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Xapkiecbka depxxagHa akademisi OusaliHy i
mucmeyms

LWWPUOTOBI NPUAOMU B OU3ANHI
CYYACHOI NONITUYHOI PEKNAMMU
YKPAIHU

Buckeapka A. M. Illpugpmosi npuiiomu 6 ouzaiini
cyuacHnoi nonimuunoi peknamu Ykpainu. Y cmammi
aHanizylomecsi 0esKi 8i3yanvHi 3acodu  eupasHocmi
epadiunozo OusaiMy, WO AaKMUBHO BUKOPUCTOBY-
0mbcs Yy npoyeci QopmysaHHs iMiOHCy NOMIMUYHUX
axkmopis. Adoice cmeopeHHs 6i3yANbHO20 00paA3y 8
NOMIMUYHIL PEKIaMi 8adcauge He MilbKu 3 MO4KU 30py
OoHecenHsi Ybo2o obpazy 0o ayoumopii, aie U 3 mou-
KU 30py Cunu NCUxono2iunozo enausy. Ha cnputinamms
00pasy nIueaOMs KOMIIEKC 3acobie epagiunoco ou-
3atiHY, NOYUHAIOYU 3 KOMRO3UYIT | 3aKIHYYIOUU KObOPO-
BUM DIUEHHAM, A MAKONC YPAXYBAHHS NCUXONOSTUHUX
mexanizmie 30py, nam’sami, ysaeu. Pozensoacmocs yeil
npoyec Ha Npukaadi oKkpemux 00’€Kkmi@ nonimuyHol
pexnamu cydacnux eubopuux kamnauit Yrpainu. Bu-
KOHAHO aMani3 B8apiaHmie 3AcCmOCY8AHHS 20106HUX
3aco6i6 supaznocmi 2pagiunoeo ouzatiny 6 NOIMUYHIl
pexnami  cvbocodenHs. IIpononyromvcs — eapianmu
supiwenHs npooremu 00CaiONCeHHs.

Kntouosi cnosa: epagiunuii ouszaiin, nonimuuxa pexkia-
Ma, 8i3yanbHi KOMyHIKayii, wipugm, Konip, eubopu.

Buickeapka A. M. Illpugpmossie npuemst 6 ousaiine
COBPEMEHHOI NOAUMUYECKOU peKaamvl YKpaumnvl.
B cmamve ananusupyiomcsa nexomopwvie 6u3yanvivle
cpedcmea 8bipasumenbHOCmu 2paguuecko2o Ousatina,
KOmopble akmueHo UCNOIb3VIOMCSL 8 npoyecce Gopmu-
POBAHUSA UMUOICA NOTUMUHECKUX aKmepos. Bedv co3-
Oanue 8U3yaIbHO20 00pA3a 6 NONUMUYECKOU PeKaame
8ADICHO He TONbLKO C MOYKU 3PEHUsi OOHECEHUs. IMO20
06pasa 0o ayoumopuu, Ho U ¢ MOYKYU 3PEHUS CULbL NCU-
Xonoeuueckoeo 6osoelicmsus. Ha socnpusmue obpasa
GIUAIOM KOMNILEKC CPedCm8 epaghuueckoco Ousatia,
HAUUHAsA ¢ KOMRO3UYUU U 3AKAHYUBAS YBEMOBbIM pe-
wleHuem, a makofce yuem nCuxon0SUdeckux MexaHusmos
3penus, namamu, suumanus. Paccmampueaemes smom
npoyecc Ha npumepe OmMoeNbHbIX 00bEKMO8 NOAUMU-
YeCKOU PeKIaMbl COBPEMEHHBIX U3OUPAMENbHBIX KAM-
nanuii Yxpaunwt. [lan ananuz eapuanmos npumeneHus
OCHOBHbIX CPeOCm8 BbIPA3UMENLHOCIU 2PADULECKO20
ousalina 6 NOTUMUYECKOU PeKAaMe CO8PEMEHHOCTU.
IIpeonazaiomcsa eapuanmul pewtenus npooremvl uccie-
odosanus.

Penemsent crarti: Cepreesa H. B., kannuiar MICTeIITBO3HABCTBA,
JIOLIeHT Kadenpu nu3aiiHy, Yepkacbkuii nepikaBHHi
TEXHOJIOTIUYHHH YHIBEPCHTET

Cmamma nadiviuna 0o pedaxyii 21.02.2017
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Kniwouesvle cnosa: zpaguueckuti ousaiin, nonumuue-
CKAsl PeKaama, 6U3YAbHbLe KOMMYHUKAYUU, wpudm,
yeem, 8b1O0PbI.

Vyskvarka Ya. Lettering methods in design of present-
day political advertising in Ukraine. The article deals
with the analysis of some visual means of expression
of graphic design abundantly used in image making of
political actors. The creation of visual image in politi-
cal advertising is important with regard to both reveal-
ing of the image and power of psychological impact.
A wide range of graphic design means influence per-
ception of the image from arrangement on down to co-
lour treatment, as well as consideration of psychologi-
cal mechanisms of eyesight, memory and attention. The
creation of visual image is illustrated by certain objects
of political advertising of current election campaigns
of Ukraine. The analysis of options of the main means
of expression of graphic design in present-day political
advertising is provided. We offer the guidelines which
facilitate the solution to the issue of the research.
Background. The sphere of political communication is
one of the means of organization of social processes,
thus it regulates and harmonizes social space. Visual
part of graphic design is displayed to the uttermost in
this space. Communicative nature of political adver-
tising is in connecting power holders or candidates
with public (constituency). The most comprehensible
attention-getting means are abundantly used to achieve
this goal. These means include font, colour, rhythm.
The creation of means of artistic expression in order
to embody political image is a part of an inter-branch
process and is closely connected with conveying politi-
cal ideas, values, principles proclaimed by political al-
liance. They are important means of communication,
express certain political stance, convey meanings, emo-
tional perception and enlist the efforts of voters.

The analysis of the latest research and the results
obtained. The problems of political advertising are
becoming particularly topical at the beginning of the
XXF' century, when transformation processes are taking
place across the board. These problems influence the
results of election races greatly.

In fact, political races can be compared to selling
some goods. Ukrainian researcher T. Ivanenko thinks
that advertising design is a combination of marketing
and creative work. A candidate (or a political party) is
offered to the constituency and everything possible is
done for the constituency to choose the candidate (or
the political party). In this case the main factor of for-
mation of voters’ opinion is advertising and political
advertising in particular.

