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IHTEPHALIOHANBHWUK CTUNb
HALIOHANBLHOI IDEHTU®GIKALLIT:
YKPATHCbKI NAPAOKCU
FPA®IYHOIO AN3AUHY

Kocie B. M. Inmepnayionanvnuii  cmuip
Hayionanvhoi idenmudpikayii: ykpaincoki napadok-
cu zpagiunozo ousaiiny. Y cmammi posensnymo npu-
K1aO0U GUKOPUCMAHHA IHMEPHAYIOHANLHO20 CIUIO
epaghiunozo ouzaiiny 015 HaYioHAIbHOT i0enmugikayii.
B ykpaiucexiii Oiacnopi yeii nioxio 3ycmpiuaemvcs
6i0 1970-x pokie y pobomax ouzaiinepie, kompi abo
be3nocepednbo HABUANUCS Y GIOOMUX WBEUYAPCHKUX
Hacmaguukie, abo cnputivaiu ingopmayiro uepes
gaxosy nepioduxy. Yxpainceki padaucvki ousaiine-
pU 3aceo0inu NpUHYuUnu IHMEPHAYIOHANbHO20 CMu-
0 [ npuiiHsau ix K npoghecitinull cmanoapm oOeujo
nizHiwe. Inmepnayionanehuii cmuis, 3 00HO20 OOKY,
obmesicysas opmanvhi 3acobu Ouszatinepa ma Oe-
MOHCMPYBAG CBOEPIOHY CEMAHMUYHY OWAOIUBICTb.
Aodce npuknaou, 6 AKUX HAYIOHAbHA NPUHALEICHICIb
OKpecnoembcsi  6epOaAbHO, He  nompebyeanu
KOMYHIKAMUBH020 OYON08AHHS 2padivHumu 3acoba-
Mu. 3 iHwo20 60Ky, 1aKoHiuHe GI3yallbHe NOGIOOMIeHHS
POUUPIOBANIO MOJICIUBOCMI IHMepnpemayii amicmy, a
HayioHanbHa I0eHMUYHICMb, 8i3VANi308aHA HEUMpPalb-

HumMu epagivnumu  3acobamu, Habyeara KoHomayii

cyuacHoi ma mobanbHoL.

Knwuosi cnoea: epaghiunuii ousaiin,
inmepnayionaneHull cmuib, yKpaincoka oiacnopa, pa-
oaucvka Ykpaina, Hayionanvha ioeHmudHicme.

Kocue B. M. HumepnauyuonanvHulii cmuib HAYUO-
HAAbHOU udeHmuuKayuu: YKpauHcKue napaooxcol
epagpuueckozo ouzaiina. B cmamve paccmompenvi
npumMepsbl UCHONb306AHUA UHMEPHAYUOHANLHO20 CIMU-
1 epaguyeckoeo OusanHa 018 HAYUOHANLHOU UOeH-
muguxayuu. B ykpaunckoil ouacnope 3mom nooxoo
ecmpeuaemcsi ¢ 1970-x 20006 6 pabomax ouzaiinepos,
Komopble IUb0 HenoCpeOCmBeHHo YYUIUCh ¥ U38eC-
HbIX WEelyapcKux HACMAGHUKOS, TUO0 60CNPUHUMANU
unopmayuio uepes NPoPeccUOHANLHYIO NEPUOOUKY.
Ykpaunckue coeemckue oOusaiinepvl yCGOUNU NPUH-
Yunvl UHMEPHAYUOHATLHO20 CIMUILA U NPUHATU UX KAK
npogheccuonanvhelli cmandapm no3onee. Humepna-
YUOHANLHBLIL CIMUIbL, C OOHOU CIOPOHbBI, 02PAHUYUBAT
dopmanvuvie cpedcmea ouzaiinepa u 0eMoHCMpUpo8a
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€60€00PA3HYI0 CeMAHMUYECKYI0 bepexcaugocms. Bedw
npumepbl, 6 KOMOPbIX HAYUOHANLHASL NPUHAONENC-
HOCMb Onpedesiemcst 8epOaibHO, He HYHCOAIUCH 8 KOM-
MYHUKAMUBHOM OyOIUpOSanuu 2paguieckumu cpeo-
cmeamu. C Opy2oti cmoponsl, IAKOHUYHOE GU3YATbHOE
coobuwenue paclupsio 603MONUCHOCHU UHMEPRpema-
yuu codepicanuss, a HAYUOHATLHAA UOEHMUUHOCHD,
BU3YANUBUPOBAHHASL  HEUMPATLHLIMU  2PAPUUEcKUMU
cpedcmeamil, NOYYANd KOHHOMAYUU COBPEMEHHOU U
27100a1bHOII.

Knrwouesvte cnosa: epaguueckuii ousaiin, unmepuayu-
OHANLHBIYL CMUWIb, YKPAUHCKASL OUACNOPA, COBEMCKASL
Vkpauna, nayuonanvras udeHmuuHocme.

Kosiv V. International Style of National Identity:
Ukrainian Graphic Design Paradoxes.

Background. Geometric shapes, grid layouts,
color limitations, and sans-serif typography as a
visual vocabulary. Neutrality of the author, clarity
and objectivity in communication. These are the
characteristics of a graphic style that is linked to the
Swiss school. International style, as the name suggests,
is an opposite to any national expression. However, in
the Ukrainian case, we have examples of such neutral
graphics representing national identity. A few designs
from the Ukrainian diaspora and Soviet Ukraine reveal
interesting connotations of such a combination.
Objectives. The objectives of this paper are to find out
how the international style was applied to the national
identity messages in graphic design of the Ukrainian
diaspora and the Soviet Ukraine.

Results. One of the reasons international style spread
globally was its connection with design education.
Professors from Zurich and Basel lectured both at
their home institutions and abroad. Among their
students were several Ukrainians — members of the
diaspora communities from the US. Christine Zelinsky,
after spending a couple of years at Moor College in
Philadelphia went to the Design School in Basel. llona
Sochynsky was a graduate student at Yale University
when Armin Hofmann was a visiting professor there.
For both of the young designers, Swiss approach was
a major influence. It was also an alternative to the
visual mainstream of the diaspora. The abandonment of
decorations and illustrations meant the liberation from
the Ukrainian folk ornament and pre-war illustration
traditions.

