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Jumeunwk JI. K. Bnaue KonyenmyanbHo-ceMan-
MUYHUX NPUHYUNIE NPOEKMYBAHHA HA Gi3YaNbHY
ioenmudpikayiro 3aknadie mucmeymea. /o numan-
Hs inmepnpemayii eizyanvnol i0enmugpikayii 6y0b-
AKO20 3aK1A0y, 30Kpema U 3aKiady Mucmeymed,
OdocniOHuKku 36epmatomoscsi 0ocums 0aeno. OOHax i3
nosigol0 Kouyenyiu OpeHOuney ye numauHs Haby1o
ocobnusoi cocmpomu. Ha cb0200mi € akmyansnum po3-
210 cucmemu, wo 3acmoco8ye 8iONoBiOHi cemMiomuymi
CMpYKmMypu 8 po3podyi Gi3yanbHux CMuiie 3axiadie
Mucmeymeda, 3 no3uyii epagiuno2o ouzalny sk maxor,
WO BUKOPUCTOBYE 3HAK [ CIY2YE 3ACOOOM KOMYHIKaYii.
Ocobnugicmov  3a3HAUEHUX  CEMIOMUYHUX CIMPYKIMYD
nonsieae 6 NpAMO NPONOPYILHILL 3ANEHCHOCI MidHC
ckaaouicmio  ingopmayii, wo nepedaemvca, ma
CKIAOHICMIO CeMiOMUYHOI cucmemu, axa Oyoe uKopu-
cmana 0715 ybo2o. Bionosiono ii enemenmu ne mosicymeo
obupamucst 6unadko60, 60HU NOSUHHI OYMU NOG A3AHI
€OUHUM  I0eUHO-KOHYENMYANbHUM —~ 3MICIOM, —Mamu
BHYMPIUWIHIO OUHAMIKY, 4imKO 8UOYO008anull pumm ma
00HAKOBY XYOOIUCHIO BUPA3HICTb.

Pozenanyswu npuxnadu gidomux 1020munie 3akiaoie
MUcmeymea PIisHUX KpAiH, MOJNCHA CKA3AMU, WO

Periensenrt crarti: Bonpapenko 1. B., kanaunar MUCTELTBO3HABCTBA,
TIOLEHT, XapKiBChbKa Jiep:KaBHA aKaJIeMisl IW3aifHy 1 MUCTENTB

Cmamms naditiwna 0o pedaxyii 03.11.2017

Hapazi cnocmepieacmvcsi mMeHOeHyis 8ioMosu  8i0
300padCcaIbHOl YACMUHU HA KOPUCMb WPUDMOB020
piwenns. Taxuii nioxio HIGENIOE 3HAYEHHS CEMAHMUYHOT
CKIa0060i  n02omuna, noguicmio  GIOKUOAIOYU
ModCIuicms 1020 cyd’'ekmuenoi inmepnpemayii.
Knrwouoei cnosa: gizyanvna idenmugbixayis, 3axna-
ou mucmeymea, OpeHO, 1020mun, KOHYeNnmyaibHo-
CEMAHMUYHI NPUHYUNU NPOEKMYBAHHS.

Jumeuniox JI. K. Bauanue KonyenmyanipHo-ceman-
MuuecKux NPUHUUNOE NPOEKMUPOBAHUA HA BU3Y-
anbHyl0 udeHmupuKayuio yupesicoenuii UcKyccmead.
K sonpocy unmepnpemayuu 6u3yanvHoii uoenmuguxa-
yuu 1100020 YUperHcOeHUs, 8 Mom 4ucie U yupexrcoeHutl
uckycemea, ucciedogament 06pawaomcs O0B0IbHO
dasro. O0naxo ¢ nosieienuem KoHyenyuii OpeHounea
Oanublli sonpoc npuobpen ocobyio ocmpomy. Ha ce-
20OHAWMHULL OeHb aKMYAbHBIM ABNIAEMCA PACCMOmpe-
HUe CeMUOMUYECKUX CMPYKMyp BU3YANbHbIX CMujell
VUPeNHCOeHULl UCKYCCBA € NO3Uyuu  epaguieckoeo
ousatina. OcoOEHHOCHb CeMUOMUYECKUX CMPYKMYp
BU3YATILHLIX CIMUNLEl YYPercOeHUll UCKYCCMEA 3aKM0-
yaemcs 6 NPAMO NPONOPYUOHATLHOU 3ABUCUMOCTIU
MedHCOy CLOACHOCBbIO Nepedasaemoll ungopmayuu u
CILOJICHOCMbIO CEMUOMUYECKOU CUCmeMbL, Komopasi 0y-
Odem ucnonvszosana 0as 3moz2o. CoomeemcmeenHo, ee
BU3YATIbHYIE dNEMEHNBL HEe MO2YM U3OUPAMbCA CYYAll-
HO, OHU O0NJHCHBL ObIMb CEA3AHBL COUHBIM UOEUHO-KOH-
YenmyanbHelM COOEPHCAHUEM, UMEMb 6HYMPEHHION
OUHAMUKY, 4eMKO 6bICIPOEHHbL PUMM, OOUHAKOBYIO
XYO0ICECMEEHHYIO GbIPAZUMENLHOCTb.

