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Kic-@eoopyxk O. M. Excniopuc Ilagna Koescyna.
Cmamms npuceéauena OOHIll i3 BANCIUBUX OLIAHOK
epaghiunoi meopuocmi I1. Kosoicyna — Knudickogomy
suaxy. ¥ 1910-x pp. y Jlveosi nesmny ysazy yvomy dcan-
py npudinunu O. Kynvuuyvka ma M. Cocenko. Ymim,
minoku ons I1. Kosoicyna excribpuc cmas npeomemom
0co6U601 y8azu 6 Xy00dICHill MEopYoCcmi i 3aco6om npo-
nazanou 6ibriogineemea 6 cycnitbemsi. Jlocaioxnceno
opeanizayitny i eudasnuyy Oisnvnicme I1. Koeocyna
3 BNPOBAONHCEHHS KHUMCKOBO20 3HAKY 6 MUCMEYbKULL
npoyec 2aiuUYbKo20 CYCHIIbCMBA 3acobamu npoge-
OeHHsl GUCMABOK, YNOPAOKYBAHHA KAMAN02ie, HANU-
CAHHA KPUMUYHUX cmamell GIONO8IOHOI memMamuKu.
Vnepwe susgneno i kracuixosano sHauHy KinbKicmo
(30 e3ipyis) excniopucis I1. Koedxcyna, nposedeno ix
CIMUICMUYHULL AHAI3, AKULU NOKA3a8 0CoOnu8ocmi
iHOUBIOYanbHOI MaHepu Mumys, RONCIMULIZM 020
naacmuunoi moeu. Poskpumo enaue 1. Koexcyna na
meopuicme XyOOICHUKIG-2PAPIKI6 — 1020 CYUACHUKIE
i NOCIIO0BHUKIB, SIKI PO36USANU Yell ICAHD.

Knrouosei cnosa: yxpaincoke mucmeymeo, KHUNCKOBA
epagbixa, excnibpuc, Ilagno Koexcyn, noricmunizm, u-
0asHU4a OSLIbHICMb.

Kuc-®eoopyx E. M. Dkcaubpuc Ilasna Koescyna.
Cmamus nocesujena 00HO U3 BaXCHBIX chep epaduue-
cko2o meopuecmea 1. Koeocyna — KHUICHOMY 3HAKY.
B 1910-x 2. 60 JIvose onpedenentoe suumarnue mo-
my dcanpy yoenunu E. Kynvuuyxas u M. Cocenko. Tem
He menee monvko onsa I1. Koeocyna sxcaubpuc cman
npeomemom 0cob020 BHUMAHUS 8 XYOOICECMEEHHOM
meopuecmee u cpedcmeom npPonazanobl OUOIUOPUIL-
cmea 6 obwecmee. Hccnedosanvl opeanu3ayuoHHaAs.
u uzoamenvckas oesmenvrnocmsv I1. Koexcyna no ene-
OPEHUI0 KHUNCHO20 3HAKA 8 XYOOHCECMBEHHbIU NPOYecc
nocpeocmeom npoeedeHus GblCmagox, YNopsaooyeHus
KAmanoz208, HAnUCAnusi KpUmu4eckux cmameti coom-
semcmeyroujeli memamuxu. Bnepevie susgierno u kac-
cughuyuposano 3nauumenvroe yucio (30 obpasyos)
akcaubpucos I1. Koexcyna, nposeden ux cmunucmu-
YecKUlli amanus, KOmMopwvlii NOKA3al 0COOEHHOCMU UH-
OUBUOYATLHOU MAHEPLL XYOOUCHUKA, NOTUCIUIUIM €20
Xyoooicecmgennoeo sazvika. Packpvimo enusnue I1. Kos-
JICYHA HA MBOPUECMB0 XYOOHCHUKOB-CPAPUKOE — €20
CO8peMeHHUK08 U nociedosameneti, pabomasuwiux 6
9MOM dHcanpe.

Kniouegvie cnoea: ykpaunckoe uckyccmeo, KHUICHAA
epauxa, sxcaubpuc, Ilaeno KosowcyH, nonucmunusm,
u30amenbCKas 0esmenbHOCb.

PeueHseHT cTarTi: Cokontok J1. [l., AOKTOP MUCTELTBO-
3HABCTBA, Npogecop Kadeapw Teopii i icTopiTt MUCTELTB,
XapkiBCcbKa [ep)aBHa akafemis Au3aliHy i MUCTeLTB
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Kis-Fedoruk O. Bookmark of Pavio Kovzhun.
Background. Pavio Kovzhungaverisetothelarge-scale
revival of the art of book graphicsin Halychyna during
the interwar period, which contributed to a significant
reactivation of book publishing among the Ukrainian
public. His book design, which included all the neces-
sary decorative elements, was in fact a harbinger of
modern art-books. He caused a new stage in the de-
velopment of this art, and by his art work and critical
thought he had a profound influence on contemporaries
and future generations of artists, which predetermined
the continuity of the development of Ukrainian graph-
ics in the 20th—21st centuries. He brought this art to the
pan-European expanse.

The research of the raised problem will contribute to
the further restoration of the true picture of the devel-
opment of the art processin Ukraine, which determines
the relevance of the topic.

Methods. The systematic and structural approachisthe
core of the study by which the author considers the ex-
libris as part of the graphic art of the Ukrainian artist
P. Kovzhun in the context of the devel opment of art pro-
cesses in Ukraine in the 1920s—1930s. The art-stylistic,
historical and cultural, mythological and comparative
analyses became the main methods of this research.
Objectives. Complete collection of the now well-known
bookmarks of P. Kovzhun, created in the 1920-30s in
the Lviv period of creativity, became the subject of our
study for the first time.

Results. The art of exlibrisin Ukraine has a long tradi-
tion. This kind of applied graphics, closely related to
the book, attracted the attention of many artists.

From the first signs in ancient manuscripts through
simple, stamped initials of the owners of printed books
and accomplished artistic compositions with their spe-
cific thematic basis and peculiar means of embodiment
of artistic design — this is the way of the formation of
artistic exlibris.

In Ukraine, the bookmarks began to develop along
with book printing. The appearance of the exlibris
is explained by the owners desire to mark the book,
to fix it as an expensive and a worthwhile thing. The
first bookmarks that came to us from the sixteenth
and seventeenth centuries were heraldic marks. They
were based on prototype of bookmarks and include the
owner s mark or brand. Already in the 18th century the
bookmarks appeared in Lviv with font type of design
in conjunction with decorative elements — the works by
the graphic artist Ivan Filippovych. In the 19th century
exlibris became a separate genre of book graphics. On
the one hand, this process contributed to the increase
in the production of books, and hence to the augment of
the number of customerswho had privatelibraries. And
on the other hand — the invention of photozincography
gave the possibility of large circulation.

At the beginning of the 20th century this type of graph-
ics was of interest to many artists. In Kyiv, the first who
created high-art works in this genre of that period was
H. Narbut. His first exlibrises were made in the 1910s
and had a heraldic construction, based on ancient
compositional schemes, and at the same time they were
marked by the noble performance, high technical cul-
ture, inherent in the manner of the master.

The first exlibrises, which testified about the origin of
a new genre of applied graphics in Halychyna, were
created in Lviv by M. Sosenko and O. Kulchytska in
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the 1910s at the same time as H. Narbut. With the be-
ginning of the activities of these artists, the new Lviv
exlibris acquires specific features, and the bookmarks
of individual masters — an individual expression.
O. Kulchytska, for example, skillfully combining ele-
ments of the characteristics of the owner of the library
with national ornamentation and lyrical-song sym-
bolism, put the exlibris on a national basis. Yet by the
mid-1920s, until time when Kovzhun began to work ac-
tively in this direction, exlibris in Halychyna remained
a rare phenomenon.