Christine Zelinsky did not have many opportunities
to cooperate with the Ukrainian organizations. One
of the few chances happened in 1982 when the World
Federation of Ukrainian Women's Organizations held
its congress in Philadelphia (with a motto “Ukrainian
Family — Foundation of a Nation”) and Christine was
asked to design a logo. Her simple graphics made it
look like a pictogram. The contrast between light
letters and bold image of a tree, the active empty space,
reflect instructions of the professors from Basel. The
simplicity of this image allowed the author to offer
two more interpretations. The first is a river filled with
many streams, as a nation is formed by many families.
The second metaphor is a blood system, consisting of
arteries and veins, similarly to the nation which is a
network of families.

Similarly to Christine Zelinsky, llona Sochynsky rarely
received commissions from the Ukrainian organizations.
But in 1974 she had this opportunity with the concert
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poster for the Orchestra of Lysenko Musical Institute in
Toronto, which was planning its tour to New York. To
represent this Ukrainian Orchestra, Sochynsky reduced
the concept of a string orchestra to a couple of pegs.
The enlarged familiar shapes are the only image of the
poster. The national affiliation of the orchestra has no
formal expression here; connection of a verbal message
with universal graphics emphasizes the “world class”
of the performance. Another example of this approach
is llona Sochynsky's logo for the Ukrainian Institute
of America. Geometric simplicity, grid structure, and
communicative neutrality enabled this logo to function
in a variety of contexts for four decades, its original
design is still in use today.

Inspired by international style, Volodymyr Pankiv, a
young designer from Poland, did several covers and
layouts for the “Ukrainian Calendar” annual. Unlike
other artists who collaborated with the publication,
he used neither illustration nor ornament. For the
1961 cover, he filled the spread with a photograph of
Ukrainian dancers. This reportage photo, an objective
reflection of a particular situation, along with the
dynamic layout and geometric structure, resembles
famous Swiss works. Interestingly, this cover of
the Ukrainian Calendar remained the only one (in
more than three decades) where the reportage photo
was used. One more example of international style
representing Ukrainian community is a 1973 calendar
cover. A bold geometric composition of two letters
was built on a grid structure. A dynamic, asymmetric
diagonal gives a feeling of movement. Another bold
move was the abandonment of capital letters on the
second page where the names of the editors are listed.
Taking into account the context of this Ukrainian
publication, the conservatism of most publishers and
readers, these examples present quite a strong personal
statement about both the Ukrainian design and national
community s modernity.

In the Soviet Ukraine, interest in the international
style appeared after the All-Union Research Institute
of Technical Aesthetics branches were opened in Kyiv
and Kharkiv (1967), a design faculty at the Kharkiv
Art Institute was created, Ukrainian designers were
able to participate in the international congresses,
seminars, and when the subscription to western
periodicals became possible. By the mid-80s, when
the grid and other principles of international style had
already been deconstructed in the West, in the USSR
it was established as a professional mainstream. In
November 1987, a founding congress of Designers’
Union of the Ukrainian SSR was held in Kyiv; its poster
was designed by Alexander Blyakher and Volodymyr
Lesniak. Representing the professional nature of the
Union, the designers used international style, which at
that time was associated with professional standards.
In the spirit of many Swiss examples, the grid is
rotated counterclockwise. Two letters are dynamically
constructed from small square modules, some
highlighted in red. The poster has much in common
with Joseph Miiller-Brockmann's famous music series,
where the structure of abstract visual text forms an
appropriate emotion.

Conclusion. International style, combined with the
Ukrainian topics, communicated the maturity and
modernity of the institutions. Nevertheless, both in
the Soviet Ukraine and in the Ukrainian diaspora,

this approach was rather an exception and a kind of
paradox; we can only name several authors who used it.
International style, on the one hand, limited the formal
means and demonstrated a kind of semantic frugality.
After all, examples in which national identity was
already verbalized, did not require a duplication with
graphic means. On the other hand, this approach has
expanded the ability to interpret the meaning. Visual
messages became flexible and allowed for individual
interpretation.

Keywords: graphic design, international style,
Ukrainian diaspora, Soviet Ukraine, national identity.

IocTanoBka npo6aemu. [eomerpuyni popmu,
00MeXEeHICTh KOJBOPY, MOAYNIbHA CiTKa 1 mpudtu
0e3 3aciuok y rpadiuHomy BucnoBi. HelTpanbHicTh
aBTOpa, 00’ EKTHBHICTH 1 JIAKOHI3M KOMYHIKaTHBHHX
3aco0iB. Lle xapakrtepuctuku ctumo 1950-1970-x,
IO CBOIM KOPiHHSIM BHpocTae 3 bayraycy i amuzaii-
HepchKuX MK B YibeMmi, bazeni ta Liopixy. [Tomm-
PEHHS IIHOTO CTIIIIO YU HE HAHOUTBINE CIIPUIMHIIIN
TiSTBHICTG 1 TyOnmikarii mBeHIapchKUX aBTOPIB,
TOX TaKWH MiAXiJ 9aCTO aCOWIFETHCS 31 «IIBEeHIap-
CBKOIO IIKOJIOIO» (MOJEIUTI0) rpadidHoro Anu3aiHy.
MixxHapoaHa HOMYJISPHICTH 1 INT00aNbHA MPaKTHUKa
BUKOPUCTAHHS JOAAJd Ha3By «IHTEpHAI[IOHAb-
HUI», a Harojoc Ha MpHUQTOBiH rpadimi Ta BepcTIi
OKpeciauB #oro sk «rumorpadiunuii». Kpucraii-
3allis TEOPETHYHOTO MIATPYHTS CTHIIO 30irmacs B
qaci 3 yTBepMKeHHSIM camoi npodecii rpadiuHoro
IU3aifHepa, CTBOpEHHIM npodeciiHuX CIijiok y Oa-
rathbOX KpaiHax Ta ix 00’eqHaHHSM y MiKHapoaHy
pany acormiariiit rpadiunoro qu3aiiny (ICOGRADA)
1963 p.! V nu3aiiH-OCBITI NPHHIMIINA IHTECPHAIIIO-
HAJIBHOTO CTHJIIO 3aCTOCOBYBAJIUCS SIK aKCIOMH 1 cTa-
Baju (QyHIAMEHTOM it Mojoaux QaxisiiB. Takum
YHHOM, Y Pi3HUX BapiaHTax Ha3BH Lieil CTHIb HAJOB-
TO CTaB CHHOHIMOM «TpodeciiiHOro» Mmiaxomy A0 BU-
pilIeHHs 3aBIaHb Bi3yalbHOT KOMYHIKaIIii.

