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MY3EW K AMBIBANTEHTHUI
MUCTELbKWWA NATEPH

Axoseyp 1. O. Myseii ak ambisanenmuuil mucmeysb-
Kuil namepH. J{ocniodxceno XyOodicHiu My3el, Kompuil
V Hawitl pobomi NO3UYIOHOBAHO AK (POPMY, WO Mae
odgoicmy cymmuicme. no-nepuie, mpaouyiino 3bepicae,
HAKONUYYE MAa penpe3eHmye meopu Kyibmypu i Mu-
cmeymaa i, no-opyee, K 0yoiens my3eio, € meopom Mu-
cmeymea, apximekmypu — caMOYiHHUM 00 €KmoM no-
Kasy.

Cmeepooicytouu, wo cb0200Hi My3ell CnpuiiMarms K

meopYsL Matlbymmb020, K yeHmp akmyaivHol ingpopmayii

ma aKmueHoi KOMYHIKAyii, asmop Ha20l0uye came Ha
MoMY, WO BHACTIOOK YUX 3MiH 6UHUKAE nompeba y HO8UX
dopmax opeanizayii myseiinoi OisnbHOCMI | 8Cb02O MY-
3€liH020 Ma HABKOAOMY3€eUHO020 NPOCMOpY.

Apximexkmypa uxkonye (DYHKYil0 IHCMpPYMeHmAa 5K

3a2aNbHOKYIbMYPHOT KOMYHIKAYil, max i 6HYMpIiuHbOI

Komynixayii myzero. Xy0ooicHiti my3eti cnpuiMaioms siK
yinicHuil Gi3yanbHull KOMIIEKC: XYOOdiCHil obpa3 1ioeo

6y0ieni eidicpac eadcaugy poib y npoyeci 63acmoOil

8i08i0ysaya i Mmy3elinoco0 ma HABKOIOMY3eUH020 Npo-
cmopy. Obpas 6yodieni myseio came i cmeopioe yeil He-
NOBMOPHULL NPOCMID, BIOMENCOBYE 1020 8I0 NPOCMOPY
NOBCAKOEHHOCHI MA CRPUAE NPOHUKHEHHIO 8I08I0y8aya
6 0coOIUBULL C8IM MY3€l0.

Knrouosi cnosa: myseti, xyooocus popma, apximekmypa,
6y0i6is, KOMYHIKayis, KyIbmypa, My3etnui npocmip, 06-
pas, NPOeKmMy8anHsi, yHKYis.

Axosey U. A. My3eii kakx amousaieHmMHulil Xyooice-
cmeennblli nammepn. Hcciedoean XyooxcecmeeHHblil
Mysell, Komopvli @ Hawel pabome NOZUYUOHUPOBAH
Kak gopma, umerowas 080UCMBEHHYIO CYWHOCMb. 8O-
nepevix, MpaouyuoOHHO COXPAaHsAem, HAKaniuseaem u
penpesenmyem Npou3eeoeHus Kyabmypbl U UCKYCCmea,
U 80-6MOPbIX, KAK 30aHUe MY3es, AGNAeMCs Npoussede-
HUeM UCKYCCMed, apXumexkmypbl — CaAMOYEHHbIM 00b-
eKmoM NoKasa.

Ymeeporcoas, umo cecoona myseii eocnpunumaiom Kax
meopya 6yodywezo, KAk yeHmp axkmyanbhou ungopma-
Yuu U GKMUGHOU KOMMYHUKAYUY, ABMOP Oelaem aKyeHnm
UMEHHO HA MOM, YMO 8 pe3yibmame 3Mux UMeHeHull
603HUKAEN NOMPEOHOCHb 8 HOBbIX (POpMAX OpeaHu3a-
Yuu My3€eiHOl 0esmenIbHOCIU U 8Ce20 MY3€UH020 U OKO-
JIOMY3€liH020 NPOCMpPancmea.

Apxumexkmypa eblnoansem QyHKYuo UHCMpyMeHma Kax
00WeKYIbMYPHOU KOMMYHUKAYUU, MAK U 6HYMpeHHell
KOMMYHUKayuu my3est. Xy0oxrcecmeeHHblll My3eti 60CHpu-
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HUMAIOM KaK YenoCMHbI U3YATbHbII KOMIAEKC: Xy0o-
JHceCmeennblil 00pasz e2o 30anus uespaem adCHYI0 poilb
6 npoyecce 83auMo0eliCmEuUs. NOCEMUmes u My3eiHo2o
u oKonomysetinozo npocmparncmesa. Obpas 30anus myses
KAK paz u cozoaenm 3mo HenosmopuMoe npocmpaHcmeo,
omoensem e2o om NPOCMPaHCMEd NOBCEOHESHOCMU U
cnocobocmeyem NPOHUKHOBEHUIO NOCEMUMeNns 6 0coOblll
MUp My3esi.

Kniouesnie cnosa: mysetl, xyooxcecmsennas gopma, ap-
Xumekmypa, 30anue, KOMMYHUKAYUsL, KYIbmypd, Mmy3eti-
HOe nPOCMPancmeo, 0opas, NPOEKMuUposanue, QyHKYus.

Yakovets I. Museum as ambivalent artistic pattern.
Background. History of the development of the museum
architecture shows that the appearance of museum
buildings has been changing depending on the concepts
and approaches to the museum institution understanding
(mow — museum form). The question as to whether a
museum building should be the place of works of art,
collections and other museum objects preservation or be
an architectural monument, work of art, self-sufficient
object display (even if its content is secondary) is the
main, around which long discussion has been develop-
ing.

In our study, claiming, that nowadays the museum is
seen as the creator of the future, as the center of actual
information and active communication, we emphasize
that as the result of these changes, appears the need for
new forms of museum activities, the entire museum and
around museum space, and of particular importance
thus acquires the image, the architecture of the museum
building — the museum building should be a work of art.