The following authors should be mentioned among
the researchers of advertising techniques and their
use in political advertising: E. Yehorova-Hantman,
H. Pocheptsov, S. Lisovskyi, M. Lisovska, H. Almond,
G. Almond, H. Ashyn, V. Bebyk, M. Varii, R. Reeves,
O. Soloviov, D. Yakovlev and others. A number of works
of national and foreign scholars such as A. Kudriavt-
sev, O. Bondar, E. Chernevych, Yu. Lotman, K. New-
ark, V. Toots, A. Kapr, V. Danylenko, E. Shpikerman,
Yu. Hordon, T. Ivanenko, V. Lesniak, V. Kosiv, A. Ma-
karova, O. Hladun deal with communicative design and
its problems as a separate branch of artistic design.
Objectives. The goal of the research is to give an opin-
ion of lettering methods of objects of political adver-
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tising of election campaigns of Ukraine as a means of
graphic design in creating modern national political
images.

Results. Political advertising is described as outreach
marketing technology aimed at forming adequate at-
titude to the object of political advertising and incite
him to appropriate electoral behaviour by driving home
appropriate image of political object by different means
of communication.

Thus, political advertising as one of means of social
communication, source of information on political par-
ties, political alliances, candidates, allows ensuring
interaction between political leaders, institutions and
society. Communication is possible in different ways,
and it gives rise to a variety of forms of political adver-
tising. Modern technologies give ample opportunities
for political advertising and creating candidate’s politi-
cal image on the campaign trial.

1t is not an overstatement to say that today graphic de-
sign is a real factor of creating visual context of modern
age, political advertising being its integral part.

Font influences greatly on creating political image that
is why the choice of font must correspond to both the
idea of the political advertising and general strategy
of image or electoral campaign. For example, design
of political advertising in folk style with Old Slavic font
is inadequate for a democratic leader who stands for
reforms and European way of development of Ukraine.
Conclusion. An important goal of activities of political
parties is increase of the level of international person-
ality of Ukraine. This is due to the fact that the role of
political parties in international politics is increasing
under conditions of globalization and European inte-
gration. Political parties make active use of bilateral
cooperation, membership in transeuropean and trans-
national associations.

The issue of creating visual image of a political leader
or a party by graphic design means is of great theoreti-
cal and practical value, taking into account ambigu-
ous state formation in Ukraine in the modern context.
Nowadays success in political advertising is based
upon taking into account factors of balancing, cohe-
siveness, intelligibility and laconism. Font as an impor-
tant part of visual graphic language has a direct say in
creation of political image as a whole. Therefore, both
the context of political text and its graphic form, image
treatment: image, rhythm, colour, legibility, readability
and simplicity of font used in political advertising are
of great importance for achieving the goal.

The level of comprehension of the importance of voting
by a member of the public is increasing in the devel-
opment of our young country, and it is a mark of the
development of a democratic, free society.

Keywords: graphic design, political advertising, visual
communications, font, colour, elections.

IMocTanoBKka Mpo0JieMH y 3arajibHOMY BHIJISAIL
Ta ii 3B’S30K i3 Ba)KIMBUMHM HAYKOBHMH YHM MPaK-
THYHUMH 3aBAaHHsMH. [lomiTHyHa pekimama Mana
MiCIle TIIe B YaCH BUHWKHCHHS JICPKABU W TONITHKH.
OpHaK CHpaBXKHs PEBOIIONISA B IMiH ramxysi BimOymacs
nuie Ha nmoyatky XX cT. I1oB’s3yroTh 1i 3 OypxJMBUM
PO3BUTKOM IHAYCTpii OMUTYBaHb T'POMAACHKOI TYMKHU
Ta 3pOCTaHHAM PoJi 3aco6iB MacoBoi iH(opMarii B mmo-

JTITHYHOMY JKHUTTI CyCIiIbCTBA. Byaydun oJHHM i3 OCHO-
BHUX 1HCTPYMEHTIB OpraHi3allii CyCIijJbHHUX MPOIIECiB,
cdepa NONMTUIHUX KOMYHIKALii peryiroe 1 BIOPSAIKO-
BY€ COLIANIbHUN MPOCTIp, y AKOMY BizyajibHa CKIIaJ0Ba
rpaiqyHOTO AW3aliHy 3HaXOAUTh MaKCUMAaJbHI MOXIIH-
BOCTI JIJIsl CBOTO MposiBy. KoMyHIKaTuBHA CYTHICTb T0-
JTTHYHOI PEeKJIaM{ TOJIATAaE y BCTAHOBICHHI KOHTAKTY
MIX HOCIAMM BiIagu a00 KaHAUAATaMU 3 HACEJIIEHHIM
(enextoparom). Ilpu 1BOMY aKTHBHO BHUKOPHUCTOBY-
IOThCSI MAKCUMAJIBHO JOCTYIIHI AJIsl COPUIHATTS 3aC0-
Ou MpUBEPHEHHS yBaru, Taki K WPUQT, KOJIIp, PUTM.

[Iponiec dpopmyBaHHs 3ac00iB XyIOKHBOT BUPA3-
HOCTI JUIS BTUICHHS TIOJITHYHOTO 00pa3y € CKIIaJI0BOI0
MIXKTaIy3eBOro Mpolecy 1 TICHO MOB’sI3aHHUM 13 BUpa-
JKEHHSIM TOJIITUYHUX 1JIeH, IIHHOCTEH, MPUHIIUIIIB, SKi
[POTOJIOIIYE MOJMITUYHE CIIPSIMYyBaHHs. BoHU € BaKiu-
BUMH 3ac00aMH KOMYHiKallii, 3aCBIq4yIOTh NEBHY IIO-
JMITHYHY TO3UIIII0, HECYTh CMHUCIOBE HABaHTaXCHHS,
eMOIliiHEe CIPUHHATTS, MOOLTI30BYIOTh €IIEKTOPAT.

CydJacHe CyCHITBCTBO 3HAXOIHWTHCSI Ha HOBOMY
eTamni po3BUTKY iHpOpMaLiiHOI enoxu — HecTabiTpHa
MOJIITUYHA CHUTYallis, NIBUAKOIUIMHHICTh MOAIN, HE0O-
XigHICTh ieHTH]IKaIi HOBOYTBOPEHUX TMOJITUYHUX
MIEPCOHATI — yce 16 3yMOBIIOE aKTyaIbHICTh JTOCTi-
JOKCHHS TU3aiHy MONITHYHOT PeKIIaMU K HAWBaXJINBI-
IIOT0 «KOMYHIKATOpa» MK TOJITHYHHMH CYO’ €KTaMH
Ta enekTopatoM. IIpobrema Bi3yanbHOI CKIaJ0BOi B
MOJITUYHUX KaMIaHisX CydyacHOi YKpaiHU Ma€ JOCHUTh
BEJIMKHI 3HAYHWUH MOTEHIIaN 1 AOCI 3aJMIIAETbCS He-
JOCTaTHBO PO3KPUTOIO.

