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Jlbsiecbka HauioHanbHa akademiss Mmucmeuyms,
HaujoHanbrutl my3el y Jlbeosi imeHi AHOpesi
Llenmuuybkozo

TBOPU ABTOPA YNHY MOJIHHA
1690 POKY 3 LIEPKBU!

B PYLWLENBYUYAX Y KOHTEKCTI
AIANbHOCTI PUBOTULILKOIO
MANAPCbKOIro OCEPEQKY

Kocieé P. P. Teopu aeémopa uuny Moninns 1690 poxy
3 yepkeu 6 Pywenvuuuax y konmekcmi 0ianpvHocmi
PUBOMUYBLKO20 MANAPCLKO20 0CepedKy. Y cmammi
PO32IAHYMO MB0PU  AHOHIMHO20 Maiicmpa, asmopa
yuny Moninna 1690 p. 3 ikonocmaca yepkeu 6 Pywens-

yuuax xono Ilepemuwinsn. Ha niocmasi xapakmephoi

CMUTICIUKY MATAPCmMea ma pizvonenns ybo2o Moninms
1i020 asmopa 8iOHeceHo 00 Matcmpie pubomuybKo2o
ocepeoky yeprkosHo2o mucmeymea. OcKinbKu im’s maii-
cmpa He 8UABILEHO, 11020 NPONOHYEMO i0eHMUDIKysamu
ak «aeémopa uuny Moninua 1690 p. 3 Pywenvuuuiey,
60 ys nam’simKa € OOHIEI0 3 NOKA308UX I OAMOBAHUX Y

tio2o meopuocmi. Ha niocmasi eusuenns xapaxmepnoi

MaHepu Manapcmea 3 Yyum Maicmpom noe a3aHo Hus-
Ky meopié i3 pi3Hux My3zetiHux 30ipox ma 3 yepKos.
Jlamosani ixonu, Kompi 8i0OHOCUMO 00 OOPOOKY Ybo-
20 asmopa, 8UABNAIOMb, WO Yac 1020 Meopuoi npayi
npunaoac na 1680—1700-mi pp.

Knrouosi cnosa: uun Moninusa, ixonocmac, yepkea 6
c. Pywenvuuyi, pubomuybkuil MausipcyKuli 0cepeookx,
yepkosne mucmeymeo 1680—1700-x pp.

Kocue P. P. Ilpouseedenun agmopa uuna Monenus
1690 200a u3 uyepkeu ¢ Pywenvuuuax ¢ Konmexcme
deamenbHoCmuU PLlOOMUYKOL UKOHONUCHOU WIKOJIbL.
B cmamve paccmompeno meopuecmso aHoOHUMHO2O
macmepa, aeémopa yuna Monenus 1690 2. u3 uxono-
cmaca yepkeu 6 Pywenvyuuax oxono Ilepemviuina. Ha
OCHOBAHUU XAPAKMEPHOU CMUTUCIMUKU UKOHONUCU U
pe3vobl 3mozo Monenus e2o asmop omuecer K macme-
pam peibomuykoti wikonsl. Ilockonvbky uma agmopa e
obuapydiceno, e2o npedrazaem UOEHMUDUUUPOBATHD
Kax «aemopa yuna Monenust 1690 2. uz c. Pywenvuu-
Yuy, MaK Kak mom 4uH Aenaemcs OOHUM U3 noKa3a-
MENbHBIX U OAMUPOSBAHHLIX 6 MEOpYECHEe Macmepa.
Ha ocnosanuu usyuenus xapaxmepHoti manepvl icu-
BONUCU C IMUM MACMEPOM CBA3AH PO NPOU3BEOEHUl
U3 pasHvix mMy3elnvix coopanuil u u3 yepkeei. JJamu-
PposanHble NPOU3BEOeHUs, KOMOopble OMHOCUM K MEOp-

Periensenrt crarri: bomuap O. 5., JOKTOp MUCTEITBO3HABCTBA, IOLICHT,

npodecop kadenpu nu3aiiHy Ta OCHOB apXiTeKTypH, [HCTUTYT
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yecmey Imo2o agmopa, NOKA3bIEAIoN, YMo 8peMst €20
pabomvl npuxooumcsi na 1680—1700-e ze.

Knrwoueswte cnosa: wun Monenus, ukonocmac, yepkogs
6 ¢. Pywenvuuuu, poioomuyxkuti UKOHONUCHbIL YeHmp,
yepxrognoe uckyccmeo 1680—1700-x ee.

Kosiv R. Works by the Author of the 1690 Deesis from
the Rushel’chychi church in the context of Rybotytsky
painting centre. The Rybotytsky centre of church art,
located near Peremyshl’was one of the most active and
productive in the 16705 and 1750%. Its work is repre-
sented by a large number of paintings, which today are
mostly to be found in various museums in Ukraine and
abroad, also in private collections. Some works of these
masters remain in their original place in the churches.
Despite the large number of surviving works of these
masters, there are few known monuments with authors’
signatures, thus, most of them remain anonymous for
us. There are individual works standing out among the
monuments in the stylistics of the Rybotychi painting
centre, marked with an individual style, which allow us
to trace the activity of a particular author.

The topic of the icon painting centre in Rybotychi has
repeatedly been raised by researchers. However, the
works of these masters were considered as of a homo-
geneous stylistic group, without distinguishing individ-
ual authors’ styles of the centre and without defining
the role of certain masters in its development. There
is no previous comprehensive study of the work of the
Rybotytsky centre of ecclesiastical art, and neither were
the methods of work of its masters and their contribu-
tion to the development of the arrangement of eastern
rite churches in former Peremyshl’ and Mukachevo dio-
ceses previously defined.

