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Xapkiecbka depxxagHa akadeMmisi Kyrnbmypu

ICTOPUYHWUIA KOCTIOM Y ®INbMI
«MONMOBAHHA HA MOHCTPIB»
PAMAHA XYESA

JIi Xawns. Icmopuunuit xocmiom y pinomi «llo-
aweanna na monucmpiey Pamana Xyesa. Haseoero
021180 nyonikayitl, y AKuUXx 00CAIONCEHO BUKOPUCTNAHHS
Genomena icmopuuHo2o0 KOCMIOMY 6 CYYACHOMY K-
maticokomy Kinemamozpaghi. Posenanymo orcanposy
npunanesicuicmes Qinomy «llonosanns na moncmpiey
pedcucepa Pamana Xyes. Onucano 6uxopucmas
CYYACHUM  KUMAUCLKUM — DEHCUCEPOM  ICIOPUUHO2O
kocmiomy y @hinomi. Buseneno, wo xumaticekuil
icmopudHutl KOCMIOM € 5K YacmuMolo KYIbNypPHO-
20 KOOy, mMaKk I HacmuHOl NOCMMOOEPHICIMCLKOL
cmunizayii @ cyyacHitl Kinemamozpagiuniti Kynemypi
Kumaro. Ilpoananizosano ekpamny penpeseHmayiro
ICMOPUYHO20 KUMAICLKO20 KOCMIOMY HA NPUKLAOL
@inomy «Ilontoeanuss Ha MOHCMPIGH.

Knrwowuosi cnosa: icmopuunuii kocmiom, KumauicbKuil
KiHemamozpag, Qinomu xHrcanpy «pernmesiy, Kyiomyp-
HUll K00, KineMamozpaghiuna penpeseHmayis.

Ju Xanv. Hemopuueckuii kocmiom 6 gpunvme «Oxo-
ma na moucmpoe» Pamana Xysa. Ilpousseden ananu3s
nyonukayui, 8 KOmopuix UCcied08aHo UCHONb308AHUE
henomena ucmopuyeckozo Kocmoma 6 CO8PEMEHHOM
Kumatickom Kunemamozpage. Paccmompena owcan-
posas npunaoiedxcnocms uivma «Oxoma Ha MOH-
cmposy. Onucano UCnonb308anue COBPeMeHHbIM Ku-
MACKUM PENHCUCCEPOM UCMOPULECKO20 KOCMIOMA 8
Qunvme. Buvlisigieno, ymo KumaucKuil ucmopudeckutl
KOCMIOM CMAl KaK 21eMEeHmMOM HeUSMEHHO20 KYIb-
MypHO20 KOOd, MAK U Y4acmuvlo NOCMMOOEPHUCICKOL
CMUU3AYUU 8 COBPEMEHHOU KUHeMAmozpapuueckotl
kynemype Kumas. IIpoananusuposana skpaunas pe-
npe3eHmayliss UCMoOpUHecKo20 KUMACKo2o KOCMIoMd
Ha npumepe Guavma «OXoma Ha MOHCMPOBY.

Knrouegvle cnosa: ucmopuueckuii Kocmiom, Kumat-
cKutl Kunemamozpag, uabmel dcanpa «ponmesuy,
KYIbMYPHbIU KOO, KUHeMamozpaguueckas penpeseH-
mayusi.

Li Han. Historical costume in the film “Monster
Hunt” Raman Hui. At present, culture and art of China
are shaped by several important factors: the increasing
role of the economy in the international arena;
some constraining and adjusting role of the Chinese
Communist Party, which controls the country and the
penetration of Western culture trends into cultural and
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artistic life of the Chinese people. The elements of a
traditional character, considering the famous Chinese
historical costume, are essential to the modern culture
in China.

The relevance of the study is connected with necessity
to solve certain theoretical contradictions between:
the increasing role of traditional cultural elements
(including the Chinese historical costume) in the modern
culture of China and the lack of a comprehensive study
of the issue in the existing scientific discourse, between
modifying certain functionality of traditional cultural
codes in the context of modern culture and dynamic
restructuring of coding modern culture; the changes
in the morphogenesis of the game cinematography
of the modern China and the relevant changes in the
culturological functions of traditional elements of the
game filmic form — namely, the Chinese historical
costume.

Objectives. The subject of consideration of the paper
is the use of historical Chinese costumes in the films
of contemporary filmmakers of China using the film
“Monster Hunt” as an example.

The aim of the article is to explore the use of historical
Chinese costumes in the films of contemporary
filmmakers of China using the film “Monster Hunt” as
an example.

Novelty. An attempt is made at considering the
transformation of the Chinese historical costume in the
cultural situation of postmodernism, when the Chinese
cinematographic culture uses different cultural codes
to create on-screen narratives. At present, there are no
comprehensive studies on this subject in art criticism
and culturological discourse.

The practical significance. The results help to reflect
the changes in the modern cinematography culture of
China and reveal that stabilizing role of the Chinese
historical costume in preserving autochthonous codes
of the Chinese culture.

Methods. The article is based on the culturological
and art criticism approaches, the use of which provides
an understanding of the cultural influences of various
elements on modern cinematographic culture of
China. The study takes into account those impacts
that postmodern art situation forms and traditional
elements of Chinese culture (historical costume)
and innovative narrative structures, which operates
the Chinese cinema. The study is based on the ideas
of scholars in cultural studies, who explore modern
culture (Roland Barthes, 1. Hryhoriev, K. Kantor,
Yu. Lotman, I. Mankevych, Lars Svendsen, and others),
movie scholars who have studied the Chinese cinema
(the contributions by S. Toroptsev, P. Klark, Jay
Leyda, D. Karavaiev and others) and the scholars of
a costume as a phenomenon of culture (A. Dzekonska-
Kozlovska, Usher Fellig, L. Kibalova, N. Kaminska,
M. Mertsalova, M. Kisil; A. Kikot and others).