AHaJgi3 ocTaHHIX AocailkeHb i myOsikamiii.
Otpumani pesyabratu. Ha nouatky XXI cromitrs,
Koiu HaOyBalOTh MOIIMPEHHS TpaHcopmaliifHi mpo-
LECH, OCOOIMBO aKTyaJbHHUMH TOCTAIOTh MPOOIEMH
MOJITUYHOTO PEKJIAMYBaHHS, sIKi HacaMmIepea IIiIbHO
BIUTMBAIOTh Ha PE3yJIbTATH BUOOPUHX ITEPETOHIB.

[To cyTi, moytiTH4HI BUOOPH MOKHA TIOPIBHIOBATH
3 IpoAakeM SKOrock ToBapy. Ha mymKy ykpaiHCBKOL
npocmigauii T. [BaHeHKo, TU3aifH pekiiaMu — 1€ TIO€]T-
HAHHS MAapKETHHTY i TBOp4oCTi. [Ipu 1[bOMy ronoBHE
3aBJaHHsI OJSTa€ B MPUBEPTAHHI yBark, MeTa — y Iie-
peKoHaHHI KynuTH came ye [2, c. 69]. Kanaunar (abo
MapTisi) MPONOHYETHLCS BUOOPISIM, 1 pOOUTHCS BCe, 1100
BHOOPII 00pay caMe ILOro KaHauaaTa (abo mapriro).
I came TyT OCHOBHHM YMHHHKOM ()OPMYBaHHS TYMKHU
BUOOPIIIB € pekjiama, a caMe — peKjiaMa HOJITHYHA.

Cepen TOCHIIHUKIB CYTHOCTI PEKIaMHUX TEXHO-
JIOTiH Ta iX 3aCTOCYBaHHS B TOJITHYHIN peKiIaMi CIIiJl
BiJJ3HAUUTH TaKWX aBTOpiB, sk E. €ropoa-I"aHTMaH,
I'. ITouenmos, C. JlicoBcekuii, M. JlicoBceka, I'. Au-
mouz, I. Ammn, B. bebuk, M. Bapiii, M. Tl'onoBaruii,
A. Nleitman, O. 3epnenwka, JI. Knumanceka, P. Pugs,
0. Conogiios, JI. SIkoBnes Ta iH. JlociikKeHHIO HAcaM-
nepesi KOMYHIKaTUBHOTO JW3aiiHy 1 #oro mpoOieM sk
CaMOCTIHHIN rairy3i XymIOXXHBOTO MPOCKTYBaHHS MpPH-
CBSYCHO HM3KY Mpallb BITYU3HSHUX 1 3apyOKHUX Ha-
yKOBLIB, cepen HuX: A. Kynpssues, O. bonnap, E. Uep-
nesuy, 0. Jlorman, K. Heroapk, B. Tootc, A. Kamp,
C. Cwmipnos, B. [lanunenxo, E. IlInikepman, FO. Top-



134 PerioHanbHWI Au3aiiH i ocBiTa: NOTeHUian cy4acHOCTi Ne 2
7

noH, T. IBanenko, B. Jlecnsk, B. Kocis, A. Makaposa,
O. I'manyH Ta iH.

Tak, kanaunar nomtuyHuX Hayk M. JlicoBchka
y CBOEMy aucepTaliiiiHoMmy mocnuimkenHi «llapriiina
CUMBOJIiKa y BHOOpYOMY Imporeci YkpaiHu» CTBep-
JDKYE, «II0 JJIs YCIINIHOTO (DYHKI[IOHYBaHHS TMap-
TiHHOTO OpeHIy HEOOXiHO MOTPUMYBATHCS €IWHOTO
MOJIITHYHOTO TU3aiiHy. CIMHUN O THYHAN TH3aliH —
Lle Taka OpraHi3allisi HOJITHYHOTO MPOCTOPY, MpHU SIKii
BCi €JIEMEHTH JIIFOUOTO B HHOMY TOJIITHYHOTO Cy0’ €KTY
3HAXOAATHCS B TAPMOHII: ijiel, I[IHHOCTI, TOBiIOMJICH-
Hsl, Bi3yaJbHHI 00pa3, JIOTOTHII i OCHOBHI KOJbOPH»
[4, c. 27].

Hapasi aktyaspHuUME € iH(pOpMaiiHO-KOMYHi-
KalliiiHi TeXHOoJOoril, sKi aenami Oinbiie HaOyBalOTh
MOMYJSIPHOCT] B €NEKTOPAIbHOMY MpOCTOpi YKpaiHu.
TakuM 4MHOM, MPaBWIBHO MiNiOpaHi CKIamOBi Bi3y-
QIBHOTO 00pa3y B MOJITHYHIN pekiamMi MOXYTh OyTH
e(eKTUBHIM 3aCO00M YIPABIIHHS 1 MaHIyTIOBaHHS
CBiZIOMICTIO JtonuHHM. [lomiTHYHUi 00pa3 TIOBUHEH 3a-
BOJIOJITH YBaror BUOOpPLSA 1 OyTH KOHKYPEHTOCIIPO-
MOKHUM TIOMikK 6aratb0X akTOpiB MPOTSTOM TPUBAJIO-
ro yacy. BaromuM iHCTpyMEHTOM y JOCSTHEHHI Takoi
100abHOI MeTH € MPUPT, TKUH MOXKe TiepeKa3yBaTu
EMOIIHUI HACTPIH, 3aKIIHMK JI0 PIITYYHX Jil, TOCTPOTY
1 aKTyallbHICTh MOJIITHYHUX Tacell.

Hanpuknan, T. IBanenko y cBoiit po6oTi «lo mu-
TaHH$ Bizyalli3alii pekiiaMHoi iHpopMallii» CTBEpIKYE,
«II0 y JIOT14HiH iH(opMalii yCIinHoT peKiIaMu ICHXO0-
JIOTIYHE W 3HAYCHHEBE HABAHTAXKCHHS PO3MOAUISIOTH-
cs, B OCHOBHOMY, MiX JIBOMa CKJIaJJOBUMH — BepOalib-
HUM 1 Bi3yallbHUM psigaMu. [1lupoko momupeHa qyMka,
110 KapTHHKa, 00pa3, BayJInBilIe TekcTy. besymoBHO, B
00pa3i € 6e3cyMHIBHA MepeBara rnepej TeKCTOM y Horo
€MHOCTI, ‘“34MTYyBaHHi” 3a JOJ]i CeKyHHH, iHTepHaIio-
HanmpHOCTI. OTHAK, BUKOPUCTOBYIOUH €IEMEHT HECIO-
NIBaHKH ¥ 3ac00W TUIIOTpadiKh, MOKHA BUBECTH TEKCT
Ha PiBeHb Bi3yallbHOI MOBH. [IpakTH4HO OyIb-SIKY iH-
(hopMalrlit0 MOXJIMBO MPEACTABUTH SK TICBHE BHJIOBU-
11e, o iHTpuUrye» [2, c. 69].