Objectives. Explore the museum as a_form of modern art,
as ambivalent artistic pattern.

Methods. Systematic approach, historical material
ordering, comparative analysis, functional analogues,
synthesis.

Results. It is noted that, firstly, the change of ideas about
the museum’s mission in the XXI century affects the
level of exterior, as the appearance of the building able
to embody a new image of the museum, more open and
attractive to the public, capable for communication, and
secondly, new understanding of the museum functions
calls the necessity of changes at the level of the internal
structure of the museum buildings, that is expressed in the
appearance of new types of buildings and their artistic
decision. Thus the role and mission of the museum itself
in contemporary culture defines, in a certain way, the
value of the artistic image of the museum building and
architectural functions in the museum system.

An important fact is the gradual establishment of
understanding that the design of any museum building,
the creation of its special artistic image can not be
considered only the task of architecture, as this process
must be realized as an integral part of the museum’s
activity and be in close collaboration with the museum
experts. This statement corresponds to current trend of
strengthening of interdisciplinary researches in cultural
studies, art history, museology.

As the museum building is recognized by museum
experts as a full structural element of the museum system
(with exposure, funds, services, personnel and verbal
communication, etc.), it should through its specific
instruments promote the implementation of major
socio-cultural features of the museum. The image of the
museum building can be interpreted as a tool of com-
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munication with visitors and some architectural elements
or features of the interior in the structure of the museum
exhibition could become a significant aspect and even
serve as an exhibit raising the level of efficiency of
exposure perception.

Thus, given that, even before getting into a museum the
architectural and design solution of its exterior and
around museum space set parameters of its perception,
algorithms of behavior in museum and around museum
space, immersing a visitor in the world of culture, we
can say that the architecture performs both a function of
a tool of general cultural communication and internal
museum communication.

According to domestic and  foreign  scientists
communicative culture in the context of studies in recent
years is one of the major forces shaping contemporary
art, including presented by museums. Following the
demands and needs of the public, the museum provides
information (including cultural, artistic, educational)
through entertainment, making visits to the museum
a form of entertainment — to wit offers new forms of
implementation of educational and upbringing function
of the museum.

However, a breach in a certain balance of the mu-
seum traditional functions sometimes leads to some
contradictions in the museum life (eg, the emergence of
museums without permanent collections andfoundations),
and architecture is a clear proof of that. Illustrative
example of the museum functions displacement is the
famous building of the Guggenheim Museum in Bilbao
architect Frank Gehry (deconstructivist for architectural
principle that contains under its non-standard stunning
shell no particular museum collection, built just to house
temporary exhibitions) and the National Art Museum of
the XXI century (Maxxi Museum) in Rome, designed by
Zaha Hadid, the Jewish museum in Berlin.

Note, that for communication with visitors in the
Museum of Art is very important not only functional side
of architecture as its aesthetic characteristics, since the
museum is seen as a visual complete set: character of
its building plays an important role in the interaction
between the visitor and the museum and around museum
space. The image of the museum building just creates this
unique space, separates it from the spaces of everyday
life and immerses the visitor in a special museum world.
A striking example of the new image of the modern
museum is the City of Arts and Sciences — an architectural
complex of five buildings in Valencia architect Santiago
Calatrav, which is one of the outstanding examples of
modern architecture.

Conclusions. Proved that the art museum is a form that
has a dual nature: firstly, traditionally stores, collects
and represents works of art and culture, and secondly, as
a museum building that is a work of art and architecture.
It is shown that the connection between form and function
of modern museum architecture is more visible than it
was in the previous century. The only type of museum
building, which displays the status of the museum as a
cultural institution rooted in the past. Instead, there
are spatial and compositional solutions that ensure the
best implementation of the function that was laid in the
foundation of the project.

Keywords: museum, art form, architecture, building,
communication, culture, museum space, image, design,
function.

IMocTaHoBKa NMpo6aeMH. AKTyaJbHICTb. Y KOH-
TEKCT1 COIIATBHUX, CKOHOMIYHUX 1 3arallbHOKYIIBTYp-
HUX 3MiH [4] TpaHCHOPMYIOTECS YMOBH 1 criocodH ic-
HYBaHHS My3€l0, 3pOCTaE HOTO POJIb, IO BU3HAYAETHCS
TakKUMH (haKTOpaMH, SIK TIOBOPOTHHUI TEPioT Y PO3BHU-
TKY IUBLII3AI], akTyami3amis mo0aJbHUX TpodieM,
(hopMyBaHHS HOBOI IMapaIUTMHU KYJIBTYPHOTO PO3BHUTKY,
3aCHOBAHOT Ha TPUHIIMIIAX CHCTEMHOCTI, HETHIHHOCTI
PO3BUTKY 1 CAMOPO3BHUTKY, MOAATBINNANA CTPIMKHI PO3-
BUTOK 1H(QOPMAIIHHUX TEXHOJIOTIN, IEMOKpPATHU3AIlist
CYCITIBCTBA, 3aTyUYEHHS 10 KYJIBTYPHUX MPOIIECIB -
POKHX BEPCTB HACENICHHS, TOCHIICHHS 3B’ I3KY 1 B3a€EM-
HOTO BIUIMBY KYJBTYPH, MOJITHUKH, EKOHOMIKH.

Jocmimkyroun My3el, 1 30KkpeMa XylnoXKHiH, 3y-
MUHUMOCS JICTANIBHIIIE HA TOMY TIOJIOXKEHHI, 110 My3ei
y Haiid poOOTi MO3UI[IOHOBAHO HE TIMBKU SIK 3aKiall,
KOTpUH TpaAuLiiiHO Juie 30epirae, HAKOMUYYE Ta pe-
MPE3CHTY€E TBOPU MHUCTEITBA, a 1 K OYHIiBIIIO MY3€Io,
KOTpa € TBOPOM MHUCTEIITBA, APXITEKTYPH.