[HTepHAiOHATBPHUN CTHIb, SK IPOMOBHCTO
CBITYHUTH HOTO HA3Ba, € MPOTHIICIKHICTIO OY/Ib-IKOMY
HallloHaJFHOMY BHUpa3y y rpadiunoMy nusaitai. On-
HaK B YKpaiHCHKOMY BHIIaJKy MAa€MO TPHKIAJIH,
KOJIM CTHJIICTHKA HEUTpalibHOI YHIBEpCcalbHOI (op-
MH BXUWBajacs IS HaIllOHANBHIN imeHTHdiKaIii.
Oxkpemi tBopu 1970-1980-x pokiB i3 YKpaiHCBHKOI
IiacTiOpH Ta PaAsTHCbKOI YKpaiHW BUSBISIOTH Oillb-
1Ie YM MEHIIE MPOYMTYBaHi KOHOTALlii TAKOTO IO€E-
HaHHS.

Ictopiorpadis npo6aemu. IarepHarioHans-
Hu#t ctuib y 1950-1970-x pp. OyB HaOLIBII TOMITH-
peHnM y rpadivHOMY Iu3aiiHi, TOX 1 HOTO IPHUHITU-
1, 1 poOOTH NPEACTaBHUKIB IIUPOKO MPENCTaBIEHI
B MEPiOANII, Y TUAAKTHYHHX IyOJTiKalisix, a TAaKoX y
BUAAHHSX 3 icTOpii rpagiunoro qu3aiiny. Binnosigni

" MpuKMETHO, WO HacTynHoro poky nicnsi ceoro ctBopeHHsi ICOGRADA
3ibpanacs came B Litopixy.
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PO3ILIH 3 PENPOAYKIIISIME — B OCHOBHOMY HIMEI[h-
KHX Ta IMIBEHITAPCHKUX aBTOPiB — (POPMYIOTH Y CBO-
ix «ictopisx» ®@. Merrc [11], C. I'emutep Ta C. XBact
[8], k. Eftucmi [7], P. Tomric [10]. 3apasku momu-
proBanuM B CPCP nepexiagam nmonyisipHUX BUIaHb
[4; 6] ocHOBHI mimxomu CTUIO OyinM BiJIOMi pajisiH-
CbKUM JIM3aiiHEpaMm.

Merta cTaTTi — Ha IpUKIagax AU3aliHEPCHKUX
TBOPIB YKpPaiHCHKOI MiacropH 1 paAsHCHKOT YKpaiHu
3’sCcyBaTH OCOOJNMBOCTI 3aCTOCYBaHHS iHTEPHAIlio-
HAJIBHOTO CTUJIIO B HAIlIOHAJIBHIN 11eHTH(IKaI1.

Buknaa ocHoBHOTO MaTepiaJjty 10CTiIKeHHS.
OfHMM 13 YMHHUKIB TJI00AJBHOTO IMOIIWPECHHS 1H-
TEepPHAIlIOHAIBHOTO CTHITIO OyJia BUKJIaMaIlbKa JTislTb-
HICTh IIBEWIApCHKUX AHW3aifHEpiB HAa OATHKIBITHHI
Ta 3a KopaoHoM. Cepen ixHiX Oe3MOCepeaHixX yuHIiB
OynM TakoXK YKpaiHIli — NpPEACTaBHUKH aMEpPHKaH-
cpKoi miacmopu. XpucTuHa 3eliHChbKa BiIBimyBaia
YKpaiHChKY MUCTENbKY cTyairo y Dinanenbdii (xe ii
BunTensiMu Oynu [letpo Meruk Ta Mukona MyxiH),
nBa poku Hapuyanacs B Konemxi muctents Mypa, ase
3rofioM niepeixana B bazens Ha HaBuaHHs 10 lkonm
nu3aiiny. Inona CounHcbKa cTyitoBaia B €I1bCEKOMY
yHiBepcuTeTi, e y 1980-x pokax BHKIanaB ApMiH
Topman. [{ns Xpuctuau 3enmiHcbkol nepeiss 10 €B-
poIr 03Ha4YaB TaKOXK PO3PHUB 13 CEPEAOBUIIEM YKpa-
THCBKHX OpraHizamiid, KOTpi Maid AOBOJI BY3bKHH i
KOHCEPBATUBHUH TIOIVISIT HA MHUCTEITBO 3arajioM Ta
rpa¢iunuii nu3aita 30kpeMa. «Y 20 pokiB MoiM mpi-
OpHUTETOM OYJI0 BUHTH 3 I[LOTO CEPEOBUIIA 1 3HANTH
cebe... S yBilinuia B I[IJIKOM IHIIMK CBIT, IKUH HE
MaB HI9OTO CITUTBHOTO 3 (DOIBKIOPOM, CHMBOJIIKOTO,
300paxeHHsaMHU. To OyB CBiT abCTpakTHHMA, KW JTa-
BaB IHTEepHAI[IOHAJIBHUNA, TIMOMUH cBiTOrIAN. Miit
€KpaH BiJUMHHBCA, Mill CBIT Binkpuscs... bo xTo 517?
1 — ykpaiHnka, Maro TIMOOKe MPUB’SI3aHHA 10 MOET
KyJBTYpH, MOTO Hapoly, ajie s € TaKOXX YaCTHHOIO
CBITY 1 ITyKaro mmpIiwi morwsiay [1]. Takum auHOM,
IIBeHIIapchKka MIKOJIA cTaja He MPOCTO KITFYEM 0
npo¢eciiHOrO yCBIIOMIIEHHS, a W aJbBTePHATHBOIO
NepeBaKalOuUM Yy JIiacriopi METoaM Bi3yaJibHOI KO-
MyHiKalii. BiAKMHEHHs AeKOpY, LTFOCTPaTUBHOCTI Ta
CTHIII3AMIl Y JaHOMY BUMNAJAKY CTaJI0 3BIIBHCHHSIM
BiJl YKpaiHCHKOTO HApOJHOTO OPHAMEHTY 1 TIEPeIBO-
€HHUX TpadiIHUX TPATHIIH.