The purpose of the article is to identify, with the help
of comparative analysis, the works of the anonymous
master — the author of the 1690 Deesis tier from the
Rushel’chychi church, who worked in the style of the
Rybotytsky centre, to trace the chronology of his crea-
tive work, and to characterize his manner of painting in
the context of other monuments by these masters.
Today, the 1690 Deesis tier from the Rushel chychi
church is located in the Transition of St. Nicholas Rel-
ics church in Vil ’khivets, near Krosno in Lemko region,
the interior of which was lost in the Second World War.
The church in Rushel chychi nowadays does not exist, it
was disassembled in the 1960s after the forced eviction
of the Ukrainian population from the territories that,
after the Second World War, became a part of Poland.
Based on the characteristic manner of painting it is
possible to associate with the 1690 Deesis tier from the
Rushel’chychi church author a rather large group of
works, but most of them are monuments from different
churches. The works of this author have not been found
to represent the whole ensemble. The lower temporal
boundary of the painter’s work is represented by the
St. Peter and Paul predella icon from the iconostasis,
dating back to the 1680-s (the last letter of the date is
lost), from St. Dmytryi church in Stibne. The same style
of painting can be found in the icon of St. Dmytryi, ap-
parently, from the Sovereign tier of the iconostasis of
the church in Stibne (Andrey Sheptytsky National Mu-
seum in Lviv). Another monument in a similar manner
of painting is a miniature of Evangelist Mark, dated
1683, in the handwritten Gospel of the late 16" c. The
date of this miniature confirms that the work of the



28 IcTopis mucTeuTBa Ne

1

author of the 1690 Deesis from Rushel chychi can be
dated the early 1680.

The manner of painting similar to the one on the 1690
Deesis from Rushel’chychi and on the icons of the
1680's from Stibne can be found on the Deesis and
Last Supper icon of the iconostasis from the Voitkova
church, on three icons from the Lodyna church: St. Ivan
of Suceava, Christ Pantokrator and Virgin Mary Eleu-
sa, and the latter two, obviously, are from the Sovereign
tier of the iconostasis (all stored at the Museum Castle
in Lancut), on a small Christ Pantokrator icon from the
Serny church, on the St. Nicholas icon from Bereziv, on
two icons from the Balychi church: one from the Sov-
ereign tier of Christ Pantokrator and its predella with
the images of St. Peter and Paul, performed in a simi-
lar style to the icon from Stibne (all of them stored at
the Andrey Sheptytsky National Museum in Lviv). This
master also painted some of the icons of the apostles in
the Deesis tier of the iconostasis in the south of Lemko
region Shemetkivtsi church (Slovakia). One of the most
recent works of the master may be the doorposts of the
royal gates in the iconostasis of the south of Lemko re-
gion Dobroslava church (Slovakia). They demonstrate
the same manner of painting faces, however, with mini-
mal tonal modeling (icons of saints have marks of res-
toration). Given the time when the Dobroslava church
was built, — 1705 — the paintings on the doorposts can
be dated to the same period (unless they were trans-
ported from a more ancient church). Other icons in this
iconostasis are also in Rybotytsky style, but of later
period, approximately the 1710%s. The “youngest” in
the creative work of the author of the 1690 Deesis from
Rushel’chychi may be the “Ecce Homo” icon, dated
1706, which is now on the prothesis in the sanctuary
of the south of Lemko region Bodruzhal church (Slo-
vakia).

Thus, with the help of the dated works we can establish
that the author of the 1690 Deesis from Rushel chychi
worked in the 1680—1700%. Most of the icons that we
associate with this painter come from the Peremyshl’
Diocese churches, but some monuments are spreading
the geography of the work of the master to the south of
Lemko region. Dated 1706, the “Ecce Homo” icon in
Bodruzhal and the alleged time of the painting on the
doorposts of the iconostasis of the Dobroslava church
after 1705, testify that this area of the orders was dis-
covered by the master in the later period of his work.
The icons for Shemetkivtsi church iconostasis were
painted by the artist together with, unfortunately, an
anonymous author who had a slightly different style of
painting and who made the majority of the icons of this
iconostasis. Such a collaboration of two or more au-
thors over a single ensemble is indicative of the work of
Rybotytsky masters, who, as we suppose, also practiced
the collective performance of works, known among me-
dieval icon painters.

Prospects for further research consist in systematic
comprehensive study of the heritage of the masters of
the Rybotytsky center of the church art of the second
half of 17" — the first half of 18" c., considering the
individual role of masters in its development.

Keywords: Deesis tier, the iconostasis, the Rushel ‘chychi
church, the iconpaintig center in Rybotychi, church art
of the 1680—1700s.