Recent researchers of exlibris call it the elitist genre of
graphics. And this has reasons. Exlibris is a personal
mark. It is an emblem of a separate book lover and has
to laconically reflect his character and tastes, aesthetic
preferences and orientation, the originality of his book
collection.

The artistic bookmark in its development replaced the
seal, a personal signature, a brand and a stamp of the
owner of the book, performing first of all the function of
the life guard, affirming the ownership. Subsequently,
the exlibris became an artistic decoration of the book.
The content of the bookmark is most comprehensible to
the client and the artist-executant, the others often need
explanation of such bookmark. But precisely because of
its artistic value, the exlibrises became objects of col-
lectibility, exhibitions, artistic and scientific interpreta-
tion, that is, a notable phenomenon of culture.

The intensive development of the exlibris on the west-
ern Ukrainian lands fell on the 1920 and 1930%. In
1930, an exhibition of Savic exlibrises was opened in
Lviv at the Lviv Industrial Museum (held together with
the exhibition of the then leader of the Polish exlibris
in Lviv R. Menkitsky). For the first time, a separate
Ukrainian section exhibited widely the achievements
of Lviv graphics, among which was also P. Kovzhun.
Works of the artists from Eastern Ukraine, in particu-
lar, H. Narbut, were presented at this exhibition too.
P. Kovzhun presented at the exposition 10 bookmarks,
which caused general enthusiasm. The next, 1931,
ANUM organized the Ukrainian section at the Inter-
national Exhibition of Exclibrises in Los Angeles. For
the sign of the Society of Writers and Journalists named
after I. Franko, Kovzhun received an honorary award.
In 1932, with the help of ANUM alarge national exhibi-
tion of Ukrainian exlibris was organized. The works of
Kovzhun formed a separate section of the exhibition.
The high professional level of the displayed works was
widely discussed on the pages of the Ukrainian and
Polish periodicals. The album “Exlibris” (250 copies),
decorated with the best original samples, became the
first in Ukraine logical completion of the exhibition.
Kovzhun wasthe editor of thisissue. The catalog was a
dreamy child of Kovzhun, the result of his tireless work
on the rehabilitation of a bookmark in Ukrainian so-
ciety. P. Kovzhun, first of all, cared about the develop-
ment of a book mark as a separate graphic genre, as
well as its propaganda in society. Due to such active
propaganda, many graphic artists and those who some-
times tried to create their own works created a great
deal of interesting variety of works, which directly in-
fluenced the flowering of the Halician graphic in the
interwar period.

This, in turn, prepared a whole galaxy of young art-
ists, whose art had the features of a kind of “Halician
school”. Thanks to the light hand of P. Kovzhun such

artists as P. Kholdnyj, R. Lisovskyj, Y. Muzyka, M. Bu-
tovych, S. Hordynskyj, who created a lot of original
works in this genre, became interested in the exlibris.
Their art was of a high aesthetic and formal-profes-
sional level and became a large-scale phenomenon in
Halychyna. The general deepening of the graphic cul-
ture of that era had a definitely positive effect on the
bookmark. Guided by the new requirements of graphic
arts, using the richness of formal methods and a vari-
ety of techniques, artists of the interwar period created
true miniature master pieces and thus devel oped the art
of Ukrainian exlibristo a highworld level.
Conclusions. The systematization and extension of the
circle of exlibrises of P. Kovzhun due to introducing
into the scientific circulation of new works of the master
gave us the opportunity for the first time:

1. To conduct a complex art-study analysis of the book-
marks of P. Kovzhun and to introduce theminto the con-
text of artistic processes in Ukraine and Europe of the
twentieth century.

2. To discover the influence of P. Kovzhun on the work
of graphic artists who worked in Halychyna during the
interwar period and created a fairly large number of
bookmarks that, in their artistic qualities, competed
with European exlibrises at international exhibitions,
where Ukrainian sections were created in contrast to
the Soviet ones.

3. To show the art of exlibris as a powerful phenom-
enon in the artistic culture of Ukraine in the 19205 and
1930's on the example of P. Kovzhun s works.
Perspective for futher research. Further research can
be directed to artistic practice and professional train-
ing in book design in specialized artistic institutions.

Keywords: Ukrainian art, Halician art school, book-
mark, book graphic, exlibris, Pavio Kovzhun, polystyl-
ism, editor activity.

IlocTtanoBka mpoOieMH. AKTYyaJbHICTH
Temu. [ifnbHICTL MNaBna KoxyHa cnipyynHuiacs
[0 MacLwTabHOro BIAPOMKEHHS MUCTELTBA KHUXK-
KOBOI rpaiku B [a/IMuMHi Mi>KBOEHHOIO nepiogy,
L0 CMpUWAIO 3HAYHOMY MOXXBAB/IEHHIO BUAABHUYOT
CpaBu Cepef, YKPaiHCbKOI rpoMaacbKocTi. Moro
KHVXKOBWI AM3aiiH, AKUIA BKIKOYaB YCi HeOOXifHi
[EeKopaTVBHI eNleMeHTV 0(hopPMIEHHS, 6yB (haKTUYHO
nepeaBiCHMKOM MOAEPHMX apTOyKiB, 3yMOBVB HOBWIA
BUTOK PO3BUTKY LibOro mucreuTea. CBOEK TBOpYIiC-
THO | KPUTWMYHOKO LyMKOHO [MaBno KoBXyH MaB rfiu-
GOKWIA BMN/IMB Ha Cy4aCHUKIB Ta MalibyTHI MOKO/iHHS
XYLOXHMKIB, L0 3yMOBMB Ge3nepepBHiCTb npouecy
PO3BUTKY YKpaiHCbKOT rpadiku B XX—XXI cT. i BuU-
BiB i Ha 3aranbHOEBPOMENCLKI 06wmpn. A gocni-
[PKEHHS NOpyLLeHOT Npo6neMun CNpuAaTUME Nogasib-
LLIOMY BiJHOB/IEHHIO CMPaBXHbOT KAPTUHU PO3BUTKY
MUCTELbKOro npouecy B YKpaiHi, WO i BU3HAYaE
aKTyasibHICTb TEMMU.

3B’A130K i3 HAYKOBHMH YH NPAKTHYHUMH 32a-
paaHusaMu. [OCNiKeHHS BUKOHaHe BiAnNoBigHO [0
nnaHy HaykoBO-AOCNiAHMX PoBIT Kageapu Teopil i
icTopiT MUCTeUTB XapKiBCbKOI AepXKaBHOI akafemil
An3aliHy | MUCTELTB.
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AHaJi3 oCTaHHIX JOCTIIKeHb i myOmikamiii.
Y cyyacHOMY YKpaiHCbKOMY MWUCTELTBO3HABCTBI [0
BMBYEHHSA MWCTeLTBa eKcnibpuca 3arasioMm 3Bepra-
nucs C. TopanHebkui, A. B’toHKK, O. JlaryTeHko,
N. Cokontok, A. bepauuescbkuia, P. Auis, /1. Kyn-
YMHCbKa, M. HecTepeHKo, KU 3aXUCTUB KaHAW-
[AaTCbKy AucepTaLito i B1ugaB MoHorpadivHe gochi-
[PKEHHS 3 ICTOPIT YKpalHCbKOro ekcniépuca 6GinbLu
Hi>K 3a 200 pokiB [12]. 3oKpema [0 eKcnibpucHOT
cnasawunHm M. KoBXyHa y CBOIX npausax TOPKHYNUCA
N. KynunHceka [17, ¢. 529-530] Ta M. HecrtepeH-
Ko [13, c. 14]. He pa3 3BepTanacs y CBOIX HayKOBUX
npausx Ao npobnemarukn ekcnibpuca y rpadiyHiin
TBOPYOCTI XygoHuUKa O. JlaryTeHko, 30Kpema as-
TOp aHanisye ekcniopucu M. KoBXyHa B OKpeMiii
po3BifLi, NpucesaYeHiii oro rpagiui [10]. Ha 3Ha-
YHY yBary Yy BUCBIT/IEHHI LibOro NMUTaHHA 3aCNyroBye
npaus . bepanuescbkoro. ABTOp NoAas 3arajibHy
XapaKTepuUcTUKy rpadgiyHoi cnaguwmHa M. KoexyHa
i BKa3aB Ha 10ro BUCTaBKOBY AisiNIbHICTb. BiH TakoX
ynepLue penpogykysas 28 ekcnibpucis . Koexy-
Ha, BK/IIOYHO 3 Kisibkoma 6esimeHHUMK [1]. Mpote
cnewiasibHOro LiNiCHOro JOCNIMLKEHHA 3 MpoBefe-
HUM MUCTELTBO3HABUYMM aHali3oM, MPUCBAYEHOrO
KHVXXKOBOMY 3HaKy [1. KOBXyHa, Ha CbOrofHi LLe He
iCHyE.

