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WHOOPMALIMOHHAA AYPA
BEHCKOW KYNbTYPhI
KNACCUKO-POMAHTUYECKOHM
AMNOXH

Kanawnux M. IL., Jlozeun /I. I. Hupopmayuonnasn
aypa 6eHCKOU Kynbmypbl K1ACCUKO-DOMAHMUYe-
CKoll Inoxu. B cmamve paccmampueaemcs cucmema
CB0LCM8, BXOOAWUX 8 KOMNOZUMOPCKOE MBEOPYECmEo
6 Kauecmee c80e20 pooda MoOenu, «meepooily YHugep-
CanbHOl CMPYKMYpbl, KOMOPAs NOAYYAem paziuiHoe
nperomieHue 8 UHOUBUOYATLHOM XYOOHCECTNBEHHOM U
cemanmuyeckom noie omoenbHulx agmopos. I eoonusm,
UHMEZPamueHOCmb, 008epue K 00bEKMUGHO OAHHOMY
KAK YeHHOCMU 8bICMYNAION CMbICIO- U MEeKCmooopa-
3yI0WUM  PaKmopom  My3bIKAIbHLIX NPOU3EEOEHU.
B npoyecce pabomuvl nao mamepuaniom ucnoib3oeam
ucmopuueckuti n00X00, KOMopwvill 0al 803MONCHOCHb
BbISIBUMb «AGCMPULICKYIOY» U (HEMEYKYIO» UHMOHAYU-
onnyio nexcuxy 6 npoussedenusx H. Iaiiona, B. A. Mo-
yapma, @. Ilybepma, JI. Femxosena, H. Bpamca,
A. Bpyknepa, I Manepa, JI. IInopa. Obosnauenvi
nepcnekmuesbl 0anbHeuuUx UCCie008aHuUll, CEA3aHHbIe
C BblABNIEHUEM CNEYUDUKU MY3bIKATIbHO20 me3aypyca 8
PAZTUYHBIX MY3bIKAIbHBIX HANPAGIEHUSX U UCMOopUYe-
CKUX DNOXAX.

Cmamms naditiuna 0o peoaryii 12.11.2017

Knrwouegwie cnosa: sanvc, nienonep, budepmaiiep, my3ul-
Ka 6bima, UHMezpamueHoCmy, MeampaibHOCb.

Kanawnux M. I1., Jlozéun /1. I Ingpopmauiiina aypa
Gi0eHCHbKOI Kynbmypu KaACUKO-POMAHMUYHOI eno-
xXu. Y cmammi po3enioaemvcs cucmema O3HAK, SKi
6X005Mb Y KOMNO3UMOPCHKY MEOPUICHb AK CE0EPIOHA
MoOenb, «meepoay YHI6epcaibHa CMpyKmypd, Kompa
MA€ pI3HOMAHIMHI nepeloMlenHs 8 THOUBIOYANbHOMY
XYOOHCHbOMY U CEMAHMUYHOMY NOI OKPEMUX A8MODI8.
Teoonizm, inmezpamuenicms @HympiuHb020, 008ipa
00 00°eKmugHo 0aHo2o SIK YIHHOCMI SUCMYNAIOmMb
CMUCTIO- MA MEKCHOYMBOPIOIOYUM YUHHUKOM MY3UH-
HUX meopis. Y npoyeci pobomu Ha0 Mamepianom UKo-
pucmaruil icmopudHull nioxio, AKUll 0a8 MONCIUGICMb
BUABUMU «ABCMPIUCLKY» | «HIMEYbKY» IHMOHAYIUHY
nexcuxy y meopax M. Iaiiona, B. A. Moyapma, ®. IIIy-
6epma, JI. Bemxoeena, H. Bpamca, A. Bpyxuepa, I Ma-
aepa, JI. Llnopa. Oxkpecneno nepcnekmugu nooaibuiux
docniddicenn, SIKI N08 A3aHi 3 GUAGLEHHAM CNeyugiKu
MY3UUHO20 Me3aypycd 6 PiHUX MY3UUHUX HANPAMKAX |
icmopuuHux enoxax.

Knrouosi cnosa: sanvc, nenonep, bioepmaiiep, myzuxa
nobymy, iHmespamuenicms, MeampaibHiCMb.

Kalashnik M., Logvin D. Informational aura of
Viennese culture of the classic romantic era.
Background. More generally, a polyphonic ethnic
combination, including German, Slavic in its varieties,
Italian, Jewish, Hungarian genre music, is distinguished
in the culture thesaurus of Austrian capital. A variety
of ethnic elements permeates the music of almost all
composers whose fates have been related with Austria
and its capital. The hungarisms and slavisms sound
distinctly in the instrumental works of J. Haydn and
J. Brahms finding an almost graphic embodiment in
the citations of Croatian folklore of the first composer
and in “The Hungarian dances” of the second one. The
chamber instrumental ensembles and symphonies of the
above-mentioned authors and F. Schubert are painted
with a variety of national colors, providing them with
freshness of “natural” musical material.