Results. The article specifies that the Chinese
commercial cinema of the early twenty-first century
takes into account the main trends of the time:
the presence of certain postmodern irony and the
destruction of the established cultural narratives, on the
one hand, and on the other — the creation of a “hybrid”
cinematographic mythology, that could combine the
cultural codes of traditional Chinese culture with the
time being “mosaic” coding. Preserving the universal
cultural meanings, such mythology is based on the
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certain code dominant ideas of human culture —
“good”, “love”, “mutual respect” and so on.

One of the most often used genres in this culturological
context of the present Chinese cinematography has
become the so-called “Kung fu (gongfu)” films (or
action films) and their “hybrid modifications”. This
morphological movement in the modern Chinese
cinematography has turned out to be the model of
cultural and artistic paradox: on the one hand, the
“Kung fu” films in a definite way restrained the
postmodern destruction of the traditional Chinese
cultural text by virtue of certain cultural codes, on
the other — the hybrid morphology itself of this area
concealed its post-modern ontology.

The latest known “Kung fu” film is the film “Monster
Hunt” by the director Raman Hui (China, Hong Kong,
2015). This is a striking example of the modern hybrid
“Kung fu-fantasy-musical” film. The abundance with
visual effects and computer animation also enhances its
morphological hybridity. The epic-narrative intonation
of the film stylizes it to a historical drama, but the story
itself is ontologically fantasy. The film is full of music,
songs, the main characters of the motion picture sing
and dance, and it makes it easy to comprehend.

So, the narrative and dramatic plot structure of the film,
as well as figurative means, which Raman Hui uses,
indicate the postmodernist stylization of this hybrid
“Kung fu” film. One of the central elements of such
stylization is the Chinese historical costume and its
onscreen representation in the film.

The characters of the film by Raman Hui are dressed
according to the social hierarchy they occupy: the
peasants (the main character in the film is among
them) are dressed in the clothes of the peasants. The
representatives of the nobility are dressed in the elegant
clothing of the Chinese elite and the community of
monster hunters wear a kung fu warrior garments.
Thus, the director of the film “Monster Hunt” shows
almost the entire palette of the centuries-long cultural
heritage, mixing and fantasizing on the historical
costume of China. This game of the cultural codes
that the historical costume represents in the “Monster
Hunt” emphasizes the fantasy nature of the “Kung fu”
films.

Conclusions. It can be concluded that the use of
the Chinese historical costumes in the films of
contemporary Chinese filmmakers as exemplified
in the film “Monster Hunt” is a kind of cultural and
artistic outcome of modern culture: Raman Hui's film
shows that the Chinese historical costume is both a
part of the cultural code and a part of the postmodern
stylization in the modern cinematography culture of
China. “Monster Hunt” is a film-hybrid whose genre is
a vivid example of modern “Kung fu-fantasy-musical”
film. The director Raman Hui uses the stylization of
the Chinese historical costume, emphasizing fantasy
ontology of the genre-hybrid, making the on-screen
representation of the Chinese historical costume as
exemplified in the film “Monster Hunt” be historical
fantasy clone of the entire cultural and artistic heritage
of the Chinese culture.

Keywords: historical costume, Chinese
cinematography, fantasy motion picture films, cultural
code, cinematographic representation.

IMocTanoBka mpo6Jemu. Ha choromHi KymbTypa
Ta MUCTeNTBO KHTaro (opMyrOThCS il BIUIMBOM KiJlb-
KOX BaroMux (pakTopiB: 3pOCTarouoi poJii eKOHOMIKH
i€l KpaiHu Ha MDXXHAPOJHIN apeHi; MeBHOI CTPUMYIO-
40i 1 Koperyrwuoi poiii komyHicTrnyHoi naprtii Kurato,
sIKa Kepye KpaiHoIo, 1 TPOHUKHEHHS B KYJIBTYPHO-MHC-
TEIbKE JKUTTS KATAMUINB TEHACHITIH 3aXiHOT KYJIBTYPH.
BaxmiBy posb y cydacHidt kyneTypi Kuraro Bimirpa-
I0Th CIEMEHTH TPAAUIIIHHOTO XapaKTepy, BPAXOBYIOUH
1 ClIaBETHUN KUTAHCHKUI ICTOPUYHUIN KOCTIOM.

TakuM 4YHHOM, AKTYaJbHICTh JOCIiIKEHHS
OB’ s13aHa 3 HEOOXITHICTIO BUPINIMTH TIEBHI TEOPETHY-
HI IPOTHUPIYYS: MK 3pOCTAIOYOI0 POJUTIO TPAJUIIIHHIX
KyJBTYpHUX €JIEMEHTIB (BpaxoByroui ¥ 1CTOpUYHHUH
KUTaNUChKUI KOCTIOM) y cydacHiit kynerypi Kutato Ta
BIJICYTHICTIO CHCTEMHOTO JOCHIKeHHS 1€l mpoOie-
MU B HasBHOMY HayKOBOMY IHMCKYpCi; MDK 3MiHOO
MeBHOI (PYHKIIOHATBHOCTI TPAJUIIHHUX KYJIBTYpPHHX
KOJIIB Y KOHTEKCTI CY4acHOi KYJIBTYpH 1 JUHAMIYHUM
MIePECTPYKTYPYBaHHAM KOIXyBaHHS CYy9acHOI KYJIBTYPH;
MiXk 3MiHaMH B Mop¢oreHesi irpoBoro kinematorpady
cydacHoro Kurtaw Ta BiINOBIIHUMHU 3pPYHICHHSIMU B
KyJABTYpOJIOTTUHUX (YHKLIAX TPAAULIAHUX €IEMEHTIB
irpoBoi QinmeMiuHOT PopMH, & caMe — B ICTOPUIHOMY
KHTaHChKOMY KOCTIOMI.