Metoro po6otu € JOCNIIKEHHS eKCcnibpucy K
B&XK/IMBOMO KOMMOHEHTA MOAEPHOr0 KHVXKOBOIO
An3aliny y TBopyocTi M. KoBxyHa.

BukJiiax 0CHOBHUX pe3yJIbTATIB J0CTiTKeHHS.
MwucTelTBO eKCibpUCy B YKpaiHi Mae faBHi Tpaamui.
Llen Bug npuknagHoi rpadiku, TiCHO MOB’S3aHWi
i3 KHWIOW, 3[aBHa NpuBepTaB yBary muTLiB. Big
MepLUMX Mo3HavyeHb Ha CTapOAaBHIX PYKOMUCHUX
KHWrax 4epe3 MpOCTi, LUTaMMoBaHi iHiLiann
B/IACHVKIB [PYKOBaHUX KHUI | [0 3aBepLUeHUX
MUCTELIbKMX ~ KOMNO3uMuUid 3 iX  cneyudiyHoo
TEMaTUYHOIO OCHOBOK Ta CBOEPIAHUMM 3acobamut
BTI/IEHHS XY4OXHBOIO 334ymMy — TakuM € LUNSX
(hopMyBaHHA MUCTELLKOTO eKcibpucy.

B YKpaiHi KH/XKOBWIA 3HaK MoYaB PO3BUBATUCH
pasom i3 KHUrogpykyBaHHAM. [losiBa ekcnibpucy
MOSICHIOETECA  GaXaHHAM  BflaCHUKA  MO3HAYUTU
KHUTY, 3aKpinuTK 1T 3a COBOIO AK J0pOry, BapTiCHY
piy. MepLui KHWXKKOBI 3HaKW, AKi AiAWAM [0 Hac
i3 XVI-XVII cT., — repa/ibanyHi. ¥ CBOIil OCHOBI
BOHWM MICTATb O3HaKM MpoToeKcnibpuca Ta BKIIO-
YaloTb 3HaK 4M TaBpo BfacHWKa. Yxe y XVIII cT.
3’ABNAOTLCA Y JIbBOBI €KCnibpmcn 3 LWPUEHTOBUM
O(OPM/NEHHAM Y TMOEAHAHHI 3  [eKopaTUBHUMU
eflemeHTaMn — poboTu rpasepa IBaHa Pumnosnya.
A B XIX CT. eKcnibpuc cTae OKpPeEMUM >KaHPOM
KHWXKOBOI  rpagiku. 3 0AHOro 60Ky, LbOMYy
npouecy crnpusno 36iNbLIEHHS BUMYCKY KHUXKOBOT
NpoayKuit, i 3BiACK BenMKa KifbKiCTb 3aMOBHUKIB,
AKi Manu npueatHi 6i6bnioTekn. A 3 iHWOro —

BUHaNAEeHHS (hoTouUMHKOrpadii, aka 3abe3nevysana
MOX/IMBICTb BENIMKNX TUPAXIB.

Ha nouyatky XX CT. UMM BMAOM rpadiku 3aui-
KaBU/IMCb YMMa/Io XYLOXHUKIB. Y KueBi neplunm,
XTO CTBOPUB BUCOKOMUCTELLbKI TBOPU B LIbOMY >KaHpi
TOro nepiogy, 6ys I. Hap6yT. Moro nepLui ekcni6pu-
cW, BUKOHaHi y 1910-x pokax (H. 4. Ay6eHcbkoro —
1910 p.; B.K.Jlykomcbkoro, O.H.3Hayko-ABop-
cbkol,  A.l. Pumcbkoro-KopcakoBa— 1913 p.),
MaroTb repasibAnyHy NobyaoBsy, OCHOBaHY 3a JaBHIMM
KOMMO3ULIHUMI CXeMam, i pa3oM i3 TUM BU3HaYa-
OTbCA LUNAXETHICTIO BUKOHAHHSA, BUCOKOK TEXHiu-
HOIO KyNbTYPOIO, NPUTaMaHHOI MaHepi MaincTpa.

Mepwi ekcnibpucu, sKi - cBiguMAM  npo
3aPOMKEHHA HOBOTO >KaHpy NpPUKIAAHOT rpagiku
B lannumHi, ctBopeHi y JlbBoBi M. CoCeHKOM Ta
O. Kynmbunubkoro y 1910-x pokax — 0AHO4YacHO 3
I HapbyTom. 3 MOYaTkom [AisnIbHOCTi LUX MUTLIB
HOBWIA NbBIBCLKMIA eKCNibpunc HabyBae crieLnpivHnx
PUC, @ KHWXKKOBI 3HaKN OKpPemMMX MaWcTpiB —
iHAvBigyansHoro Bmpasy. O. KynsuuibKa, Hanpykiag,
BMIZIO  MOEAHYHOUM  €NeMEHTU  XapaKTepUCTUKM
B/laCHVKa 6i61i0TeKM 3 HaLiOH/IbHOKO OPHAMEHTUKOKD
Ta NipUYHO-NICEHHO  CMMBOJIKOID, MocTaBmna
eKcnibpuc Ha HapoAHy OCHOBY. 3 MepLuMX TaKmxX
T ekcnibpuciB BIJOMi KHWKKOBI 3HakM CaBUHM
®efopoBny T2 IpMHUM  YnumnoBmY-TUMOUKO.
HoBuM 06pa3HO-NAaCTUYHUM  XO4OM  MO3HAYeHW
T aBTOEKCMIOpUC i3 300paXKeHHAM NYiNKK. Ta BCe X
[0 cepeanHn 1920-x pp., &K A0 4acy, konu KoBxyH
MOYMHAE aKTUMBHO MpautoBaT B LbOMY HarnpsiMKYy,
B [annumHi exkcnibpuc 3annwacTbCs  PigKiCHUM
ABULLEM.

HoBiTHI AocnigHUKKM eKcnibpucy HasuBatoTb
A0ro eniTapHUM >XaHpom rpadiku. | ue mae nigcra-
BW. Ekcnibpnc — 3HaK 0cobucTunin. BiH € embnemoto
OKpeMoro KHurontoba i Mae nakoHiYHO Bif6uBaTy
AI0r0 XxapakTep i CMaku, ecTeTUYHI ynogobaHHs Ta
OpieHTaLit0, CBOEPIAHICTb KHUIO30IpHI. XyaoXKHil
KHWKKOBUIA 3HAaK Yy CBOEMY pO3BUTKY 3amiHUB
neyaTky, BMIACHOPYYHWI Mignuc, TaBpo, LUTaMmn
BlACHUKA KHWUIK, WO BUKOHYBa/M Hacamnepes
(hyHKLUiO 0beperiB, yTBepApKyBaB NpaBo BNaCHOCTI.
3rogom ekcnibpuc cTaB iLle i XyaoKHbOK OKPacok
KHAMM.  3MIiCT  KHWKKOBOFO 3HaKy HalibinbLu
3pO3yMiNINiA 3aMOBHUKY Ta XYLOXHUKY-BUKOHABLIHO,
a Ang iHWKX YacTo notpebye NOsACHeHHsA. Ane cave
3aBASKN CBOIli MWUCTELBKI BapTOCTi eKcnibpucu
cTam 06’eKTaMM  KONMEKLiOHYBaHHS, BWCTaBOK,
XYOOXXHbOT Ta HaykoBOI iHTepnpeTauii, TO6TO
MOMiTHUM (DEHOMEHOM KY/bTYpU.