IlocTanoBka mpodsaemu. PuboTuupkuii oce-
pPEIOoK IIEPKOBHOTO MUCTEITBA OyB ONHHMM i3 Haii-
O1ITBIIT aKTUBHUX 1 MPOAYKTUBHUX Y 1670—1750-x pp.
Moro misipHICTH MIpeJICTaBlIeHa BEIMKOKO KiTBKICTIO
TBOPIB, 110 HA CHOTOHI 310paHi NePeBaKHO Yy Pi3HUX
My3esx B YKpaiHi Ta 3a KOpJOHOM, AesKki 30epira-
I0ThCS y MIPUBAaTHUX KoJeKiisx. OKpeMi TBOpU IHX
MaKCTPiB 3aJUIIAIOTHCS HA CBOEMY TTEPBICHOMY MicC-
i y nepkBax. [lompu Benuky KidbKiCTh 30€perkeHUX
TBOPIB IIUX MaKCTPiB, BiJOMO MaJl0 TIaM’ATOK i3 aB-
TOPCHKHMU MiANHCAMH; TAKUM YUHOM, Y OLTbIIOCTI
iMeHa MaicTpiB 3aUIIAIOTHCS JUTI HAC AaHOHIMHHAMM.
Cepen mam’sITOK, KOTPi MarOTh CTHUIJIICTHKY MaJisip-
CTBa ITLOTO OCEPENKY, BUAUIIIOTHCS OKPEMi TBOPH,
MO3Ha4YeH] 1HIUBIAYaTbHUM MTOYEPKOM, SIKi JO3BOJISI-
I0Th MMPOCTEIKUTH AiSTIbHICTH KOHKPETHOTO aBTOPA.

MeTo10 cTarTi € Ha MiACTaBi BHUKOPUCTAHHS
METO/y MOPIBHSUIBHOTO aHaIli3y BUSBUTH TBOPH aHO-
HIMHOTO MaiicTpa — aBTopa ynHy Momiaas 1690 p.
3 IEepKBU y Pymenpunyax, KOTpUH MpaifoBaB y CTH-
JCTHII PHOOTHUIIFKOTO OCEPENKY, IPOCTEXKUTH XPO-
HOJIOTi}0 MOT0 TBOPYOI Mpalli Ta 0XapaKTepU3yBaTH
npUTaMaHHy HOMYy MaHepy MaJsIpCTBa B KOHTEKCTI
IHIIUX TaM’ATOK WX ManCTPIB.

AKTyaJIbHiCTb TeMHM BH3HAYCHa CyYacHUMH
HaIpaIfOBaHHAMH TOCIITHUKIB YKPAiHCHKOTO IIep-
koBHOro muctenTsa XV—XVIII ct., cnpsiMmoBaHUMEU
Ha CHCTEMAaTHU3allil0 TBOPIB, BUSBICHHS NisJIbHOCTI
OKpEeMHX MaHCTpiB, OCEPEAKIiB Ta IIKiJ, BUBYCHHS
eBooLii ikoHOrpadii TBOPIB Ta IXHBOT IKOHOJIOT1Y-
HOI iHTeprpeTarii y 3B’ 3Ky 3 JiTeparypHUMH Ooro-
CIIOBCHKUMH Ta (Pi10COGCHKIME TBOPAMH TOTO Jacy,
00psSIOBUMU HOBOBBEJIEHHSIMH Ta 3MIiHOIO €CTETHY-
HUX Kareropiil oOnaITyBaHHs Xpamy.

AHaJi3 oCTaHHIX J0CaiIKeHb i myOmikamiii.
Tema AisITBHOCTI PUOOTHLILKOTO iIKOHOITUCHOTO OCe-
PEeIKy HEOIHOPA30BO MifiiiManacs IOCIHiTHUKAMU
[1,c. 59-63; 2, c. 226; 3, c. 278, 282; 5, c. 412-429;
6,c.46-53;7,c.112-120; 8, c. 88-98; 9, ¢. 236-252;
10,¢.35-38; 11, ¢.323-333;12,¢.48-75; 13, ¢. 295~
315; 14, c. 90-96; 15, c. 341-350; 16, c. 157-174;
17, ¢. 351-370; 20, c. 56; 21, c. 26-43; 22, c. 28-30,
55-58]. YTiM, TBOpH IMX MaHCTPIB PO3MISIAIUCS
SIK OMHOpPiAHA CTHIICTHYHA TpyIa, 0e3 BUIUICHHS
OKpEeMHUX IHIVBITyaIbHUX TIOYEPKiB aBTOPIiB OCEPe-
Ky Ta 0e3 BU3HAYEeHHS POJIi KOHKPETHUX MaHCTPiB Yy
PO3BHUTKY Horo misuibHOCTi. KommekcHoro BUBYEH-
HS ISUTBHOCTI PHOOTHIILKOTO OCEPEAKY LIEPKOBHOTO
MUCTEITBA Ta BUSBJICHHSI METOMIB Ipalli Horo maii-
CTpiB, IXHBOTO BHECKY Y PO3BHUTOK OOIAIITyBaHHS
YKpalHChKUX XpaMiB KONWIIHBOI [lepeMucrkoi Ta
MykadiBChKOI enapxiit He Oyio 3iliCHEeHO.

3B’5130K i3 HAYKOBUMM YU NPAKTHYHNMH 3a-
BaaHHAMHU. CTarTs CTaHOBUTH YaCTHHY HAayKOBHX
JOCTIKeHb 3 ICTOpii YKpaiHCHKOTO IEPKOBHOTO
MHCTEIITBA, 10 3IHCHIOIOTHCS Ha Kadeapi cakpab-



BICHUK
XOALM

HOro mucrenrsa JIbBIBCHKOI HAIlIOHAILHOI aKageMil
MHCTEITB. MaTepiaii cTaTrTi MOXXYTh OyTH BUKOPHC-
TaHi JUIA JEKIIHHNX 3aHAThH 3 iCTOpii YKpaiHCHKOTO
IKOHOTIHCY Ta 00NaITyBaHHs XpaMiB, TIPH MiATOTOB-
1i TeMAaTHYHUX BUCTABOK, HAITMCAHHI MPallb 3 icTOpii
YKpaiHCHKOTO CaKpaJIbHOTO MUCTEITBA Ta YKJIAACHH]
HaBYaJIbHHUX TMOCIOHUKIB.