Hauanus B Apmina ['odmana, ogHOTO 3 Hali-
BIJIOMIIINX JHM3aiHEPIB HE JHIIE IBEHIAPCHKO-
0, aJie ¥ CBITOBOro Maciitady, a TakoX BHJATHOTO
neyarora, TOJNATAN0 B ONAHyBaHHI yHiBepcaJlbHOI
rpagiunoi MoBm2 3romoM If MOBa MOIVIa BHKO-
pUCTOBYBaTHCA sl Oynb-SKUX 3aBIaHb Bi3yalbHOI
KOoMyHikamii. XpuctuHa 3esiHChbKa TaK 3ragye Me-
TOZA CBOTO BuMTelNs: « MM BUBYAIIM HOTO peui 1 Auc-

2 P. MNoWiHop HasuBae ApmiHa ModmaHa «OOHWM i3 BUHSITKOBO BNIIMBOBUX
BUMTENIB, AKX TiNbkn Gauvna ramysb rpadiyHoro gmsaviHy» [12]. Le
OHWM BCECBITHBOBIAOMUM HAacTaBHUMKOM XpUCTUHM 3eniHcbkoi B Baseni
6yB Eminb Pygep.
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KyTyBaJIM: 4oMy Iie Jo0pe, a ue Hi. Floro mMoaynsHa
citka Oyima 4yTTeBa, IHTYITHUBHA. ApMiH HaM Ka3as:
HIKOJI HE CKOBY#Te cebe reomerpiero. Bimuaysaiite!
[TopoxHiii pocTip — aKTUBHUN MPOCTIp. 3aBKIH
3BepTaiiTe yBary Ha CIiBBIJHOILEHHS, JpaMy CIIiB-
BiJJHOILIEHbB, PI3HUIIIO PO3MIpY, TUHAMIKY aKTUBHOTO
1 macuBHOTO, Kpacy dororpadii...» [1].

IIpokuBIIM TIEBHUH dac y €Bporri, a TAaKoXK Ha
Cepennromy 3axomi CHIA (Kanzac-Citi), Xpuc-
ThHA 3elliHChKa He Majia 0araro HaroJl CIIiBIIparli
3 YKpaiHCbKMMHK opradizauissmu. Ta HaBiTh micis
noBepHeHHs 10 Dinanenvdii 1 BUHAHHA y BUIIS-
Il BUKJIQJANbKOI MOCaau B YHIBEPCUTETI MUCTEITB
YKpaiHChbKE CEepPEIOBHUIIE HE PO3YMIJIO TBOPIB MHCT-
KWHI 1, BIAIMOBITHO, HE 3BEPTAJIOCS i3 3aMOBJICHHS-
Mu. OfHa 3 HeuMclIeHHUX Haro Tpamuiacs 1982 p.,
koimu CeitoBa Denepanist Yipaincbkux JKiHoumx
Opranizanit (COYKO) npoBonuia cBiii KOHIpeC y
Oinagensgii. s miel moxii Xpuctuna 3enmiHChbKa
crBopmia emonemy (L. 1). 'acio korrpecy «Ykpa-
{HCBKa poAKMHA — OCHOBA HAPOAY», BUKOHAHE TOH-
KHMH JTliTepaMu 0e3 3aciuoK, 00paMITioe CUMBOI Jie-
pesa. Moro nakoniuna rpadika, mo Ginbie Haragye
MIKTOrpamy, aHiX LTIOCTpALilo, € CIiB3BY4YHOIO TEH-
JICHITISIM BI3yaJIbHOT KOPIIOPATHBHOI 1IEHTHYHOCTI
1970-x — mouatky 1980-x. CriiBBiTHOTIICHHS JIETKO-
TO PUTMY JIiTEP 1 HACHYEHOI CTPYKTYPH CUMBOIY, aK-
TUBHUH BUTRHUH MPOCTIp 3HU3Y Ta MiXK CJIOBaMH IO
Ookax — yce BiJI3epKaJll0€ HACTAHOBH MIPpodecopiB
13 bazens. ABTOpKa MpUrajaye, mo y NeBHUH MOMEHT
Oyi0 OakaHHsI 3alOBHUTH BIJCTaHI MIX CJIOBaMHU
cIipaBa 1 3JiBa Kpamkamu, aje Hayka [odmana mpo
HENPHUITYCTUMICTh JIEKOPYBaHHS 1 BAXKIIMBICTh He3a-
MOBHEHOT'0 MPOCTOPY 3ynuHuna ii [1].

VY upoMmy ceHci LiKaBO MOPIBHATH eMmOneMy
CDOYXKO 3 embnemoro Ykpaincbkoro ['eHeanoriu-
Horo i ['epanpauunoro ToBapucTBa aBTOpcTBa MH-
ko butuncpkoro (L. 2). B o6ox Bumagkax cum-
BOJIIKa JIepeBa Ta HAIMC IO KOJIy MOBTOPIOIOTHCH,
OJTHaK Ha I[bOMY CITiBCTaBJICHHI JI00pe BUIAHO Pi3HH-
IO MiX UTIOCTPaTUBHUM JIEKOPAaTHBHUM MiAX0A0M
(pucyHOK nepeBa, KpanKu MixK CJIOBaMH, CTHIII3aMis
JiTep) Ta HEHTPaTLHUM 00’ EKTHBHHUM (F€OMETpH3a-
1Iist 300pakeHHs 1 MPUQTY) BUPIMICHHAM 3aBIaHHS.
3ayBaxxumo, 1m0 Muxkona BuThHCBKHI Hpanroe 3
JATWHKOIO 1 HamaraeTbes 11 «yKpaiHi3yBaT», TOAI
K XpHUCTHHA 3eJTiHChbKa BUKOPUCTOBYE KHUPHIUIIO
1 monae ii MakcMMaIbHO HEUTpalbHOIO. TyT TakoX
MPOYUTYETHCA METOJ IIBEHIIAPCHKUX JIU3alHEPIiB
II0/T0 BUKOPUCTAHHS MIPUQPTOBOI Tpadiku K HEH-
TpaJgpHOTO 3aco0y rpadidHOrO IM3aiiHy 1 mepe-
KOHaHHS, 110 CEMIOTHYHA «IPO30PICThY» JITEp J0-
MOMararTh IMsAaueBi 0e3rmocepeIHbO CHPURHATH
00’ ekt noBigomienHs [9, ¢. 7]. llle 6inbir mpomo-
BHCTHUM € TTOE€JHAHHS poO0TH XPUCTHHH 3EITIHCHKOT
3 embOiemoro CgitoBoro Konrpecy VYkpaiHCHKOTO
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In. 1. Xpucmuna 3enincoka. Embnema xonrpecy Ceimosoi

Deoepayii’ Yrpaincorkux XKinouux Opeanizayiu. 1982 p.
Penpooykosano na ooxraounyi eudanna: « Y4emseepmuil
Kontpec Ceimosoi @eoepayii Ykpaincokux Kinouux
Opeanizayiiiy. @omo aemopa