IHTEHCVMBHMIA ~ PO3BUTOK  ekcnibpucy  Ha
3axifHOyKpalHCbKMX 3em/ifxX npunagae Ha 1920-
1930-Ti pp. ¥Y JibBoBi 1930 p. npu JIbBiBCbKOMY
NMPOMUCNOBOMY  My3ei  BIgKpwiacs  BUCTaBKa
CNOB’AHCLKOro  ekcniopucy (nNpoxogmna pasom
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i3 BMCTaBKOK TOAILIHLOrO Jlijepa MONbCHKOrO
ekcnibpucy y J1bBoBi P. MeHKiubKoro). Okpemuii
YKpaiHCbKWA  BIAAIN BUCTaBKM BMepLUE LIMPOKO
[NEMOHCTPYBaB [OCATHEHHSI fIbBIBCbKMX rpaqiKis,
cepeq, Akux 6yB Takox M. KoBxyH. Ha Wil BucTaBLi
Oyno npeactasneHO TBOPWM MUTLIB 31 CXigHoOT
Ykpaiuu, 3okpema I. Hap6yTta. . KoexyH nogas
B ekcrno3uuito 10 3HakiB, L0 BUKIUKaIW 3arasibHe
3axonneHHs [19, NoeNe 436-446]. HK 3a3Haumna
MO/bCbKA KPUTVKA, 3aBAAKM KOBXYHOBI YKpPaTHCbKMIA
BiAAiN, He3BaXKAaK4YM Ha HEUMCE/bHICTL EKCMOHATIB,
3aC/lyroBye€ Ha nepLly Haropogy 3a CBOK HOBOYaCHY
BUCOKY KY/bTYpY | BUTOHYEHICTb [4, C. 56].

HacTynHoro, 1931 poky, AHYM opraHisysana
yKpaiHCbKUiA Bigain Ha MiXHapoaHii BUCTaBLi
ekcniépucie y Jloc-AHgkeneci. 3a 3Hak ToBapucTBa
MACbMEHHUKIB | >KypHanicTiB imeHi |. ®paHka
KOBXYH OTp1MaB MoYecHy Haropogay.

1932 poky ctapaHHaMu AHYM opraHizoBaHo
BE/IMKY 36ipHY BMCTaBKY YKPaiHCbKOT rpadiku, Ha
AKilA ekcnibpucy 6yno npucesyveHo uinuia sigain [8].
Teopyn KoBXyHa cknafanm OKpeMuii po3ain ekcrnosm-
Lii. Bucokumin npodeciinHmii piBeHb NOKa3aHMX TBOPIB
LUMPOKO 06roBOPKOBABCA Ha LUMasbTax YKpaiHCbKOT
Ta MOMbCbKOT NepioauKu. JIoriYHUM 3aBepLUeHHAM
BUCTaBKM CTaB NepLUnii B YKpaiHi 36ipHMK-anbbom
«Ekcnibpic» (Haknag 250 npum.), odopmneHuii
OpUriHa/IbHUMK 3pa3Kamu, i3 AesKMMU BKIEEHUMU
OpUriHATILHUMU  LMHKOrpadigMu.  KOBXYH 3ako-
HOMIpPHO 6yB pPeAaKkTOPOM-YMNOPSAHUKOM BUAAHHS.
Cepeq, iHWKMX intocTpauii 6yno penpogykosaHo 19
ekcnibpucis 1noro po6otun. 36ipHMK MICTUB KinbKa
cTareli BigoOMUX AifdiB KynbTypuy, 3aMiTKK 3 icTopii
eKcnibpucy Towlo.

3aLlikaB/ieHHS KHWXKOBUM 3Hakom Yy T1. Kos-
XyHa Bif0ynocs uie 3a 4aciB HaB4aHHA Yy KueBi.
Bifomo, Lo B TOW Yac HOHaK Yy)ke CriBnpaLosas i3
«BICTHUKOM KyNbTYpU | XUTTA». Y LbOMY TUXKHe-
BUKY HaflpyKOBaHO OAHY 3 Meplmnx B YKpaiHi CTa-
TeW, y AKili ekcnibpuc po3rnsgaBcs K «MUCTELTBO»
| «OMH 3 PO3AINIB HaLOT KyNnbTypw» [6]. CTarTio He
nignucaHo, NpoTe xXapakTep marepiasy, BUC/OB/EHI
JOYMKW, L0 3rogomM 6ynu po3BUHYTI B iHWKX Ny6i-
Kauisx . KoxyHa, AaloTb MiACTaBy CTBepLKYBaTH,
LLLO BiH GyB i aBTOPOM.

PenpesaHTaTMBHe, OLIATHE BUAAHHA CTaso
pe3ynbTatoM HeBTOMHOT npaui M. KosxyHa 3 pe-
abinitayii KHWXXKOBOr0 3HaKy B YKpaiHCbKOMY
CyCniNbCTBi, 3 MOr0 Maike «HaCUIbHULbKOro»
PO3MOBCIOIKEHHSA | BMPOBALXEHHA Y MOBCAKAEH-
HY MPaKTUKYy rainLbkoro rpomMagcbkocTi, Npo Lo
[0TenHo, 3 rymopom nucas M. lonybeub: «Op-
HOHO 3 [iNAHOK rpagiuHoi TemaTtuky KoBXyHa cTaB
ekcniépuc, Jo pedi HacafpKyBaHWUA B Hac LUTYYHO
i HacWbHO, HepiAKO cepeq NoLen, AKi He Matouu
KHV)XOK, BCE X MarTb eKkcniopucu. MoHyMeHTOM

LbOro LWNAXeTHOro KOoBXYHOBOro 3maraHHsi OyB
“Ekcnibpuc, 1932”. MpoMaAsHCTBO, L0 NpPO #oro
6i61i0hiNbCTBO MOXKHA 6yN0 roBOPUTU 3 TiPKOHO
YCMILLKOIO Ha yCTax, ADKAanocs pernpeseHTaLiin-
HOro i MacoBOro BUAAHHA, WO Mepes 34MBOBaHM-
MW YYXXMHLAMW CBIAYMIO MPO “po3uBIT” HaLlOro
6i6nioinbCTBa, a rpadivuHy KynbTypy YKpaiHCbKOT
KHUTW 3 OQHOI0 Maxy MigTArN0 A0 €BPOMENCLKOro
piBHs» [3, c. 25].