Paccmompes npumepubl uzeecmuvix 1020munog yupeoic-
OeHUll UCKYCCMBA PA3HbIX CMPAH, MONCHO CKA3AMb,
umo ceuuac HabOaemcst MmeHOeHYUsi OMKA3a Om U3o-
OpasumenbHou Yacmu 8 Noab3y WpUPDMoe020 peuteHus.
Taxoti no0xo0 Huserupyem 3Hauenue Cemanmuyeckoll
cocmasnAowels 1020mund, HOTHOCHbIO OMEeP2as 603-
MOJACHOCTb €20 CYObeKMUBHOU UHMEPNPEMayul.
Kntouesvle cnosa: susyanvhas udenmuguxayus, yu-
PedACOeHUsL UCKYCCMBA, OPeHO, 1020Mun, KOHYenmyalb-
HO-ceMaHmuyecKue npUHYunbl NPOEKMUPOBAHU.
Lytvyniuk L. The influence of conceptual and semantic
principles of designing on visual identification of art
establishments.

Background. Design as a project and art activity is
one of the means of comunmication, the purpose of
which is to estblish strong connections between the
adressees of the message. Any communication system
may be identified as a language, the basis of which is
a sign. There is a range of systems that differ one from
another by their language structure, which is arranged
in a certain way. From the position of graphic design,
it will be more relevant to consider system of visual
identification, which uses relevant semiotic structures
in designing of visual styles of art establishments, uses
sign and serves as communication means.

Objectives. Elements of visual identification of art
establishments of museum and exhibition type.
Methods. Analysis of identity as a system needed the
use of formal and typological method, on which there
is based studying of inner (structural) regularities
that occur between the elements of the system.
During the process of identification of conceptual and
semantic principles of designing of visual styles of art
establishments of museum and exhibition type there has
been used the method of component analysis. Its aim has
been to separate the terms into minimal semantic links
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that allows to have a broader scope of the conceptual
component on the stage of designing; to distinguish the
logo of art establishment not as a cultural object but as
a message in terms of communication act; as well as
to consider the problem of subjective interpretation of
identity elements of art establishments.

Results. The peculiarity of semiotic structures is direct
proportionality of dependence between the information
complexity that is being conveyed and semiotic system
complexity that will be used for that purpose. One
cannot neglect the fact of unjustified complication
of the semiotic system for it certainly will influence
the process of perception of the main communicative
message [6]. Dictated by this very thesis, there should
be designed any visual style that by its nature is nothing
more than a system of communicative signs.
Combining of the items and their functions in the space
by the designer forms the single image of visual style
for the viewer, which is perceived holistically and gives
the environment a deeper meaning. It is due to this unity
the elements of conceptually single complex seen at
different moments may form the accomplished image. In
this regard we can conclude that the elements of visual
identification of art establishments cannot be chosen by
chance, guided only by external factors; they should
be connected by the single idea and concept meaning,
have inner dynamics, well-tuned rhythm and the same
artistic expression. One can reliably interpret the sign
form only using the system analysis of conceptual
structure considering its context situation [4].

Based on the dominant value of the logo for the
system of visual identification of art establishments,
we consider it not as a cultural object but as a
message in terms of communicative act. It should be
emphasized that cultural object has to be semantically
multi-layered, should fall into the intertextual space.
Communicative function of the logo doesnt have to
be limited by conveying only the original content
determining only the form of the object. At the same
time, in the majority of cases, designer that is being
under the influence of reflection is not able to make
the walled-up meaning comprehensive by the public.
As the result, the interpretation of the logo becomes
either impossible or leaves extra space for individual
interpretations. One of the best examples is the logo
of Budapest Museum of Fine Arts, where, despite its
semantic simplicity, the lack of pediment as the element
increases its interpretation possibilities and gives
space for subjective opinion. This is where divergences
often appear between the walled-up content and the
comprehended one. Having designed the ideal image
of sign form in his or her consciousness, designer gets
down directly to its visualization in terms of initial
aesthetic installation.

