Ta 1HCTUTYTOM €KOJIOTiYHOI ec-
tetukd M. [ame (OPH). ExcnepumenTansHi MeToqu-
KU JM3alH-IPOTPaM Ta «XYyAOKHBOTO MPOCKTYBAHHDY
ycmimHo HanpansoByBanuck y ¢inisix BH/ITE, B
Cenexcpkiil crynii €. PoseHOmoMa, B MOCKOBCBKHX
Maiictepusx JI. Aspikana, B. Koneituyka, O. JlaBpen-
Th€BA, B YKpaiHChbKuX nu3aiiH-ctymisx O. Maropi-
Ha, JI. Bpyka, B. Jlecusika, B. fuyna Ta in. Kpok 3a
KPOKOM BIIPOBa/XKyBajlaCh Iporpama Oe3mnepepBHOT
JIN3aliH-OCBITH, PO3pO0JICHA TaJIAHOBUTUM JIU3alHe-
pom-MeTononoroM Bomomumupom CumopenkoMm. Ha
0a3i xadenpu nuzaiiny Xyamnpomy (tenep — Xapkis-
ChKa JIepkaBHA aKaJleMis TU3aiHy i MUCTEITB) PO3MO-
yanacs MmepemiaroToBKa YYUTeNliB MOJIOJIINX KIIaciB 3
qucturTing «OCHOBH XYIOXKHBOTO KOHCTPYIOBAHHS,
Oys10 BiAKpUTO miAmedHU Kiac Au3ailHy B CepeHii
mkosi Ne 161 M. XapkoBa, opraHi3oBaHi KypcH IIiJi-
BHIIICHHS KBamidikamii ;i (axiBiiB i3 BUPOOHHIITBA,
3aIl0YaTKOBaHA AacHipaHTypa. 3a MITPUMKH BLIILTY
teopii BH/IITE naBuanpHO-MeTonuuHuil 10cBin Moc-
KOBCbKO1, JIeHiHTpachbkoi, XapKiBChbKO1 Ta YpalbChKOT
LKL qU3aifHy 3HANIIOB BigoOpakeHHs y cepii 3 4oTH-
proX (pyHIAMEHTAIBHUX BUAAHB. Bilg BTy KaapiB
BKa3aHUX BY3iB UCPryBaJM MPEICTABHUKU MiAIIPHU-
€MCTB 13 Pi3HAX KyTOYKiB KpaiHH, IPOITOHYIOYH BHUITYC-
KHUKaM JU3aiHePChKHUX (PaKylIbTEeTiB HEMOTaHy Ha TOH
Yac 3apIUIaTHIO, BUTbHHUIA «TBOPYHI» A€HB KOXKHOTO PO-
0040TO THKHS, pealibHI MEPCIEKTUBH IBUAKOTO OTPH-

MaHHS XHUTJIA. 30aBaoCchk OH, paIsHChKa An3aifHepChKa
MallliHa HaOupae oOepTiB 1 HIIIO HE MOXE 3aBaJHUTH
ii pyxy. ... Anme cranocst He Tak. «30J0THIl mepioay
TpUBaB He0Bro: Ha 31mami 1980—-1990-x pokiB, pazom
i3 po3Basiom CPCP i mocnabneHHSAM IeMOKPaTUYHOT
XBWJI, TIOYaJH PO3TPICKYBATHCS IETIMHKH HEIIOIaB-
HO copMoBaHOi cucteMu nu3aiHy. CTpiMKO TaHYIH
W pOMaHTHYHI YSABJICHHS MPO OE3KpaiiHI MOKIHBOCTI
Jnu3aitHepchKoi mpodecii, sKka B yMOBaxX TOTaNiTapHOI
BJIaJIU Ta IJIAHOBO PEryIbOBaHOI EKOHOMIKH OTpHMaja
IMIaHC TIPOSBUTH cebe, ale CHpaBKHBOr0 MaOyTHHOTO
He Mana. [Ipo e 3rogom yecno Hanwcas 0. b. y cBoiit
KHH31 «Mos Xu3Hb B am3aiiHe»: «[Iporwioe au3aiiHa
B HAIlle CTpaHe IeyanbHo, a OyayIero HeT, o Kpai-
Hel Mepe, B Ombkaiiiee o0o3pumoe Bpems. ... M Bce
9TO CJIECTBHE TOM CHCTEMBI, B KOTOPOU JKWJIa CTpaHa,
a TaKxke 0e3apHOCTH ee pyKoBoauTeNeH. J{st MHOTHUX