JKinonrea (mo Takox BinOyeaBcs y @inanensb-
¢ii 1948 p.) aBropcTBa Mukonu byrosuua (Im. 3).
HepxaBHi Ta HaliOHANBHI CHMBOJH, (OIBKIO-
pH30BaHICTh, LTIOCTPATHUBHICTH 1 madoc CKIIamHOi
komrro3uii KiHns 1940-x pokiB sk y dopMaabHO-
CTHJIICTUYHOMY, TaK i B KOMYHIKaTUBHOMY CEHCI
KOHTPACTYIOTh i3 po0oToro mouatky 1980-x.
LikaBo, oo BimunTaHHA rpadiyHOTO CHMBOJA
AK JepeBa Ha eMOjeMi XPHUCTUHH 3ENiHCBKOT HE €
OITHO3HAYHUM. ABTOpPKA ITPOIIOHYE MOHANMEHIIIE IB1
iHIIi iHTeprpeTarntii. [lepma — me pika, mo yTBopro-
€TbCs 3 0araTboX MPUTOK, K 1 HAPOA CKIAAAETHCS 3
Oararpox ponuH. Jpyra — 1e KpOBOHOCHA CUCTEMA,
aprepii 1 BeHH, K XUTTA Hauii. CrioyaTKy KpoB po3-
XOJIUTHCS 110 CBITI, ajie TIOTIM BEPTAETHCS IO BUTO-

In. 2. Muxona bumuncekuii. Embnema Yxpaincokozo
Teneanociunozo i I'epanvouunozo Tosapucmaa,
1950-mi pp. Apxie Yxpaincvxoi Binonoi Axademii Hayk
y CIIA, Hvio-Hopx. @omo asmopa

In. 3. Muxona Bymosuu.
Embnema Csimosoeo Konrpecy
Yrpaincorozco Kinoymea, 1948 p.
Penpooykosano na ooxraounyi
sudanma: «llam’amrosa knucka.
Csimogutl Konipec Ykpaincokoeo
Kinoymeay. Pomo aeémopa

Ky [1]. 3a3HauuMo, 110 Taka Pi3HOMAaHITHICTH TpakK-
TyBaHHs MOXKE 3’SIBUTHCS JIMILE y BUMAAKY OLIbIIOT
abcrpakiii rpadiku. Komu dopma € ckinamHoo, a
LTIOCTpAIlist pealiCTHIHO0, TISAaYeBl 3aUIIAEThCS
MEHIIe BapiaHTiB iHTepnperanii. HaromicTs mpocta
(dopma BimkpuBae npocTip ans gymku. [Ipo npyruit
niaxin Apmin [opman roBopuTh B OOHIM 31 CBOiX
nexuiid. [lepesara nakoHiYHOT YOpPHO-01101 rpadiku
Ta QoTorpadii Hax peanicTUYHOI Ta KOJIHOPOBOIO
(KOTpa 3peIIToro CTa€ TPUBIAIBHOIO) ITOJTAE Y OiTh-
IIi# IHTeNeKTyanbHii SCHOCTI. 3aMiCTh BiATBOPEHHS
30BHIIIHBOTO CBITY, AW3aifHEp IEBHUM YHHOM JieMa-
Tepializye HOro i CTBOPIOE CUMBOJIU. TakUM YHHOM,
CTHJIICTUYHI 1 TEXHOJIOT1UHI CaMOOOMEIKEHHSI TIPUBO-
JIATH JI0 YiTKOCTI KOMYHiKartii [9, c. 6].
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CMPYHHA OPXECMPA
MY3UYHOTO [HCMIAMYmY

1ML MW KOAM AVCEHKA

B MOPOHMI

NPO®. IBAH KOBAMIB

BWPUTEHT

OPECM KOBANB

FAAMHA CMPIAELD

COoAlCTW

WASHINGTON IRVING

HIGH SCHOOL

40 IRVING PLACE NY.C.
CYBOMA 12-70 HCOBMHA 1974
7:00 TOAWMHA

STRING ORCHESTRA

OF THE UKRAINIAN

MUSIC INSTITUTE

OF TORONTO

VAN KOWALIW In. 5. Inona Couuncoxa. Jlocomun Yxpaincoxozo

R Incmumymy Amepuxu, 1970-mi pp.

HELEN STRILEC (URL : https://ukrainianinstitute.org)
SOLOISTS

WASHINGTON IRVING

HIGH SCHOOL

40 IRVING PLACE NX.C.

SATURDAY OCTOBERI2 1974

7:00PM

WORKS BY BACH,ELGAR,

HANDEL ,HOLST,

KOLODUB, VIVALDI

TICKETS $5 %3AND In. 4. Inona Couuncoxa. Ilnakam

$2(STUDENTS) AVAILABLE AT ons KOHYepmy CMpYHHO20 0pKecmpy

ARKA EKO SURMA STORES .
R Mysuunoeo Incmumymy im. Muxonu
DAY OF CONCERT Jlucenxa ¢ Topoumi. 1974 p. Apxis i

gomo Lnonu Couuncekoi, Hoio-Hopk

YYPEOMTESbHBIA CHE3N
COHO3A OWM3AVHEPCB YCCP

28.11.1987

o8

E3m
In. 6. Bonooumup Ilanvxie. OOKIAOUHKA ATbMAHAXY In. 7. Onexcanop busixep, Bonooumup Jlecusik. Ilnaxam
«Yrpaincoxuit Kanenoapy, 1972 p. @omo asmopa 00 ycmarnoguoeo 3'i30y Cninku ousaiinepié Yxkpaincokoi