Having considered the examples of famous logos of art
establishments of different countries, we can say that
now it can be evidenced the tendency of exclusion of
figurative part in favour of font solution. Such approach
neutralizes the value of semantic element of the logo and
eliminates the possibility of its subjective interpretation.
Similar design solutions are typical for the logos of the
modern art establishments. The font logo in the form
of abbreviation can be seen in the Museum of Modern
Art MUMOK (Vienna, Austria), the Museum of Modern
Art MdM Zaltsburg (Zaltsburg, Austria), MoMA (New
York, the USA), etc. The use of the full name of the

establishment for the logo can be seen in the network
of gallaries TATE (Great Britain), PinchukArt Centre
(Kyiv, Ukraine), the Centre of George Pompidu (Paris,
France), the network of gallaries Guggenheim, etc.
Conclusions. Addressing to the matter of conceptual
and semantic principles of designing of the elements of
identity of art establishments of museum and exhibition
type, we can state that their basis from the point of
view questioning the meaning is the necessity of the
proper interpretation of the main content by the reader,
which is being conveyed as a visual and communicative
message. Therefore, the main task of the designer is to
determine the deep conceptual structure of the object
perception in the reader s consciousness based on the
system analysis that will allow to consciously interpret
and use the content of the design object message.
Taking to an account current globalization tendencies,
the simplest solution of the problem of subjective
interpretation is the use of font logo.

Keywords: visual identification, art establishments,
logo, conceptual and semantic principles of designing.

IlocranoBKka npodaemu. /[u3aifH SK MPOCKT-
HO-XYIOXKHSI TISUTBHICTH € OJHUM 13 3aC001B KOMYHi-
Kallii, METa SIKOr0 — BCTAHOBJIEHHS MIIHUX 3B’ SI3KIB
MDX aJpecaToM i agpecaHToM IMOBiJOMIICHHA. SIK i
Oynp-sika KOMYHIKalliiiHa cucTrema, MOXke OyTH BU-
3HA4YCHA SK «MOBa», OCHOBOIO SIKOI € 3HaK. IcHye
PSAA CHCTEM, KOTPI BIJIPI3HSIOTHCS OFHA BiJl OMHOL
MOBHOIO CTPYKTYPOIO, III0 YIIOPSIKOBaHA IEBHUM
gyuHOM. Ha ChOTO/HI € aKTyalbHUM PO3IVISL CHUCTe-
MU Bi3yaJbHOI 1IeHTUdIKaIli1, [0 3aCTOCOBYE BiaIO-
BiJJHI CEMIOTHYHI CTPYKTYypH, BUKOPHUCTOBY€E 3HAK 1
CIIyTy€ 3ac000M KOMYHiKallii B po3po01li Bi3yalIbHUX
CTHWJIIB 3aKJIaJiB MUCTEITBA caMe 3 TO3HuIlii rpadid-
HOT'O JU3aiiHy.

3B’5A30K i3 BaXKJIMBUMHU HAYKOBUMH UM NMPaK-
THYHUMH 3aBAaHHsAMHU. CTaTTs BUKOHaHA BiaIoO-
BiTHO [0 TEMAaTUKH TUCEPTAI[IHOTO JOCIiKSHHS
«BizyanpHa igeHTH(IKALS 3aKIaliB MHUCTEUTBA
3acobamMu rpadiuHOrO IU3aliHy», IO 3aTBEPIXKe-
Ha MiHicTepCcTBOM OCBITH 1 Haykd YKpaiHu Ha 0a3i
XOAIM.

AHaJi3 oCTaHHIX J0CJaiIKeHb i myOmikamiii.
Jocmimkenns 0. O. 3anmecorpkoro «CHUMBOIIIYHA
CyTHICTh OpeHza B cy4acHid KyabTypi» [5] mpucss-
YCHE BUSBJICHHIO COI[IOKYJIBTYPHOI poii OpeHjia Ta
PO3KPHUTTIO KYJIBTYPHO-CHMBOJIIYHUX QYHKIIIH aTpu-
OyTiB OpeH/1a B CHCTEMI COITIOKYIBTYPHIX KOMYHIiKa-
iiA. 3 TOYKH 30py PO3pOOIECHHS Bi3yalbHOI 1IEHTH-
¢ikarii 3akaiB MUCTEITBA My3€HHO-BHCTaBKOBOTO
THUITY I[IKABUM € BUCHOBOK JIAaHOTO aBTOPA 1010 Kpe-
aTMBHUX MOJIMBOCTEH OpeH/ia, ki 00YMOBIIIOIOTh-
s I0T0 3AaTHICTIO OPraHivHO IHTETPyBAaTH KYIBTYp-
Hi TTPaKTUKH.