BukJiax 0CHOBHOT0 MaTepiasy 10CTizKeHH .
[Ipu ormsami TBOPIB PUOOTHIILKUX MaHCTpPiB-1KOHO-
MUCIIB BUIUISIOTHCS MaM’SITKH, IO MarTh BUpPa-
JKEHy 1HOUBiIyaJbHYy MaHepy Maisipcrsa. Lle cro-
CYETBCSl 300pakeHHsI JIMKiB, MOJEIIOBAHHA Qiryp,
TUTACTHKH TKAaHWH Ha BOPAHHSX CBITHX, BUPIIICHHS
KpaeBumy, Kamirpadii. CriapHi TpHHOMH BUKOHAHHS
TBOPIB JTO3BOJISIOTH ITOB’SI3aTH iX 3 OTHUM aBTOPOM.

Hamry yBary npuainumo TBOpY0CTi aHOHIMHOTO
MaJsipa, aBropa unHy Mominas 1690 p. 3 ikoHOcTaca
uepkBu Bosnecinns [ocnognporo y Pymensunuax
(puc. 1) mobnmzy Ilepemunuis Ha eTHorpadiuHii
teputopii Haacsaus (kommmHil [TopoXHATIBKUI 11e-
kaHat Ilepemuchkoi enapxii, Tenep Ilompma). [Tpu-
KMETH MaisIpcTBa MOIIHHS JO3BOJISIOTH PO3TIISHY-
TH TBOPYICTh HOro aBTOpa B KOHTEKCTI HisUTBHOCTI
PUOOTHIIBKOTO MAaJISIPCHKOTO OCEPEAKY, aKTHBHOTO
Hanpukinni XVII — y mepmriit monosunai XVIII cT.
Jata cTBOopeHHS maM’STKA 3 PymiensandiB Hammca-
Ha MaCTpOM y BKIIQJHOMY TEKCTi: «POKY ax4 MIia
anpwiIs THSA K CHi aroCTONH Aalh 3poOnTH pa Oxid
Maredl Toufar]| u OpanTBO AyOeEIKOe 3a OTIYIICHIE
IPiXOBb CBOMXBY». Sk OaunMo, ¢pyHIaTOpaMH TBOPY
crano jayoerpke 1epkoBHe OpantBo. Ceno [yOerb-
KO JIS)KHTh HEMOMANIK Bif Pymensandis. MoXInBO,
IKOHOCTAC TIEPBICHO HaJIEKaB TyOeIbKil epKBi, 200
MOYKHA TTPUITYCTHUTH, IO 3 IEBHUX IPUYUH AyOeIbKe
LEpKOBHE OpanTBO IOMYUYHIIOCS OO CTBOPEHHS iKO-
Hocraca y Pymenpunuax. [Ticns BuceneHns ykpain-
cbKoro HacesieHHs y 1940-x pp. Oararo nepkoB 0ys10
MOpyHHOBAHO, TaKa A0 CITITKajla XpaMm y Pymrens-
ypgax. 3axofaMd TIONBCHKUX MY3€HHHUKIB 1KOHH
yuHy Momninns, TaliHoi Bedepi (puc. 2) Ta mpa3HHUKO-
Bi PizaBa XpuctoBoro (mokiid BoyixBiB) i Bo3necin-
Hs1 [ocrogHpoTO0, KapTyLI 3 JBOMA ITPOPOKAMH 3 KO-
HOcTaca, ikoHa cB. MHKoJIas1, a TAKOXK 3alpecToNIbHA
ikoHa BockpeciHHs (Y4acTKOBO IEepeMallbOBaHa) 3
i€l nepku y 1963—1964-x pp. Oynu mepeBeseHi 10
My3sero-3amky y JlanmyTi (nani — M3JI). [IBi ocTan-
Hi IKOHM Halle)kaThb IHIIOMY aBTOpY, HK MoiHHS
ta Taiina Beueps 1690 p., BOHM BUKOHaHI Mi3HIIIE.
Takox 13 nepkBH B Pymensunuax 30eperiacs nepe-
ManhoBaHa 1826 p. ikoHa boroponuiti 3aMuTyBaHHS,
OTIpaBJIeHAa B TIIMOOKY paMy 3 pi3b00r0 PHOOTHIIBKOT
ctuictuku (M3J]). Takum 4nHOM, TIEpBiCHE MaJISIp-
CTBO IIi€] IKOHH, OYEBH/THO, TAKOXK HAJIHKAIIO PUOO-
TUIBKUM MalcTpaM, a ikoHa Moryia OyTH HaMiCHOIO
B IIbOMY iKOHOCTaci. [HII Mpa3HUKOBI iKOHU 3 I[HO-
ro ikoHocrtaca (Bockpecinas XpuctoBe, XpemueHHs
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Xpuctose, Ilokpos boropomumi, [TepeoOpakenns,
B’i3n B €pycanmum, Beenennst boroponuiii B xpam)
BTpadeHo y 1958-1963 pp. Y 1958 p. ixai wopHO-6i-
mi ¢oro, e B ikoHOCcTaci, Oynu 3podieHi Anbdpe-
noMm Kynom (¢poroapxis M3JI). Ha cBitnunax ¢oro-
rpada 3adikcoBaHa TakoX MOPYHHOBaHA LIEPKBa Ta
il ikoHOcTac. 30epeskeHi iKOHU IBOTO aHCaMOJIO Ta
CBITJIMHYU BTPAYCHHUX TBOPIB CBITYATH, IO TPH BEPX-
Hi sApycH ikOoHOCTaca y Pymenpandyax MokHa Bif-
HECTU 0 ONHUX 13 MABHIIINX BIIOMUX IATOBAHUX
TaKuX aHCaMOJIiB TUIIOBOI pUOOTHUIIBKOT CTHITICTHKH,
Ha JKaJib, aHOHIMHOTO MaJsipa.