Takox yBary mipuTy B MOJIITHYHIN peKiiamMi MpH-
nIinuna pociiicbka BueHa E. €ropoa-I'anTMan y cBoiit
npami «[lomiTnaHa pekiiama: gopma, a He yHidopMay,
Jie WpU(T PO3MIAAAETHCS K BaromMa i HeBil’éMHa Jac-
THHA CKJIaJHOI MOOYIOBH CYy4acHOTO MOJITHYHOTO 00-
pasy [1, c. 110].

pudt sk oxkpemuii BUA Bi3yaaTbHOTO MUCTEITBA
Ma€ MiCIle SCKPaBOTrO MPOSBY caMe Yy CTPIMKIH IMOJTi-
THYHIA peKJiaMi CHOTOJCHHS 1 € TIOTYXHHM BaKeJIeM
BIUIMBY Ha TPOMAJICEKY CBIJIOMICTb.

Mera po6oTH — 1aTH OILHKY 5K 3ac00y rpadiy-
HOTO IU3aifHy MPH CTBOPEHHI CYYaCHUX BITUU3HIHHUX
MOJTHYHUX 00pa3iB MPUPTOBUM pIllIEeHHAM 00’ €KTIB
MOJIITHYHOI PeKJIaMU BHOOPYHX KaMIlaHiil YkpaiHu.

Bukiyiax ocHOBHOro MartepiaJjy J0OCJiIKeHHS.
[MomiTnaHa pexiaMa po3TISNAETHCS SIK MapKETHHTOBA
TEXHOJIOTIs ariTalliifHO-IPONAaraHInCTCHKOrO XapaKTe-
Py, KOTpa Ma€e Ha MeTi cOpMyBaTu BiJAIOBiJHE CTaB-
JIeHHA 10 00’ €KTa MOJIITUYHOTO PEeKJIaMyBaHHS Ta CIIO-
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HYyKaTH HOTO JI0 BIAMOBIAHOT €JIEKTOPAIBHOT MOBEIIHKN
[UITXOM YIPOBAKCHHS B MAaCOBY CBiJIOMICTh Pi3HHUMH
3aco0amMu KOMYHIKaIllii BiJIOBITHOTO iMiKy (00pasy)
MOJIITUYHOTO 00’ €KTa.

TakuM YMHOM, MONITHYHA peKiaMa sSK OIUH i3
CNoco0iB KOMYHIKaIlii B CYyCIIJIbCTBI, SIK JDKEpENo iH-
(dhopmariii mpo MoJiTHYHI mapTii, BUOOpUI OJIOKH, KaH-
JTUIATIB Ha BHOOpPHI MOCAaW JO3BOJIAE 3a0€3MEeYUTH
B32EMOJIII0 MDXK MOJITHYHUMHU JIiJIepaMu, IHCTUTYTaMH
Ta rpoMajchKicTio. KoMyHiKaIlito MOKHA 3/1IHCHIOBATH
pi3HUMH crioco0amH, 110, BiAMOBIAHO, MOPOKYE Pi3-
HOMAaHITTS OPM MONTITHYHOT peknamu. CydacHi TEXHO-
JIOT11 CTBOPIOIOTH MUPOKI MOKITUBOCTI JIJISI MO THYHO-
ro peKJIaMyBaHHS Ta (POpPMyBaHHS ITOJITHYHOTO 1MiJKY
KaHJUaTa y X0/ BUOOpUoi kammaHii.

Be3 mepeOinblieHHs MOXXHAa TOBOPHUTH MPO TeE,
o rpadivHUi AU3aliH ChOTOMHI € PEeaIbHUM YUHHU-
KOM ()OPMYBaHHSI Bi3yaJIbHOTO KOHTEKCTY CYy4acHOCTI,
HEBII’€MHOIO CKJIAJIOBOIO SIKOTO € MOJIITHYHA PeKIaMa.

IpudT akTHBHO BIUTMBAE Ha GOpMyBaHHS IOJi-
TUYHOro 00Opa3zy, Tomy BUOIp mpudTy Mae Biamosiza-
TH HE JIUIIE i/1e1 KOHKPETHOI MOMITUYHOI peKiiaMu, a
i 3aranpHiil cTparerii iMimxy abo BUOOpUOi KammaHii.
Hampuknan, s minepa-geMokpaTa, IO BHCTYIAe 3a
pedopMu Ta €BPONCHCHKUI MUIAX PO3BUTKY YKpaiHH,
HETPUHHATHAN TU3aiiH TOMITHYHOI pEKIaMU B HApOJI-
HOMY CTHIIi i3 CTAPOCIIOB’ SHCHKHM MIPU(PTOM.

Kynerypa 3actocyBaHHs, mepeBara OyIb-SKOTO
MPUPTY MOXKYTh PO3TIOBICTH PO O€3114 pedeid, OCKib-
KM TEKCT Hece B co0i iHToHarito i HacTpid. pudr sk
Bi3yallbHa TpadiyHa MOBa BUKIIATY «IPUKPITUICHA» JI0
BepOaIbHOTO (YCHOTO) 1 BUCIIOBITIOE AYMKY, SIKa MaTepi-
anizyBanach. Y pe3ysbTari TeKCT ySBISEThCS YATAYeBl
AK 3HAKOBUI 00pa3, e mpUPT BUKOHYE POIb CMHCIIO-
BOT'O CYIPOBOJIy OCHOBHOI 1/1e1 10JJaTKOBUM 3HAYCHHSIM
[3,c. 74].

Haitnerme cipuiimMaeThest TOU MIPUQT, TKUH JTOIH
3BHKJIM 0a4WTH HA{JaCTIIIe y CBOEMY HMOBCAKICHHOMY
KUTTi. TOMy B OMITUYHINA peKJIaMi HE MOXKHA 37I0BKH-
BaTH KypcHBOM a00 iHIIUMH BUAUICHHAMH, TAaKUMH,
HaTpUKIad, SK KUPHUA mpudTt. Xoya B 3arojoBKax
MOXKJTHBE BUAUICHHS KITFOYOBHX CIIIB, SIKE TO3BOJSIE TI0
HUX 3pO3YMITH CEHC YCHOTO TOBITOMIICHHS.

Benukwuit 3a po3mipoM mpu@T IpUBEpPTAE OIS
yBaru i CTBOPIOE BPAXKEHHA, IO Balle IMOBiJOMIICHHS
pOOUTBCS CKOpillleé TYYHHUM TOJOCOM, HIK IMOMIETIKH
(Puc. 1).

IcHYTOTH TIEBHI 3aKOHU CIIPHHHSTTS CIIB: CIIOBA,
HaIWCaHi MalUMH JiTEepaMH, IPOUYHUTYIOTHCS JIETIIIE,
HIX CIIOBa, II0 CKJIAJAIOTHCA 13 3arojoBHUX OykB. Jlo
MPUKIAAy BUKOPUCTAHHS TUIBKU 3aroJIOBHUX JITEp y
TPaKTyBaHHI MapTiHHOI CUMBOJIKH BIIHOCUTBCS COLIi-
an-gemokparuuna naptis «Ilarpior» (Puc. 2).