Jo mnwraHHs mOOyHoBHM OpeHIa, BUSBICHHS
HOro CHIIBHUX CTOPIH, TNIAHYBaHHS CTPAaTerii pO3BH-
TKY OCTaHHIM YacOM 3BEPTAEThCS BEIUKA KUIBKICTh
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nocninaukis. Tak, Jleinm Aakep [1] BBakaeThcs of1-
HUM 13 HaWOIIBII BU3HAHUX CICIIATICTIB Y 1IN T1a-
pui. Moro npakrudHi peKoMeH Al Jal0Th MOKIIH-
BicTh BHOYIyBaTH HE TUTHKH BEKTOPH PO3BHUTKY, a 1
Bi3yalibHY ieHTH(iKaLio OpeHaa.

Meta crarTi — BUSBUTU BIUIMB KOHILEMTY-
ANBbHO-CEMaHTHYHUX TPUHIMIIB MPOCKTYBaHHS Ha
Bi3yanbHy iIeHTH]IKAIliIO0 3aKIaiB MHUCTEIITBA MY-
3€{HO-BHCTABKOBOI'O THUILY.

Bukiaa ocHOBHOro marepiajy AOCHiIKeH-
Hs1. OcOONMBICTh CEMIOTHYHHX CTPYKTYP IOJNATAE B
IpsSMO TPONOPLIKHIHM 3aJIe)KHOCTI MiXK CKIAIHICTIO
iH(popMariii, o NepeaaeThCs, Ta CKIATHICTIO CeMi-
OTUYHOI CHUCTEMH, sIKa Oyle BUKOpHCTaHA IS I[bO-
ro. He MokHa HexTyBaTH (hakTOM HEBHUIIPABIAHOTO
YCKJIaHEHHS CEMIOTUYHOI CHCTEMH, aKe€ BOHO
HEOZIMIHHO BIUIMHE Ha MPOLEC CIPUHHATTA OCHOB-
HOTO KOMYHIKaTMBHOTO mocuiy [2; 6, c. 14]. Came
CIIUPAIOYHCH Ha ITI0 Te3y, Mae OyayBaTHucs Oynb- KUl
Bi3yanbHUH CTWJIb, KOTPHHA 32 CBOEIO IPHUPOIOIO €
CHCTEMOIO KOMYHIKaTHUBHUX 3HAKiB.

Bimomi amepukanceki minrBictu [xopmk Jla-
ko Ta Mapk /I>KOHCOH y CBOIX mpausix 3BepTaju
yBary Ha Te, o OLTBLIICTh KOHIENTYaJIbHUX CUCTEM
€ MeTaOpHYHI 332 CBOEIO MPHUPOAOIO0. | Xoua 11i BHU-
CHOBKH CTOCYBAJIMCH 3/1€01IBIIIOTO MOBH, JIaHA Te3a
KOPEITIOE IO MTUTaHHSA Bi3yalnbHOI ineHTHdiKaril. Me-
Taopa K XyIOKHIH 3aci0 BUpaKEHHsI eMOIlil He-
PiIKo BUCTyMae OCHOBOIO aiiIeHTUKU. 30Kpema Haii-
yacTille AaHWH MpuioM Moke OyTH BHKOPHUCTaHUIM
NPY CTBOPEHHI JIOTOTHITIB.

SIcKkpaBUM TIPUKIAZOM BUKOPHCTAHHS MeTa-
¢opwu € BizyanpHa ineHTudikamist JIyspy B AOy-/lab6i
(OAE). Y nu3zaiiHi #OTO JIOTOTHIIA TIEPETUTITAIOTHCS
Cxin ta 3axia. ['padiuna yacTuHa OXHOYACHO MOXKE
TPAaKTyBaTHCh SK €JNEMEHT KyIoja, 10 Ma€ YHi-
KaJbHY KOHCTPYKIIiO, SIK MABYTHHHS, IIO MOEJTHYE
Opanmito Ta OAE, sk 3B’30K TpamuIliid Ta HOBAITiH,
SIK CIUICTIHHS JBOX Pi3HUX NMHCEMHOCTEH, IO, I0-
enHyI0ud, (HOPMYIOTH HOBE OadeHHS, PO3UMHSIOUN
VHIKaJIbHICTB, TOIO. Bynp-ska meradopa € koHIen-
TYaJIBHOIO 1 0a3yeThes Ha ieHTUdiKaii abcTpakTHO-
O KOHIIETITY 32 JOIOMOTOI0 O1JIBII IPOCTOTO Ta KOH-
KPETHOTO KOHIIENTY, TOOTO y CITiBBiTHOIIECHHI MiX
KOHKPETHHM Ta a0CTpakTHUM. [ THOMHHA ceMaHTHY-
Ha nudepeHmialis eIeMeHTIB BizyalbHOl ineHTHdi-
Kallii BiOyBa€eThCA IIE IO MOMEHTY iX OCMHCIICHHSL.
ToOTo paHile, Hi>k BAHUKHE 1X CIIOBECHA iHTEpITpe-
taiis. CaMe TOMy HE MOXKHA HEXTYBaTH BaXKJIMBICTIO
CEMaHTUYHUX IIapiB Bi3yasbHOI 1MeHTHDIKAIT s
CTBOPEHHS CTIHKOTO TO3WTHBHOTO 00pa3y 3aKiiamy
MUCTEITBA y CBIJOMOCTI IMIsij1a4a.