Objectives. The culture thesaurus is considered as a
fundamental component of the composer thesaurus on
the material of intonational lexicon of Viennese culture
of the classic romantic era.

Methods. A historical approach was used in the
process of work on the material. It allowed identifying
“Austrian” and “German” intonational lexicons
in the works of J. Haydn, W. A. Mozart, F. Schubert,
L. Beethoven, J. Brahms, A. Bruckner, G. Mahler,
L. Spohr.

Results. The multi-composition of musical thesaurus of
Vienna in the musical and professional section of its
culture is analyzed. It is emphasized that the culture
thesaurus “built-in” in the composer thesaurus, is
not limited to the lexical series, but includes the level
of national thinking. Being in various musical and
historical contexts, it receives a variety of artistic
forms preserving its stable core. The differences
between “Austrian” and “German” intonational
lexicons were revealed in the works of J. Haydn,
W. A. Mozart, F. Schubert, L. Beethoven, J. Brahms,
A. Bruckner, G. Mahler, L. Spohr. The direct analysis
of the artistic works of Austrian authors convinces us
in the fact that not only the special mentality structure
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different from German, is embodied in them, but also
the culture thesaurus inherent to Austria, especially its
capital and formed under the influence of a complex
of heterogeneous factors: ethnic, social, political,
artistic. It is difficult to imagine another European
capital associated with so many different phenomena,
as the musical theater, the instrumentalism of the
radiant Mozart and the symphonic works of the stern
Beethoven; piercing confessions, passionate sermons
and proclamations of G. Mahler and frivolous, dizzy,
headywaltzes of J. Strauss; the Viennese classical school
which confirmed the tonal major-minor functional
harmonic system, and the Second Viennese School
which destroyed this system. The above examples like
the very history of Austria and Vienna once the imperial
capital, bearing the gleam of its former greatness with
dignity, convince us in the thesaurus multi-composition
of their inherent culture which creates the ground for
the discordance of the generated phenomena. The
constituent parts of its thesaurus have been clarified in
relatively narrow limits for about a century and a half:
from the times of Haydn and Mozart to the period of the
flourishing of Mahler s works.

Conclusions. On the basis of the analysis it was
concluded that the multi-composition of musical
thesaurus of Vienna in the musical and professional
section of its culture with the greatest consistency albeit
with different signs, is manifested in the works of the
Austrians W. A. Mozart and G. Mahler, and the German,
Viennese composer, J. Brahms. The legacy of these
authors from this position is presented as a synthesis
of multinational opera and instrumental traditions.
Mozart's theater, Brahm's symphonies are born on this
basis, and the works of G. Mahler absorb the entire
musical experience of the new European culture. These
three figures are also noteworthy in another aspect,
namely as composers that in their own way unified
the “bottom” and the “top” of musical thesaurus of
Vienna, its genre and professional layers, carefree
entertainment and deep conceptuality, “corporeality”
and abstract thoughts. The culture thesaurus “built-in”
in the composer thesaurus, is not limited to the lexical
series, but includes the level of national thinking.
Being in various musical and historical contexts, it
receives a variety of artistic forms preserving its stable
core. In relation to Austrian culture, it is considered
to be craving for maximum ordering of the utterance,
its exhaustiveness, understanding (conscious or
subconscious) of musical composition as a model
of the world taken from its harmonious, “rational”
side which does not exclude internal struggles and
cataclysms. The idea of dependence of symphony
(as a genre) crystallization in the works of Viennese
(Austrian) composers on the peculiarities of national
thinking and culture in general is acceptable. In the
era of Romanticism this property of ‘following the
pattern” thinking was reflected in F. Schubert's interest
in the lied form, the repeated frequency of one musical
material in large instrumental forms. It also manifested
with A. Bruckners amazing persistence in cultivating a
single compositional dramatic type of symphony, and in
sonata Allegri and Adagio — a variance in which the
first large-scale section of the musical form served as a
kind of “theme” of the work, subject to modifications
subsequently as integrity. The artistic works of
G. Mahler referring to the prototypes of the Shubert’s

singing symphonism and A. Bruckner's instrumental
epos is equally significant.

The prospects for further research related to the
identification of the specifics of musical thesaurus in
various musical directions and historical epochs are
outlined.

Keywords: waltz, landler, biedermeier, music of
everyday life, integrativity, theatricality.