38’5130k po0OTH 3 HAYKOBMMH MporpamMamm,
IJIaHAMH, TeMaMHu. HampsMoKk JOCHTiKEeHHs, Mpo-
BEJICHOTO 3TiJIHO TUIaHY HAyKOBO-JOCHIIHOI pOOOTH
kadenpu muzaitHy YepkachbKoro JEp>KaBHOTO TEXHO-
norigaoro yHiBepcurery (Y/ATY); Uepkacbkoro o00-
JACHOTO XymOoXHBOTO My3ero 2009-2014 pp., € ckia-
JIOBOIO YaCTHHOI (DYHIAMEHTAIBHOT JEP:KOIOIKETHOT
temu «KoHIenTyanbHi, OpraHizaiiiiHi Ta TeXHOJOTIYH1
acrteKkTH (HOpMyBaHHS XYIOKHBO-TTPOCKTHOI KYJIBTYpH

VYkpainu npyroi mosioBUHU XX CTONITTS — ToYat-
ky XXI cromitrs» (Ne 0115U006548), YATY, 2015-
2018 pp.

PoGora BukoHaHa B pamkax peanizairii [locrano-
Bu Kabinetry MinictpiB Ykpainu Ne 37 Bix 20.01.1997
«IIpo mepuioueproBi 3axoAu IIONO PO3BUTKY HAIio-
HAJIbHOT CUCTEMHU JH3aifHy Ta €proHOMIKH 1 BIPOBa-
JUKEHHSI 1X NTOCATHEHb y MPOMHCIIOBOMY KOMILIEKCI,
00’ €KTax XUTIOBOT, BAPOOHHYOI 1 COIIaIbHO-KYIBTYP-
HOT chepy.

MeTa cTaTTi — JOCITIUTH CyYacHUH My3eH 5K Xy-
JIOXHIO (popMy, K amOiBaleHTHHI MUCTEIbKUI MTaTepH.

AHaJIi3 ocTaHHIX J0CTiIKeHb Ta BUKJIAJ OCHO-
BHHUX MaTepiajiB d0cCJHiIxKeHHsl. [cTOpis PO3BHUTKY
MYy3€eHHOT apXITEeKTYpH ITOKa3ye, M0 BHIVIS My3eHHIX
OyaiBeNb 3MIHIOBABCS 3AJICKHO BiJl KOHIICTIIIIH 1 TTi1X0-
JIiB 10 PO3YMiHHS My3€iHOT IHCTUTYLI] (HUHI — MYy3eii-
HOi opmu). 3ayBaKUMO: SIKIIO MIONO MEPioay 3 KiHIA
XIX cTONITTS, KOJMU TOoYaiocs OyMiBHUIITBO CHOPYI,
CIPOCKTOBAHMX CIICHIATBHO JJISI MOTPeO KOHKPETHOTO
My3€l0, i JI0 Ipyroi moJoBUHU XX CT. MOYKHA TOBOPHTH
PO CTBOPEHHS TEBHOI THITOJIOTIi MY3€HHOT apXiTek-
TypH 32 CTWIAMH, KPUTEPIAMH, TEUisIMH Y KOHTEKCTI
3arajbHOi Teopii apXiTeKTypHUX CTHIIB, TO IIOAO Ie-
piofy MOYMHAIOYH 3 APYTOi MOJOBUHU XX CT. 1 0 ChO-
TOJTHI CKIIQJIHO TOBOPUTH TIPO SIKUICh KOHKPETHUN BH-
paKEeHUH apXiTEKTYPHHUU CTHJIIb, OCKIJIBKM B MUCTEIITBI
(apxiTekTypi) MOCTMOJEPHI3MY Bce OijbIlie BHHUKAE
HOBHX Te4ill 1 HAMPSIMKIB, TIOB’SI3aHUX 13 MOSIBOIO HAy-
KOBO-TE€XHIYHHX JIOCSTHEHb 200 HOBHUX (in0CO(ChKUX,
KYJABTYPOJIOTTUHUX, CBITONIAIHUX KOHIenLin [2].
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JocnimkeHHs OyiBelIb Cy4yacHHX MYy3€iB J0OBO-
JIUTh, IO PI3HOMaHITHI GOpMH i 00pa3u, siKi 3HAXOIATh
BTUICHHS B X apXiTeKTypi, — aKTUBHO OOTOBOPIOIOTH
He TiNIbKK 3aco0u MacoBoi iH(opmarii, a # HaykoBa
CHINBHOTA. ICHYIOTH HEONHO3HAYHI TpPaKTyBaHHSI Ta
BIIITYKH, III0 BUKJIUKAIOTH CYTIEPEUKH, a My3eiHHi OyM,
KOTpHIA, SIK BiIOMO, TPHBAE Y CBITI BXK€ KUJIbKa JIECSTH-
JTh, CYNPOBOKYETHCS OYIIBHUIITBOM BEIHKOT Killb-
KOCTi HOBUX OyIiBeNb Ui My3€iB Ta POLIMPEHHSIM i
PEKOHCTPYKIII€I0 CTapUX.

Brnacue, muTaHHA CTOCOBHO TOTO, YW Mae OyTH
My3elina Oyodienn MicuieM JIs 30epiraHHs MUCTEIBKUX
TBOPIB, KOJICKIiH, IHIIMX MY3eHHUX MPEIMETIB — YU
apximeKmypHor nam’samKoro, meopom Mucmeymaed,
CaMOyinHUM 00°€kmom noka3y (HaBiTh SKIO BMICT
HOro € JApPYropsagHHM), € OCHOBHHUM, HaBKOJIO SKOTO
pPO3BHUBa€ThCS OararopiuHa AMCKYCis. Y Hamomy Jo-
CJIIJKCHHI, CTBEPKYIOUH, 10 ChOTOIHI MYy3el CIIpHii-
MAaIOTh YK€ He TUTBKH SIK 30epiraya MHHYJIOT0, 30KpeMa
Mam’TOK KyJIbTYpH 1 MUCTEITBA, a 1 K TBOPIS Maii-
OyTHBOTO, K LEHTP aKTyaJbHOI iH(opMaIii Ta aKTHB-
HO{ KOMYHiKallii, MH HaroJoUlyeMO caMe Ha TOMY, 110
BHACJIIJJOK [IUX 3MiH BUHUKaE MoTpeda y HOBUX (hopMax
opraHizairii My3elHOI JisUTbHOCTI Ta BChOTO MY3€iiHO20
Il HAGKONIOMY3€iiH020 nPOCMOPY 1 0COOIMBE 3HAYCHHS
npu oMy HaOyBae oopa3s, apximexkmypa my3eiinol
Oyoieni — myseitna 0yoiena mae Oymu meopom Muc-
meymaa.