B ecretnuHOMY CHpUHHATTI qu3aiiHy 00’ €KTa
3aBKIU  TPOABISETHCS  IHTEPAKTUBHUM 3B SI30K
00’eKTHBHOTO 1 Cy0’eKTHBHOTO. OO0’ EKTHBHE MOJIATAE
y CBIiIOMOMY KOPHCTYBaHHI acOIliaIlisIMHA Y BHUIIISII

00pa3iB, MPUHHATHUX JJIS IsAa4a; Cy0 €KTUBHE —
JIeTepMiHOBaHE HU3KOIO OOCTaBHH, TAKUX SK PiBEHb
€CTEeTHYHOTO CHPUNHATTS, BUXOBaHHS, iCTOPHYHA
Ta KyJIbTypHa TaM’siTh Cy0’€KTa, HOTO TBOpYA CBi-
nomictb. [onoBHMM 3aBHaHHSAM JAu3aliHepa-Tpak-
THKa, 10 Tpamioe€ 31 3HAKOBO-KOMYHIKATUBHHUMH
00’€KTaMM Bi3yaJIbHUX CTHUIIIB, € 3JIaTHICTh BUSBIISI-
TH TJTMOWHHI KOHIIETTYaIbHI CTPYKTYPH CIIPUAHSATTS
00’€KTa, CITUPAOYNCh HAa CHUCTEMHHI aHalli3, SKUH
JTO3BOJISIE YCBiJIOMJICHO IHTEPIIPETYyBaTH 1 BUKOPHC-
TOBYBAaTH 3MICT «IOBIIOMIICHHS» IU3aiHEPCHKOTO
npeameta. [lommpeHo € MOMUIKa iHTepIpeTarii,
IO IOJIATa€ y BIAMOBI BiJi CHCTEMHOIO BHUBYCHHS
00’ekTa, 1, K HACIIJOK, CIIOHTaHHICTh HOIr0 OLIH-
KM msigadeM y MaitoytHpomy. CeMiOTHYHA CYTHICTD
JIOTOTHIMA SK 3HAaKa 3aKjaay MHUCTENTBa € Oararo-
LIapOBOIO 1 MOKe OyTH pO3IISHyTa depe3 cCyMapHi
iHTepnperanii cy6’ekra. OOpaHnii KOMYHIKaTHUBHUI
KOJI BUMArae cyBoporo Horo JOTpHUMaHHsI IIPH Tepe-
JaHHI TIOBIIOMJICHHSI, 3811 ITHOTO (DaxiBIIEBi HEOO-
XiTHO BOJIOMITH PO3BHHEHUM IHTEpIIpETAIliitHUM
amaparoM. Ha »xanp, KOHIleNTyallbHA OCHOBA IHTEP-
npeTanii eJIeMEHTIB Bi3yallbHOTO CTHIIIO HE MOXKE
KPUTHUYHO OLiHIOBaTUCh. Lle OB’ s13aHe Hacammepen
13 HETOPO3BUHEHICTIO TIOHATIHHOIO 1 TEPMIHOJIOTIY-
HOTO arapariB Dsi1aqa.

3BepTarouu yBary Ha 0COOIMBOCTI
Cy0’€KTHBHOTO CHIPUUHATTA Ta iHTEepHpeTarii Ko-
MYHIKaTUBHOTO 3HAaKa, CIiJ BIJ3HAUYUTH 3a4aTKU
CEMaHTHUYHOTO OLIHIOBAJIBHOTO amapary, o CIo-
CTepiraroThes MpH Oe3rnocepeHbOMY CITUIKYBaHHI 3
HEIOCB1IYEHUM 3aMOBHUKOM. ¥ MacoBiii CBIIOMOCTI
ICHy€ HU3Ka PO3XOXKHX TYMOK, IIIO CTalld MOCTYJa-
TaMU: HAIPUKIAJ, TOEIHAHHS YXOBTOTO i CHHBOTO
KOJILOPIB aCOIIFOEThCS 3 ACP)KABHUMHU IHCTUTYTaMH,
noxigHa GopMa YOTUPUKOHEUHHUX PyH — i3 (arus-
MOM, )KHPHA YOpHA paMKa — 3 HEKPOJIOTOM, TOCTPHii
KyTOBHI €JIEMEHT — 3 arpeciero, KBaapar — i3 Ha-
IIWHICTIO 1 COMAHICTIO ToIo. JIOCTOBIpHO MOXKHA
IHTEpIIPETyBaTH 3HAKOBY (hOPMY JIHIIIE 3 ONIOPOIO Ha
CHUCTEMHHI aHaJIi3 KOHIENTYaJIbHOI CTPYKTYPH B Li-
JIOMY, 3 ypaxyBaHHSIM HOT0 KOHTEKCTYyaJIbHOI CUTYa-
wii [4].