IMocranoBka mnpodiembl. Ecnu ucxomuth u3
MOCTYJAUPYEMOI0 T'YMaHUTAPHON HAyKOH IMOJIOKEHUS
00 oTpa)kaTeIbHBIX CBOMCTBAX HCKYCCTBA, TO HE OyIeT
OOJIBIIIMM TpEyBEIMYCHUEM YTBEPKIaTh, YTO MHPO-
BOCIPHUATHE KOMIIO3UTOPA IO CBOEU IMTPUPOAE UHTOHA-
noHHO. Co3/maBaeMble UM IPOU3BEACHHSI B KOHETHOM
CUETE OKA3bIBAIOTCSl IIEPEBOJOM» Ha SI3bIK MY3bIKU
MPUCYIIUX €MY «3MOLHOHAJIBHO-ICUXOJIOTMYECKUX
JKECTOB», KOTOpBIE, B CBOIO OdYepenb, CyTh OcoOas
(opma peakiyi Ha COIPUKOCHOBEHHE C BHEIIHUM
MHPOM U IOIPYKEHHUS B CBOM BHYTpeHHUU. Bech
KOMIUIEKC KM3HEHHBIX BIEYATICHUN U HpeJcTaBiie-
HMH, OIBIT OOILIEHMUS C JEHCTBUTEILHOCTHIO M COO-
CTBEHHOM JKU3HEACITEIBHOCTU COCTABIISIET TE3AYPYC
€ro JINYHOCTH, KOTOPBIA MyTEM MHOTOCTYIIE€HYAThIX
OTIOCPENIOBAaHMN MPEBpaIaeTcs B Te3aypyc mpodec-
CHOHAJIbHO-TBOPYECKHIA.

MoXHO TNpEeAnoNnoXuTh, YTO KOMIIO3UTOpP Ha-
XOUTCSI B COCTOSHUU TBOPYECTBA IOCTOSHHO,
HE3aBUCUMO OT OCYLIECTBISIEMOI0 AaKTHMBHOIO,
OCMBICJICHHOTO aKTa. Ecu uCXoauTh U3 MHTOHAITHOH-
HOCTH MBIIUIEHUS] KOMIIO3UTOPA, TO JIF000E JKU3HEH-
HOE U Xy[J0’KECTBEHHOE BIIEYATIIEHUE OTKJIAbIBACTCS
B €ro IIaMsITH KaK MOTCHIHAJILHO 3HAYMMEIN
My3bIKQTBHBIA  (eHoMeH. B mpoTmBHOM ciydae
TPYAHO OOBSCHHUTH MEXaHU3M IEpPeXo/ia B CO3HAHUU
TBOpLIA U3 BHEMY3bIKAJILHOIO B My3blKajibHOE. Pa3zy-
MEETCsl, 34€Ch €CTh ONPENECIICHHOE «COMPOTUBICHUE
Marepuaiay, 3aTpyAHSIOLIEE IEPEBO U3 OIHOM 3Ha-
KOBOM CHCTEMBI, MOPOKIAEMON CaMOM >XHM3HBIO, B
TIPYTYI0, IPUCYIIYIO HCKyccTBY. bomee Toro, mobbie
«JI000BBIC» AHAJIOTUU MEKIAY HUMH BYJIBrapU3UPY-
IOT MOHMMaHUE CYTH IIpoliecca, OIHAKO CIIOXKHBIE,
OMNOCPEIOBAHHBIE ACCOLIUATUBHBIE CBSA3H JKU3HEHHBIX
U XyIO)KECTBEHHBIX BIEYATIECHUN MOCTOSHHO YCTa-
HAaBJIMBAIOTCS B MMOICOZHAHUM KOMIIO3UTOPA.

B camoMm o0miem 1ane B Te3aypyce KyIbTyphl
ABCTPUNCKOW CTONIMIBI BBIIEISIOTCS MOJUGOHU-
YEeCKUM STHUYCCKHI CIIIaB, BKIIOYAOIINII HEMEII-
KYIO, CIIaBSIHCKYIO B €€ Pa3HOBUAHOCTAX, UTAJbSH-
CKYI0, EBPEMCKYI0, BEHTEPCKYIO )KaHPOBYIO MY3BIKY.
Pa3HooOpa3Hbie MO MPOUCXOKACHHUIO ITHHYCCKUE
3IIEMEHTHI MIPOHU3BIBAIOT MY3bIKY €Ba JIM HE BCEX
KOMITO3UTOPOB, Ybsl CyAb0a OKa3aiach CBA3aHHOW C
ABcTpueli U e CTONMHIICH. YHTapU3MbI U CIIaBIHU3MEI
OTUYETJIMBO 3BY4YaT B HHCTPYMEHTAJIbHBIX COUMHEHU-
ax U.T anigHa u M. bpamca, Haxo[s NOYTH HANJISIAHOE
BOIUIOIICHHUE B I[MTaTax XOPBATCKOIO (OJIBKIOpa
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y TepBOTO M3 HUX W «BeHrepckux TaHIax» Ipyro-
ro. Pa3HO0OpasHBIM HaIMOHAJIBHBIM KOJIOPUTOM
OKpallleHbl KaMEPHO-UHCTPYMEHTaIbHBIE aHCAMOIIH
u cuMdoHnn Ha3BaHbIX aBTopoB U . lllybepra, nmpu-
JlaBasi UM CBEXECTb «IIPUPOTHOT0» MY3BIKAJIBHOTO
Marepuana.