AHaJi3 ocTaHHIX AocTilKeHb Ta myOaikamii
CBIJJYHTH, 110 HAYKOBUW MACHB ITyONiKaIlii, sSIKi JOTHYHI
JI0 3a3Ha4eHOi MpOOJIeMH, MOXKHA TIOJUINTH Ha KiJTbKa
rpyn. Ilo-nepie, ne myOmikalii KyJsTypOJIOTi4HOTO Ta
MHCTEIITBO3HABIOTO XapaKTepy, sIKi CTOCYIOTHCS KOCTIO-
My, HOTO TpaHchopMalliil y KOHTEKCTI KYJIBTYpH, BILTH-
BiB, SIKi JIIFOTh Ha ICTOPUYHHUI KOCTIOM 3 OOKY Cy4acHOI
KynbTypu. Jlo Tpynu aBTOpiB, sIKi BUBYAIIU IO MTPOOIIe-
My, MoxkHa BigaecTu P. bapra, 1. I'puropresa, K. KanTop,
E. Kynep, B. JIuncexy, I. Jlona, FO. Jlormana, 1. Manke-
BuY, JI. CBeH/ICEH Ta iHIINX. BUBUEHHIO PO3BUTKY (GopM
KOCTIOMY OyJy TIpUCBSYECHI poOoTH A. J[3eKOHCBHKOI-
Kosznoscekoi, V. ®enir, JI. Kidanosoi, B. bpyn, H. Ka-
MiHChKOT, M. MeprianoBoi. MucTenTBo3HaBY1 KOHIICTIIIT
(hOpMOYTBOPEHHST KOCTIOMY JOKJIQJAHO PO3IISAATUCS
M. Kicine; reHnepHi penpe3eHTalii KOCTIOMY B yKpaiH-
CBbKill KyJIBTYpi ipoaHatizoBaHi A. KikoTs.

[To-npyre, 1e mpaiti, sKi TPUCBAYCHI PO3BUTKY
cydacHoro kinemarorpady Kuraro. JIoTHaHUMU 110 Ha-
mroi npodnemu € nyomikanii C. Topomnuesa, P. Bepixe-
pona, I1. Knapka, JI. Jlefina, T. Peitnca, J[. KapaBaesa.

3B’530K po0OTH 3 HAYKOBMMH NpPOrpaMaMu,
mianaMu, TemaMi. CTarTs BiAMOBIJa€ KOMIUIEKCHIMN
HAyKOBO-JIOCIIHIA TeMi XapKiBChKOi Jep kaBHOI aka-
Jemil KyapTypu «BiTuM3HsSHA Ta CBITOBAa KYJIBTYpa:
ICTOPHUKO-TEOpeTUYHI actiekTn» ([epkaBHuii peectpa-
uiiauit Homep 0109U000511).

Merta cTaTTi — IOCHIIUTH BUKOPHCTAHHS iCTO-
PUYHOTO KHTalChKOTO KOCTIOMY Y (ibMax Cy4acHUX
kiHopexucepiB Kuraro Ha npuknam ¢umemy «Ilomo-
BaHHS Ha MOHCTpPIiBY». [IOCATHEHHS MOCTABICHOI METH
noTpeOye BUPINICHHS IEBHUX HAYKOBUX 3aBJ/IaHb:

* PO3IIAHYTH KAHPOBY MPHUHAJEKHICTH  PiIBEMY
«[lonroBanHs Ha MOHCTPIB» peskucepa Pamana Xyes;
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* ONHMCAaTH BHUKOPHCTAHHSA CYYaCHUM KHTaHCBKUM
PEeXKHUCEPOM ICTOPUIHOTO KOCTIOMY YV (PLITbMI;

* BUSBUTH, YU JIHCHO KHUTAHCHKUU 1CTOPUYHHI
KOCTIOM € SIK YaCTHHOIO KYJIBTYpHOTO KOAY, TaK
1 YacTMHOIO TOCTMOJICPHICTCHKOT CTHIi3amii B
cydacHii kiHemarorpadiuHiii Kynerypi Kuraro;

* TIpOaHaJi3yBaTH eKpaHHY penpe3eHTalio
ICTOPHYHOTO KHUTAWCHKOTO KOCTIOMY Ha MPHKJIAJI
¢dinemy «[lomoBaHHS Ha MOHCTPIBY.