VY OUIBIIOCTI BUITAJKIB MOJITHYHOI PEKIIaMH Tie-
peBara HaIa€ThCs YITKUM JJIsl YUTaHHS TpyIaM mpud-
TiB, HAIIPHUKJIAJ TPOTECKaM Ta OPYCKOBHM.

Xapakrepusytoud BiacTuBocTi mpudry, . Yi-
XOJIbJ] BiIMiYaB, 110 «1Ipudt — 1e ciryra. Bin noBuHeH
Oytu untabenpuuM. HpudT, akuii MU HE MOXKEMO MPO-
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Puc. 1. Binbopo norimuunoi
napmii «I pomaoaucovka
nozuyisay, 2014

N

YIKPAIHCBKE

OB'EOHAHHSA
NATPIOTIB

Puc. 4. 3acmocysanna wipugpmy 6 npeocmasHuybKill
noniepagii nonimuunoi napmii « YVkpony, 2015

l NMOAITHYHA NAPTIA

NMMATPIOT

Puc. 2. Cumeonixa napmii «I[lampiom»

- 64;1.. WU
HNaPTId

‘Kyadaid

Puc. 3. Aeimayitina nrucmisxa napmii «bynagay

ns/ko

PAOMUMKAINDBHA

nAPTIA

Puc. 5. Buo 1. Cumsonixa napmii
Oneza Jlawxa. 2013

nAlKO

PAOUKANBHA NAPMIA

Puc. 6. Buo 2. [lapmiiina cumeonika Paouxanvroi
napmii Oneza Jlawxa. 2014

V [MNonimnyHa napTis «HapogHUin pPoHT»
06’efHana NoNiTUKIB-yNpaBniHLUiB,

Ne5 rPOMafICbKIX aKTUBICTIB Ta HOMOBKX

RS KOMaHAnpIB

AisHaiica Ginbwe >

Puc. 7. Banep nonimuunoi napmii
«Hapoonuii ppoumy. 2014
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YUTATH, HIKOMY HE TIOTPiOeH, pHUQT KU MHA BaXKKO YH-
Ta€eMO, Toranuid. TiTbKW 3pYYHUE IS YUTaHHS MIPUPT
BUKOHY€ CBO€ 3aBHaHHA. Aye 3pyyHHH IS YWTaHHS
mpu@T 30BCiM HE 000B’SI3KOBO € TapHUMY [7, c. 14].

OyHKIIOHATBHUH 1 KpacUBH MIPUPT — 1€ 3Ha-
KM andapiTy OJaropoJHHUX 1 BUPA3HHUX MPOIOPIIiid, 6e3
03HaK CITIOTBOPEHHS. ByIb-sIKUi IPUQPT MIATTOPSTKOBY-
€ThCS TICBHUM (DOPMAILHUM 3aKOHaM, TOMY Herpode-
CI{HO Ha JTOTOJy YMCTil IEKOPATUBHOCTI CIIOTBOPIOBA-
TH XapakTepHUii BUIIIsA JiTep. [loBTOproBaHi enemMeHTn
JiTep MarOTh OyTH OJHAKOBHUMH a00 CXOXKHMH, BiJTHO-
IIEHHsI ITUPOTH JIITEPH IO BUCOTH — TOYHHUM. [ oio-
BHa yBara mMae OyTH TPUKyTa JIO0 MOBIJIOMIICHHS, a HE
no mitep xurpomyapoi gopmu. [pukinamom Takoi He-
TaTUBHOI, 3 TOUKU 30py AM3aKHY, PEKIaMH MOXE CIy-
TyBaTH aritalfiliHa JIMCTiBKa HalllOHAI-KOHCEPBATUBHOT
naprtii «bynaBa», e NpUCYyTHI 3MilllyBaHHS WIPUQTIB,
MOPYIICHHS MPOCBITIB MIX JIITepamMu, HEBAATUA BHOIpP
MIPOTIOPIIIHOTO BITHOMICHHS 3HAKY JIO JIOTOTHITY TOIIIO
(Puc. 3).

Ha naymkxy Himenbkoro ausaiiHepa-rpadika
E. llImikepmaHa, «cama rpadika 3acTocoBaHOTO mpug-
Ty MOXeE BimoOpasuTH BHYTPIIIHIA CBIT 0COOUCTOCTI
mucns i, 0e3yMOBHO, BIUIMHYTH Ha CIIPHHAHSTTS YUTa-
gay [9, c. 21].

VYyeHi-rpadonoru 3aneBHSAOTh, IO 3JaTHI 32
MOYEPKOM JIFOIMHU BCTAHOBUTU OCHOBHI pHCH Ii 0CO-
OuCTOCTI 1 HaBITh BHUABUTH HEBPOJIOTIYHI MpoOIeMH
aBTopa. ToTanbHE MOIMPEHHS eNEKTPOHHOTO A1JI0BOI-
CTBa, PO3MOBCIOMKCHHS Cy4acHUX 3ac00iB JPYKY, MPO-
TPECUBHI TEXHOJIOTIi, Cy4acHI Mepexi 3po0win came
MOHATTSL «IIOYEpKY» HeakTyanbHuM. OIHaK HaBiTh
€JIEKTPOHH] WPU(TH MOXKYTh AaTH KIOY 70 PO3yMiH-
HSl BHYTPILIHBOI CYTHOCTI OCOOMCTOCTI MOJiTHKA abo
napTii — BUKOPUCTaHI IWPU(TU HEMPIMUM YHHOM Xa-
PaKTEepH3YIOTh BIACHUKA PEKJIAMHOTO MOBIIOMIICHHS.

2001 poky amepukaHcbka Koproparlisi Lexmark,
O CHeliaNi3yeThcsl Ha po3poOIli Ta BUTOTOBJICHHI
MPUCTPOIB IS APYKY, HAWHsIIA BUIATHOTO TICHXOJIOTa,
nokropa Apika CirmMana, ijisi BABUCHHS TOTO, SIK 3aCTO-
COBaHM MIPU(T BILIMBAE HA TYMKY, CKIaJICHY YUTa4eM
€JEKTPOHHOTO TEKCTY Mpo Horo aBTopa. Pe3ynpraToM
IOCTIDKEHHS cTana cTaTTs «[IcuXomoris CIpHiHATTS
mpudTy», KoTpa MicTria npumymeHHs A. Cirmana
po Te, MO «JesKi WPUPTH MOKYTh acOLIIOBATHCA 3
KOHKPETHHMHU TIEpCOHAMH, & BUKOPHUCTaHHs HEBiIMO-
BiJHOTO MIPU(TY MOXKE NATH JIOIAM MOMHUIKOBE YSB-
JICHHS 1 HETaTHBHO BIUIMHYTH Ha IMIIK» [5].