MIPOMBIIUICHHBIX TU3aifHEPOB, HU Pa3y HE HCITBITABIINX
CYACTBbsl YBHUIETH PE3YJIBTaTHl CBOUX TPYHOB, OTO CTa-
JI0 HacTosAwed nuuHoW Tpareaueil. Ho, B cymHocTtH,
9TO Tpareausi CTPaHbl, €€ SKOHOMHKH U KYJBbTYpBL
Y NOpOMBIIUIEHHOCTH COBETCKOTO BPEMEHH HE OBLIO
OpPraHUYHOHN 3aMHTEPECOBAHHOCTH B TIOBBIIICHUH Ka-
YecTBa MPOAYKIHWH H, CJICJOBATeNbHO, B IH3aliHE»
[3, c. 245]. Jo nux ciiB A03BOJIIO JIOJATH BIIACHY I[H-
TaTy mpo Te, 0 AU3aifHepChKa XBUIIS YaciB «PO3BHHY-
TOTO COLIATI3MY» «...YIMOCHh HaragyBasla KOJEKTHBi-
3anito 1930-x pokiB — mMacmTaOHy i TPUMYCOBY, aie,
ampiopi, ManoedextuBHy. llo-mepmie, cIpaBXHBOTO
YCBIJIOMIICHHSI POJIi JM3aiHY B XKHUTTI CYCHUIBCTBA aHi
y BEpXHIX CIIeIIOHAX BIAAHM, aHl cepe HaceICHHS e
He Oyno. [lo-mpyre, cama cucTeMa AWPEKTUBHOTO Ke-
pPYBaHHSI €KOHOMIKOIO KpaiHH, OpiEHTOBAHOI y TEpILy
4yepry Ha motpedu BOEHHO-TIPOMHUCIOBOTO KOMIUIEKCY,
3a CBOEIO iJIEOJIOTI€I0 HE CITiBMAjiala 13 JU3aiHEPCHKOI0
JUSUTBHICTIO — CXWJIBHOKO IO CBOOOJIU JTyMKH, MOIIYKY
HEOpAMHAPHUX TEXHOJOTIYHUX Ta XYIOXXHBO-00pa3-
HUX pimeHby [1, ¢. 37].

[MopuankHuM y wil po3moBiai € Te, mo ¢eHo-
MEH KOPOTKOYAaCHOTO JH3aiHEPCHKOrO 371b0Ty BinOyB-
Csl BCyIEped COLIaTbHO-CKOHOMIUHMM yMOBaM, IIE
pa3 HarajaBId HaM MPO POJb OCOOUCTOCTI B iCTOPIi.
MeHi BHIANO mAcTs 3yCTPITHUCSA 1 CIIBIPAIFOBAaTH 3
10. B. ConoBiioBUM, TOMYy MOXY CTBEPIDKYBATH, IO
BKa3aHi JOCSTHEHHS B 3HAUHiH Mipi BiIOyHCs 3aBASKH
CTpaTeridHii MPO30PIUBOCTI i HA3BUYAWKHOMY OpraHi-
3aTOPCHKOMY TAJIAHTY ITi€l TFOMUHH.

Ilo »x cTOCyeThCs MU3alHEpPChKOi icTOpIl Hesa-
TIeKHOI YKpaiHu, TO 1i CTOPIHKM MOKH I1Ie HE 0COOJIMBO
BpaxkaroTh. Cripoou chopMyBaTH HaIlIOHATBHY MOEIH
1BIPOBAJINTH 11 B JICHICTB Moyaucs y cepeauni 1990-x
POKIB, KOJTM CTaH YKpaiHCHKOTO JW3aiiHy BIIaB JIO0 TaK
3BaHOi TOUKH OipypKariii — ToO6TO KpUTHYHOI. 3 METOIO
BUXO[y 13 I1i€l CUTYyaIlil 3yCHUIAMH iHIIIaTUBHOT TPyITH
y ckJaji mpoBimHUX (axiBiiB Ykpaincekoro HJII am-
3aifHy 1 eproHOMIKH, XapKiBChKOT JAep)KaBHOI aKajaeMii
Iu3aiHy 1 muctenTB Ta CHinku nu3aiiHepiB YKpaiHu
Oyny MiATOTOBIEHI MPOEKTH HAIiOHAJIBHOI MPOrpaMu
PO3BHUTKY JM3aifHy. Alle B yMOBaX €KOHOMIYHOI cTar-
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HAIll Ta MOCTIHHHUX MOJITHYHUX YBApP 1 MEPECTAHOBOK