IToenranns nu3aitHEpOM IPEIMETIB Ta iX QyHK-
il y mpoctopi GpopMmye equHAN 00pa3 Bi3yalbHOTO
CTHITIO, TIIO WOTO TIIsifad CIpUiiMae MiJicHO (K €1H-
HUH 00’€KT), HAAAIOUX CEePEeOBHUIIY IIHUOMIOro 3Ha-
YeHHS 1 CIpuiMaroYy KOXKHY 13 IeTalieil Ik YaCTUHH
00pa3y B niioMmy. Came 3aBIsSKH Bi3yabHIH €THOCTI
(dbparMeHTH KOHIIENTYaIbHO-€MHOTO 00’€KTa, IIO0-
0aveHi y pi3HUIA 9ac, MOXKYTh CKJIACTHUCS B I[LTICHUH
XyIOXKHBbO-Tpadiuauit oOpa3. BiamosimHo, MOXHA
IIIATH BHCHOBKY, 1[0 MMOEJHAHI Y TPOCTOPI Ipeame-
TH HE MOXYTh OyTH BUOpaHUMH BHIIAIKOBO, Ha Mij-
CTaBi TIBKM 30BHILTHIX O3HaK. [padivHi enemMeHTH
MTOBWHHI OyTH TIOB’s13aH1 €MHUM 11€HHO-KOHIIETITY-
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ANBHUM 3MICTOM, MaTH BHYTPIIIHIO TUHAMIKY, YITKO
BHOYIOBaHUH PUTM UM PUTMIYHI JIiHIT 32 KOHIIEIITi-
€10 Ta OJHAaKOBY XyIO)KHIO BUpa3HicTb. [luzaitHep
JIoOMpae eneMeHTH /ISl CTBOPEHHS Bi3yabHOTO CTH-
JI10, 100 iX 31CTAaBJICHHS MPOEKTYBAJIO Y CBIIOMICTh
[Isi1a4a HAUTOBHINIMI 3MicTOBHIA 00pa3 [3].