PCP, 1987 p. Hayionanvna 6ioniomexa Ykpainu
im. B. I. Bepnaocvkozo. @omo asmopa
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[HImIOI0  yKpaiHCHKOKO CTYIEHTKOI ApMiHa
Todmana mixg gac #ioro poboTn B €IbCHKOMY YHi-
Bepcureti B CIIIA 3 Gyna Inona Counncbka. Takox
ii Buknamadem OyB Jlen ®pigmaH, aMepHKaHCHKUIA
JIU3aifHep 1 menaror, KOTpHid, y CBOIO Yepry, BUMB-
cs y Bonbdranra Baiinrapra ta Apmina l'odmana
B bazem. Kpim nporo, Inona CounHcbka i31mma Ha
MpakTUKy o Himeduwnu, me Oyau CHIIBHI TpamuIlil
bayraycy. Cepen nepmux ii kiieHTiB Oyna rmo0anpHa
kopropartist «Mo6im» («Mobily»), ans sxoi Monoma
J3aifHepKa CTBOPUIIA CEepilo IIIAaKaTiB Ta iHIIy MPo-
MOIIIHY MPOAYKIIiF0, BUKOPUCTOBYIOYH Maike BH-
KIIFOYHO abCTpaKTHI reoMeTpHYHi Girypu Ta mpugT
«Helvetica». ¥V Toii camuii yac Inona CoumHCbKa
BUKOHYE IIIaKaT AJs1 KOHLEPTY CTPYHHOTO OPKECTPY
MyszuuHoro [HctuTyTy iM. Mukonu Jlucenka B To-
poHTi, KoTpHii racTpomosas y Hero-Mopky 1974 p.
(In. 4). Jna mpeseHTanii ObOro yKpaiHCHKOIO KO-
JIEKTUBY OYyB BUKOPHUCTAHWI METON «3BYXKCHHS,
KOJIM KOHUEMLISI CTPYHHOTO OPKECTPY PEAYKY€EThCS
JI0 OKPEMOI JIeTalri My3UIHOTO iHCTPYMEHTa, a came
JIBOX KUIKIB. [xHi (opmu, BITi3HABaHI i BOIHOYAC He-
croziBaHi B 0araTokpaTHOMY 301JIbILIECHHI, € €ANHUM
300paKeHHSIM TIakara. HamioHanbHa TpUHANEK-
HICTBb OpPKECTPY HE Ma€ TYT )KOTHOTO (HopMabHOTO
BHpa3y, HATOMICTb, TIPH CIIBCTaBJICHHI BepOATEHOTO
MOBIIOMIIEHHS 3 YHiBepcaJdbHUM TpadidHAM BUpPa-
30M, MiJKPECTIOETHCS «CBITOBUI PiBEHB» KOJEKTHU-
By. Ilpukiagom rpadiuHoi «mmpo3opocTi» JiTep Ta
TE€OMETPUYHOTO MOAYJABHOTO MiIXOY € JIOTOTHIT AJIS
VYkpaincbkoro [HcTutyTy Amepuku, cTBOpeHui [no-
Hoto CoumHchKkor y cepenuni 1970-x (Lm. 5). I'eo-
METpHUYHa MMPOCTOTa, CTHIICTHYHA 1 KOMyHIKaTHBHA
HEUTpaJIbHICTh JIOTOTHIIA JO3BOUIN (DYHKITIOHYBa-
TH B HAHPI3HOMAHITHINIMX KOHTEKCTaX YMPOAOBK
YOTHPHOX AECATUIIIT; Y CBOEMY MEPBICHOMY BUIJISI-
JIi JIOTOTUIT BUKOPUCTOBYETHCS 1 10 ChOTOJHI.

[1ix BruTMBOM iHTEPHAIIOHATHLHOTO CTHITIO OYIIO
CTBOPEHO JIEKUTbKa POOIT, M0 1IeHTH(IKyBaIH yKpa-
iHCBKY Tpomany B [lonbmii. 30kpeMa y qu3aiiHi Kijib-
KOX BUIYCKiB «Ykpaincekoro Kanenmaps» «mBeid-
apchKuit» MeTon 3actocyBaB Bonomumup [laHbkiB.
Ha BigMiHy Bij IHIIMX XYIOXHHKIB BUJAHHS, KOTPI
TMIpaIfioBajy 31¢0LTBIIIOr0 B 00pa30TBOPUOMY MHUCTE-
1TBi, Bomomumup IlanbkiB i 32 OCBiTOIO (MaicTep-
HSl IIPOMMCIIOBOTO u3aiiHy BapmaBcbkoi akanemii
MUCTETB), i 32 MpoQeciiiHOI0 MpaKTHKOIO OyB Iie-
penoBcim nu3arinepoM. OKpiM I[bOTO, BiH CTEKUB 32
aKTyaJIbHUMHU CTHIJIICTUYHUMHU BHPa3aMH W aKTHBHO
BHKOPHCTOBYBAB iX y CBOill poboTi [2]. B oOkramus-
i kaneHmaps Ha 1961 p. Bomomumup IlaHBKIB 3a-
MOBHIOE BECh PO3BOPOT (oTorpadiero yKpaiHCHKUX
TaHIIOPUCTIB Y HApOOHMX KocTiomax. [Iporte ani B
camiii pororpadii, ani B ii KOMIIOHYBaHHI HEMae Jie-

3 3 1977 poky ApMiH ModmaH cTae rocTboBUM MpodecopoM EnbCbKoro
yHiBEPCUTETY.

KOPaTUBHOCTI; 00 €KTHBHE, PENOpTa)xkHe Bi0Opa-
JKEHHS CHUTYaIlll pa3oM i3 PUTMITHOIO KOMITO3HITIEI0
Ta TEOMETPUYHOIO CTPYKTYpPOIO € CITiB3BYYHHM i3
BiIOMHMH IIBeHIapchkuMu TBOpamu. LlikaBo, 110
s oOkmagnHKa «YKpaincekoro Kanmenpmaps» tak i
3aJMIIIIIAcS €IUHOI0 (32 MOHAA TPU ACCATHIIITTS),
ne Oyna BHKOpHcTaHa perniopTaxkHa Qororpadis. He-
3Ba)Karoun Ha Oaratuii hoTomarepia i3 KUTTS yYKpa-
{HCBKOI TpoMaay, OOKIAIWHKHA BHIAHHS HEMOBOU
BTIKaJIH BiJI p€aIbHOCTI, BiICHIIAF04H TIIsiaqa J1o ic-
Topii un eTHOTrpadii.

Ille omuu mpuUKiIa penpe3eHTalll yKpaiHChKOT
TPOMaJIH 32 JIOTIOMOTOK0 1HTEPHAIlIOHATBHOTO CTHITIO
npencTasirsie o0kaanaka Bonognvupa [1anbkiBa s
«Ykpaincekoro Kanermaps» Ha 1973 p. (Inn. 6). 3rimHo
3 MPUHITUITIAMH TIBEHAIAPCHKOT KON (hopMaT apKyIia
posrpaduieHui MOIYJIEHOIO CITKOIO, B SIKY 3aKOMITOHO-
BaHa TeOMETpU30BaHa MOHOrpama «YKy». 3permroro,
Il JIITepH, 3aBJISIKK CBOEMY MacIITaly, CIpUIMAIOThCSI
SIK a0CTpaKTHA TeOMETPUYHA KOMITO3HUITIS, TiATpHUMA-
Ha XOBTUMH TPUKyTHUKaMH 10 Ookax. Yacto BkH-
Bana Moseom MiomtepoM-BpokMaHOM Ta iHITHME
HIBEHIIAPCHKUMU U3aiiHepaMy ITUHaMiuHa, acuMe-
TpPUYHA JiarOHANb HANA€ BiAYYTTS pyxXy. [HImmit cmi-
JIMBUM MPUIOM, IO CBOEKO MOABOIO 3aBiasuye bayra-
yCy, — IIe BiJIMOBa BiJl MPOITUCHUX JIiTEp * Ha APyTiit
CTOpIHII, JTe ToaHi iMeHa IpaIliBHUKIB peakiiii. J{ms
TOTO 100 HAOpaTh iMEeHa MOBAYKHHUX KOJIET «3 Malloi
JiTepw», nu3aiiHepy, OYEBHIHO, AOBEJOCS IIYKATH
BIAMOBIAHI HOSCHEHHS. 3BaXKarOYH Ha KOHTEKCT LILOTO
YKpaTHCHKOTO BHJJAHHS, KOHCEPBATH3M OLTBIIOCTI BH-
JIABITIB Ta YUTAIHKOI ayauTOpii, HaBEACHI TPHUKIaIN
Oyny JTOBOJI CHITFHIM OCOOHMCTHM MaHi(hecToM momo
CY4acHOCTI YKPaiHCHKOTO JM3aiHYy.