B YPSJIOBUX CTPYKTypax, BTUIMTH OLIBIIICTH 3aMporo-
HOBaHHX 3aXO[iB HE BIAIOCHh. CIUHUMH peani30BaHuU-
MU KPOKaMH JISPKaBHOTO PiBHS cTaiu cTBOpeHHs Panu
3 au3aiiny npu KabiHeti MinicTpiB YkpaiHu Ta BUXif
[TocranoBu KMV Ne 37 Bin 20 ciuns 1997 poky «IIpo
MEPIIOYEePToBi 3aXOAH M0N0 PO3BUTKY HAIllOHAJIBHOT
CHUCTEMH JU3aiiHy Ta SpPrOHOMIKH 1 BIPOBAIKCHHS iX
JIOCSITHEHbD Y TPOMHCIIOBOMY KOMILIEKC1, 00’ €KTaX KUT-
JI0BO1, BUPOOHHUYO] 1 COLIaTbHO-KYIBTYpHOI cepy. Lls
MOCTaHOBA MICTHJIa KOPUCHI MPOMNo3ullii, ajge 6arato B
yoMmy Oyiia po3po0iieHa 3a «PaJITHCHKOIO KAIBKOI0Y 1 HE
BpaxoByBajia TOro (akTy, IO YacH TUPEKTUBHUX (HopM
opraHizamii Tu3aiH-TisUIBHOCTI MHHAIOTh, & TPOTOTH-
nu mozenei nuzaitHy 1960-1980-x Buuepmanu cede
pa3oM i3 TUM coliymomM, 1o kaHyB y Jlety. 3apa3 ueit
MEPTBOHAPOIKEHHI JOKYMEHT 3raayloTh 31e€01IbIIOr0
B aBTOpedeparax muceprariit. Jlo 1HIIUX 3aX0iB, IO
BKa3yBaJIM OPIEHTHPH OHOBJICHHS MPEIMETHOTO CBITY
Ta MOKPAIICHHS SKOCTI OyTTs, MOKHA BITHECTH HAIliO-
HanbHY BHCTaBKY «/lu3aitn Ykpainu B ®PH», mopiuni
MDKHapOAHI (ecTUBali MPeIMETHOTO AU3aliHy y Xap-
koBi — «Boponapany, «Citioy, «Pernikantuy. Bonu
3aram’sITaliuCsl CBOEK0 MACIITA0HICTIO 1 (heEPUUHOIO
KpPEaTHUBHICTIO, alle TaK 1 3aJIMIIWINCS Ha PiBHI OKpe-
MHUX TBOPYHX aKIlii, HE CKJIABIINCH Y IIECTIPSIMOBa-
HUW TU3aHEPCHKUM pyX.

A Temep BiJ MOBYAJbHUX MPUKIAIIB MHHYJIOTO
nepeigemMo 0 ¢akTiB chorofeHHs. CrovyaTky BKaxe-
MO, IO 3a 25 POKiB iCHYBaHHS HE3aJEeKHOT YKpalHu
TaK 1 He BIAJOCS YITKO OKPECIUTH KOHTypH chepu
BITYM3HSIHOTO JM3aiiHy, a TaKOX 3JIMCHUTH HOTO iH-
CTUTYLIIOHAJIBHO-TIPABOBE 3aKpIIJICHHS Ha JAepiKaB-
HOMY piBHi. Taka HEBHM3HAYEHICTh 3HAYHOKO MipOIO
00yMOBIIIOE BIZICYTHICTh CTPATETiYHOrO OaueHHs poIi
W Micls Au3aiiHy B MPOMHCIIOBIH 1 COIIAIbHO-KYJIb-
TYPHIN TOJITHII KpaiHH, CIa0KICTh JITOBUX 3B’SI3KIB
MiX Cy0’€KTaMU MPOEKTHO-XYA0KHBOI iSIBLHOCTI
Ta BHUpPOOHHMKAMM MPOAYKIii, BiAYyTHE BiZOKpEeM-
JICHHS 3aBJaHb OCBITHM 1 HAayKOBHMX JOCIIJKEHb BiJl
peaniit xxuttsa. ToMy K mepioyeproBa BUCTYIIA€ 3a-
adya CTBOPEHHS MPAaBOBOTO «IOJS OU3aHHY» 3 PO3-
MIIIEHHSM Ha HhOMY BCIX MOTCHIIHO 3alliKaBIICHUX
TPaBIIiB: Bl aBTOPiB MPOEKTY JO0 BUPOOHUKIB 1 TIpeI-
CTaBHUKIB 0I3HECOBHX, OCBITHIX, HAYKOBHMX Ta IHIIUX
yctaHoB. DyHKLIIO peryinsTopa B3a€EMOBITHOCHUH Y