Buxiial 0CHOBHOTO Martepiajdy IOCTiI:KeHHS.
Hanpuxkinni 80-90 pp. XX cT. kutaiicbkuii KiHemMaTo-
rpad MepeXUB IMEBHUHM MiJAHOM y CBOEMY PO3BHTKY,
a TIOTIM HacTana J1o0a «IepexiHOTO Tepiory», KOIH
CBIJJYCHHS PO «Xa0C Y KIHOBUPOOHHMIITBI» CHIBICHY-
BaB i3 CyBOPHMH IIEH3ypHUMU 3a00poHamu [6, p. 164].
VY XXI crt. 6yno po3noyaro HOBHiA eTal Yy PO3BUTKY Ki-
Hemarorpady Kutaro, mizg yac skoro KUTalchKi KiHemMa-
torpadicty, 3 0THOT0 OOKY, aKTHBHO OCBOIOBAJIM MIC-
TEIBKUH TOPOOOK CBOIX KOJIET i3 3aXiJHOTO CBITY, a 3
THIIIOTO — Hamaraiucs 30eperTd BIaCHY HallioHAIbHY
IIEHTUYHICTh B €KpaHHii KynbTypi Kpainu. [lix Bruu-
BOM B1JIOMHUX TBOPiB 3aXiTHOT KIHOKYJIBTYPH, HacamIie-
pen TBopiB BupoOHuuTBa [0mniByna, Takux sik «Pobo-
kom», «Tepminarop», «Matpuis» Ta iHmUX, y Kurai
chopMyBaBcst iHTepeCc J0 HayKOBO-(haHTACTHYHHX
¢inpMiB. EKOHOMIYHE 3pOCTaHHS B KpaiHi YMOXJIMBH-
JI0 3pOCTaHHs 1HBECTYBaHHS B KiHOIHAYycTpito Kuraro
Ta HACUYEHHS 11 BUPOOHULTBOM Bi3yanbHO-rpadiuHIX
eJleMeHTiB Ta TexHonorid. Ilicast Tpiymdy «HOBOTO,
II’SITOT0 TIOKOJIiHHS» KiHeMaTorpadictie Kuraro Ha-
npukinii 1980-x — Ha mouarky 1990-X pokiB, y kpaiHi
3alaHyBaB TaK 3BaHUi KOMEpPIIHHUN KiHemartorpad,
OCHOBHHUM 3aBJIaHHSIM SIKOTO CTaJl0 BUPOOHHIITBO He-
BUOArIMBUX 3 TOYKH 30pY KiHOMUCTEUTBa (ibMiB —
ase GiTpMiB, HACHYEHHX KOMIT FOTEPHOIO rpadikoro Ta
CHeIiaIbHUMH Bi3yallbHUMH eekramu [1].

Komepmiiine kino Kurato mouatky XXI ct. ypaxy-
BaJI0 OCHOBHI TCHJICHIIII Yacy: HAasBHICTh MOCTMOJIEP-
HICTCBHKO1 ipOHIi Ta MEBHOTO pyHHYBaHHSA yCTaJCHUX
KyJAbTypHUX HAapaTHBiB, 3 OHOTO OOKY, a 3 1HIIOTO —
CTBOpEeHHA «TiOpuaHOoi» KiHemaTorpadiunoi midomo-
rii, sika 0 TOeAHyBaJIa KYJIBTYPHI KOIU TpPaIUIiifHOT
KUTaNCBKOI KYyIbTYPH 3 «MO3aIKO0» KOTYBaHHS ChOTO-
neHHst. 30epirarouu yHiBepcallbHi KYJIbTYPHI CMHUCIH,
Taka Mi)oJIoTisl CiUpasacs Ha MEBHI KOJOB1 JOMIHAHTH
JIONCBKOI KYNBTYPH: «I00pO», «II000BY», «B3a€EMOIIO-
Bary» touo. [Ipu HbOMy CIO’KeTHI JiHi{ TaKUX HapaTu-
BiB MaJil €JIEMEHTH ITOCTMOIEPHICTCHKOTO «IICEBIO»:
erivHa IHTOHAIlIS TAKUX KYJIBTYPHHX TEKCTIB CIIBICHY-
BaJjia i3 BIIBEPTOIO BUTAJIKOIO, KYIETYPHOK KOMITLISIII-
€10 1 HaBITh «TPEIIOBICTION.

OaHUM 13 HAWMOIIMPEHIMIHUX >KaHPIB HA IbOMY
KYJABTypOJIOTIYHOMY TJIi y KHUTAHChKOMY KiHEMaro-
rpadi ChOTOACHHS CTAJIM TaK 3BaHI KyHr-Qy-GirsMu
(abo ¢dimpMu-eKImH) Ta iX «TiOpUAHI MOmUQIKaIii»:
«KyHT-(y-KOMeis-Xopop», «KyHr-Qy-peHtesi» i Ha-
BiTh «KyHT-(y-cekci» [3, c. 10-16]. Lieit mopdomnoriu-
HUM HampsMOK y cydacHOMy KiHemaTorpadi Kwurato
BUSIBUBCS 3Pa3KOM KYJIBTYPHO-MUCTEIBKOTO MapagoK-

Cy: 3 OAHOTO OOKY, KyHTr-(py-DiTbMH TIEBHAM YHHOM
CTPUMYBAJIM OCTMOIEPHICTChKE PYHHYBaHHS Tpaaud-
[ITHOTO KUTAChKOTO KYJIBTYPHOT'O TEKCTY 33 PaxXyHOK
NEeBHUX KYIBTYPHHX KOJIB, sIKi B 001 MicTuiy, a 3 iH-
I0ro — cama TiopuaHa MOpQOJIOTist [LOTO HAIPAMKY
MIPUXOBYBaja HOTo MOCTMOAEPHY OHTOJOTIIO.

Cepen ocobmmBocTeit KyHT-(Qy-(QiTbMIB, SIKI MOX-
Ha BIJHECTH IO TaK 3BaHHX CTPHMYIOUHX, € HASBHICTH
MOCTIHUX CIOXKETHO-paMaTypriyHIX KOHCTPYKIIH [4].
[To3uTHBHMIA TOJIOBHUI MEPCOHAXK KIHOKAPTUHU BUMY-
IICHUN OOPOTHUCS 3 HETAaTUBHUMHU OOCTaBHMHAMU JKHUTTS
(abo HETaTMBHUMH T'epOSMH) 1 3aBXKIH BUXOIHUTH IIepe-
MOXIIEM y Tl 60poTh0i. KymbMiHaIlEl0 TaKOW KOH-
CTPYKIIii CTafoTh BHUpilIajJbHA OUTBA 3 TOJIOBHUM 3JIOMI-
€M Ta IlepeMora B Hil TOJIOBHOTO MEPCOHAXKA.