Ha cboromui uud MosiHHS 3 IepKBH B Py1iens-
YUYax, YaCTKOBO PECTAaBPOBAHWM (J1iBa YacTHHA
ATmocToItiB Ta IeHTpalbHa iKOHA), Ta ikoHa TalHO1
Bedepi IbOTro Xk MaiicTpa 3HaxXonsaThes y nepksi [le-
peHeceHHs MOILiB cB. Mukonas y BinpxiBLio Koo
Kpocha na JlemkiBuuHi (puc. 1-2), obnamryBaHHs
sxoi Oyio BTpadene mij yac [pyroi cBiTOBOI BiliHH.
[Touepk aBTOpa BHIIISE CBOEpiAHA MaHEpa Majio-
BaTH IIHUPOKi JIUKHM 3 XapaKTepHUM IIPOPi3oM oueit
Ta MOIOBIYBaTHUMH CIII3HUKAaMH, TaK, 10 O4Yi BUIJIS-
JIAIOTh 3aBY3bKO MMOCAKEHUMH, BUCOKO MiIHATHMHU
TOHKHMH OpOBaMHM, OKPYIIIMMH MiJKPECICHUMH Hi3-
JIpsSIMU, TIOBHUMH YE€PBOHMMHU BYCTaMH, IIHPOKOIO
muero. JIMKu CBITIIOl KapHAIlii Maiixe Oifli, 3 JIETKO
HAHECCHUMH PyM SHIUIMH, IO € XapaKTepHUM JUIs
IKOH MalcTpiB 11OT0 ocepeary y 1680-1690-x pp.
Cknanku BOpaHHS MaJisip MOZEJIIOE JIAKOHIYHO, ajie
BIIPaBHO, EKCIIPECUBHUMH IIHPOKUMH TEMHHMH Ji-
Hismu. Ha Moninni 3 PymensunyiB opuriHaigbsHO,
MIPAKTUIHO 31 CIIMHM, a UK ¥ TPodisib, 300pakeHI
arn. Mapxko. [ToniOHO cuBHiT armmocTol, MO 300pae-
Hul Ha ikoHI TalfHOI Bedyepi Ha MepeaHhOMY IUIaHi,
CHUJIUTH 3BEPHEHHM BIIPAaBO, a T0J0OBAa IOBEPHYTa y
npotwiexauii Oik. [[ro ikoHOTpadito MaiicTep 3a-
no3uumB 3 rpaBlopu «TaiiHa Beueps» y €Banremii
TBBIBCBKOTO JIpyKy 1644 p. OmModop Xpucra Apxie-
pest B MoItiHHI € TocpibiaeHuit i3 300pakeHHIMH Ce-
padumiB, Kpuia SIKUX Ta JEKOp oMoQopa BHUKOHaHI
KOJbOPOBHM JlakyBaHH:IM. Ha Toprsx xauru Craca
YOPHOIO TOHKOIO JIIHIEI0 HAaMaJbOBaHO POCIHMHHUI
BizepyHOK. Ha mincraBi MaHepn MaisipcTBa 3 UM
aBTOPOM MOXKHA TIOB’S3aTH JOBOJI BEIHKY TPYITy
TBODIB, aJie¢ y OLIBIIOCTI 1€ TaM ATKU 3 Pi3HUX Xpa-
MiB. LlinbHOTO aHCaMOIIO TBOPIB I[LOTO aBTOpa HE
BusiBieHo. Ockinbku MomiHHS 3 uepkBu y Pymiens-
Yyyax € MOKa3oBOK POOOTOI0 MalicTpa i Mae TOUHY
JlaTy BUKOHAHHSI, TIPOMIOHYEMO O3HAYUTU Mayspa siK
«aBtop ynnay Mouiaas 1690 p. 3 Pymensangisy.

[Ipu BuBYEeHHI JOPOOKY MaiCTPiB pUOOTHIIHKO-
T0 OcepesiKy B YKpaiHi i 3a KOPJJOHOM, BHOKPEMJIICHO
HU3KY TBOPIB, L0 AO3BOJISIIOTH NPOCTEKHUTH IIEBHUI
nepiof TBOpYOi mpami Hporo Mmaiicrpa. HukHBOIO
MEXEI0 Yacy mparii Mayspa € aatoaHa 1680-mu pp.
mokoJbHa ikoHa amm. Ilerpa i IlaBma 3 ikoHOCTaca
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uepkeu cB. [mutpis y Crionomy (Harionansnuit
My3elr y JIbBoBi iMeHi Aunpes lllenTtumpkoro —
nmami HMUI). Jlara HanvicaHa y BKJIJHOMY TEKCTi Ha
oOpamIleHHi iKOHU: «cer wW/0pa3b 1anb Ma/IroBaTH /
C mpauy / cBoeH W/WaHb XyAH / WKH/HOIO CcBO/[€]0
3a OT/myIeHi/[e Tpi]x0Bb / cBOMX / poKb [0xo0ro] [ax]
nf...]». OctaHHs JiTepa JaTH BTpaveHa, BIAIMOBII-
HO maM’sATKy BimHOocuMo 1o 1680-x pp. Xapakrep-
Ha MaHepa MaJsipcTBa CBIIYMTH, IO LOTO CaMOIo
MaiicTpa € ikoHa cB. [JIMHTPisL, 10 TAKOX 3 LEPKBH Y
CribHOMY, OYEBHIHO, HAMICHA XpaMoBa 3 iKOHOCTa-
ca. llle onqHa mam’aTKa, 110 Ma€ HAOIIKEHY MaHepy
MaJIsIpCTBa, — I1¢ MiHiaTiopa 3 €B. MapkoM, 1aroBa-
Ha 1683 p., y pykormcaHomy €Banrenii kin. X VI cT.
(HMJI) [4, c. 268]. JlaTa BUKOHAHHS i€l MiHIaTIOPH
MiATBEPKYE, 10 Yac Mparli aBropa yuHy MomiHHS
1690 p. 3 PymiensunyiB MOXXKHA BiTHECTH JI0 IOYATKY
1680-x pp.