JAHIIOTY IPOCKTAaHT — BUPOOHUK — CIIOKUBAYY,
piBHO SIK 1 JepKaBHOTO IPOMOYTEpa 3 IMPOCYBAHHS
I3aiH-pO3pO0OK HA TOBAPHUM PUHOK, Ma€ B3STH Ha
cebe nepHuil oprad. Ile moxe Oytu Panma 3 muzaiiny
npu BiamoBigHOMy JepxkxomiteTi KMY abo inma 3a
Ha3BOI0, (OPMOIO Ta BIJOMHYOIO MiJMOPSAIKOBAHICTIO
YCTaHOBA 3 YITKO MPONUCAHWMU 3aJa4aMH 1 IMOBHO-
BaXXCHHSIMH — Ha KIITAIT YCIIITHO (YHKIIIOHYIOUYHAX
y Benukiéi bputanii, SInonii Ta iHIIUX PO3BUHYTHX
Kkpainax. Haragaemo, mo 1945 poky, konu bpurtanis
TIIBKH TOYajia BiOyIOByBaTH 3pyHHOBaHy J[lpyroro
CBITOBOIO BilfHOIO E€KOHOMIKY, 3a iHINIaTHBOIO yps-
Iy TpU MiHicTepCcTBI TopriBmi Oymo cTBOopeHo Pamy

3 mpomuciioBoro nu3aiiny — “The Counsil of Indus-
trial Design” (ColD), moTiM BiAKpHUTI AU3aHH-IIEHTPU
B yCiX KpyIHHUX MicTax, 3aCHOBaHi LIOPiYHI Tpemii
“Award Winning British Design”, “Prinze Philip De-
signers Preise”, 3MiIfHeHa MaTepiadbHO-TEXHIUHA 0a3a
KopomiBchKOTo KONEmKy MHCTEUTB Ta IHIINX JWU3al-
HEPCHKHX By3iB. 3roJJOM MUTAHHIMH PO3BHUTKY OpH-
TaHCHKOTO TU3aiHy CTaJH OIiKyBaTHCS BHUIII IOCaI0-
Bi 0co0HM JiepKaBH, y TOMY YHCIi ciaBeTHa Maprapet
Teruep. B YkpaiHi Ha miATOTOBYOMY €Tari CTBOPEHHS
Takoro OpraHy OCHOBHUH MacWB PyTHHHOI POOOTH
(oOrpyHTYBaHHS aKTyaJIbHOCTI, HAITHMCAHHS JIHCTIB-
3BEpHEHb, CKIIAJaHHS KOIITOPHUCY, IPOBEACHHS PO0O-
YHUX 3aCiJlaHb, yCTAHOBYHX 300piB TOIIO0) Majia 0 y3iTH
Ha ceOe Crniika au3aliHepiB, AOBIBIIN, TAKUM YHHOM,
CBOIO MOTEHIIHY KOpUCHicTh. CaMe Taka KOHKpeTHa
pobota mpaeninaa CJY mornma 6 gemo mpuracuTu
CYMHIBH TIOJIO IOIIBHOCTI ICHYBaHHS BEJIbMH TPO-
MI3JIKHX 1 apXaiqHHX 32 CBOEKD CTPYKTYPOIO Ta ileo-
JIOTi€I0 TBOPUYMX CHUIOK. B ymMoBax jerkoro mocrymy
J0 iHpopMamifHUX JXKepen i BOJIOAIHHS iHCTPYyMEH-
TapieM KOMII IOTEPHOTO NMPOEKTYBAHHS, Ipalls Au3ai-
Hepa cTae Bce OLIbINe iHIUBIAYyaNni30BaHOIO, a BiH caM
yke He moTpelye 3actrapinux ¢opM mpodeciiiHoro
CIIIKYBaHHS 1 MaTePHAITICTCHKUX BITHOCHH «KOJCK-
TUBICTCHKOTO» THITy. ToMy Oa4uThCS HOPEYHUM pe-
(opmyBanHs CHinku Au3aifHepiB 1 HamamTyBaHHSA il
Ha PI3HOMAaHITHI OpraHi3amiifHi Aiama3oHHU, 30KpeMa,
[IISXOM 3aCHYBaHHS HEBEJIUKHUX TBOPUMX 00’€HAHD
1 TPYII, IO 3MOXYTh (PYHKIIOHYBATH Y THMYACOBOMY
(dopmati B paMKax MEBHOTO COLIabHO-KYJIBTYPHOTO
MPOEKTY, aKI(ii ab0 MpPOorpamMHu.