ITpudomy OHTBa FOTy€eThCs O€3T1U4I0 TOIEPEIHIX
00iB 3 MIIPYYHUMH 3JIOAIs, aje 3aBASKH MOpPAIbHIN i
peaNbHIN miATpUMIN 3 00Ky BUHTENS (MaicTpa) TOJoB-
HUH repoil mepemarae 31mo. KoHmemnmiss ocobucrocri,
sKa CTa€ Ha 3aXUCT MPaB MPOTH TPYIH 3JIOIIIB, € TIEB-
HOIO eTUYHOIO aTbTEPHATHBOIO TPAJULIIHHOMY KUTaii-
CBKOMY CBITOCIIPUIHATTIO, B SIKOMY IaHy€ 30BCIM iH-
MIMA MIX1: «0COOMCTICTh — HIl0, KOJIEKTHB — YCE».
Mpist 11010 OCOOMCTICHOI 3HAYYIIOCTI TOJIOBHOTO Te-
posl TIPOHH3YE YBECh TPAIMIIHHUN €rnoc KUTAHUINB i
BTUTIOETBCS y KyHT-(by-diTbMax 3 0COOTHBOIO sICKpa-
BICTIO. Y peaJdbHOMY JKUTTI KMTaillli BU3HAIOTH IIpio-
PHUTET KOMIIPOMICIB i JOMOBJIEHOCTEH, y CBITI KyHT-
¢by-pimpMiB — BHPINIYIOTH KOH(IIIKT 32 JOHMOMOTOO
HACHIILCTBA. Y PEANTbHOMY KHTTI OUTBIIICT MHTaHb
BUpIIIY€e CHUTBHOTA, Y KyHr-Qy-pibMax — repoiuHa
OCOOHUCTICTh TOJOBHOTO IepcoHaka. Taka CHOKEeTHO-
JpaMaTypriuHa KOHCTPYKIisl BUKpUBAe (aHTa3iHHICTh
Midomnorii kyHr-(y-¢hiIbMiB, M0 TiATBEPAKYETHCS yCi-
€10 TIANIITPOIO 300paxkalibHUX 3ac00iB, SIKi B HUX BHKO-
PHUCTOBYIOTECSI. HalmommupeHIimmuMu € CIieHH 00pOTh-
6u (OuTBM), sIKi, CKOpillle, HAraJayOTh MEBHI PUTYabHI
TaHIli, aHIX peaybHi 00i 3 BoporoM. BukopucranHs y
TaKUX CIICHAX aKTOPiB TPAJULINHHOT KHTAHCHKOI Omepu
CIIyrye NMEeBHUM MiATBEpIXKEHHsAM Takoi te3u. Ha mo-
py6ixai XX—XXI cT. IeHTpoM BUpOOHHUITBA KyHT-(y-
¢dinpMiB cTae [oHKOHT. [OHIKOHTCHKI KYHT-(y-(Qimbmu
BUSIBIUIHCS €IMHAMH, SIKi OTPUMAJH MOIYISIPHICTh HE
TIJIBKH B a31iCbKOMY PErioHi, ajie i 3a Horo Mexamu [5].
Ha cporoani came I'OHKOHT € cTONHIICI0 BUPOOHHUIITBA 1
KyHT-(Oy-(Q1TbMiB — >KaHPOBHX TiOpHIB.

Cepen ocTraHHIX BiIOMHX KyHT-GY-(QiIBMIB €
«ITomroBaHHST Ha MOHCTpPIB» pekucepa Pamana Xyes
(Kurait — Tonxonr, 2015). Ile — sickpaBwmii 3pa3ok
CYy4YacHOTO KIHOTiIOpUIa «KyHr-(Qy-(QeHTEe31-MIO3UKID)
¢inemy. HacuueHicTs IbOTO TBOPY Bi3yaJIbHUMH e(heK-
TaMH Ta KOMII'IOTCPHOIO AHIMAI€I0 TEX MiJCUIIOE
fioro Mopdomnoriuny riopumHicts. Enmidno-omoBinHa
IHTOHAIIIS (PIJIBMY CTHITI3Y€E HOTO MiJ] ICTOPHUYHY Jpamy,
aJie caM CIOXKET € OHTOJIOTTYHO (haHTA3IHHKUM.