Manepy mansipcrBa sik Ha Mominai 1690 p. 3
Pymenpungis Ta Ha ikorax 1680-x pp. 31 CribHOTO
BigHaxoaumo Ha Tpumopdoni 3 unHy MoniHHs, Ha
ikoni TaitHOi Beuepi 3 ikoHOCTaca 3 epkBU y BoilT-
KOBIl 1 Ha TPBHOX iKOHAX 3 HepkBHU B JlonuHi: cB. IBan
CyuaBcekuii, Xpucroc IlanTokparop Ta boropoauis
3aMuiyBaHHs, Bl OCTaHHI, OYEBUIHO, HAMICHI 3 1KO-
Hoctaca (yci — B M3JI), Ha HeBenuKiii ikoHI XpHucTa
[TarTOKparopa 3 nepksu B CepHax, Ha ikoHI ¢B. Mu-
xonas 3 bepe3oBa, Ha 1BOX iKOHAaxX 3 epkBHU y banu-
yax: HamicHiii Xpucta [laHTOKpaTOpa i LHOKONBHIH
1o Hei 3 oOpa3zamu cBB. amm. Ilerpa i [1aBna, mo Bu-
KOHaHi MoniOHO siKk Ha ikoHi 31 CribHOTO (yCi — B
HMUJI). Ha npuxitami okpeMux ikoH 0adyuMo, 10 Ha
BOpaHHI CBATUX MaiicTep 4acTO MANIO€ JIEKOp Y BH-
TSI/l HEBEJIUKOT KBITKH, TIENFOCTKHY 1 CepeMHKA SKOi
CKJIaJarOThCS 3 KPaIoK.

Ty camy MaHepy MaJIFOHKY JIUKiB MalOTh iKOHH
cB. Muxkonas 3 Puboruu (Hamionansuuii my3seii [le-
pemucekoi 3emuni B Ilepemunuri — mami HMIT3II),
cB. CaBu 3 1epkBH B OKoOIMIKX Ilepemunuis
(HMII3II), Heenuka ikoHa cB. Jmutpis 3 Kpaitapoi
(HMII3II), ixona boroponuui Marepi Munocepas 3
uepkBu y Iomui, ikoHa cB. [lapackeBu 3 Yrepuis,
ikonn Boropomuiti Eneycu ta Pizaea Boropoawiii,
OUYEBHIIHO, 3 HAMICHOTO SIPYCy IepKBH y Bepewini
(yci — B Icropuunomy mysei B CsHOKy, [lombmia),
ikona Cobopy Apxanrena Muxaina 3 uepksu B I'y-
peuky (M3J]) Ta omHOTHIHA iKOHA 3 CoKooBOi Boi
(My3eii HapomHOi apxiTekTypu B CSHOKY), YOTHPH
arocToNM 3 ikoHOCcTaca HeBijoMoi nepkBu (OKpyx-
Huit Mmy3eit B HoBomy Canui).