Ak 6aummo, KOBXyH Hacamnepes [f6as
MPO PO3BUTOK KHMXKKOBOTO 3HaKy SIK OKPeMOro
rpagivyHOro XaHpy, a TakoXX Npo nponaraHgy noro
y CYCNiNbCTBI. 3aBAAKMN TaKil aKTUBHIV nponaraHgi
6arato MuTLUiB-rpaikiB i TUX, XTO iHOAI NpobyBaB
Yy Hiil CBOI CWAKW, CTBOPUIN BENWKY KiNbKiCTb
LiKaBUX Pi3HOCTU/ILOBUX KHKKOBUX 3HaKIB, LU0
6e3nocepeaHbO BMAMHYNO Ha PO3KBIT ranmubKoi
rpagikn y MIDKBOEHHWUIA nepiog. Lle, y cBoOt
yepry, Nigrotysaso nnaesgy MOMOAUX XYLOXHWKIB,
MUCTELTBOSAKUXHOCWNO PUCUCBOEPIAHOTraNNLbKOT
WwKonu». 3 nerkoi pyku KoexyHa ekcnibpucom
3auikasunuce . XonogHwid, P. JliCOBCbKWIA,
A. Mysuka, M. bytoBuy, C. FoOpANHCLKNIA, AKi 36a-
raTuam Uei >kaHp 6aratbMa OpUriHaIbHUMWU KOM-
nosnLismMn. IXHE MUCTELTBO GyNi0 Ha BUCOKOMY
eCTeTUYHOMY Ta (PopMasibHO-(haxoBOMY PiBHI, i, K
Ha [aM4nHy TOro 4yacy, — LUMPOKOMACLUTabHUM
Asuwem. |, AK 3rogom cnpaeefiMBo NiAMITVB
copmoBaHuii 'y 1930-x pp. BigomuiA rpadgik
M. JleBMUbKWIA, «..konn 6 He T1. KOBXyH i
P. JlicoBCbKWIA, TO Ta Apyra reHepauis He 6yna 6
Taka, KO BOHa € Tenep. Tili gpyrii 3anmwmnocs
6 KopuyBaTW i opatu, i nefse un Buopana 6 BOHa
Tak, fK X nonepegHukm» [11, c. 20]. 3aranbHe
NorNn6neHHs rpagivyHol KynbTypu Tiel jou mano
6e3nepeyHo NO3UTUBHWIA BNMB i HA KHMXKKOBWI
3HaK. Kepytouncb HOBUMM BMMOramm MuCTeLTBa
rpadiku, 3acTOCOBYHOUM 6araTCcTBO (hOpMasbHUX
NPUIAOMIB Ta PiI3HOMaHITHICTb TEXHIKM, XYAOXKHUKN
Mi>XBOEHHOTO Nepiofy CTBOPU/IN CMIPaBXHI LLefeBpU
B MiHiaTiopi  TM caMUM PO3BWHY/NIN MUCTELTBO
YKPaIHCbKOro ekcnibpucy A0 BMCOKOro CBIiTOBOMO
piBHS.

AHYM wmana Ha MeTi NPOAOBXKMUTY crneLianbHy
Cepito BUAaHb, NPUCBAYEHUX ekcnibpucy. Ha xanb,
BUMLIOB TiflbKM OAWH [OCKOHANO  OOPM/IEHNI
albbOM  KMLUEHbKOBOTO  PO3MIPY  KHMDKKOBMX
3HakiB O. CaxHoBcbKoi (1934). TlotyeaBcs [0
BUMYCKY anbboM ekcnibpucie O. KynbumubKoi,
yMnopsiaKyBaHHAM SIKOFO TpuBa/iniA 4yac 3alimaBcst
M. KoBXyH. Y 3agymax 6yno BMAaHHsA, NpucesyeHe
KHVXXKOBMM 3HaKaM i camoro KoexyHa, nepegmoBy
po aKoro mas nigrotysat C. CiflbBaHCbKWUIA, KU
y CBOIX pO3BigKax nepwuii OxapakTepusyBas
YKpaiHCbKUA  ekcnibpuc i, 30Kpema, BWCBITANB
nisnbHIicTb M. KoBxyHa [14].
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Y ranysi ekcniopucy KoBXyH MaB iule
OAHY BaXIMBY 3acnyry. BiH nepwwii B YKpaiHi
MOCTaBMB MNUTAHHA NP0  «EKCNIGPUC AUTAYNIN»,
po3yMitoun Nif UMM 3HaKW, CTBOPEHi cnewiasbHO
Ans piteir. Y cBoiin cTarTi go 36ipHuMka 1932 p.
«YKPaIHCbKUIA  OUTAYMIA  ekcnibpuc»  aBTop,
aHani3ytoun 0cobanBOCTi 06pa3HOi MOBM AUTAYOTO
eKcnibpucy, roBopuTb NPO Ay>Ke OpuUriHanbHe, Baane
TpaKTyBaHHA Takoro 3Haky M. byToBuuem, KOTpuii
BLaBCA [0 CBOEPIAHOTO «3HAKY-rpOTeCcKy». «Lle ans
JiTeA CUMBbHO MPOMOBMCTa (POPMA, BIACHUKMU TUX
ekcnibpucis cami cobi X Bubpanu i Ayxe ropgi, Wwo
MaroTb 1X. [lymato, WO Le Haibinblue npusHavyeHHs
ANg MmucTus», — nuwe M. KoexyH [9].

Y nporpamHii ctatTi o 36ipHuka «[po
KHWKKOBUIA  3Hak» [1. KOBXYH  BMC/IOB/IOE
MPVHUMNOBY AYMKY MPO HEPO3PUBHICTb eKcnibpuca
I KHWKKN: «KOnm MUCTELTBO € CBITOM CBOEPIAHMX
3aBfaHb i (QOpM, TO | MMUCTEUbKNA KHVKKOBUIA
3HaK MycuTb OyTM 3aBepLleHVM O OPMJIEHHAM
6i6niotekoto» [7, c. 6]. KOBXYyH, OKpecntowuu
3aBfjaHHA eKkcnibpuca, BUXOAMB 3 TOro, WO (PYHKLis
KHXKOBOIO 3HaKa He CaMOCTiiHa, /ioro micue —
Ha [PYri/i 30BHILUHIMA CTOPIHUI 06KnagnHkn. Tomy
NPY3Ha4YeHHS KHXXKOBOTO 3HaKa — «CTBEPLKYBATU
BNACHICTb Ta 3BOAWMTW KHWIo36ipHIO [0 MEeBHOro
rpag)ivHoro 3HaMeHHMKa», 3SHaMeHHUKa creLianbHMX
3alikaBNneHb BMlACHMKA: HAYKOBWX, NiTepaTypHUX
abo B3arani noro ceitornsgy. Buxogsum 3 Takmx
NPUHLUMIB, MUTELL MaB LUMPOKe Moje 415 TBOPYOi
(baHTasii, LWYyKaB MaKCUMa/bHOro  rpagivyHoro
BWIC/IOBY i 3ara/lbHOr0 CUHTE3Y MOCTaB/eHNX 3aBAaHb.
Konn obknagMHka 4w intocTpauis TBopuiaca A
BIOMOT KHWUIW i3 BpaxyBaHHAM Ti NiTeparypHoro
HanpsaMKy (060B’A3KOBO) i TEXHIYHMX MapameTpis
(FKWO MOX/MBO), TO eKcnibpuc npu3Havascs
0N HeBIAOMMX LLOAO BUMNALY Ta TunorpagivuHoi
CTPYKTYPY BUL@Hb.

barato KHUXXKOBUX MiHiaTiop po6oTn KoBxy-
Ha MaroTb Ay)XXe 0COBUCTICHUIA xapakTep. Pucytoumn
eKcnibpuc (Ha 3aMOB/IEHHS UM AK [apyHOK MainbyT-
HbOMY B/IaCHMKOBI — a LUe 6yno B MaHepi KoBxy-
Ha), XyLOXHWK BXOAMB Yy TiCHiLWi, 6e3nocepegHiLui
B3aEMWHMW 3 TUM, KOMY TBIp NpuU3Ha4aBcs, HXK, Ha-
npvKnag, 3 aBTOPOM KHWUMW, KONW MpawtoBaB Haj
06K/1aIMHKOK A0 MOro TBOPY. AKLLO Y KHMKKOBUX
06K/1aiMHKax iIHOAI NepeBaXKann pUcK LeKopaTuBHI,
03406/10BasbHI, cneuiasbHO NigibpaHi Tak, Wo6m
npvBabnoBaTK YnTaya i BNAMHYTM Ha 1Oro BMGIp
YMCTO 30POBO, TO MiAXig A0 BMPILLEHHS MasltOHKa
ekcnibpuca, 4o MOro NnacTMYHO-06pa3HOT MoBM OyB
JyXxXe iHAVBIAYaNbHWIA, | TONOBHUM TyT 6Y/0 BNnacHe
GaveHHs XyLOXHMUKOM 0C06K, AKiiA Npu3HaveHo Ja-
HWUI KHKKOBWIA 3HaK. EKcnibpuc po6otn KoskyHa
BpaxoByBaB NPOMECIiHI UM rpOMaAChKi 3aLlikaBneH-