AHaJIU3 NOCJETHUX UCCIeTOBAHMI U My0JIH-
kaumid. [ToHsTe aBcTpo-HEMENKON KyJABTYpPbI IpPO-
YHO YKPENMUIIOCh B MY3bIKaJIbHOM HayKe. YIIOMSIHEM
B cBs3U ¢ 3TUM Tpyasl E. UepHoii 06 aBcTpuiickoM
My3bikanibHOM Tearpe [13], A. CaBueHko o cumdo-
Husax A. bpyknepa [9], psan crareit A. Muxaiinosa
[4; 5; 6], cpaBHUTENBHBINA aHAIU3 ABCTPUMCKOTO H
Hemelkoro pomana B XX crosnieruu H. I[TaBnosoii [7].
PaccMoTpuM cTaHOBIEHME BEHCKOH KyJIBTYypBHl BO
BpeMEHHBIX pamkax ot I, Taiigua u B. A. Monapra
1o I'. Manepa.

Henp nanHOi MyO0JMKAIMM — PAacCMOTPETH
Te3aypyC KyJbTYpPhl KaK OCHOBOIIOJATAIOIIYI CO-
CTaBJIAIOLLYI0 KOMIIO3UTOPCKOTO Te3aypyca Ha MaTe-
pHuajie HHTOHALMOHHOM JIEKCUKH BEHCKOHN KyJIBTYpBI
KJIACCUKO-POMAHTHUYECKON AIOXH.

H3i105ceHEe OCHOBHOTO MaTepuasia MCCJIeNo-
BaHusi. OcoOblil npamaryprudeckuii 3pQekT oTIu-
yaet ckepio Jesstoit cumdonuu JI. berxosena, mo-
CTPOCHHOE Ha KOHTPACTE-aHTHTE3€ MKYTKOBATBIX B
CBOEM UYEKaHHOM, CTPOr0 Pa3MEpPEHHOM JBMKECHHU
KpallHUX 4acTe U COBEPLIEHHO «PYCCKOTO» IO CTHU-
JHUCTKE U METOAAM pPa3BUTHSA {ri0, HaWBHAs TNAaTpH-
apXaJIbHOCTh KOTOPOTO CJIOBHO NEPEHOCUT B OMEPHI
M. Tmunku, I1. YalKOBCKOTO M «Ky4KUCTOB». Tem
cambIM Hcnonbe3yemsble JI. beTXxoBeHOM ClaBIHU3MBI
CTaHOBSTCS BaXKHBIM CPEICTBOM JpaMaTyprudeckoro
pa3BUTHS, HAJENSASACH ONMpPEAETICHHON, HAIMOHAIBHO
OKpalleHHOM ceMaHTHKoH. He meHee BwIpazuTeneH
JIpyTOM IIpUMeEp U3 TBOPUECTBA «CYMPAUyHOT'O FepMaH-
CKOT'0 TeHUs1» — (QoprenuanHoe Tpuo, op. 70, Ne 2,
CJIaBSHCKAasd HWHTOHAIMOHHOCTh KOTOPOIO TOx4ac
npuHAMaeT GopMy HOUYTH LIUTATHOTO CXOACTBA C Te-
Mamu . Masepa, 94To He B IOCIIETHIO0 ouepe s 00yc-
JIOBJICHO BAJIbCOBOCTHIO OETXOBEHCKOTO COYMHEHHUSI.

Henumixe 3amMeTuTh, 4TO COBpEMEHHAs UCCIIe-
JIOBaTeNIbCKass MBICTh HAaCTOWYHBO TMOAYEPKHBAET
OTCYTCTBHE PA3HUTENBHBIX OTIWYMHA «BBICOKOW» M
OBITOBOH MY3BIKM B YCIOBHSIX aBCTPO-HEMELKOH
my3bpiku XVIII Bexka. Camo BbIpakeHHE «OBITOBas
My3BIKa» TPEANOIaracT CyIECTBOBAHHE MY3BIKH
BHEOBITOBOI, MHaYe roBopsi, MpeObIBatoIell B KOH-
LEepPTHOM 3aJie WM My3BbIKallbHOM TeaTrpe. OpHa-
KO caMO KOHLEPTHOE AEHCTBO KaK OCOOBIH criocob
OBITOBaHMUS MYy3BIKATBHOTO HCKYCCTBA CTAOMIM3HPO-
BaJIOCh JIIIB B XIX cTONETHH, UMEHHO 3110Xa POMaH-
TU3Ma MOPOJHJIa MOHITHS OBITOBOW M BHEOBITOBOM
MY3BIKH, «Pa3JIydnia» UX B COOTBETCTBHH C MpE-
CTaBIECHUSAMH O TreHMH u Toime. Kak oTmewaer
K. 3eHKMH, POMaHTHKHM «IIPHCBOWJIN» OBITOBYIO
MY3BIKYy B CBOHX TBOPEHHUSX, ONOITU3UPOBAB €€ U

CeNaB «IPHUKIATHOW» K BRICOKOMY MCKYCCTBY, KaK
U caMy JeUCTBUTENbHOCTS [1, c. 123—-125].