Crae oueBUIHUM, L0 apXiTeKTypHY (opMy mepe-
CTaJIU CIIPUHAMATH JIUIIE SIK YTHIITapHy 00OJOHKY ISt
My3eHHOTO 310paHHs, ii poslb 3HAYHO OLITBIIA, aJle MOX-
JIUBOCTI apXITEKTYpH B My3eHHIN MisJIbHOCTI BUBYCHI
1 peanizoBaHi He B MOBHiH Mipi [13]. 3a3Haunmo, 110,
mo-Tiepiie, 3MiHa ysABJIEHb MPO MICit0 My3eiB MmoyaTky
XXI cT1. BIIITMBae Ha piBeHb €KCTEP €PY, OCKUIBKH 30-
BHIITHIN BATJIST OY/IiBIIL, 3MATHAH YTIJIMTH HOBHIA 00pa3
My3€t0, OUTBIT BiIKPUTHH 1 TPUBAOIUBHUI TSI Ty OJTiKH,
3IATHUH IO KOMYHIKaIlii, a Mo-Ipyre, HOBE PO3yMiHHS
¢GbyHKLIH My3eto poOUTh HEOOX1THUMH 3MiHU Ha PiBHI
BHYTPIIIHBOI CTPYKTYpHU My3eHHHX OyJiBelnb, 110 BU-
paXaeThCs B MIOSBI HOBUX THITIB MIPUMILIEHb Ta B iX Xy-
JOXHBOMY BUpimeHHI. ToOTO poib 1 Micis caMoro my-
3€10 B CyYacHId KyJIBTypi IEBHUM YHHOM BHU3HAYAIOTh
BaXIIUBICTh XYIOXKHHOTO 00pa3y My3eiHHOI criopyin Ta
(GyHKLIT apXITEeKTypU B CHCTEMI MY3€IO.

3HauymuM (akTOM € MOCTYIMOBE YTBEPIKECHHS
PO3YMIHHS TOTO, IO MPOEKTYBaHHSI MY3eWHHUX Oymi-
BeNb, CTBOPEHHS X OCOOJIMBOTO XYyIOXKHBOTO 00pasy
HE MO)KHA BB@KaTH TUTBKH 3aBJAHHAM apXiTEKTYpH,
OCKIJIBKH Tl Tpoliec Mae OyTH YCBIIOMJICHHUH SK
HEBIJl'EMHa CKJIaJI0OBa MYy3€WHOI MisUIbHOCTI 1 BifOy-
BaTHCA Yy TiCHIH B3aemomii 3 My3eHHUMH (axXiBLSMHU.
[le TBep/pKEHHS BiIIOBIIa€ aKTyalIbHIM TEHICHIIT TO-
CUJICHHSI MINCOUCUUNTNIHAPHOCMI HAYKOBUX O00CIli-
0)iceHb Y KYIBTYPOJIOTii, MUCTEIITBO3HABCTBI, My3ee€-
3HaBcTBi [18].

BaxxmiBuM € Toi (hakT, 110 3HAYHY TPYILy AOCIHi-
JKEHb CTAHOBUTH HHU3Ka POOIT, SIKi BUCBITIIOIOTH Pi3Hi
CTOPOHU (PYHKIIIOHYBaHHS XYHOXKHIX My3eiB, My3eiB

CY9JacHOTO MHCTEIITBA, Ha KOTPHX i 30CEPEHKEHO HAITy
yBary. Y Oumpmiocti po0OiT cnemudika mpeacTaBiIcH-
Hs Cy4acHOTO MHCTelTBa (SIK, BIAcHE, i caMe CydJacHe
MHUCTEUTBO) CIiBBIIHOCUTBCSA 3 MOCTMOACPHI3MOM SK
KyABTypHOIO Mognemtto [15]. Barato mocnimkens nep-
moro aecaTmiTTs XXI CT. IPUCBAYEHO BHU3HAYCHHIO
MICIIi My3€l0 B COIIOKYJIETYPHOMY MpPOCTOpi, HOro
CYCHUTPHOMY TPH3HAYEHHIO, OKPEMHM CTOPOHAM HOTO
JiSTBHOCTI. bakaHHSM «BmHcaTU» My3eil y THpocTip
Cy4YacHO1 €KOHOMIYHOI KYJIbTYPH MPOJUKTOBAHA T0sBa
KOHIICTILI} My3€l0 B CHCTEMI TpaHcMoepHy [1].