HS BNacHMKa abo X 6a3yBaBCs Ha Oro NCMxonoriy-
HWUX XapaKTepucTuKax. YCi 1oro ekcnibpucm — ue
CBOEPIAHI NpuUCBATK, e 06pa3Hi XapaKTepUCTUKM
BIAaCHMKA BUAB/EHI BiNbLUMM YMHOM, HiXX rpagiyHi
ifel aBTopa, AKi B eKcnibpmcax BUCTyNatOTb JOCUTb
YHi(pikoBaHO. YTiM, Ui iAei BMBIpeHi i BigLwnidoBaHi
[0 MaKCUMyMy, a KOXXHUIA eKCNibpuc — [oBepLUeHNI
mucTeubkuii TBip. Cepea ekcniopucis M. KoBxyHa
HeMae 3HaKiB i3 MPUKMeTamu «/1y6Ka», K Lie Tpanns-
N0CcA y 0ro KHMXKKOBUX 006KNaguHKax. Hagitb ans
3HaKiB, Ki He Oynn cnewianbHO 419 KOTOCh NpU3Ha-
YeHi, MaiicTep BigHAXO4MB OPWUriHa/IbHI NAACTUYHI
xoaw. MepLwui Bigomi ekcnibpucHi cnpobu M. Koexy-
Ha 34iicCHeHO BNPoaoBX 1924-1926 pp. — L€ WicTb
YHiBepca/ibHVX 3HaKiB A4/151 /IbBIBCbKUX BUAABHULTB.
LLi 6esiMeHHi ekcnibpmcK, 3a aBTOPCLKUM 3a1yMOM,
CTBOPEHi 3 METOK nponaraHAn KHXXKOBOTO 3HaKY.
OpuriHa/IbHUIA Ta Ly>Ke NaKOHIYHUIA KOMMNO3MLIAHO
3HaK HalyacTille BMillyBa/in Ha OCTaHHiN CTOPIHL
00KNaAUHKK, JONOBHIOKOUM LifliCHe XyAOXHE Bpa-
YKEHHS BiJ KHUTW. 3rofoM Lie MicLe 3aiiMyTb BUAaB-
HMYI MapKK. LLi Ta iHLWi ekcnibpucy My po3rnsgaEemo
GinbLue B iHWIN ny6nikauii [5].

IMeHHMX ekcnibpucis pobotn . KokyHa
OKpeMi aBTopu y Pi3HMX 3ragkax HanivyTb 6/113b-
KO TPbOX fecsTKiB. OfHIE0 3 BiJOMUX Ha CbOrOAHI
i BUKOHaHMX HalipaHille € rpyna ekcnibpucis, npu-
3HayeHa ana 6i6niotekn MmuTpononuta A. Llen-
TULBLKOro. YoTUpK CHOXKETHUX eKCNibpucy CTBOPEHi
1924 poKy Ans pisHMX Bigainis 6ibniotekun: peniris,
MWCTELTBO, HayKa, NliTeparypa, 3Hakv rMmMboKo CUM-
BO/iYHi 3a CBOTM 3MIiCTOM. I3 HUX Ha CbOroAHi BifOMi
nuie aga. KoMnosuuii BMiLLEHi Y NPAMOKYTHUK, 30-
OpakeHHs QirypaTmMBHe, CTWUNI30BaHe, 3 OMNOBiAab-
HUM CHOXKETOM, SKWIA NErKO MPOUUTYETLCA. YiTKMiA
BUBIPEHWIA PUCYHOK TOHKUMMW GiIMMWU NiHIAMU Ha
TEMHOMY T/i 3 BIiATIHKaMu, BMKOHaHWMKM 3a [0Mo-
MO0 PO3MOPOLLEHUX BINNX LATOK, Y KOXHOMY 3
eKCNibpucie — 3 iHLLIOK IHTEHCUBHICTIO. KnacnyHa
KOMMNOo3uLiiHa Nobyaosa, NoAin Ha nnaHu 3i 36epe-
YKEHHAM NIOWMHHOCTI, CUHTETUYHWIA YMOBHMIA NPO-
CTip — XapaKTepHi pucy pobiT. KoxHa KOMNo3uLis
Ha/i3BMYaliHO BUpa3Ha 06pa3Ho i pa3oMm i3 TUM 3a-
XOM/t0E CBOIM CMMBONIYHUM 3micToM. Hanpuknag,
B eKcnibpuci «bibnioteka MMTpononuTa 0. AHApest
LLlenTnybkoro. Peniris» 306paXKeHO CMBOr0/0BO-
ro cTapus, KOTpuiA CTOITb Ha BEPLUUHI ropu cepeq
HarpomakeHHs 6anoK i 06iiMae BUCOKWUIA XPecCT.
Un He cumBon ue mutpononuta Makapis, Skuil y
Bi3aHTICbKi Yacn KocTaHTuHa Ta OneHn gonomir
BifHaViTK Ha lonrodi npaeamemin xpecT Icyca ce-
pes ynamkiB iHWKX? Came Taky napanenb Mir nig-
BoauTK M. KOBXYH [0 CNOABUXKHULBKOT AiSNIbHOCTI
A. LLenTnubkoro. Take TAyMaueHHs TBOPY nigcuie-
He 3006paXeHHAM BUCOKMX Tip, Ha TNi AKUX OAMHO-
KuiA 6innii BITPUNbHUK Ha MOPCbKUX XBUNSX | Bropi
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HaZ, HAM HeBeNMKUiA rep6 pogmHn LLenTULbKNX —
CUMBOJIiKa 06PAHOCTI, YACTOTH | BENIUYI.

He MeHLW CcvMBONIYHUM € 300paXKEHHS B eKC-
niépuci «bibnioTeka MuTpononuta o. AHapes LLlen-
TUUbKoro. MucteytBo»: 6ing MonbbepTa, Ha AKOMY
MOXHa Po3rnediTv cunyeT Kosaka Mamas, cuauTb,
HW3bKO NMOXUMBLUWCH, X/IONYMK. 3a HUM — cTarey-
Ha NocTaTb CBALEHWUKA, KU 0boma pykamu nijg-
Tpumye iioro. Lle npogiinbHe 306paXkeHHs € Maiixe
NOPTPETHMM, Ge3 CyMHIBY, Lie caM MUTPOMOANT Mif-
TPUMYE tOHe [apyBaHHS.

3arajloM 0 iMEHHWUX €eKCNibpuCiB 3 BEIMKUM
CMUC/IOBUM HaBaHTaXXKeHHAM KOBXyH nigxoaus 3
OrnsaAy Ha ixXHiin BHYTPILHINA 3MICT, BigNOBIiAHO MiA-
6upas i komno3uuii (HaiyacTiwe ue 6yno CuibHO
CTUNi30BaHe (irypaTmBHe 306paXkeHHst 3 CUMBOIY-
HUMU aTpnbyTamm), a TaKOXX TBOPYO BUpILLYyBaB camy
(hopMmy apkyLua. IHoAi BoHa Habnvkanacs o KBajpa-
Ta («Ekcnibpic CrenaHa [aHyLWiBCbKOro»), iHOAj
Lle — 3Ha4yHO BUTATHYTUIA MO BePTMKaNi NPAMOKYT-
HUK («Exlibris IBaHa KegpuHa» Ta «Ekcnibpic Poma-
Ha ToMaLLiBCbKOro»), a iHofi Lie — ropu3oHTasIbHO
pO3TalloBaHa KOMMNO3MLList « TOBAPUCTBA MUCbMEHHMU-
KIiB Ta >XYpHaNiCTIB iM. IB. PpaHKa».