3a croxeroM «IlomoBaHHS Ha MOHCTPIBY, Y TaBHI
gacu B Kurai mrogu cmiBicHyBanmu 3 MOHCTpamHu (aHi-
ManiifHi HepcoHaxi ¢pinpMy), sIKi MaJIH 34aTHICTb 3a Ha-
romu TpaHchopmyBarucs y mofaei. Kinmesoro meroro
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MOHCTpIB Oyi10 3aBoroBaHHA Kurtaro. Ock YoMy mromu
CTBOPHIIM CIIJIBHOTY MHCJIMBIIIB Ha MOHCTPIB (IIMTa-
Ta i3 3axigHoi Bepcil « MUCIMBII Ha MOHCTPIB»), 1 L
CIIBHOTA Maja JQyXe JaBHE KOpiHHS (BJIacHE KUTai-
cbka Moau(ikallis MOHCTpialibHOI KiHOMidoorii). Ha-
IIaJIOK CIIABETHOTO MHCJIHMBIISA Ha MOHCTpiB [eHb SIHB
(#oro rpae Bait baiixe) Tex 3axuIae cBOX poIUHY Bij
HUX. Alle y TIeBHHH 4Yac BiH 3HAXOIUTHh OIS JBepeit
CBO€1 XaTWHM MaJIeHBKOTO CHMIATHYHOTO MalltoKa-
MOHCTpPHKa, SIKOTO Npuxumiae. binmpiie Toro, Muciu-
BEllb SKUMOCH IIMBHUM 4YMHOM cTa€ baTtbko-Marip’to
Mamoka (y ['enp SlHsS BHpOCTa€e KHBIT, SIK Y BariTHOT
KIHKH, 1 BIH «HapOPKye» MaJlor0 MOHCTPHKA uepe3
pot). JpyXnHa MHCIHUBISI TPOTH TOTO, OO XOBaTH
Maitoka. BoHa momnepekae 4oyoBika Ipo MaiOyTHIO
HeOe3MeKy BiJ] TaKoro NepexoByBaHHs, aine [enp SHb
UIMPO JIOOUTh CHUMIIATHYHOTO MallloKa-MOHCTpa. BiH
HasuBae ioro Byna, po3yMitoum, 1110 TOW € HacmpaBIi
HamagakoMm Csio by — IMoBenurtenst MOHCTPIB.

Morona mapa 3 MaiokoMm Byma O01KuTh 3 piHO-
ro cenuina jo Micra [llyns TsH, MicTa ayXe AMBHOTO,
LEHTPOM SIKOTO € PECTOPaH, y SKOMY FOTYIOTh MOHCTPIB
Ha 0017 JUIs 3HATI. AJie panToM BUSIBISIETHCS, 1110, HE-
3BaKAalOUM Ha IIe, CaM PEeCTOpaH MOBHUH MOHCTPIB, a
cepe]l KIIEHTIB peCTOpaHy € MOHCTPH-TpaHC(hopMepH,
SIKI MACKYIOTHCSI TTiJT JIFONIEH.

LenTtpanbHuMu crieHaMu (inbMy CTalOTh KOJO-
PUTHI MOMCHTH TNPHUIOTYBAaHHS CK30TUYHHUX KHTAaii-
CBKUX CTPaB i3 Pi3HUX BHJIB MOHCTPIB FOJOBHUM KY-
XapeM pecTopaHy — JKIHKOIO, SIKa MalCTEpHO BOJIOIIE
IBOMa HOXKaMH 1 ollepye HUMH HE SIK BJAacHE Kyxap-
CHKUM MPHUIAIIAM, a K 00i0Bor0 30poero. Lleit ipoHiu-
HUHl mepcoHax (iIbMY € CyTO IOCTMOJEPHICTCHKOIO
«POJI3UHKOIO» CIOXKETY 1 BiJICMIIA€ Tisgada g0 Oe3mivi
KyniHapHux Th-110y, siKi € AyXe MOMyIspHUMHU Ha KU-
TalChKOMY MaJIOMy SKpaHi.

MaumrokoBi Byna BraeTbest 3aBAsIKM HEHMOBIpHIi
CWJII 3aJIMIIUTHCS YKUBHM 1 YHUKHYTH OOMOBUX HOXIB
TOJIOBHOTO KyXapsi pecTopaHy. AJie miJ 4ac Tpare-
3M BHSBISETHCA, IO BIACHUK PECTOPAHY € FOJIOBHUM
MOHCTPOM-3JI0JIi€EM, METOIO SIKOTO € 3aBOIOBATH MICTO,
a ToTiM 1 yBech Kuraii. ['eHp SIHbp BUKpHBae 37071 1
BCTyHae y OUTBY 3 HUM. AJle TIOCTYIIOBO CHJIH 3aJIHIIIa-
10T Horo. I Toxmi Ha AomoMoOry NMpUXOaAuTh Horo 6ao-
11 — MUCJIMBEIb HA MOHCTPIB, sika Mae 10 piBHIB 00-
HOBOT MiATOTOBKY (HAWBUIIMIA CTYTIIHB), KOJH caM [ eHb
SIHb Ma€ TiTbKK J1Ba PiBHI.

Came 6aOycs ['eHp SIHS € THM caMUM «BYHUTE-
nemM», 0e3 SKOro He OOXOISIThCS CHOKETH KyHT-(y-
¢inpMiB. IpoHis Pamana Xyes 3MaboBye 0a0ycro Tex
SIK CMUCJIOBUH T1OpUA: 3 0THOTO OOKY, BOHA HEMIivuHa, 3
IHIIOTO — € MalCTepHUM OililieM KyHT-Qy.

®inanom ¢inbMy € I1acnuBa nepemora HaJi rojo-
BHIUM MoOHCTpOM 1 meperada MasieHbKoro Bymi y cre-
MiaJbHE CeNuINe, Jie KUBYTh TUIBKH JTOOpi Ta Becemi
MOHCTPY — JIpy3i Jrofei. PibM HacHUEHWH My3H-
KO0, CITiBaMH, TOJIOBHI repoi KiHOKapTHHU CIiBalOTh
1 TAHIIOIOTh, 1 IIeé POOUTH KiHOKAPTHHY JIETKOK MJIS
CIIPUMHSTTS.

OTXe, CIOKETHO-IpaMaTypriyHa KOHCTPYKIIiS
GbigpMy, a Takok 300pakalbHi 3ac0o0H, SIKI BHKOpPHC-
TOBye B HbOMy Paman Xyel, cBiguaTh IpO IOCTMO-
JEPHICTCHKY CTHJI3allif0 LBOT0 TiOPUIHOTO KYyHT-
¢by-¢dinemy. OZHUM 13 HEHTPaJbHUX EJIEeMEHTIB TaKol
CTHWJTI3aIlil € ICTOPUYHUI KUTaHChKUI KOCTIOM 1 HOro
€KpaHHa perpe3eHTallis y boMY (PibMi.