[lonibHy MaHepy TpakTyBaHHS JIMKIB MaroTh
TakoX ikoHa Xpwucra [lanTrokparopa 3 LepkBH B
Hogocinkax Kozunpkux (M3JI) Ta nmepemannoBana
ikona boroponuni Eneycu (ii moxomkeHHS HEBiJo-
me; M3JI). Ty camy maHepy aBTopa yMHY MomiHHS
1690 p. 3 Pymensund MarOTh iKOHH, IO MOXOASATH
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i3 riepkBu brnarosimenns boropoaui B Yiroui, mpo
SIKY, OKpIM 3a3HaYEHOTO HAIKCY, IHITUX BiOMOCTEH
HeMae. [Ipo moxomkeHHS TBOPIB 3 Ii€l MEpPKBH Ha-
MUCaHO y BKJIAJHOMY TEKCTi Ha iKOHiI cB. AHIpes
[19, 1. 25], ne cka3aHO PO YOTHUPH IKOHH, SIKi CIIpa-
BUB (yHIaToOp 10 1epKBU bnaroBimeHHs B Yirodi:
«ucnucacs wopasbl 4OTHI @ XpaM OJIaroBilIeHie CTOH
MIPYTOM JI0 cefla yauda pady 00KHeEMY aHIPEIO KOJIO-
JlieBU 3a OTITyIIeHie TpixoBb». OKpiM iIKOHH arocTo-
nma Angpes, B Icropuunomy My3ei B CAHOKY LIbOTO
K aBTOpa € ikoHa Ycminas boropoauni ta npopoku
ABakyMm Ta SIKiB y KapTyuli, 3 JIiBOi YaCTHHH TPO-
podoro Spycy ikoHocTaca, 10, OYEBHIHO, TIOXOIAThH
i3 Ti€l caMoi MepkBH B Yimodi. Y ONMHM3BKiA MaHEpi
HaMaJhOBaHI YOTHUPH IIOKOJIBHI iIKOHHU: CB. MuKoJasi,
cB. IBana Xpecrutens, cBB. AHToHIis i Teomocis
[Medepchkux Ta cBB. amm. Ilerpa i IlaBna, oueBua-
HO, 3 IIOTO X IKOHOCTaca epkBH brarosimeHHs B
Vmioui. Bonn HamanboBaHi B iHIIIH, CTpUMaHIiMIii
KOJTbOPOBIM Tami, HK iKOHH BEPXOBHHUX aIllOCTOJIB
Ha ikoHi 1680-x pp. 31 CtiOHOTO Ta Ha iKOHI 3 bamu-
YiB, OHAK MOYKHA 1X TaKOX PO3MIISAATH B KOHTEKCTI
npaui Iboro aBTopa. Bapro 3a3HaunTH, 10 HAM He
BAaJoCcs BiHaliTH iH(opMamiro npo uepksy biaro-
BillleHHs B Yimiodi. B VYiroui Bimoma mapoxiaibHa
mepkBa ¢B. Mukonasi, 30ynoBara y XV cr, po3ibpana
1908 p. Ta KOMUIITHA MOHACTUPCHKA IepeB’sTHA LIEPK-
Ba Bosnecinnsa Xpucrosoro cepeanau X VII cr., me
30epernucs criHonucu nodarky 1680-x pp. maiictpa
Credana J[3enranosuua 3i Cynosoi Buni. o miei
HEPKBHU BiH Ta MaJisip [BaH XUpOBCHKUIA, OUEBUIHO, 3
MicTedka XupoBa, HAMAIOBAJIA TAKOXK 1KOHH JI0 1KO-
HocTaca (mepeHeceHi 70 My3ero HapoIaHOI apXiTek-
TypH B CstHOKY [18, i1. 56-76]). ®akTryHO 3rajgaHi
ikoHU aBropa ynMHy Mominnsa 1690 p. 3 Pymensun-
YiB € €JIMHUM HaM BiJIOMHM CBIJYCHHSM IO LIEPKBY
Bbnarosimenus boropoauiii B Yitoui.

BigzHaunmo Takox KamirpadidHe HamMcaHHS
JiTep Ha iKOHAaX MbOro Maispa. OcoOnuBo 1 CIo-
cTepiraeMo Ha HamicHHX ikoHax Xpucrta [lanToKpa-
TOpa, J¢ Ha BIAKPUTIHA KHU31 0aYMMO JICKOPATUBHUIA
iHiI[ia)I, BUKOHAHUI KiHOBapHO-4epBOHOW (HapOoro
(ikonu 3 bamuuie ta Jloguun). Ikonu Tpumopdony
3 Mominasa Ta ikoHa 3 CokonoBoi Bomi ompasieni
y TmOOKi paMu, TOMajbhOBaHI B aKTHWBHI YepBO-
HO-OpaHXeBl Ta 3eJIeHI KOIbOpH, peibedHa pizpda
Ha BHYTpIlIHiX OOKax paMu € rmocpibieHa it ToHOBa-
Ha ojidoro mix 301m0to. Ha pami ikonu Tpumopdo-
HY 3 PylienpundiB KOIbOpH € CTpUMAaHIMUMHU. TyT
OpHAMEHT, IO CKJIAAAETHCS 3 MOTHBY BHHOTPAIHOI
JI03H, € TIaKHUiA TOCpiOIeHu, 170 ToHOBaHe y (io-
JIETOBUH KOIIp.

Ille omui iKOHK amocTOMiB 3 MOIIHHS MarOTh
MoYepkK 11poro aBropa. Lle B MosiibHOMY sIpyci KO-
HocTaca 1iepkBH B llleMeTkiBLAX Ha miBaeHHIHN Jlem-
kiBmuHI (CroBaydmHa). Y BHKOHAHHI allOCTOJNIB
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Puc. 1. @paemenm nisoi yacmunu uuny
Moninna 3 yepxeu y Pywenvuuyax. 1690.
Y yeprei 6 c. Binvxiseys (Jlemkiswuna,
Tonvwa). @omo asmopa

Puc. 2. Taiina seueps. 1690. ¥ yepxei
6 c. Binvxiseywv (/lemxisuuna,
Tonvwa). ®omo asmopa

poro Moninas 6aunmo n1Ba modepku. OnuH i3 HUX
HAJIEKUTH JOCIIDKYBaHOMY Majspy. Moro nensms e
JIBa arioCcToNM y JiBiK yactuHi: Toma Ta Bapdono-
Meil, Ta yoTupu — Yy mnipaBiii yactuHi: [lasno, IBaH,
Cumon Ta Ilwmum. [HIUIM MaiicTpoM HaMaahOBaHI
HeHTpajdbHa ikoHa MONIHHA, IKOHH 1HIIAX arocTo-
7B YMHY Ta IKOHU NMPa3HUKOBOIO SPYCY LBOTO iKO-
HocTaca.