Y (PyTypUCTUYHO-KYBICTUHHOMY TpaKTyBaHHi
BMpiLIeHa rpyna ekcnibpucie. HalixapakTepHili 3
HMX — 3Hakn «Exlibris Tomasza Bardasza» (1926),
«bibnioteka Mwuxaiina CemeHka» (1929), «KHuro-
36ipHs A-pa Makcuma Mysukn» Ta «Ex libris Ces-
Tocnasa MopanHcbKoro» (o6uasa 1931). B ekcnibpu-
cax KoBxyHa (DyTypUCTUYHI BNIVBW NPOABNSANCA Y
6inbLL 6e3nocepeaHiX i UMCTMX hopmax, HiX y oro
00KNafMHKax, i 3HOBY X Taku Le pobunocs 3 ornsgy
Ha 3aKMafeHnin y HUX CUMBOMIYHWIA 3MICT. 30Kpema
Komno3uuito ekcnibpmuca M. CemeHKa — BiJOMOro
noeTa-yTypucta — nobyaoBaHO HakafaHHAM ogHa
Ha OfHY PIi3HUX FEOMETPUYHUX (POPM B OAHIN Mo-
LUMHI YOPHMM, BiNnM i cipM Konbopammn. OCTaHHil
YTBOPEHO 3a J0NOMOrot0 rpagalii YopHo-6innx Kpa-
MoK, AIKi CTBOPIOKOTL BifUyTTS CBITNIOHOCHOCTI 0CO-
6nmBoi cuin. Bina nnowpHa apkyla Bigirpae ponb
eKpaHa, Ha KoMy C(HOKyCOBaHO KOMMO3WLit0. PiBHO-
LiHHAM [eKOpaTUBHUM €/IEMEHTOM KOHCTPYKTUBHO
BUPILLIEHOT KOMMO3WLiT € LUPUATOBI HaNMcK, opraHiy-
HO BBeAEHi Y i CTPYKTYpy. MogibHNM YMHOM CKOH-
cTpyvioBaHo «Exlibris Tomasza Bardasza», fe cTpori
OKPEC/IEHHA NIAaTUHCLKMX NiTep BAANO LOMOBHIOKOTbL
BEPTUKa/TI  MPSAMOKYTHUKIB  CTIAKOI reOMeTpUYHOT
KOHCTPYKUIT, | K TOHKWIA 06pa3HO-NIaCTUYHUIA Xij
aBTOp 3aCTOCOBYE BBEAEHHS Y/O6/1IEHOTO «HAPOLHO-
ro» MOTVUBY — [lepeBa-Ba3oHa.

He MeHL UiKaBoHo WoA0 06pa3HO-(popMasibHO-
ro TpakKTyBaHHA € KOMMo3uuis «KHMrosbipHs a-pa
M. My3ukux». Jlikap, BY4eHWIA-MiKPO6ionor, HYoMoBikK
XYLOOXHULI Apocnasu My3uku He po3/iyyascs 3 OKy-
napamMu i NIoNbKo. BiH BigoMuii K 36mpad ryuynb-

CbKMX MUCTELbKMX BMPOBIB, WO i Byno BUKOpUCTa-
HO KOBXYHOM AN15 L€l PyTYPUCTUUHOT KOMMO3ULLT.
PeanicTnyHi NpegMeTy NepeTBOPEHO Ha reoMeTpuy-
Hi hopmMK, SiKi pasom i3 Hanmcamu yTBOPHOHOTb Li-
NiCHE, MaKCUMaslbHO CMpecoBaHe i CUHEPreTUYHo
HacuyeHe 300paXKeHHS.

EKcnpecmBHUM, AVHaMIYHUM XapaKTepoM, Ha-
Npyrot reoMeTpuyHMUX Hopm, No AiaroHani Hakna-
[EeHNX 0fjHa Ha OfHY, | KOHTPACTOM KO/IbOPIB BPaXKae
Komnosuuia fo ekcnibpuca «Ex libris CeaTocnasa
[OpAMHCHKOro». Y KaHBy TBOPY MOPYyY i3 abcTpak-
THUMY (hOpMaMK BLANO BBELEHO JeTasli MasisipCbKo-
ro 3Hapagas, fki 4ofatoTb KOMNO3WLIT NaacTUYHOT
BMPA3HOCTI, 3MICTY i1 06pa3HOl HaNOBHEHOCTI. Y po-
60Tax Takoro pofy abcTparoBaHi gMHamiuHi hopmu
BUK/IMKAKOTb LUMPOKI acouiauii, sKi npaytoloTs Ha
3aKnafieHy B HUX ifeto.

®yTypr3M YBINLWOB Y TKaHNHY KOBXYHOBOIO
MMCTELTBA OpraHiuHo. MuTeLb PO3yMiB NparHeHHs
(hyTYpUCTIB 0 rOCTPILIOT MUCTELbKOT OLLiHKM HOBOIT
AIACHOCTI, ane BiH He JOXOAMB A0 CBIAOMOI pyiHaLLii
BCbOrO, WO He BignoBigae ncuxonorii ypbaHizoBaHoi
NOANHN. PYTYPU3M AK CBITOMNAAHE UM ifeliHe nepe-
KOHaHHS BTpadae y KoBXyHa MepBUHHWIA CEHC, ane
3a/MLLa€e y Moro TBOPYOCTI CYTTEBI (hOPMasibHO-MMUC-
TeubKi cnigu.

Y cBOiX poboTax Hag ekcnibpucamm KoexyH
3aBX[M KepyBaBCs NPaBW/IOM, IKe CaM YiTKO BU3Ha-
umB: «KHWKKOBWI 3HaK <...> BMMarae Bif rpadika
BE/MKOI YITKOCTI Yy CTaBfeHHi nnsMm abo NiHii, Ta
TOYHOr0 3’ICYyBaHHA MIACTUYHUX ifeR, Lo TX BiH
X04e Ha MasioMy KNnanTuKy BUBECTU <...>» [8, C. 6].
MnactmyHa MoBa rpadiky KoXyHa 3miHiOBanacs
3aM1eXHO Bif 3aayMy KOXHOI KOHKPeTHOI poboTw,
BOMpasa npu LboMy MpUinomMu peasniamy, KOHCTPYK-
TUBI3MY UK CeLlecii, AKi 4acTo HecrogiBaHo nepensii-
Tanncs B OfHIN KOMNO3NLT.

Y3ara/bHeHM CXeMaTU30BaHWM PUCYHKOM Ta
CTPOro BiAnpauboBaHNMK opMamm BUPI3HAKOTLCA
HeBeNMYKi KOMNO3uuii, Hanpuknag «B-Bo Jloroc»
Ta feKifibka 6e3iMeHHUX eKCNibpuciB i3 MOPOXKHIM
MicLeM BHM3Y 471 MIAMUCY YW LUTaMna BiacHMKa
(gp. non. 1920-x pp.). [ekopaTMBHO-eCTETUYHNI
CTW/b UMX POBIT, BUKOHAHWUX Y [ABOX-TPbOX KOJ/bO-
pax, K i B IHLIMX TOroyacHMUX MaitoHKax KoBxyHa,
BiOOpa3nB 3poCTarodi eCTETUYHI CMakKu Ccycnifb-
CTBa, L0 BOAHOYAC ille MeperykyBamncs 3 raciamm
Ky/bTYpU MOJLEpHY, fKa BnepLle 3po3ymina i Bu-
ABMNa NONiPyHKLIOHaIBHY Npupogy rpagivHoro
mucTeyTBa. Big Lboro cTuto y TBopax KoBxyHa —
KOHUEeNTyanbHi  3icTaBneHHs  306paXKeHb-CUMBO-
niB, Kpaca MnacTU4YHOI, BUTOHYEHOI i XUTPO nepe-
NAeTeHOI NiHil, KanirpagiyHicTs | AEKOPATUBHICTD
WwpundTis. o pobiT NogibHOro nnaHy, ae CTUAICTMKA
MOZEPHY BUABNAETLCSH Ha MOBHY CUJY, MOXHa Bif-
HecTn «Exlibris Bacuna Mygporo» 3 niactuyHum
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BULLYKAHO-KpacuBM 306pakeHHsAM Kosepora (30-
AiakanbHOro 3Haka MOro BfAaCHWUKA), AOMOBHEHOrO
CUMBONIYHUMU aTpmbyTamu, 30KpemMa [OBrMM ro-
CTPOKOHEYHUM MepoM, AKe Masio 6 CUMBONI3yBaTy
(hax BNacHMKa ekcnibpmnca — >XypHanicTa.