OcobymBe Miciie cepea poOiT, TPUCBIYCHUX JI0-
CJII[UKEHHIO MY3€l0 Ta MY3eHHOCTI, HAJICXKHUTh POCIiii-
cekoMy Kynbryposory O. Camanxi. Tak, moganbioro
PO3BUTKY Halyna i1 KOHILEMIis «IOCT-My3€l0», IpoTe
BapTO 3a3HAYUTH, IO (OKYC y BUBUEHHI TEOPETUUHUX
MoJieNieil My3er0 B CHTyallii MOCTMOAEPHY 3MILy€ThCS
Ha BHBYCHHS MOJMJIMBOCTEH BIUIMBY My3€l0 Ha JKHT-
TS COLIYMY 1 KYJABTYpH B IJIOMY, TIPH I[bOMY BasKJIH-
Ba POJIb HAJISKUThH CaMiil CIIOPYII MY3€r0 SIK (paKTopy
NIEPBUHHOTO KYIbMYpPHO20 dianozy, komynixauyii [10].
3ayBaKUMO TaKOX, IO TeMi My3eiB CY4aCHOTO MHC-
TENTBa, SIKi y MepeBaXkHild OUTBIIOCTI SABISAIOTH COOOIO
TBOPH CyYacHOTO MHCTELTBA ¥ apXiTEKTypH, IPHUCBS-
YeHa 3HaYHa KUTBKICTh JUCepTamiiauX pooit [7-9].

OCKIiJIbKY OyIiBIISI My3€H0 BU3HAETHCS My3€€3HaB-
ISIMA TOBHOIPABHUM CTPYKTYPHHM €JIEMEHTOM MYy-
3eiHO1 cucTeMu (Pa3oM 3 eKCIIo3uIli€ro, (hoHaaMu, mo-
CIIyraMu, TIEpCOHAIOM Ta YCHOIO KOMYHIKAIIi€0 TOLIO)
[11; 14], To BOHa MOBMHHA 3a JAOIIOMOTOIO0 CBOIX CIIe-
OUGIYHAX THCTPYMEHTIB CIPHUATH BHKOHAHHIO OCHO-
BHUX COIIOKYIBTYpHHUX (YHKIINA My3ero. ToMy okpim
TOTO, IO apXiTeKTypa CTBOPIOE (i3HMYHY OOOJIOHKY
Juia 30epiraHHs i mpe3eHTawii KoJeKuiil i, oTke, Oepe
y4acTh y peaiizauii Mmy3eiHoi QyHKIi{ JOKyMEeHTyBaH-
HSl, apXITEKTypHa CIIOpyAa MOXKE BiJirpaBaTH iCTOTHY
poiib y pealizallii OCBITHbO-BUXOBHOT (DyHKIIIT My3ero,
B OCHOBI SIKOI 1 JIOKUTL meopisn my3eiunoi KomyHika-
yii. [Ipu Takomy po3risal o6pa3 camoi OymiBil My3ero
MOXE TPAKTYBATUCS K IHCTPYMEHT CIIIKYBaHHS 3 Biji-
BiJJyBauaMmH, a Jiesiki apXiTEeKTYpHi eJleMeHTH abo 0co-
ONMMBOCTI THTEP €PY B CTPYKTYPI My3eHHOT eKCITO3UIIIT
MOXYTh CTaTH 3HAYYIIMM acCIIEKTOM i HaBiTh BHKOHY-
BaTH POJIb CKCIIOHATa, CIPHUSAIOYN ITiJBUINCHHIO PIBHSI
e(eKTUBHOCTI CIPUHHATTA excro3uuii [12].

TakuM 9UHOM, IIIE J0 TOTO, K JIOMHA HOTPAIUTh
yCcepearHy My3€l0, apXiTeKTypHO-Au3aiiHepCchKe BUPI-
MIeHHS HOT0 eKCTep’ €py Ta HAaBKOJIOMY3CHHHUH MPOCTip
3a7af0Th apaMeTpH CIPHUHHATTS, AITOPUTMH ITOBEiH-
KM B My3€HHOMY Ta HaBKOJIOMY3€HHOMY MPOCTOpI, 3a-
HYPIOIOTh BiJIBiflyBaua y CBiT KyJAbTypH. YPaxOBYIOUH
e, MOXKEMO CTBEp/PKYBAaTH, L0 apXiTEKTypa BUKOHYE
(hyHKLIIO 1HCTPYMEHTY SIK 3arallbHOKYJIBTYPHOI KOMY-
HiKaIlil, TaK 1 BHYTPIIIHLO1 KOMYHIKaIii my3ero [15].

3a TBepPKEHHSM BITUM3HSIHUX Ta 3apyOiKHHUX Ha-
YKOBIIIB, KOMYHIKAMUGHA Kyabmypa B KOHTEKCTi I10-
CIIiUKeHb OCTAaHHIX POKIB € OJHIEIO 3 MPOBITHUX CHIL,
o (QOpMYIOTh CydacHE MHUCTEITBO, Y TOMY YHCII 1
NpPE3CHTOBAHE My3esiMU. Tak, BHHUKHEHHST HAITPUKIHIT
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1960-x pp. Teopii My3eifHOT KOMYHIKaIIil Ta i mojab-
Wi THTeHCUBHUH PO3BUTOK CIPHUYMHWIA B My3eH-
HOMY CBiTi CHpaBXHIO peBojrouii. KoMmyHikamiiHui
MiAXid, 32 BU3HAYEHHSAM, € aHTPOIOLEHTPUCTCHKUM,
OCKIIBKM B IIEHTPi YBaru BiH CTaBUTH JIIOAHMHY, TOMY
aKIEHTH y JISUTBHOCTI CyYacHUX MY3eiB 3MICTHIIHCS 3
TpaJuIiiHOT BHYTPIIIHEOI poOOTH y O1K aKTHBHOI B3a-
eMoii 3 BiiBiIyBadeM. [Iydn Ha3ycTpid 3anuTam i 1mo-
Tpebam myOIiKu, My3el HaJjae MOKIIUBICTh OTPUMAHHS
iH(popmanii (30kpeMa KylIbTypHOi, MECTEIbKO1, OCBIT-
HBOI) uepe3 po3Bard, IEPETBOPIOIOYM BiJBiAyBaHHS
My3€l0 Ha OJHY 3 ()OpM J03BULISL, — TOOTO MPOIOHYE
HOBI (opMu pearizalii OCBITHLO-BUXOBHOI (PYHKIIIT
My3ero. OTe, KOMYHIKallisi IepPEeTBOPIIIACS Ha OJHE 3
TOJIOBHHUX MPHU3HaYeHb pOOOTH My3€iB, IO € IO3UTUB-
HUM JIOCSITHEHHSIM.