CyuyacHi MOJIITUYHI OpraHi3amii MOYHHAIOTh aHa-
Ji3yBaTH 1 BPaXxOByBaTH BIUIMB PEKJIAMU HA CIIPHUAHST-
TS JIONEH, NparHyTh LIECIPSIMOBAHO MPOBOKYBATH 1
KOHTPOJIIOBaTH TEBHI EMOIliiHI peakiii eleKkTopary.
Jng uporo HEpiKo 3alydaroTh A0 PO3POOKH SKICHHX
MOJIITUYHUX OpPEHIIB BIIOMUX XYIOXKHHUKIB, AH3aiHe-
PpiB, MPOBITHUX MUTIIIB.

MaiicTepHe BONOIIHHSA MPH(YTOM IEMOHCTpYE
YKpaiHChKUH XYJOXKHHUK AHApiH €pMOJeHKO, aBTOp
OHOBJICHOT AyTEHTHYHOI CHUMBOJIIKM TPaBOIECHTPHUCT-
cpkoi mapTii « Ykpon» (Puc. 4).

201

3riJIHO 31 CTATHCTHKOIO, JUIsI 0(hOPMIIEHHS OCHO-
BHOTO TeKCTy Omu3bko 80 % pecroHIeHTiB BUKOPHCTO-
By10Th Arial, Georgia i Verdana. Ha npyromy micui —
Helvetica ta Lucida Grande. BukopucTtanHsi meBHHX
mpUQTIB Ma€e TOMOMOITH JAOHECTH aritauiidHy iHpop-
Maliro, nocwiuTd ii cnpuidHATTs [8]. Takox depes
JTU(epeHITialio po3MipiB MPUPTY 3aTyIaEThCS yBara
YUTAYiB J0 HAHOLIBII BAXIIMBOI JJIS aBTOpa YaCTHHU
TEKCTY (3arol0BOK, 3aKJIUK 0 Aii).

Hampuxnan, T. [BaHeHKO cTBEpAXKYE, 1110 aKLIEH-
TYBaHHS yBaru JOCSTAETbCS BHUKOPUCTAHHAM 3HAKO-
sux oesiayiti — rpadiyHUX MOPYIICHB: MMOBOPOT OYKB
y CIIOBax, 3aCTOCYBaHHs O€3Jivi TapHITYp B OJHOMY
HaIUCi, TpPEJMETH, IO 3aMIHAITh OYKBY TOIIOY»
[2, c. 69]. Po3rsHYTH Bily4HE 3aCTOCYBaHHS 3HAKOBUX
JeBialiii y MOJITUYHIA pekiami YKpaiHM MOXXKHa Ha
MIPUKIIAJII IBOX BUJIIB MAPTIHHOI CUMBOJIiKKA Pannkans-
Hoi maprii Onera Jlsmka (Puc. 5, 6).

Bin xynoxHbO-rpadivHOro 0pOpMIICHHS CyTTEBO
3aJIe)KHUTh 00pa3HO-ECTETHYHA (DYHKITiS TEKCTIB, BUKO-
PHCTaHHX y PEKIIAMHUX MTOBiTOMIICHHSX, 3aJICKUTh, YU
Oyzxe B3araji misigad 3HailoMUTHCA 3 iHQOpMAaLi€o Ta
aKuUM Oyne pesyasrar horo 3HailomctBa. Illo BuIIOIO
Oyae (yHKIIOHATbHA aJEKBATHICTh IOBITOMJICHHS,
Horo HeBepOaIHLHOrO KOMIIOHEHTA, TO BUIIA €()EKTHB-
HICTh TICHXOJIOTIYHOTO BIUTHBY PEKJIAMHOTO TOCTAHHS
B I[IJIOMY.

BupinenHs koabopoM MPUPTOBUX MOBITOMIICHb
TAKOX € BaXXJINBUM 3aCO0OM, SIKWI BIUIMBAE Ha CIIPHUIA-
HATTS PUPTY, a caMe — Ha HOTO YITKICTb.

CHpHiAHATTS KOJIBOPY 1 KOJILOPOBI KOHOTAIIi 3a-
KJiaJieHl Ha Ol0JoTiYHOMY piBHI (YepBOHHUA — KpOB,
OnakuTHUY — HE0O, JKOBTHII — COHIIE TOIIO), aJIe 10~
TiM KOJIbOpH OyJiK 3BEACH] B COLlialibHUIA KOHTEKCT. Jle-
AKi1 JTOCHIJHUKH TOBOPATH MPO CIPUHHATTS JIOAUHOIO
MO€HAHHS )KOBTOTO Ta YOPHOTO KOJILOPIB HA IMiJICBII0-
MOMY piBHI SIK 03HaKH HeOe3Ieku, yepes 3a0apBiIcHHS
Jeomapa — MEPIIOro BOpora MpuMariB.

Jlo mo3uTUBHOTO 3pa3ka 3acTOCYBAaHHS BUALICHHS
KOJILOPOM HIPU(TOBOTO MOBIJOMJICHHS B CYYaCHI 1M0-
TITHYHIA peknaMi MOXHa BiHeCTH OaHep MOJITHUYHOI
naprii «Hapomuuit ppont (Puc. 7).

Komip Tna y criBBiTHOIIICHHI 3 HAITKCOM 30aradye
il 1 qomae Bcii poboTi OinbITy BUpasHicTh. Hamuc mae
OyTu wiTkuM. TiO 3aBXAM MIAKPECIIOE Le, CIPHUSIIOYN
yutaHHio. [lpuknan: yopHuid mpudT Ha OiLTOMY T
EdextHO BUmIAga€ YOpHUN IPUQT 1 HA CBITIIO-TIOMA-
paHYEBOMY TIi.

3anumraeTbes aKTyaJbHOIO 1 TOYKA 30pYy €CTOH-
cpkoro rpadika Bimty Toorca. V cBoiii kam31 «Cy-
yacHU mpudT» BiH CTBEPAKYE, IO PEKIAMHE IIO-
BIJOMJICHHS 31 CBITJIMM IIPU(QTOM HAa TEMHOMY Tii
Ma€ Baromy IepeBary: BOHO Ha0araTo MOMITHIlIe, a B
OUTBIIOCTI BUNIANKIB 1 MpUBaOJMBIiIIe, HIX IPU(PTOBE
PpILICHHS 31 CBITIUM TIOM» [0, ¢. 254].