MHuorococtaBHeIM Te3aypycoM [3] Bensl B
KaKOM-TO Mepe MOXKHO OOBSICHUTD )KaHPOBOE MHOTO-
o0pa3ue TBOPUYECTBAa BEHCKMX KJIACCUKOB U POMaH-
TUKOB. DTO M MYy3bIKa ObITa, U MPOM3BENCHUS IIpe-
MMOJHOCUMOM MY3BIKH CBETCKOTO TOJIKA, U 00pa3Iibl
LEPKOBHBIX couMHEHHM. [loka3zaTenpHO, YTO BEH-
CKHE€ KOMITO3UTOPHI TaK UM MHa4Ye TATOTEIOT K OIle-
pe, IpUYeM dTa TsIra 3aXBaThbIBAeT M HEMEIKHUX aB-
TOpPOB, CTaBIINX JKUTEJIAMHA aBCTPUNUCKON CTOJIULIBL:
BCIIOMHUM O HAacTOMUYMBBIX TOMNBITKaX CO3AAHUA
onepsl JI. beTxOBeHOM 1 HECOCTOSIBIINECS 3aMBICIIBI
. Bpamca. C omepoit mocrostHHO obrmancs [ Ma-
Jiep, He OCTAaBUBIINI MPUMEPOB COOCTBEHHOTO TBOP-
4ecTBa B 3TOM KaHpe, W Juib A. bpykHep B cuiy
crenn(pUIecKux CBOWCTB CBOETO MHPOCO3EPLAHUS
ocTaJIcs AajieK OT HETo.

XapakTepHo, 4TO, co3jaBas g BeHbl CBOM
CenpMolt ckpunuyHblidi KoHuepT, JI. [1lnop npuBHec
B (puHAN HMKJIa OUYEBUIHBIC YEPTHI BaIbCOBOTO KPY-
KEHHS, 9TO JJAJI0 MPaBO aBTOPY IUCCEPTAIIOHHOTO
HCCJIEZIOBAHUS O CKPUIIMYHBIX KOHIEPTaX KOMIIO3H-
Topa C. CaHmioKky Ha3BaTh AaHHBIM 0Opaser >kaHpa
«Berackum» [10, ¢. 138]. Ho ocobas poms mpuHai-
JISKUT BanbCy B TBopueckoM Hacieauu @. Illybep-
Ta. Kak numer K. 3eHKkuH, «caM BaJIbCOBBIM JKaHp
00BEKTHBHO COAEpPIKaN TMPEANIOCHIIKA POMaHTH3a-
LIUH, pealn30BaTh KOTOphIe cyxkaeHo Obuio LlyGep-
Ty. J{71s1 HEero Banbc cTam CHHKPETUYECKUM HCTOKOM
(opTenManHOM MUHHUATIOPHI, €€ MOPOXKAAIOMIEH MO-
JIeNbI0, KOHLEHTPUPOBAHHON MHTOHALMOHHON (op-
MyJH0i» [2, c. 45]. YueHslll ToAYEpKUBAET, YTO JJIs
ABCTPUICKOTO pOMaHTHUKAa BajibC — TaHel BeHsl,
«BOOpaBIIMA B ce0sl HEITOBTOPUMBIA MECTHBIA KO-
moput» [2, c. 44]. Kak u3BecTHO, KOMIIO3UTOP CO-
3711 LEIYH aHTOJIOTHIO BajbCOB, PABHOM KOTOPOM
HET B HCTOPUH «BBICOKOI» aKaJEMHUYECKON MYy3BIKH.
[lokazarenpHO, 4YTO, 3aAyMaB BalbCOBYIO CIOH-
Ty, M. PaBens aapecoBan ee ®. lllybepry, Ha3BaB
«brmaropomHele W CEHTHMEHTANIBHBIE BAJbCBHI», I10
WMEHH aHAJIOTHYHBIX IIyOEpPTOBCKUX COOPHHUKOB.
CBHUIETENTECTBOM 3MOJIEMAaTHYHOCTH BallbCa IS
BEHCKOH KynbTypbl XIX cToneTuss MOXET CIyX UTh
TBOpueckas ouorpadus Hemua . Bpamca. 1o mpu-
€37le B aBCTPHUICKYIO CTOJNHIy OH CO3[aj BajbChl
op. 39 — no cnosam E. IlapeBoii, nanp 1ry0epToB-
ckoif Bene [12, c. 127]. BaxxHO OTMETUTBH, UTO C
3TOTO omyca HaunHaeTcs myTh M. bpamca — aBropa
¢doprenmanubix MuHHUatop [12, c. 127], 9to cioB-
HO BBIYEPUMBAET HOBBIA KPYT CTAHOBJIEHUS TaHHOTO
»kaHpa B XIX Beke, TOUKOil oTcueTra KOTOpOro Ciy-
JKUT BajbC.