OpHak MeBHE MOPYIIEHHS PIBHOBAru Mix Tpau-
MIHHUMHA (QYHKIISIMA My3€r0 (HampuKiIaj, MK (QyHK-
€0 JOKYMEHTYBaHHS, IO BHPAXKAEThCS B Talys3i
apXiTEeKTYpHO-IN3aHEPCHKOTO TPOEKTYBaHHSA y BIO-
CKOHAJICHHI IMJIaHyBaHHs OyAiBelNb, MOJIMIIEHHI YMOB
pO3MillleHHS Ta 30epiraHHs TBOPIB MHUCTELTBA Ta KO-
JIEKIIIH, TEXHIYHOTO OCHAIIEHHS HE TUIBKU MPUMIII[EHb
JIUISL TIOCTIMHUX €KCIO3MIIINA 1 THAMYaCOBMX BHCTABOK, a
i (OHTOCXOBHUIN NIPH ONTHMAIHHOMY B3aEMO3B’SI3KY
BCIX IMX MIiJAPO3MAITIB, SKa MOCTYIOBO BIIXOAWUTH Ha
IpYTUd IJIaH, TOCTYMalOYHCh MiClleM OCBITHBbO-BH-
XOBHIN (PYHKIIIT, 110 3HAXOASTHCS Y TMOCTIHHOMY pPO3-
BUTKY 1 BHUJIO3MIHIOIOTHCS 3aJICKHO BiJ] KOHKPETHOT
KyJIBTYpHOi, €KOHOMIYHOI 200 TOJITHYHOI CHUTyaIii i
TPaKTYIOTBCS CHOTOIHI MAaKCHMAaJbHO IIHPOKO) TPH-
3BOIUTH YacoM OO JCSKUX IPOTHPIY Y My3eHHOMY
KUTTI (HAIPHUKIAA, OO MOSBH My3eiB 0e3 MOCTIHHUX
KOJIEKIiil 1 (QOHAIB), 1 apXiTeKTypa € HAOUHUM TOMY
niaTBepKeHHIM. [10Ka30BUM TPUKIAIOM 3MIlICHHS
GyHKIIH My3€r0 € 3HaMeHHUTa OymiBis myzero Iyzeen-
xaiima ¢ bBinvoao apxitextopa @Ppenxa I'epi (1997),
JIEKOHCTPYKTHUBICTCHKA 32 apXiTeKTYPHUM IPHUHIIATIOM,
sIKa HE MICTHTb IiJ] CBOEIO HECTaHJAPTHOIO ITPUTOIOM-
LTUBOIO OOOJIOHKOIO HISIKOTO MEBHOI'O MY3EHHOTO 3i-
Opannst (puc. 1). Bona Oyna moOynoBaHa TUIBKH IS
PO3MIIIEHHS THMYAaCOBHX BUCTABOK.

llle omHUM IPUKIIATOM MOXKHA BBaYKaTH BiTKPUT-
15 Bocenu 2009 p. Hauionanvnozo myseio mucmenyme
XXI cm. (Maxxi Museum) ¢ Pumi, Itanisi, cipoekTo-
BaHOTO 3axoto Xaodid, Konu 3a KijabKa MICSIB 10 odi-
uifiHoro BiakputTs (y TpaBHi 2010 p.) 3a BiAcyTHOCTI
KOJICKIii OymiBist Oyna IOCTYIHA AJIS OIVISILY, TOOTO
000JIOHKA UIS EKCIIOHATIB caMa cTajia eKCroHaToM. Tak
camo Oyio i 3 €epelicekum myzeem y Bepnini: npots-
T'OM TPHOX POKIB /10 (hOpMYBaHHS MOCTIHHOT EKCTIO3UIIiT
My3eil (yHKII0OHYBaB TiIbKH SK apXiTEKTYPHHIA 00’ €KT,
1 KUTBKICTB BIIBIIYBa4iB 32 1I€i 4ac NepeBUIIUIIA ABICTI
THCSY [6].

Sk moKa3ye MpakTHKa, HAHI TOCIIIKEHHIM TIPO-
0JIeM TIPOEKTYBaHHS My3€HHOTO ITPOCTOPY 3aMAIOThCSI
(axiBui 6araTboX MPOBIAHUX apXiTEKTYPHO-IU3aHHED-
CBKUX IIKiJ CBITYy. Y 3B’A3KY 3 MOSIBOIO SIKICHO HOBHX
MiJIXO/IIB OTPUMaHHSI 1 mepeaadi iHdopmaiiii, ciocooiB

Ne 2
2017

TpaHCIAMIT Bi3yanbHOI iHQOopMaIlil, BHHUKHEHHS HOBHX
BU/IiB MUCTEITBA, BHHUKAE MMUTAHHS: SIKUM YHHOM MY-
3edd, a 0COONMMBO XyHOXKHIN, TpaHCHOPMYETHCS 1 TpH-
CTOCOBYETBCS 10 HOBOTO Yacy — 4acy iHopMamiiHux
TEXHOJIOTiH, Yacy, B KOTPOMY 3MiHIOIOTHCS TapalurMH,
PO3pOOIISIFOThCS IHBAMPOMEHTAIBHI IMiIXOU K Y KYJb-
Typi B3araiii, MUCTEIITBI Ta apXIiTEKTypi, TaK 1 B IHIIHX
cepax KUTTSL.