Bigomo, o BHKOpPHCTaHHS KOJIBOPY B Hammcax
BIJIKpUBA€ JOAATKOBI MOKIIUBOCTI EMOIIHHOTO BIUTMBY
Ha D124, MiAKPECIIOE, MTOCUITIOE TYMKY, 3aKIaieHy B
00’€KTi MOJITUYHOT pekiaMu. BukopucranHs ocoOnu-
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BOCTEH KOILOPY B POOOTI 31 IpUQTAMU CIIPHUSE TTiIBU-
IICHHIO BUPA3HOCTI 1 MOCUJIIOE €MOI[IWHUHN BIUIMB Ha
msaaya.

BucHoBku 3 gaHoro aociaimkeHHsi. Baxu-
BOIO METO JiSUTbHOCTI MOJIITUYHUX TApPTil € ITiJ[BU-
LICHHS PiBHA MDKHApoIHOI cy0’eKTHOCTI YKpaiHw,
[0 3YMOBJIOETHCS 3POCTAHHAM «IApTH3aIli» MiX-
HapoAHOI MOJIITUKKM B yMOBax MioOaiizauii Ta €Bpo-
neiicekoi iHTerpanii. IlodiTuyni mapTii aKTHUBHO BHU-
KOPUCTOBYIOTh (HhOpMaTd JBOCTOPOHHBOI CIHIBIpAIl,
YJIEHCTBO B TPaHC €BPONEUCHKUX Ta TpaHCHAlLlIOHAb-
Hux 00’ennanHsaX. Came 2015 poky B YkpaiHi 3apee-
CTpyBaJlacsl peKOpIHA KiJIbKICTh MOMITHYHUNA TapTid —
79. Y ninoMy X NpOTATOM ABOX OCTaHHIX POKIB OyIo
3apeecTpoBaHO Ounblie MapTii, Hix npotarom 10 mo-
nepeaHix. 3arajgom B YkpaiHi 3apeectpoBano 316 mo-
JITUYHUX CHUIL

V¥ cydyacHHX yMOBax, 3 ypaxyBaHHSIM HEOIHO3HAU-
HOTO JIeP’KaBOTBOPUOTO Tporiecy B YKpaiHi, mpoOiema
(hopMyBaHHsI Bi3yaJIbHOTO iMiKy 3aco0aMu TpadiqHOro
IU3aiiHy TOMITHYHOTO JIiAepa Yu MapTii HaOymna BayJIiu-
BOTO TEOPETUIHOTO 1 IPaKTHYHOTO 3Ha4eHHA. Ha croron-
Hi OCHOBOIO YCHIXy B MOMITHYHINA peKiIaMi € BpaXyBaHHS
YHHHUKIB 30alaHCyBaHHs, LUTBHOCTI, 3pO3yMUIOCTI Ta
nakoHigHocTi. [lIpudt sk Baroma ckiamoBa Bi3yalbHOT
rpadivyHoi MOBH Oe3MocepeIHBO BIUTUBAE Ha (POpMYBaH-
HS MOJITUYHOrO 00pa3y B uijiomy. Ock YoMy Il J0-
CSITHEHHSI MaKCUMAaJBHOTO €(EeKTy BaXKIIMBE 3HAYCHHS
HaOyBae He JIMIIE BJIACHE 3MICT MOJITHYHOI'O TEKCTY,
a i xygoxHsa Qopma ioro noaadi, oopasHe pillICHHS:
MAJTFOHOK, PUTMIKa, KOJIp, & TAKOXK YiTKICTh, JIETKICTh
YUTAHHS Ta MPOCTOTA MIPUPTIB, 0 BUKOPUCTOBYIOTh-
¢ B MONITUYHINA pexiami.

Pexnama Ge3nocepelHbO CTBOPIOE TICUXOJIOTIUHI
YUHHUKWA MOTHBAIIil TIOBEIIHKH TMOTEHIIHOTO BHOOp-
1, COPURHATTA HUM 00pa3iB, GopMyBaHHS Lijecps-
MOBaHHX acollialliii, CTBOpEeHHs JOOPOTO HACTPOIO Ta,
MEBHOIO MipOl0, OTPEOH B PEKJIaMOBAHOMY IOJIITHY-
HOMY 00pa3i IUISIXOM BHKOPUCTaHHA MaHIMyISLiHHUX
MPUAOMIB Ta IHHOBAI[ITHUX TEXHOJIOT1H.

VYV mnpoueci po30ymoBu Hamioi MOJOAOI Jiepika-
BU piBEHb YCBIJJOMJICHHS MEPECIYHUM TPOMaJSHUHOM
3HAUCHHS Ta Bard CBOTO BOJICBHSABIICHHS 3POCTAE, IIE €
03HAKOIO0 PO3BUTKY JEMOKPATUYHOTO, MPO30POro A
TPOMaJIsiH CyCIiJIbCTBA.

IlepcnexkTHBN MoAaJbLIIMX AOCTigxeHb. [lep-
CHEKTUBHHUM JUI MOJAIBIINX PO3BIIOK y NaHOMY Ha-
NpSIMKY € JOCTIMKEeHHs IHIIMX Bi3yaJbHUX 3aco0iB
BHpa3HOCTI TpadiyHOro 1Iu3aiiHy, SKi aKTHBHO BH-
KOPUCTOBYIOTBCSI Y TPOILIECI CTBOPEHHS MOMITUYHOT
pexitamMu. HactymHi myOmikamii miaHylOTbCS came y
IbOMY HanpsMKy. PoboTta Oyje KOpHCHOO TIepIir 3a Bce
IUTS TU3aiiHepiB-IPaKTUKIB, SKi 3aJisH]1 B po3pooii cy-
YaCHUX TOJITUYHUX OpPEHIB Ta MOJITHYHOI pPeKIaMH
sIK 3ac00y (hOpMyBaHHS TPOMAJICHKOT TyMKH Y TIOCTKO-
MYHICTUYHIN TOJITUYHIA peasbHOCTI 30KpeMa.
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Demeccie M. K.

Hepkacbkull 0epxkasHuUll mexHonoaiqyHul
yHigepcumem

CYYACHI TEHREHUII TA
NEPCMNEKTUBHI HAMPAMKW Y
®OPMYBAHHI IU3AWAHY IHTEP’EPIB

Memeccie M. K. Cyuacni mendenuyii ma
nepcnekmue@ni Hanpamku y opmyeanni Oousainy
inmep’epis. Ha ocnogi oensiooeoco awnanizy cyuac-
Hux menoenyitl y opmyeanni ousaiiny inmep €pig y
cmammi 8UOLIAIOMbCSL MA AHANIZYIOMbCS 0COONUBOCMI
CMUNICIMUYHUX HANPAMKIE, KOMNO3UYIUHUX DpilUleHb,
dexopy ma o6naonanmus inmep’epy. Busnauaromocs
nepcnexmuey no0albWux meHoenyitl i HanpsAMKie po3-
BUMKY UYbO2O Ce2MeHma Ou3atHepcbKkoi indycmpii 6
KOHMeKCmi pO3WUpenHs inmep €pHO20 Npocmopy ma
3MIHU APXIMeKmypHUX 0cOONUB0CMEN CYUACHUX Micm.