VY pansgHcbKii YkpaiHi iHTEpec 10 iHTepHaLio-
HAJILHOTO CTWIIIO y TpadidHOMY IU3aifHi 3’SBUBCS
13 3acHyBaHHsM Qiniii Bcecoroznoro HaykoBo-70-
CIAHOTO IHCTUTYTY TeXHIUHOI ecTeTHku y Kuesi i
Xapkosi (1967 p.), 31 CTBOpEHHAM AN3aHHEPCHKOTO
(akyapTeTy B XapKiBCHKOMY XYI0KHBO-TIPOMHCIIO-
BOMY IHCTUTYTi, 3 Y4acTIO YKpaiHCbKHX (axiBIiB
y BCECOIO3HMX Ta MDKHApOJHHX KOHIpEcax, CeMi-
Hapax, a TAaKOK MOXJIMBICTIO TIEPEAIIaTH 3aXigHOT
nepiogukn. 3 modaTkoM 1980-X y MOCKOBCHKOMY
BUIAaBHHNTBI «KHUTa» BHXOMATH POCIHCHKOMOBHI
nepeknaau npans Eming Pymepa (y 1982 p. Bwuii-
IIOB TEpeKia] IIBeHnapchbkoro BuAaHHA 1967 p.
«Tunorpadika» [4]), Amnena ['enpbepra (y 1984 p.
3’BHMBCS TEpeKIIa] aMepuKaHChKoi KHuUTH 1978 p.
«Citka» [6]) Ta IHOIUX TPEICTABHHUKIB ITLOTO Ha-
npsMKy. TakuM 9uHOM, 10 cepenuHu 1980-X pokis,
komu y IlIBeiimapii Bxke «pyiHYyBaIm» MOIYIBHY CiT-
Ky Ta iHIII IPUHIHIIY IHTEePHAL[IOHAJIBHOTO CTHIIIO, °

41925 p. lepbept Baep npomnoHye ULe y CBOEMY «yHiBEpPCANbHOMY»
andasiri.

5 BonbdraHr BanHrapt Ta Woro yuyHi B Baseni 6ynu nepwwumu, xTO
«3BiNbHMBCA» Bi TEOMETPUYHMX OOMEXeHb Komnoauuii. 3ragaHui
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B CPCP BiH yTBepAnBCS SIK 3arabHUI podeciiHuit
cTaHmapT. YKpaiHCBbKI Iu3aliHepH, 30KpeMa Ipel-
CTaBHUKM HaWOLIBIIOrO XapKiBCHKOTO OCEPEIKY,
3HAJIM 1 aKTUBHO BUKOPUCTOBYBAJIH iHTEpHAI[IOHATb-
HUH CTUIIb Y «IIPOMHCIIOBIN rpadiui», HaIpUKIaL y
po3poOdui ToBapHUX 3HaKiB. [Ipore /IS BUpIICHHS
3aBJaHb HAI[IOHAJBHOI 1IEHTU(IKAIlT, K PABUIIO,
3aCTOCOBYBABCS OLIBIN UTIOCTPATHBHUHN Ta JeKopa-
THBHHH MiIXia. ABTOp MOHAI CEMH COTCHb TOBap-
HUX 3HaKiB, 0araro 3 AKX BiZ0OpakatoTh MPUHIIAITA
iHTepHaUionaipHOro cruwio, B. [lobexnin, mpoekry-
04 JIOTOTHII JUJIsi KOHLEPHY «YKpaiHa», CTaBUTh
3aBJaHHs BiJIOOPA3UTH «HAI[IOHAJIBHHUIA KOJOPHUT»
[3, c. 40]. ABrop mMomudikye rpademu JiTep, a Ta-
KO J0Ja€ HEBEIIMYKUA OPHAMEHTAIBHUM €JIEMEHT.
(Lleit mpuKIas € CBOEPITHOIO METOAOIOTIIHOKO TIPO-
TWJICKHICTIO JIOTOTHMNA Ui YKpaiHchKoro IHcTHTy-
Ty Amepuku). llo crocyeTbcst nu3aiiHy makaris,
NPUKJIaIU IHTepHAIIOHATBHOTO CTUIIIO 3 SIBUIIUCS Y
1980-x pp., aje He Oyau OB’ s3aHi 3 HAIlIOHAIHLHOIO
iIeHTH(IKAITIEFO.