Te3aypyc KOMIO3MTOpa XPaHUT HE TOJIBKO
pa3HoOOpa3Hble «OTACTBHOCTH» XY/I0XKECTBEHHO-
IO M BHEXYIOKECTBEHHOTO MOPSAKA, HO U TE CBS3H,
KOTOpBIE€ BO3HUKAIOT B MOMEHT BOCTIPUSATHS SIBICHUH.
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OpHMM 13 BaKHEHIINX 3BEHBEB B MPOIECCE MOAM-
(uKauy KU3HEHHOTO Te3aypyca B IPO(eCCHOHANb-
HO-TBOPYECKHH IpeACTaeT crenuduyuecKas «pu-
3Ma» KyJIbTYpBl, KOTOpas OJJHOBPEMEHHO CIY)KUT U
OJJHMM M3 HCTOYHMKOB Te3aypyca JIM4HOCTU. B naH-
HOM CJIy4ae peub UAET HE O COLIMOKYJIBTYPHOM IeTep-
MUHHUPOBAaHHOCTH, XOTSI M €€ HEeJb3d BBIIYCKAaTh U3
BUZY, & O BXOXIEHUH KYJIbTYPbl B HHAUBUAYAJIbHbIHI
Tezaypyc cyObeKTa OJHOBPEMEHHO KaK €ro 4acTu
(3HaHMI) ¥ «A3BIKa», BBICTYMAIOUIETO CPEICTBOM
00BEKTUBALINY CBOETO OTHOLLIECHUS K MUPY U K CaMo-
My cebe. OrmetumM, uro . Jluct u @. llloneH HUKOT-
Jla OBl HE CTaJM BBINAIOUIUMHUCS TPEACTaBUTEISIMH
MY3bIKQJIBHON KyJIBTYPBhI BHE LIEHTPA AYXOBHOM JKU3-
Hu 3anagHoi EBponsl. DTOT ke mpuMep MOKa3bIBaET,
YTO Ha IPOTSKEHUH CBOEH JKU3HU KOMITO3UTOP MOXKET
COIIPUKACaThCs C Pa3HBIMHU KyJIbTYpPaMH, KaxIas W3
KOTOPBIX OCTaBISIET CJEJ B €0 TBOPYECTBE, IOMOI-
HSISI MY3bIKQJIBHBIN U OOIIeryMaHUTAPHEIN Te3aypyc
HOBBIMH 3HAHUAMHA U (POPMUPYS COOCTBEHHOE OTHO-
IIeHne K mo3HaHHOMY. OJTHOBPEMEHHO OH IPUBOIUT
K MBICIIH, YTO «OXOTa K IepeMeHe MeCT», Habroaae-
Masi B KOMIIO3UTOPCKUX OMOrpadusix, — U HE TOJIBKO
®. JIucta u ®. lllonena, Ho Takxke I.-O. I'engens,
K.-B. I'moxka, a B8 XX cronetnn U. CtpaBuHCKOTO U
JIp. — OTHIOAbh HE MPHUXOTH JHOO0 CTeueHne 00CTOs-
TEJILCTB, HO IMPOSIBJICHUE TyXOBHOTO OECIIOKOWCTBA,
CBOETO poJia «CTPAaHHUYECTBA», BBI3BAHHOTO ITOTPEO-
HOCTBIO [TOMCKA HOBBIX BIIEUaTJIEHUH WJIM ONITHMAJlb-
HOH OOCTaHOBKU IJIsl TBOpUECKOH pabotrel. Takoro
poAa «CTPaHHUYECTBO» MOXKET HE TOJBKO HOCHTH
reorpaduuecKknii XapakTep, HO U BBICTYIIATh B op-
Me TMpOoQeCCHOHANBLHOTO JIFOOOMBITCTBA, HHTEpeca
K 9y)KUM KOMITO3UTOPCKMM HaxonkaMm. JloctarouHo
BCIIOMHUTbH O NIPAKTHKE NEpenuchiBaHus HOT A. Bu-
BasIbaM M (hpaHiy3ckux mactepoB U.-C. baxowm.