VY cychinbCTBi CTPIMKO 3pOCTaE COLANbHUM 3a-
AT Ha HOBI, OLbII MOOIIBHI MOJE1 €eKOHOMIKH, HOBI
COLIIOKYJIBTYPHI BiTHOCHHU, HOBUH THII MapTHEPCTBA
MK Cy0’€KTaMH HayKOBO-TEXHIYHOI 1 TBOPYOT Jisiib-
HOCTI Ta 00’€KTaMH rocrojaproBanHs. HaOyBaroTh
HOIYJSIPHOCTI  «cmapmanuy — HEBENHK] IIOWHO
HapOJPKeH1 KOMIIaHii, fki BUOYIOBYIOTH CBilf Oi3Hec
Ha OCHOBI1 iHHOBaliWHUX ined. [lomumproroTecs Taki
(hopMu KpeaTUBHOI OpraHizalii npali sIK «KOBOPKiHe»
(pobota daxiBuiB pi3HUX Tpodeciid, y TOMy YHUCITI
JIu3aiiHepiB-QplIaHcepiB, B OAHOMY IPOCTOPI), «aym-
copcuney (Tepenada MEeBHUX BHPOOHUYO-TIPOCKTHUX
(yHKIIH HIIMM KOMMaHiAM Ta ¢ipMaM Ha MmiJACTaBi
JIOTOBOpIiB), “kickstarter” 3a cxemomw «xkpayogan-
Oouney» (pO3MIIIEHHS aBTOPCHKOTO MPOEKTY Ha CalTi
3aJ71s1 300py KOIITIB Ha MOTO peali3alliio BiJl IOTEH-
miHUX croHcopiB). Jlo Bkasanmx ¢GopM criBmpari
JIONYYaloThCs W YKpalHChKI JAM3aiHEpH, BUCTYIIAIOYH
IpU [OMY HOCISIMH TPOEKTHOTO THITYy COLIyMY, IO
MOEHY€E 1HTEPECH TBOPLSA, BUPOOHUKA 1 CIIOKHMBa4a
NpOAYKTY. XyIOKHBO BHUpPa3Hi, OpUTiHAJbBHI 3a 3a1y-
MOM JHM3alHEPCHhKI TOBapW BITYM3HSHOTO BUPOOHU-
ITBa MPONOHYIOTHCS IS MIPOAAXy Ha BHCTaBKax-sp-
mapkax y Kuegi, Kenpni, [laprki, B mu3aifH-caJoHax
pi3HHX MicT Ykpainu. Moo/ IpoeKTaHTU-TIepeMOXK-
Il TAKUX BiJIOMUX MIDXKHAPOJHUX KOHKYPCIB 3 IU3alHy
ak “Get me 2 The Top”, “PORADA International”,
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“Paris Design Week” OTpUMYIOTH 3alpoICHHS 0
criBIpani Bil iHo3eMHUX QipM. Yce Iie BCelsi€ OnTH-
Mi3M 1 CBiIYUTH MIPO JAOCTOWHHIA MOTEHI[iaJl HAIIOTO
M3aiiHy Ta JIOBrOOYiIKYBAaHUW TEpEXij Bij «mamepo-
BOTO MPOEKTYBaHHS» A0 peajbHUX PO3POOOK i3 00-
JANITyBaHHS AiiicHOCTI. Ha *aib, 4acto 1i mporecu
BiJIOYBaIOThCS CIIOHTAHHO 1 HE NMPHUHOCATH 0akaHOTO
pesyabTary. Jlns Toro mo6 BOHH HAOYIH CHCTEMHOTO
XapakTepy, NoTpiOHa 3po3yMina JAep)kaBHa COLiallb-
HO-KYJIBTYpHa 1 MPOMHUCIIOBA MOJITHKA, HEB1 €MHOIO
CKJIaIOBOIO SIKOT Mae CTaTu Au3aifH. SIK ciyIHO 3a-
YBaKWIa TMiJ 4ac MPOBEISHHs CBOTO MaicTep-Kiacy
Bunyckauns XAJIM, Bonomapka HalIpeCTUKHIIIOT
npemii “Red Dot” 2016 poky Karepuna Cokoiosa,
«Iu3aiiHep IIyKae BUPOOHHMKA AN peanizalii cBOTO
MPOEKTY, 3 BUPOOHUK IIyKA€ CBIKUX AU3AUHEPCHKUX
el 3217151 BUIYCKY HOBOI IPOAYKIIii, 1 YaCTO BOHU HE
0ayath a00 HE PO3YMIIOTh OJUH OJTHOTOY.

Moske, BUKJIQJICHHHA y CTAaTTi Marepiajl MiJKaxe
[UIAX JI0 TOPO3yMiHHSA? !
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