Po3BuTOK TIpOodhecii «Xyq0KHBOTO KOHCTPYIO-
BaHHS» 1 «TEXHIYHOT €CTETUKN» SIK HOTO TEOpeTHY-
HOT ocHOBH y 1970—1980-X pp. JOTiYHO MmiACyMYy-
Bajia [Toctanosa IIK KITPC Bix 15 tpaBus 1986 p.,
KOTpa MicThjia pilmeHHs mpo cTBopeHHS CIUIKH
nu3aiiaepiB CPCP. Y kBitHi 1987 p. cTBOpIOETHCS
Bcecoro3Ha Crinka, a B JTUCTOMAJi TOTO X POKY B
Kueri nmpoxonuts ycranoBuuii 3’131 Crisiku nu3aii-
HepiB Ykpaincekoi PCP. [lns miei monii, a Takox
npeJCcTaBleHHs] YKpaiHChKoi cIiyiku OyB HaJIpyKo-
BaHM TIakar aBTopcTBa Onekcanapa bisxepa Ta
Bonogmmupa Jlecusaxka (In. 7). [lparayun mokaszaru
npodecifinuii xapakrep o0’€IHAHHS, IU3alHEpH
3BEpHYJIMCA 10 CTHIIICTUKH, KOTpa Ha TOH 4ac aco-
niroBanacs 3 paxoBUMH cTaHIapTamu. Y ayci bara-
THOX IIBEUIIAPCHKHUX MPHUKIIAJIB MOJYJIbHA CITKA TYT
po3BepHeHa 1o miaroHani. Jlitepu «C» 1 «JI» nuHa-
MIYHO CKJIaJaf0ThCs 3 KBaAPaTiB-MOMIYIIB, NEKiJb-
Ka 3 AKUX BUILICHI YePBOHUM KOJILOPOM. 3arajioM,
poboTra mMae 6araro CHINBHOTO 3 BiJOMOIO CEpi€lo
My3HMUHHX IUTaKatiB Mosepa Miomtepa-Bpokmana,
JIe CTPYKTypa aOCTPaKTHOTO Bi3yaJIbHOTO «TEKCTY»
dhopmye BiAMOBiAHUH HacTpiit Ta emorii. Kpim 1160-
TO, IPOYUTYETHCS 3B’ 30K i3 KOMIT FOTEPHUMH TEX-
HOJIOTisIMH pacTpoBoi rpadiku. MoxkHa, 3BUYaifHO,
LIYKaTH aHaJIOTii i€l CTPYKTYPH 3 TEXHIKOIO Ta Bi-
3yallbHUM XapaKTepPOM BHIIMBKU XPECTHKOM, THM
OlJIBIIIE IO B KIJBKOX MICISX 3HAXOIMMO HATSIK Ha
CHMETPil0 Ta ACKOPaTUBHICTh. OmHAK OLIBII iMO-
BIpHO, IO IIi 30irW € BUMHAAKOBI, a imeHTHdIKAIIL
YKpaiHCHKOI CITIIKM BiIOyBa€ThCS HEHTPaIbHUMHU
3aco0amu.

Buknagad Inoun CounHebkoi [leH dpigmaH yxe 3aknukas ii «3abyTv npo
CiTKy | pobuTH LWocChk iHwe» [5].
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BucHoBku 3 naHoro pociaimkeHnsi. «5 ay-
Maro, M0 HaIll NUIAX y rpadilli 99 HaMl BUCIIB Y
TBOPYOCTI MYCUTh OyTH iHTepHAI[IOHAJIHHHUI 1 HE T10-
Tpedye donpkinoproro sus» [1]. Lle TBepmxeHHsA-
Manidect XpucTuHH 3eTIHCHKOI CTIpaBeJIUBE 1010
HEBEJUKOT IPyNH TBOPIB rpadivHOro AW3aiHy, KOTpi
y pi3HUX KOHTEKCTaxX Perpe3eHTyBaIN HalllOHAIBHY
IIEHTUYHICTh 3aco0aMU iHTEpPHAIlIOHAIIBHOTO CTH-
mo. MeTtoau MIBEWLAPCHKOI LIKOIM, KOTPi MpPOIo-
BXKyBanu Qinocodito bayraycy, npomaryBanucs sk
[103a4acoBl Ta IMOHAAHALIOHAALHI. Y MOE€IHAHHI 3
YKpaTHChKOI TEMAaTHKOIO 115 rpadika o3Hayana 3pi-
JICTh Ta II00aTbHICTh BiANOBIAHOT iHCTHTYI. JlIst
msgada 1970-1980-x pp., KOTpwHii BITi3HABAB CTHIIIC-
THUKY HaWCydYacHIIIO1 KOPIOpaTHUBHOI ineHTrdiKamii
Ta PEKIaMHOI KOMYHiKalii, Takuii GopMaIbHUN BH-
pa3 HalioHaNBHOI IJEHTUYHOCTI CYyTTEBO il Momep-
HizyBaB. [Iporte i B pansHCbKii YkpaiHi, 1 B yKpaiH-
CBKill miacmiopi mew miaxin OyB MIBHUIIIE BUHATKOM 1
CBOEPITHUM MAPaZOKCOM; MOKEMO TOBOPUTH JIMIIE
PO JEKIIBKOX aBTOPIB, 1110 HOT'0 3aCTOCOBYBAJIH.

IHTepHaioHaNbHUIA CTUJIb, 3 OXHOTO OOKY,
oOMexyBaB QopManbHi 3aco0u au3aiiHepa Ta ne-
MOHCTPYBaB CBOEPIJHY CEMaHTUYHY OINAIIHBICTb.
AJKe TIpUKIaaU, B SKAX HAI[lOHAJTbHA TPUHAICK-
HICTh OKPECIIOETHCS BepOanmbHO, HE TMOTpeOyBamn
KOMYHIKaTHBHOTO TyONtoBaHHS TpadidyHUMHU 3aco-
O0amu. 3 iHImOro OOKy, TaKWH MiAXiA PO3LIMPIOBAB
MOXKJTUBOCTI iHTEepHpeTalii 3MicTy. AJKe Bi3yallbHe
MOBIJIOMJICHHSI CTaBaj0 THYYKHM 1 JIO3BOJISJIO 1H-
TUBIAyaldbHE MPOYUTAHHA. 3aJIE)KHO BiJl KOHTEKCTY
KOMYHIKaIlii, MonepeIHbp0T0 TOCBITY Ta IMiATOTOBKH
IJIs1/1a9a O/fHa 1 Ta cama (hopMa MOTJIa BUKITUKATH Pi3-
Hi acorianii.

[epcnekTnBH MOAAJBLIIUX PO3BiIOK y Aa-
HOMY HANpsSIMKY. BxuBaHHS iHTEpHaIiOHAJIBLHOTO
CTHITIO B YKPaiHCHKIH Aiaciiopi Ta paasHChKIA YKpa-
i BigOyBayIoCsS HE CHHXPOHHO. Y TOH Jac, KOJIN pa-
JSHCHKI Tu3aiiHepH JuIle 3HAHOMUINCS 3 OCHOBHH-
MU HOro NpUHLMIAMH, MOJIOII KOJErH 3 AiacropH,
CJIiJIOM 32 CBOIMH IIBEHIIaPCEKUMH BUNUTEISIMH, TIPO-
OyBanu HOTO JIEKOHCTPYIOBaTH. YKpPAiHCHKHN TpH-
KJIaJ «IIBEHIIapChKOi HOBOI XBHII», KOTPUN JTEMOH-
CTPYE MMOCTMONCPHY aHTHUTE3y IHTEPHAIIOHATHEHOMY
CTHITIO, € OCOOJIHMBO I[IKaBUM 1 TOTpeOye pEeTeLHOTO
BUBYCHHS.
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