E. PybOaxa mnpuBOOUT mTpHUMEpHl MpoU3Bee-
HUHM BEHCKHMX KJIACCHKOB C YHTapu3MaMy M 4epra-
MH «IHBIYapcKoi» My3biku [8]. M. Taitan: cumdo-
Hus Ne 103; crpynubie kBapTeThl NeNe 34, 39, 72,
76, 77, 81; doprenmannsie Tpuo NeNe 1, 18, 19, 25;
¢doprenmnannbie conarsl NeNe 37, 48; poprennaHHblit
koHuept D-dur u nip. JI. Berxosen: ponno, op. 129;
¢doprermannbii KoHIEpT Ne 3; cumdonus Ne 3;
YBEpTIOpa U KEHCKUH XOp U3 My3bIKH K mbece «Ko-
poib llredan» u mp. B.-A. Mouapry mnpucyiia
«TypenKas 3K30THKa»: 0ajner «PeBHOCTD B cepaiey;
CKpUNMYHBINA KOHIIEPT Ne 5; yBepTIopa 1 XOp SHeIYap
B «lloxuienuu U3 cepais».

BceoOsemummomas My3bIKQIBHOCTh  aBCTPHUH-
CKOM CTOJIMIIBI IPOSIBIIAETCS HE TOIBKO B STHUUECKOM
MHOTOSI3BIYHH, HO U B IPUOOIIEHHOCTH K UCKYCCTBY
PasIN4HBIX OOLIECTBEHHBIX CJOEB, €r0 IUIOTHOM
BXO)KJICHUH B IOBCETHEBHYO *KM3Hb. My3bIKa 111 OT
YeJIoBeKa K YeJIOBEKY, OT Cep/ia K CEpALy, OT AYIIH
K ayme. HenumiHe 3amMeTuTh, 4TO COBPEMEHHAs HC-
CJIEJIOBATENbCKAsl MBICIb HACTOMYMBO MOAYEPKHBA-
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€T OTCYTCTBUE PA3UTEIbHBIX OTIMYUN «BBICOKOII»
1 OBITOBOW MY3BIKH B YCIIOBHSIX aBCTPO-HEMELKOil
my3bikn XVIII Beka. Camo BbIpakeHHE «OBITOBas
My3bIKa» TPEAINoaraeT CyIeCTBOBAHHE MY3BIKH
BHEOBITOBOI, MHa4Ye roBopsi, NpeObIBarOIIei B KOH-
LEPTHOM 3ale WIM My3blKaJbHOM Tearpe. OnHa-
KO caMO KOHIIEPTHOE AEWCTBO Kak 0CoObIi crocod
OBITOBaHUSI MY3bIKaJIBHOIO HCKYCCTBa CTaOMIJIN3U-
poBascs muiib B XIX croseruu, MO3TOMY y4EeHbIN
CYMTAET, YTO MMEHHO 3T0Xa POMaHTHU3Ma MOPOIUIa
MOHATHSI OBITOBON M BHEOBITOBOI MY3BIKH, «pa3iy-
YHJIa» UX B COOTBETCTBUHU C NPEACTABICHUAMU O
TeHUHU U Tojme. POMaHTHKH «IPHCBOMINY OBITOBYIO
MY3BIKYy B CBOHX TBOPEHHUSIX, OTMOITH3UPOBAB €€ U
CIEeNaB «MPHUKIATHOW» K BBICOKOMY MCKYCCTBY, KaK
U caMy JEHCTBUTENBHOCTb. UTO K€ KacaeTcsl BeKa
IIpocBemienus, To eaABa M HE BCS BO3HUKAaBIIas B
Ty IOPY My3bIKa HaXOIUJIACh B cepe OBITOBOTO My-
3ULAPOBaHUs, OyAb TO COYMHEHUS IS TOMAITHETO
obwrxoza (4ackl 10Cyra), CBETCKOTO CaloHa WITH Liep-
KoBHOI cepsl. [TokazaTenbHa cBOOOTHASI MUTPALHS
MIPOM3BENICHUI M3 OMHOTO — OBITOBOTO — JKaHpa B
JIPyTroil — «BBICOKHI», TPUMEPOM UEMY MOXKET CIIy-
*uth «Xadduep-cepenaga» B.-A. Monapra, 6e3
0C00BIX ycrini ipeBpaTuBIasics B «XahhHep-cum-
¢doHuto». M3BECTHO TakXkKe, YTO KAHP CTPYHHOIO
KBapTeTa «Ipopoc» B TBopuecTBe M. Taiimma u3
VAUYHBIX JUBEPTUCMEHTOB, B HCTIONIHEHUH KOTOPHIX
OH CaM Y4acTBOBaJ B NEPHOJ «CBOOOTHOTO» TBOP-
YecTBa MOCJIe UCKITIOYSHHUS U3 YKcia IeBYnX cobopa
cB. Credana.