Ha nymky O. bakymikiHoi, apXiT€KTOpH, MPOEK-
TYHOUYH Cy4YacHi My3eiiHi OyaiBIli, CTBOPIOIOTh KOHIIETI-
TyaJibHI MOJENi apXiTeKTYpHOrO MPOCTOPY 3a AOMO-
MOTOI0 peaji3allii MeBHUX apXiTeKTYpHHX CIICHapiiB
Bi3yaJIbHUX MTPAKTHK, SIKi MOXKYTb TOCHITIOBATH Yy TTEBE
MEePEeKUBAHHS MYy3€HHOTO MPOCTOPY MpH TepeOyBaHHI
B HbOMY, THM CaMHUM CHPUsI0ouH HOPMYBAHHIO B JFOIU-
HU LUTICHOT CEHCOPHO1 KapTHHU — iHAWBIAYalbHOTO
JOCBiy BiiBimyBaHHS [3]. AHaNi3y0uu mpali BUYSHUX,
SIK1 3aMarOThCS JTOCIIHKSHHSIMHE Y Taly3i TICHXOJIOTI,
(izionorii pyxy, CIPUAHATTSA apXITEKTYpHUX (GOpM i
BUHUKHECHHSI Bi3yaJIbHUX 00pa3iB, TOCIIIHUISA BUALISE
TPH 4yTTEBO-EMOLIIiHI TUIT B3a€MO3B’SI3KY JIOIUHHU 3
HABKOJIMIIHIM CBITOM 1, 30KpeMa, CIIPUIMHATTS apXiTeK-
TYpPHOT'O MPOCTOPY (AOTHKOBHH THIT, TUI, MOB’A3aHUN
13 YyTJIMBICTIO JIO MiIOPOTOBHUX CHUTHAIIB; CTPYKTYp-
HUI THIT), BIAMOBIAHO JO SIKUX MOXKHA PO3MOJIUIATH
CIeHapil Bi3yaJbHUX MPAKTHK, IO iX BHKOPHUCTOBY-
IOTh apXiTEeKTOPHU MiJl 4Yac MPOEKTYBaHHS Cy4YaCHHUX
My3eiHuX OyaiBeNb, y HAcTymHI rpynu: 1) cueHapii,
NoB’sA3aHUN 13 (POpPMyBaHHSAM TaKTWJIBHUX BiTYyTTiB
(meranpHa poboTa 3 Marepianamu, pakTypamu); 2) cue-
Hapid, TOB’S3aHUH 13 YUYTIUBICTIO JO CBiTIa (CBITIIO
CTa€ 3MICTOM apXITEKTYpHOTO 00’€KTa, HAIIOBHIOIOUH
apXITeKTypHUI TIPOCTip OCOOIMBUM 3MICTOM 1 mepe-
JKUBaHHAMH); 3) clieHapil, moB’a3aHMUi 13 TOOYI0BOIO
MPOCTOPY 1HAMBIAYaTbHOTO CEHCOPHOro Mmojisi (CTBO-
PEHHSI MOJKJIMBOCTI BHOYIYBAaTH BIIACHY IPOCTOPOBY
CTPYKTYPY CBOTO CEHCOPHOTO TIOJIA).

Ha ocHOBI aHani3y apxiTeKTypu My3eHHUX Oyi-
Benb (My3eil laynarep, bazens, IlIBeitmapis; myseit
Kimbenn, ®@opr-Yopr, Texac, CILA; myseit 3naurts,
Jlion, ®paHiis) HayKoBellb JOBOJUTH, L0 IPOCTOPOBA
CTPYKTypa My3eHHUX CIIOPY 3MIHIOETBCS pa3oM 31 3Mi-
HOIO MOJIEJi B3a€MO3B’SI3KY <JIFOJJTHA — CBIT».

3ayBa)KUMO, [0 OCOOJMBO EMOIIIOTEHHI cyudc-
Hi ei3yansvni npaxmuku. llle Ha noyatky XX cT. Oyino
BCTaHOBJICHO, 1110 €MOLii{HE SBUIIIE 3aBXJIH € JBOKOM-
noHeHTHUM [5]. Emouis, sk Bigomo, sBisie coboro i
CTaBIIeHHsI cy0’€KTa 710 00’ €KTa (TIepIIuii KOMIIOHEHT),
1, 1110 Ba)KJIMBO, 1€ CTABJIEHHS JIFOAWHHU 10 30BHIIIHLOIO
CBITY HEBIJJIIJIbHE Bl BiIOOpaskeHHS 11 IepeXKUBaHHS,
cTany (Opyruii koMrnoHeHT). Ochb Ha LBOMY JIPYromy
KOMITOHEHTI 1 poOJIsITh aKLIEHT Cy4acHi apXiTeKTOpH Ta
nu3aitHepu, GopMyIoun XyAokHii o0pa3 My3eiB 1 mpo-
rpaMyr04u COPUMHATTSA My3€UHUX CIIOPYA.

[MutanasaM THmosorii Ta TpaHchopMari My3ei-
HUX CHOPYA Y CyYacHHX yMOBax HPHUCBSYCHI TaKOX
npaui 3apyOiKHUX AocmiaHUKIB [16; 17] Ta iH.

Heo0xinHo 3a3HaunTH TOH (PakT, UI0 apXiTEKTy-
py cydacHMX My3eiB iHOAI KPUTHKYIOTH 3a Te, IO 3
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Puc. 1. @inia Hvio-Hopkcvkoeo Myszeio cyuacnozo mucmeymea Conomona I'yeeenxatima,

m. Binvbao, Icnanis. Apximexmop: ®penx Iepi !

15 2nasnuvix MupoebIx uiedeepos apXumeKnypbl OeKOHCIMPYKIMUGUIMA, 0 KOMOPBIX OONCEH 3HANb KANHCOBLIL.
URL : http://www.novate.ru/blogs/210215/30086/ (0ama 36epnenns 18.06.14).
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IHCTPYMEHTY KOMYHiKallii BOHa HEIOMITHO MEPETBO-
puiacs Ha OJIMH i3 KOMEPILiHHUX IHCTPYMEHTIB My3ei-
HOTO MapKeTHHTY, a TaKOoXX OOTOBOPIOIOTH IHTaHHS:
SIK JIOBTO TPUBATHME IHTEpEC IMyOIiKH JI0 apXITEKTypH
BHJIOBUIIIHUX MY3€iB-aTPaKIIOHIB 1 K MaiOyTHI 1O-
KOJIHHS OLIHATH OyniBni, moaiOHiI 10 My3ewo ['yrren-
xaiima B binb6ao.