[lepconaxi ¢pineMy Pamana Xyest OnATHYTI 3Tif-
HO 31 ma0NIsAMU Ti€i cycminbHOI i€papXii, siKi BOHU 3a-
HMaroTh: CeNsHU (Cepe]] HUX 1 TOJOBHHN MEepCOHAX
(binpMy) BOSTHYTI y ofsr censiH. [IpencTaBHUKY 3HATI
(1X MU 6a4MMO Ha KYIITYBaHHI CTpaB y peCTOpaHi Mic-
Ta) — B OIIATHHUW OJAT KUTAWCHKOI 3HATI, a CIUILHOTA
MHCJIMBIIIB HA MOHCTPIB — B OJST BOiHIB KyHI-Qy. SKi
0COOJIMBOCTI Ma€ KOCTIOM KOKHOT ITPEICTaBICHOI CTpa-
TH mepcoHaxiB (impbmy? Onmar KUTaHIiB 3aBXIU BH-
pi3HSBCS ABOMa OCOONMBOCTAMHU. 3 OJHOTO OOKY, KH-
tem [liqHeOecHOT BasTANHCS Y 3aJIe)KHOCTI BiJ MicCIIs
MIPO’KUBAHHS, TIOPU POKY Ta ITOJIOKEHHS y CYCIUIBCTBI.
3 iHIIOTO, OJAT MIPOTATOM 0araThoX JCCATHIITH HE 3Mi-
HIOBaBCS. 3HATHI KUTaNIli ofsiranucs y 6araTomrapoBuii
OIISIT: KOPOTKY COPOUKY, KOPOTKi a00 JOBTi mTaHU (KY,
csioilaH, cs0i, WKYHYHUIIA0), KOoTy, BepxHiil xanat abo
KYPTKY, JKIJIET, MaHJOXH, OallMak Ta NIAMOYKYy. 3a-
BJIaHHS JTOBI'OTO XajlaTa — IPHUXOBYBATH IITAaHH, aJKe
BOHM BBQKAIUCh HEMPUCTOMHOIO YACTUHOIO OJSTY.
OCHOBa YOJIOBIUOTO iICTOPUYHOTO KOCTIOMY c(opmy-
Basacst y VII cT. 1 € Maibke HE3MIHHOIO i B CydacHiil
KynbeTypi [2].

Y no0y aumnactii Xawb y Kwutai ¢opmyerbes
TaK 3BaHHU «OQIIAHUI KOCTIOM» IMIIepaTopa Ta 4H-
HOBHHKIB IMIIEPaTOPCHKOTO IBOPY, B SIKOMY BITalOTb-
Csl MMUIIHOTAa Ta Pi3HOOAPBHE KOIUTOBHE 03100JICHHS.
Takuil icTOpHUHUH KOCTIOM BAATaBCS Ha OQimiiHI Ta
CBSITKOBI Jiep:kaBHI moaii. BupisHsBcs omar He cTijb-
KH CBOIM MOKPOEM, CKiTBKH TKaHHHOIO, KOJbOPOM Ta
0300JIEHHSM.

XapakrtepHo, 10 Paman Xyeill y cBoeMy ¢inbMi
B/IATA€ TOCIOJAps] PECTOpaHy B KOCTIOM XaHb(y, mij-
KPECIIIOI0YH TUM CaMUM HOTo MaHiBHY pOJb Cepe]] roc-
teif. IleBHa KinmbKicTh rocTeil pecTopaHy (MOHCTpIB-
TpanchopmepiB) y GiibMi BAATHYTa y CTHIII JHHACTII
Tan, Min Ta CyH, B Ofsir BATOHYEHHI Ta eJeTaHTHUH.
I me nekinbka rocreil pecropaHy — B OASAT JAHHACTIT
Llinp — BigBepTo (aHTa3iitHMI Ta BUOarmuBuil. Takum
49HHOM, pexxucep Qinmbmy «IloaroBaHHS HAa MOHCTPIB»
JEMOHCTPY€ Mailke BCIO MANITPy 6aratoro CTOIITHBO-
r'0 KYJIETypHOTO HaIx0aHHs, 3MIIIYIOUH Ta (paHTa3yI0un
Ha TeMH icTopuuHoro koctiomy ITinHe6ecHoi. Taka rpa
KYIETYPHIMH KOJAaMH, SIKi PEIPEe3CHTYE iCTOPUIHUIA
KkocTioM y «llomroBaHHI Ha MOHCTPiBY», MiAKPECIIOE
(anTa3iitHy mpupony KyHr-¢y-¢inemis. IlloBkoBuii
OJISIT, OTO PO3MAiTi KOJIBOPU Ta KOIITOBHE 03100JIEH-
Hi, TEpII 3a BCE, MiTKPECTIOITh CYCIUIBHUHA CTaTyC
MEPCOHAXIB, aje He MAIOTh CYyTO ICTOPUYHOI JOCTO-
BipHOCTI. [llMpHHa pyKaBiB CBITYHUTH PO TE, IO BIAC-
HUKH TaKOTO KOIITOBHOTO ONATY HE TPAIOIOTh, BOHU
JUIIE BiJNIOYMBAIOTH Ta HACOJOMKYIOTHCS paJoInaMu
HKHUTTSL.
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[Hma cipaBa — OZISIT TONIOBHHUX TIEPCOHAXKIB (DiJTh-
My, I'enn SHs Ta iioro apyxuHu. BoHU BISTHYTI, 5K ce-
nsiHu. | e o MpakTHYHO € HE3MIHHUM J0 ChOTOJTHI.
CensHu Ta cepeiHi BepCTBU HacedeHHs Kuraro nmemse
MPUXOBYBAJIH CBOE TIJIO Mill MPOCTUMH COPOYKAMH Ta
KypTkamu. [IeHbKOBI Ta OaBOBHSHI TKAaHWHH, SIKi OyITH
3BHYHUMH JJISI CENITHCHKOTO O[Ty, BHKOPHCTOBYIOTH 1
y ¢pinmeMi «I[lomoBaHHS Ha MOHCTPiBY. PAKTUYHO HIlO
HE BIJBOJIIKA€E Tsiada (GuUIbMy Bijl YUMHKIB TOJIOBHUX
MIEPCOHAXKIB.