PeanpHast KOMMyHHMKalMsg B CHATOM BHAE MpPO-
HUKAET B aHPBl «BBICOKOI» MY3BIKH, NMPEXK]IE BCE-
r0, BOIUIONIASl WJEI0 COBMECTHOTO MY3HIIMPOBAHUS
B Pa3IMYHOTO popa aHcaM0ieBoil Mys3bike. Paccma-
TpHUBasi 3CTETHKY IIYOEpPTOBCKHUX (hopTennaHHbIX
JTy3TOB, OTMETHM TECHYIO CBSI3b C MpPHCYIIEH Ipy-
KECKOMY KpYTy KOMIIO3UTOpa KOPIOPaTHBHOCTEHIO,
OOIIHOCTBIO BKYCOB, UHTEPECOB, CO CBOMCTBEHHBIMH
OBITOBOMY  MY3HUIMPOBAHHIO  OCOOECHHOCTAMHU
MY3BIKQIBHOTO BOCIIPHUATHS M MY3BIKQIbHOIO 00-
meHus. Takum 00pa3oM, My3BIKAIbHBIC IPOU3-
Bemenuss @. IllybGepra 3amewarienu CHTYaIHIo
BHEMY3bIKaJIbHYIO, IPEICTAIONIYI0 B 0c000i (hopme
XyA0KECTBEHHOW KOMMYHHKAIINH.

BbiBoAbI U3 TaHHOTO HccaeqoBaHUA. TakuMm
00pa3oM, IO OTHOLIEHHIO K aBCTPHHMCKOH KYJIBType
JIOTTyCTUMO CYMTAaTh TATY K MaKCHMAaJIbHOM YIOps-
JIOYEHHOCTH BBICKA3bIBAHUS, €r0 HCUEPIIaHHOCTH,
MOHUMAaHHIO (CO3HATENIBHOMY MM TOJCO3HATENILHO-
My) MY3bIKAJIbHOTO COYMHEHHs KaK MOJIEJIM MHpa,
B35ITOIO C €r0 FrapMOHUYHOM, «pa3yMHOI» CTOPOHBI,
YTO HE HMCKIIOYaeT BHYTPEHHMX OOpEHHH M Kara-
KIM3MOB. JlommycTUMa MBICTb 00 OOYCIIOBICHHOCTH
KPUCTAJUIM3AlMN JKaHpa CHUM(OHHH B TBOPYECTBE
BEHCKUX (aBCTPUICKNX) KOMIIO3UTOPOB OCOOEHHOC-
TAMH HaI[MOHAJIBHOTO MBIIIJIEHU U KyJIBTYpHI B Lie-



BICHUK

JoM. B 31oxy poMaHTH3Ma 3TO CBOHCTBO MBIIIICHHS
«1o obpa3iy» orpasminocs y @. lllybepra B uHTE-
pece K KyIUIETHOCTH, MHOTOKPaTHOM HOBTOpsSiEMOC-
TH OJHOTO MY3BIK&JIBHOTO Marepuaja B KPYITHBIX
WHCTPYMEHTANBHBIX (hopmax. OHO e OTKIUKHY-
JIOCh TOPA3UTENBHOW HAaCTOMYHMBOCTBIO, C KOTOPOM
A. BpykHEp KyITBTUBHPOBAJ €IUHBIA KOMITO3UITHOH-
HO-ZIpaMaTypru4ecKuii T CHM(OHIH, a B COHATHBIX
Allegri m Adagio — BapuaHTHOCTb, TIPH KOTOpPOH
MepBBIA MacIITa0HBINA pa3/ieNl My3bIKAILHON (HOPMEI
CITY’KHJI CBOETO POA «TEMOI» COUNHEHUS, TOABEPra-
eMol Moar(UKALIUH B TOCIETYIOUIUX B Ka4eCTBE 11e-
noctHocTH. He MeHee moka3areinbHO aKiIacCH4ecKoe
o CyTu ucKyccTBo 1. Manepa, oTcbuiaroniee K mpo-
oOpazaM 1ryOepTOBCKOTO MECEHHOT0 CUMGOHU3MA U
MHCTpyMEHTaJIbHOMY 3m0cy A. bpyknepa. TakoBa B
caMBIX O0IMX YepTax WH(OpMAIMOHHAS aypa BeH-
CKOM KYJIBTYpbI KJIJACCUKO-POMAHTUYECKON 3MIOXU.

IlepcnekTUBBI JaJbHEHIINX HMCCIEI0BAHUM
CBSI3aHBI C BBIABIICHHEM CHEIH(PHUKH My3BIKAIEHOTO
Te3aypyca B Pa3INYHBIX My3bIKaJIbHBIX HAIlpaBICHU-
X ¥ HCTOPUUYECKHX 3II0Xax.
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