OnHuMH 3 Halmi3HIMKX poOiT MalicTpa MOXKYTh
OyTH OIBIpKHM IIAPCHKHX BpaT B IKOHOCTACI IIEPKBH B
Jobpocnasi Ha niBaeHHi# Jlemkipmunai (CaoBaddn-
Ha). Ha HuX Oaunmo Ty camy MaHepy PUCYHKY JIHKiB,
OJTHAaK i3 MiHIMAJIbHUM TOHAJIEHUM MOJIEITFOBAHHSM
(iKoHHM CBSITUTEIIB MalOTh peCTaBpalliiiHi TOHOBJICH-
Hs1). 3BakalouM Ha ik moOyna0BU IiepkBu y JloOpo-
cnagi (1705), mpubnu3HO Ha TOM Yac MOYKHA JIaTyBaTH
MaJISIPCTBO Ha OBipKax (SKIIIO BOHW HE TEPECHECEHI
3 IaBHINIOTO Xpamy). [HIIi iKoHH B IbOMY iKOHOCTa-
Ci TakoXX pUOOTHIIEKOT CTHITICTHKY, OJJHAK ITi3HIIIIOTO
yacy, opientoBHO 1710-x pp. «Haiimonommoro» y
TBOpPUOMY JOPOOKY aBropa yuHy Mominns 1690 p. 3
Pymenpunui Mmoxke Oyt ikona «Ce Yonoik», aa-
toBaHa 1706 p., 110 3HAXOAUTHCS Ha JKEPTBEHHUKY Y
CBATWIINIII IepeB’ THOT IlepkBH Y boapyskai Ha miB-
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neHHiit JlemkiBmuHi (CnoBayunHa). TakuM 4uHOM,
JOCTIIMBIIX LI TBOPH, MOXKHA BBaXKaTH, IO aBTOP
yrHy Modmiaas 1690 p. 3 PymiensundiB npaitoBas y
nepuomy aecatuiitTi X VIII ¢t., 3aranom He MiHsO-

M XapaKTepy CBOTO IOYEPKY.

BucHoBku. Takum 4uHOM, 3a JaTOBaHUMU
TBOpPAaMH MOXXEMO BCTaHOBUTH, LI0 aBTOP UYHUHY
Moninast 1690 p. 3 PymensunyiB mpamioBaB y
1680—1700-x pp. HalinmoBHimum H#oro HaM BiJOMUM
KOMTIIIIEKCOM pOOiT € (hparmenTH ikoHoctaca 1690 p.
3 PymensamduiB. IM’st Mansgpa HE BCTaHOBJICHO,
OCKIJIbKH HE BiJIOMO OAHOI Horo mianucanoi pobo-
TH, aHi JOKYMEHTAaJIbHOI 3raJiku, o Mana O BiaHO-
IICHHS JI0 JOCIiDKYBaHUX TBOPIB. BibIICTh iKOH,
AK1 OB’ I3y€MO 3 IIUM MaJISIPOM, ITOXOISATH 13 IIEPKOB
[Nepemucpkoi enapxii, ane oKpemi mam’siTKH, SK-OT
IKOHH amoCTOMIB 3 epkBH B IlleMeTKiBIAX, IKOHH 3
Ho6pocnasu Ta bonpyxans BUSBISIOTH MOIIAPEHHAS
reorpadii nmpaui Manspa Ha miBAeHHY JIeMKiBIIMHY.
Harosana 1706 p. ikona «Ce Yonoik» y boapy»xkani
Ta MPHUITyCTUMHN Yac BUKOHAHHS MaJsIpCTBa HA OfI-
BipKax ikoHocTaca IepkBu B JloOpocnaBi — mics
1705 p. — cBiguaTh mpo Te, IO ITT0 Teorpadiro 3a-
MOBJIEHb MalCTep BiAKpHUB A ceOe yke B Mi3HIN
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Nepios TBOPUYOCTi. BiAMOBiHO, IKOHU aroCTOJIB B
ikoHOCTaci mepkBu y lLIeMETKIBISIX TPOIMOHYEMO
BimHecTH 10 1700-x pp. IkoHHM 10 MBOTO iIKOHOCTaca
MaiicTep MaJroBaB pa3oM i3, Ha JKajlb, TAKOXK JJIs Hac
AQHOHIMHHMM aBTOPOM, KOTPHH MaB €U0 iHIIy Ma-
Hepy MalipcTBa i KOTPUI BUKOHAB OBy YaCTHHY
IKOH IIbOTO iIKOHOCTaca. Ha neHTpanbHiil ikoHI YiHYy
MostiHHS 1€ Maliap HalucaB BKJIAJTHUHA TEKCT, OJI-
Hak 0e3 JaTv BUKOHAHHSA TBOpY. Lls cmiBmparst 1Box
YU KUTBKOX aBTOPIB HaJ OJHUM aHCamOJIeM € IoKa-
30BOI0 Y TBOPYOCTI PUOOTHLEKUX MAaHCTpiB, KOTPi,
NPUIYCKAEMO, NPAKTHUKYBAJIW TaKOX KOJEKTUBHE
BUKOHAHHSI pOOIT, BiZIOME cepel CepelHbOBIYHUX
IKOHOTIVICIIIB.

IlepcnekTUBH TOAAJBIIOI0 JOCTiIKEHHS
MOJISITAIOTh Y CHCTEMAaTHYHOMY KOMIUIEKCHOMY BH-
BUCHHI TBOPYOi CHAALNIMHU MaicTpiB pPHOOTHILIB-
KOTO OCepenKy UEepKOBHOIO MHCTEUTBa ApYroi
nost. XVII — nepoi nosn. XVIII ct. 3 ypaxyBaHHsIM
IHIUBITyaJIbHOT POJIi MAMCTpiB y HOTO PO3BUTKY, a
TaKOXX BHUSBIIEHHS 3HAYE€HHS MiSIIBHOCTI OCEPENKY B
icTopil YKpaiHCHKOTO CaKpaIbHOTO MHUCTEIITBA.
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