Opsr CHiTbHOTH MHCTHBIIB Ha MOHCTPIB, OJST
BOTHIB KYHT-(y, Y (ijbMi BIIPI3HIETHCS Bifl KOCTIOMY
KHTaWIg-BOiHA. SIKIIO B TpaauIifHOMY BIHCHKOBOMY
KHTalChbKOMY KOCTIOMI 30epiranacsi OCHOBa 4YOJIOBI-
94Oro KOCTIOMY Ta JOJABaJKCs TAaK 3BaHi IITAHU-HOTO-
BHULI (TAOKy — TaK 3BaHMU «YOXOJ HA HITaHW»), TO Y
¢inbemi «IlodaroBaHHA Ha MOHCTPIBY» MUCIMBII OAATHY-
Ti, CKOpIIII, SIK, 3 OHOTO OOKY, CydacHi OiiIli KyHT-(y,
a 3 IHIIOr0 — SIK HIHA3S, «TAEMHI» SIIOHCHKI BOIHH-
mmuryHd. OIr MUCITMBIIB Y Q1IbMI YOpHUH, TI030aB-
JICHUU JOBrUX IIaT, (YHKI[IOHATBLHUI Ta HEMTOMITHHMA.
KopoTki KypTKkH Ta KOPOTKi IITaHH YOPHOTO KOJIBOPY
JIOMIOBHIOIOTHCS «OOMOBHMI» KOCHHKAMH TOTO CaMOTO
KOJIbOPY, 32 SIKUMHU TIPHXOBYETHCS o0maus1. Buxoprc-
TaHHS TaKoi CTHJII3AIlil MiJ] KOCTIOM HiHJ3s51 BUIpaB/a-
HUH clieHapieM (QiTbMy Ta Ti€H0 MOMYJISPHICTIO, SIKOT
HaOyM (iIbMHU PO HIHA3S B a31HCHKOMY PETiOHI.

BucHoBKH 3 qaHOro AochimxkeHHs. Takum 4u-
HOM, MOXKHA KOHCTATyBaTH, II0 BHKOPUCTaHHS iCTO-
PUYHOTO KUTaHCHKOTO KOCTIOMY V (iIbMax Cy4acHHX
KiHOpexwucepiB Kuraro (Ha mpuknami dinmsmy «Ilomro-
BaHHS Ha MOHCTPIB») € CBOEPIIHUM KYJIETYPHO-MHC-
TEIPKUM TMiJICYMKOM PO3BUTKY CY4YacHOI KYJBTYpH:
¢inem Pamana Xyes neMOHCTpYe, 10 KUTAMChKUH ic-
TOPUYHHI KOCTIOM € SIK YaCTHHOI KYJIBTYPHOTO KO,
TaKk 1 YacTHHOI ITOCTMOJICPHICTCHKOI CTHIII3allii B
cydacHii kKiHemaTorpadiuHiii kyneTypi Kurar. «Ilo-
JIOBaHHS HA MOHCTPIB» € (iIbMOM-TIOpUIOM, UM
XKaHp — SCKPaBHH 3pa30oK CydyacHOTro KiHoriopuua
«KyHT-(y-heHTesi-mMo3ukm» ¢ineMy. Pexxucep Paman
Xyeil BUKOPHCTOBY€E CTHITI3AIII0 KUTalilCbKOTO iCTOpHY-
HOT0 KOCTIOMY, MIJIKPECITIO0YN (paHTa3i1iiHy OHTOJIOTII0
KaHPY-TIOpUIa, POOISTYH CKPaHHY PENPEe3eHTAIII0 ic-
TOPUYHOTO KUTAMCHKOTO KOCTIOMA Ha MPUKIIA (PibMy
«IlomoBaHHSI Ha MOHCTPIB» iCTOPUYHO-(paHTa3IHHOIO
PEITiKOI0 Ha BECh KYJIBTYPHO-MUCTELBKHHA AOPOOOK
KHUTaChKOI KyabTypH. Take BUKOPUCTAHHS KUTaNChKO-
T'0 ICTOPHYHOTO KOCTIOMY POOHTH MPUBAOIUBUAM KYHT-
¢Gy-OiTbMH HE CTIIBKYU U KUTAHCHKOTO KiHOTJISIaua,
CKUJIBKH JIJIS1 MIDKHAPOJIHOTO.

[epcneKTHBH MOTANBINNX PO3BIIOK Y TaHOMY
HanpsiMi TOJNATalOTh Yy BHUBYEHHI BUPA3HHUX 3aco0iB
KHUTAHCHKOTO iCTOPUIHOTO KOCTIOMY, SIKi BAKOPHCTOBY-
IOTHCS B CYYacHii KIHOKYAbTypi Kutaro.
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