Ha mincraBi JIOMiHYIOYOr0 3HAYCHHS JIOTOTH-
ma IS CHCTEMH Bi3yaJbHOI iMeHTH(IKAIIT 3aKIaaiB
MUCTEITBa, PO3ISTHEMO HOTO HE CTUTBKH 5K KYJb-
TypHUI 00’€KT, CKIIbKU SIK TOBIJJOMJICHHS B paM-
KaxX KOMYHIKaTUBHOTO akTy. Tpeba HarojocuTH, 10
KyJIBTYpHUH 00’€KT Mae OyTH cCeMaHTHYHO Oararo-
HIAPOBUM, BXOJUTH JIO iHTEPTEKCTYILHOTO MPOCTO-
py. KomyHikarnBHa (pyHKITiSI IOTOTHITA HE TTOBUHHA
oOMeXyBaTHCs Tiepefadero MepBUHHOTO 3MICTY, BH-
3Havyaroun Jmme ¢opmy o0’ekra. Lo Oinmbine ce-
MaHTUYHUX IIapiB MU 3[aTHi po3mIeNiTH B 300pa-
’KEHHI, TO OLIBII BaroMHUM cTa€ 3HaK. He3maTHICTH
KOHKPETHOT'O [VIsi1a4a O0aYUTH TOM UM THIINH 3MICT
HE 03HaJa€ oro MOBHY BiACYTHICTh. BogHo9ac y me-
peBaXkHiH OLIBIIOCTI BUIIAIKIB TU3alHEP, IO Tepe-
OyBae mix BIIIMBOM pediekcii, He 31aTHHiA 3po0OuTH
3MICT, 3aKJIQACHUH y 3HAK, JOCTYHHHM IIHPOKOMY
3araiy. Slk HacHiZOK, iIHTEpIpeTallisi JIOroTumna abo
CTa€ HEMOXKJIMBOIO, a00 3aiuIIae 3allBUH TPOCTIp
JUTSI 1HAWBITyalTbHUX TIIyMadeHb. SICKpaBUM pHKJIIa-
JIOM MOYKHA Ha3BaTH JIOTOTHIT OyAaIleIITCHKOTO MY-
3€10 BUTOHYEHOTO MHUCTETBa [7], A€, HEe3BaKarouu
Ha CBOI0 CEMAaHTHYHY MPOCTOTY, BiACYTHICTb (pOH-
TOHY SIK eJleMeHTa 301IblIye WOro iHTepIpeTaTuB-
Hi MOKJIMBOCTI, JTAIOYU MPOCTIp sl CyO €KTHBHOI
IIyMKHU. 3BiJICH HEpiAKO BUHUKAE PO3ODKHICTD MiXK
3MICTOM BKJIQJICHUM 1 3UUTaHUM. 3MOJIETIOBABIIHN Y
CBIZIOMOCTI ifeanpHUil 00pa3 3HaKOBOI (hOpMU, AH-
3aifHep crae Oe3MocepeIHbO JI0 MOTO Bi3yauizallii B
paMKax IMOYaTKOBOi €CTETUYHOI yCTaHOBKHU. OmHaK
miclisl BIPOBAPKEHHSI TpeiIMeTa B KOMYHIKaTWBHE
CEpEeOBHIIE TTOYMHAETHCS MPOIIEC KOJEKTUBHOI 1H-
teprperamii. IIposBASIOTECS pi3HOMAHITHI KOHO-
Taii, ToOTO IOJATKOBI CEMAHTHYHI 1 CTHUIICTHYHI
BIATIHKH, 110 HAKJIAJAIOTHCS HA OCHOBHE 3HAUYCHHS
y Tpolieci KOMyHiKalii i HaJaroTh BUCIOBY €KcIIpe-
CHUBHOTO 3a0apBIICHHS, IEBHOTO KOJIOPHUTY, MPO SKi
aBTOp HE MiZ03pIoBaB. SIK HACIIIOK, CYIyTHI 3Ha-
YeHHsI IOYMHAIOTH IOMIHYBaTH HaJ TOJIOBHUM 3MicC-
TOM, 1HOAI ITOBHICTIO Iioro HiBearoroun. KoHoTaris
MOXe OyTH OYEBHIHOIO, JPYXHBHOIO YH BOPOXKOIO
BiTHOCHO OCHOBHOTO MOBijoMiieHHs. DyHKIT, SKi
3aKJaJieHo JI0 00’€KTa, IepETBOPIOIOTHCS Ha Onaro-
JaTHUH 3MiCTOBHUH mIap, 0 301UTbITy€e iHhOpMAaITii-
HYy €MHICTh 3HaKkoBOiI Gopmu [4]. CymyTHi 10 3HaKa
KOHOTaIlii € HEPiBHOZHAYHUMH CTOCOBHO OCHOBHO-
ro 3micty. Boun MoxyTh OyTH HOMiHYIOYMMH, Bil-
TIHOYHUMH, YyXXHUMHU a00 cropigHeHnMHU. Pazom i3
TUM KOHOTAI[iI0 HE 3aBXI¥ MOXHa BepOamizyBaru i
3pobuTH TpeaAMETHOI. YacoM TCUXOMOTIYHUHN ITifI-
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TEKCT MOXKE TIEPETBOPUTHCS Ha APYTY PEabHICTb.
[Tcuxonoriuaa KOHOTAITS, sIKa MICTHTBCS ¥ Gopmi,
YTBOpEHIH Yy 30BHINIHBO-TIPEAMETHOMY MIPOCTOPI,
MOJKE YBIUTH B KOH(QIIIKT i3 iCTHHHUM 300paXeHHSIM
1 THM OCHOBHHUM 3MiCTOM, 110 10r0 aBTOp HamarascCsl
JIOHEeCTH TisggayeBi. Taka MpoekTHa mpolieMa Xoua
i Mae 37e0iIbIIOro MPUKIAJHUN XapakTep, ajie €
CYTTEBOIO, OCKIIBKH MOXE CTaTd NMPHUYUHOIO KOMY-
HIKaTHBHOTO TPOBAITYy Yepe3 TIOMUIIKH MIPH Tepenadi
MOB1IOMJICHHS.