Jlocniooicennsi ghokycyemocst na cneyugpiyi meopuoi

OIsLIbHOCME  NPOGIOHUX — CEIMOBUX | YKPAITHCHKUX
ousaiinepie 6 OQOpMAeHHI GHYMPIWHLO2O NPOCMOPY
6yoigni. Y docniodcenni Kpim HayKoux 6uo0anv, cma-
meli, e1eKmpOHHUX pecypCié NPOaHani306aHO BETUKY
KIIbKICMb NPOEKMHO20 Mamepiay.

AHnaniz cyuacHux peanizo8aHux OU3AUHEPCLKUX pilieHb
i asmopcvLKuUX nPoOno3uUYill 003601UE GUOLIUMU OCHOBHI
HAaNpsIMKU Y NPOEKMYBAHHI 8HYMPIUHLO2O Npeoment-
HO-NPOCMOPOB020O Ccepedosuya iHOUBIOYANIbHO2O JHCUN-
24, WO CHpUsIoNb NIOBUUEHHIO eCmemuYHol YiHHOCMI
orcumnosoi ma pobouoi obcmanoeku 6 inmep’€pax
6yodieenv. IIpedcmaeneni y cmammi pesyiomamu
00CiOHCeHH ST D0380TSIOMb BPAXOBYEAMU G3AEMO38 SA3KU
cucmemu  «0eKopamueHe MUCMeymeo — CMuilb —
inmep’ep» AK IHMeSPOSaHUll enleMenm Ou3auny npu
peanizayii OusatiH-nPoeKmia y cy4acHux yMosax.

Knwuoei cnosa: Ouszaiin  inmep’epis,  cyuachi
menoenyii, cmuricmuuni  munu,  OU3AUHEePCHLKULL
npocmip, 0exop inmep ‘epy.

Memeccue M. K. Cosepemennvle menoenyuu u nep-
CneKmugGHble HANPAGIeHUA 6 (opmuposanuu ou-
3aiina unmepvepos. Ha ocnoge 0030pHo20 ananusa
coBpeMeHHbIX MmeHOeHyull 8 dopmuposanuu ouzalna
UHmMeEpPLEPo8 6 cmamve GblOEIIOMCA U AHATUIUDY-
H0MCs OCOOEHHOCMU CIMUTUCIUYECKO20 HANPABIEHUs,
KOMRO3UYUOHHBIX peuienull, 0exopa u obopyooeanus
unmepvepa. Onpedensiomcs nepcnekmussl OdibHeli-
Wux meHOeHyull U Hanpaeienull paseumus 3mo2o
ceamenma  OU3AUHepcKol UHOYCMpUU 68 KOHmeKcme
PACWUPEHUs UHMEPbEPHO2O0 NPOCMPAHCIBA U U3Me-
HEHUsl apxXumeKmypHuIX 0COOEHHOCMEN COBPEMEHHbIX
20p0008.

Peuensenr crarti: [lenkesuy JI. @., kaHaUIaT TEXHIYHUX HAYK,
JIOLEHT Kadeapu au3aiiny, CxinHo-€Bponeiichkuit
YHIBEPCUTET CKOHOMIKH 1 MEHEIDKMEHTY
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Hccnedosanue poxycupyemes na cneyugpuxe meopue-
CKOlUL 0esimenbHOCU 6e0YUUX MUPOBBIX U YKDAUHCKUX
ousaiinepos 6 oQopMIeHUU GHYMPEHHE20 NPOCMpPaH-
cmea 30anusl.

B uccnedosanuu kpome nayumvix uzdanuil, cmametl,
9NIEKMPOHHBIX Pecypco8 NpOaAHAIUSUPOSBAHO OOTbULOe
KONU4ecmeo npoeKmHo20 Mamepuana.

Ananus cospemennbix peanu308aHHbIX OU3AUHEPCKUX
pewenuil U asmopcKux NPeooNCeHUll no360aUlL Gbl-
0enumsd OCHOBHbIE HANPABIEHUS. 6 NPOEKMUPOBAHUU
GHYmMpeHHell NpeoMemHO-NPOCMPAHCINEEHHOU CPeObl
UHOUBUOYAILHO2O JICUTLS, CROCOOCMBYIOUjUe NOGbl-
WeHUI0 CMeMU4eckoll YeHHOCMuU HCunoll u paboueli
06CcmManosKu 8 uHmMepbepax 30anuil.

IIpeocmaenennvie 6 cmambe pe3ynomanmsl UCC1e006a-
HUSL NO36ONAIOM YUUMbIBANb B3AUMOCEA3U CUCTEeMbL
«O0eKopamueHoe UCKYCCMBO — CMUlb — UHmMepbep»
KAK UHMeSPUPOBAHHBII NleMenm OU3AUHA Npu peanu-
3ayuu OU3AUH-NPOEKMO8 8 COBPEMEHHBIX YCIOBUSAX.

Knioueswvle cnosa: ouzaiin unmepvepos, cospemeniivle
MEHOeHYUY, CMUIUCIUYECKUe Munvl, OU3aUHepcKoe
npoCMpancmeo, 0eKop uHmepvepd.

Demessie M. K. Current tendencies and prospective di-
rections in the formation of interior design. Based on the
overview analysis of modern tendencies in the develop-
ment of interior design, in this articles there are highlight-
ed and analyzed features of stylistic trends, compositional
decisions, decor and furniture of the interior. There are
identified perspectives of future tendencies and directions
of development of this segment of the design industry
in the context of the extension of the interior space and
changes in architectural features of modern cities.
Purpose of research. The purpose of this article is to
determine current tendencies and prospective direc-
tions in the formation and design of interiors in the con-
text of the development of the housing infrastructure of
modern Ukraine.

Methods of research. The research focuses on the

specificity of creative activity of the leading world and

Ukrainian designers in the design of the interior space

of the building.

In the research, in addition to scientific publications,

articles and electronic resources there is analyzed a

large quantity of project material.

Results of research. The analysis of the modern imple-

mented design decisions and the author s proposals has

allowed identifying the main directions in the design of
interior body-space environment of individual housing,

enhancing the aesthetic value of the living and working
environment in the interiors of buildings.

Presented in the article results of the study allow to con-

sider the relations of a system ‘“‘decorative arts — style —

interior”, as an integrated design element in the imple-
mentation of design projects in modern conditions.

The creation of a modern interior requires not only

definition of the style, but also taking into account the

views in the design community. Below there are given
current trends and directions emerging in modern inte-
rior design:

* Minimalism. This is a major trend in modern interior
design, characterized by a small amount of details
and accessories, functionality of the interior, the
simplicity and lack of unnecessary details.

* Spaciousness. More often the consumers are attracted
to large rooms and studios that allow designers to