[ToBeprarouucs 10 00pasy camoi OyaiBii My3ero,
3a3HAYMMO, IO JUIsI 31HCHEHHST KOMYHIKAIIi1 3 BiIBiTy-
BayaMH B XyH0KHBOMY My3€i HaI3BHUYAIHO BaXKITBA HE
CTUTbKH (DYHKIIIOHAJIbHA CTOPOHA apXiTeKTYypH, CKilb-
KU i €CTeTHYHI XapaKTEPUCTUKH, aJKe My3ei CIpuii-
MAaloTh K LITICHUH Bi3yalbHUH KOMIUIEKC: XYIOXKHiM
o0pa3 #oro OyaiBii BiIirpae BaxIHBY POJb y HPOLECi
B3a€MOJIIT BiJ[BiJlyBaua i My3eH{HOTO Ta HAaBKOJIOMY3eii-
Horo npoctopy. O6pa3 OymiBIi My3€t0 sIK pa3 i CTBOPIOE
el HeMOBTOPHUH MPOCTIip, BIAMEKOBYE HOTO Bij MPO-
CTOpPY HOBCSIKAECHHOCTI 1 CIIpUsie IPOHUKHEHHIO BiJBiA-
yBaua B 0COOJIMBHI CBIT My3el0. SIckpaBUM NPHUKIaIOM
HOBOT0 00pa3y cydacHOro myseto € Micmo mucmeyme
i nayk (Banenc. Ciutat de les Arts i les Ciéncies, icrr.
Ciudad de las Artes y las Ciencias) — apxiTeKTypHUI
KOMIDIEKC 13 1’ ATH cniopyn y Banencii (Icnanist), Oymis-
HUILTBO sIKOTO nodanocs 1996 poky. JJuzaiiH HalexuTh
BaJICHCIaHCBKOMY apxitekropy Caumubazo Kanampasi.
Komrureke € oqHUM 13 BUIATHHUX 3pa3KiB Cy4acHOT apxi-
TeKTypH (puc. 2).

Micro MucTenTB 1 Hayku y BaneHcii— 1ie yHiKalb-
HUH KOMIDIEKC, IPUCBIYCHUH HAYKOBHM 1 KyJIBTYPHHM
JOCSITHEHHSIM, CKJIQJaeThesl i3 IIECTH OCHOBHHX ejle-

Puc. 2. Kounnexc. Myseu mucmeyms
i Hayku, m. Banencis, Icnanis.
Apximexmop: Canmoseo Kanampasa.
Aemop ¢omo: I. O. Aroseys

MeHTiB: miBcepa «Hemisferic» (3amu 1OKyMEHTaIBHO-
ro KiHo Ta u¢poBoi mpoekii), opamxepes «Umbracle»
(manmmragTHA anbTaHKa 1 MiJ3eMHa CTOsIHKA), My3eit Ha-
yku [lpunna ®enine «Museo de las Ciencias Principe
Felipe» (iHHOBamiiHWIA IHTEPAKTUBHUHA HAyKOBHH
LIEHTp), akBapiyM y Banencii «Oceanorafico» (HaltOL1b-
it y €Bpomi akBapiyMm, Ae XKUByTh Oiibil Hixk 500 BU-
IiB Mopcbkux ictoT), «Palau de les Arts Reina Sofia»
(IpricBSTYCHA ONIEPHHUM TIpOTpamMaM), i 3aBEpIIy€e KOMII-
nexc «Agora (11e OpraHi3oByIOThCS TEHICHI MaTdi i pi3-
Hi KOoHIIepTH, fashion-nokasu Tormio). ¥ caxy AcCTpoHO-
mii (Jardin de Astronomia) opraHi3oByIOTbCSI BUCTaBKU
Cy4acHOT CKyJIBITYPH Ta )KUBOIIHCY.

BucHnoBok. [TokazaHo, 1110 3B’5130K Mix (POpPMOIO i
(hyHKIII€I0 Cy4acHOI My3eHHOT apXiTEKTypH BUSBIISIETh-
cs1 OLIBIII HAOYHKM, HIXK II¢ OYyJI0 Y MOTepeIHi CTOMITTS.
€IHUN THIT My3eiHOT OyIiBIIi, IO BioOpaXkae craTyc
MY3€0 SIK KyJIBTYPHOI iHCTHTYIIi1, BIAXOMUT Y MUHYJIE.
HaToMicTb 3’SIBISIOTBCS IPOCTOPOBI Ta KOMIO3UIIIHHI
pileHHs, 1o 3a0e3nedyloTh HalKpamly peaji3alio
Ti€el QyHKIIIT, sika Oya 3aKi1ajieHa B OCHOBY IIPOCKTY.

JloBeneHo, mo My3eH, 30kpemMa XylaoxKHiH, — 11e
KyJIsTypHa GopMa, sika Mae TBOICTYy CYTHICTB, TOOTO HE
TIJIBKH € 3aKIIaI0M, 110 TpaAULIHHO JnIIe 30epirae, Ha-
KOITUYYE Ta PEMPE3CHTY€E TBOPH KYJIBTYPH i MUCTEITBA,
a it OynmiBIsI My3€0 € TBOPOM MUCTEITBA, apXiTEKTy-
pY — CaMOIIIHHUM 00’ €KTOM TTOKa3Yy.

Hanpsimoxk mojajblIMX AOCTiIKeHb — BHSB-
JICHHSI BU3HAYaIbHUX O3HAK MPOIIECIB caMOoopraHi3ailii
CyJacHoi My3eitHoi hopmu.
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