Bimomi yiorotumnu 3akiiajiB MUCTEITBA Pi3HUX
KpaiH JeMOHCTPYIOTh TEHJCHIIIIO BiJIMOBH Bij 3Ha-
KOBOI (300pakajbHOT) YaCTUHU Ha KOPHCTH MIpUdTO-
BOTO pimeHHs. Haitoibm xapakTepHUME € TIOTi0H1
IU3aHEePChKI pIIeHHs U JIOTOTHITIB 3aKJIaliB
cy4yacHoro muctenrsa. [llpudroBuii morotumn y BuU-
Al abpeBiaTypu MOXKHA 3yCTpITH B My3ei cydac-
Horo mucteurBa MUMOK (Binens, ABctpis), my3ei
cydyacHoro mucrenrsa MdM Zaltsburg (3ansudypr,
ABctpis), my3ei cydacHoro muctentBa M HKA
(AnTBepnen, benbris), Mmy3ei cydacHOTO MUCTENTBA
S.M.A K. (T'ent, beneris), Haionansnomy my3ei cy-
gacHoro muctenrsa EMST (Adinun, [pemnis), MoOMA
(Hero-Mopxk, CIIA), SFMOMA (Cau-®paHucko,
CIIA) tomro. BukopucranHs MoBHOI Ha3BU 3aKiia-
Iy JUTSL JIOTOTUTIA MOXKHA 3YCTPITH y Mepexki rae-
peti TATE (BemuxoOputawnis), cepen skux TATE
modern, My3ei cygacHoro Muctenrsa BaH AoOe (Eii-
HaxoBeH, [omrannis), HartionansHOMY My3ei cyyac-
Horo mucrenrsa (JltokcemOypr), [linuykApt Lientp
(KuiB, VYkpaina), ramepei LHEX (Kwui, VYkpaina),
Hentp XKopxa Iommimy (Ilapwmwxk, @panrris), mysei
cygacHoro mmuctenra (Pieka, Xopsaris), Mepexi
ranepeii ['yrrenxaiim tomo. Takwii migXin HiBeIrO€
3HAUCHHS CEMAaHTHYHOI CKJIaJI0BOI JIOTOTHIIA, TOB-
HICTIO BIJKMIal0YM MOXIJIUBICTh HOTO Cy0’€KTHBHOT
iHTEpIpeTalii.

HeoOxigHicTh 3acTOCyBaHHS KOHIICTITYaJIBHO-
CEMaHTUYHUX MPUHIIMIIIB MPOSKTYBAHHS Bi3yalbHOT
inenTudikamii Ha etari po3poOKH HOBOTO OpeH/Ia He
BUKJIMKa€ CyMHiBiB. He MeHII epekTuBHUM Oyze 3a-
CTOCYBaHHSI KOHIIENTYaJlbHO-CEMAaHTUYHOTO aHAi3y
i yac peOpeHANHTY 41 ayauTy OpeHay. Takox nia-
HUW MOxig MoXKe OyTH BHKOPHUCTAHHH JJISI TIEPEBip-
KH €JIEMEHTIB KOMYHIKallii B KOHTEKCTi TOTO/KEeH-
HSI CMUCIIIB, IO TIEPENarOThCs, Ta iX BIAMOBIAHICTH
IICHTUYHOCTI OpeH Y.

BucHoBkHu 3 gaHOro aocjaigkenHsi. 3Bepra-
IOYMCh JI0 MUTAaHHS KOHIIETITYaJIbHO-CEMaHTHYHHX
MIPUHITUIIB TTOOYIOBH €JIEMEHTIB aliICHTHKY 3aKiIa-
JIIB MUCTEITBA My3eHHO-BUCTABKOBOTO THITY, MOXKHA
CTBEP/IXKYBATH, 10 iX OCHOBHE 3HAYCHHSI TIONATAE B
HEOOX1THOCTI MpaBWIBHOI iHTEpIpeTanii msgauemM
TOJIOBHOTO 3MICTy SIK Bi3yaJIbHO-KOMYHIKaTUBHOTO
rmoBijmoMieHHs. BiAmoBigHo, TOMOBHUM 3aBIAaHHIM
I3aifHepa € BUSIBJICHHS TTTMOMHHOT KOHIICTITYJIbHOT
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CTPYKTYpH CIIPHHUHATTS 00’€KTa y CBiIOMOCTI CHO-
wuBada. CHCTEMHHMM aHaIi3 JO3BOJUTEH YCBiIOMIIE-
HO IHTEpIPETYBaTH i BUKOPHUCTOBYBATH 3MICT TIOBi-
JOMJICHHSI TM3ailHEPCHKOTO 00’€KTa. YpaxoBYIOUH
cyyacHi mroOaii3alliiiHi TeHJCHIIii, HaHIPOCTIINUM
BUPILICHHSAM TpoOiieMH Cy0’€KTHBHOI iHTeprpera-
1ii Ha CHOTOJHI CTAJ0 BUKOPUCTAHHS IIPUQPTOBOTO
JIOTOTHTIA.

IlepciekTHBH NOJAJNBIIMX PO3BIAOK Yy Ja-
HOMY HANmpSMKY. JlaHy CTaTTIO CIifl pO3IJIsAaTH SK
OKpeMe TOJIOKEHHS KOMIUIEKCHOTO JOCIiKEHHS
Bi3yanibHOI ifeHTUdiKalii 3aKk1aaiB MUCTEUTBA MY-
3eHHO-BHCTAaBKOBOTO THUMY 3acobamu TpadiuHoro
JIU3ainy.
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