Brb6arnmBicTiO LWiNbHO 3arOBHEHWX, BipTyO3-
HO 3aKOMMOHOBAHMX KOMMO3MLiA, TOHKOK [OBrOH
CeLeCiHO0 NiHIEND, SIKa NYCTO MEPEXMNTb PUCYHOK,
BM3HAYatOTbCA OfHI 3 HalLiKaBilLMX POGIT Maii-
CTpa — eKcnibpucn: «ToBapucTBa NUCbMEHHUKIB i
XypHanicTiB im. IB. ®paHka», «bibnioteka Bonogu-
mupa JopoweHka», «Exlibris IsaHa KasmHoBmYay,
«3 KHWKOK Muxainna Matyaka». CUbHO CTUAIi30-
BaHi npeaMeTHO-(irypaTuBHi 300paXeHHsA Y LMX
poboTtax HabyBalOTb HAATO CKNALHOro AMHAMIYHOIO
PyXy, MePeTUHAIOTLCA PI3HUMM KyTacTUMMU i 3a0KpYy-
FNEHVMU NiHIAMK. 3a CTUNICTUKOID BUKOHAHHA Ma-
NIOHKM MatoTb eKCNPeCioHICTCbKUI XapakTep.

Y NO3UTUBHUX 306PaXKEHHSAX, LLEHTPUYHO Co-
KyCOBaHMX Ha 6ifiil NAOWWMHI apKylla, aKTUBHO
npaworTh NiHig Ta nagMa. Kepytoumcb nosropamu
Ta KOHTpacTaMu NAacTUYHUX (hopM, IXHIM PyXoMm i
CMNIBCTaBNEHHAM, XyAOXKHWUK CTBOPUB YiTKUIA PUTM,
AKWI CnpusiB opradisayii npocTopy. 3BepTaroumchb
y [aHOMy BUMNaAKy A0 (irypaTvBHOrO 306paXKeHHs,
KoBXXyH Hacuuye Moro yTypuUCTUUHOKO AMHAMIKOO
i KOHCTPYKTMBHUM NaKOHi3MOM.

Mpo Ui CUMHTETMYHI po6OTW, BUKOHaHI Mali-
CTPOM i3 C(HOPMOBAHMM Bif4yTTAM B/IaCHOI0 CTUNHO,
xoTifocs 6 ckasatu cnosamu Bonogymupa CidmH-
CbKOro: «HapeLuTi 30BCiM OKpemo Tpeba NocTaBuTy,
AK 0CO6/MBO LiHHI, Ba OCTaHHiX ex-libris’a “3 KHu-
XOK Muxaitna Matyaka” i “ToBapucTBa NUCbMEH-
HUKIB i XXypHanicTiB iM. 1. PpaHka”. Kpim CBOEI
BULLYKAHOI (DOPMM TYT JOCATHYTO HE3BUYANHOT rpu
BIATIHKIB, LU0 MeXye 3 rpoto Konbopis. Lli npaui
MOXYTb C/TYXXUTW TakOX [OKa30M, L0 CUHTETUYHA,
CyMapHa (hopma € faneko cusbHilla Bif HaTypanic-
TUYHOT, i LLO BCAKY NIAaCTUKY MOXHa f00yTv nuile
Naporo LWTPUXiB, ane NONOXKUTU Li WTPUXM Ha Bif-
NOBIAHOMY MiCLi MOXe finLLe CNpaBXHil maicTep.
MoawBy rifiHe € TaKOX AK BUILLIOB MUCTELb 3 TSHKKO-
ro 3aBAaHHA YMICTUTU AOBXeNe3HWin Hagnue “Tosa-
puCTBa...” Ha HeBeNuKii nnoui ex-libris’a: TyT niTe-
PV He [aBNATb CBOEHD Barow, — He MnepenagoByoTh
i He “npoAastopaBntotoTL” Lol QirypoBoi KoMnosu-
uiT, @ MDK TUM TICHO 3B’A3aHi 3 Heto» [15, c. 84].

Y noganblumx cBoix nowykax KoBXyH nocTii-
HO pyXaBcs Brnepes, i3 rocTpum BifuyTTAM Cy4YacHOC-
Ti — Bif ceuecii, «HapBbyTn3My», KyboqyTypursmy,
KOHCTPYKTVBI3MY [0 HEOK/MacuLum3My B 1Or0 AeKo-
paT1BHO-06pa3HOMY BapiaHTi. B ekcnibpmcax MUTUS
yacTiLLe NOABNAOTLCA CHXKETU-CUMBO/IN: NOAPYXKHS

napa B iHTep’epi KiMHaTW — A1 KHUXXKOBOIO 3HaKa
«LWnaxTaHyi. biénioteka HiHn i Mukonm Manuub-
KuX»; (hparMeHT TeaTpasbHOro fAiiicTea ans «Ekc-
niépuca CrenaHa lMaHyLLiBCbKOro», TeaTpo3HaBLS,
abo 6ifbL BiCTOPOHEHI CUMBONIYHI 306PaXKEHHS 3
NeBHUMU arpubyTamn y BUIMAAI NOCTaTi XIHKM —
ekcnibpucn «Exlibris [-pa iHX. €BreHa Xpanamso-
ro», «Exlibris PomaHa MallKiBCcbKoro» Towo.
OcTaHHi npaui KoBxXyHa B AinsHLi ekcnibpucy
cBifyaTb Npo BAYM/NBY METOAMKY, iHTENeKTya/bHe
HaBaHTaXeHHA i 6iNblL BULWYKaHY Ta NepeTBOpPeHy
(hopmy. MepeBaxkae NO3UTUBHMWIA PUCYHOK, BUKOPUC-
TaHHSA KifIbKOX [OMOBHIOKUMX KO/bOPIB, BIATIHKIB
i CBITNOBMX rpajgauiil, CTBOPEHMX CNOCO6OM «Mpu-
nopoLueHHs». A B «Exlibris PomaHa MaluKiBCbKOro»
BiUyTHa TeHAEeHUIA A0 Aeskoi 06’eMHOCTI irypa-
TUBHOTO 300paXXeHHS, ane 3i 36epexeHHsAM rpadiy-
HOT NMIOLLMHM apKyLLa.
Ekcnibpnc — 3HaK e30TepuyHuii, TOMy WO A0
iHAMBIAYanbHOCTI MUTUA A0AAETLCA 0C06a BlaCHU-
Ka ekcnibpuca. Y KoBxXyHa Ha MasleHbKMX Kantu-
Kax manepy 30CepeXeHO MaKCMMYM eHeprii, yBaru
[0 0cobu, 4N AKOI TBOPUTLCA 3HaK, Ta yBaru [o
TEXHIYHOIO BUKOHaHHSA PO60TU. KHMXXKOBUM 3HaKaM
KoBXYH HajjaBaB BE/IMYE3HOr0 BUXOBHOIO 3HAYEHHS
i B IXHIX HEBEIMKMX MaclUTabax ymiB CTBOPUTU [0-
BepLUeHi rpad)iyuHi KomMnosuuii. [ns HacTynHUX no-
KONiHb BOHW Ha3aBXAW 3a/IMLLININCA «BI3UTIBKaMU»
A0r0 TBOPYOro AOPOOKY.
BucnoBkm 3 1aHoro gociimxkenas. Cucrema-
TU3auis Ta Po3LIMPeHHs Kona ekcnibpucis M. Kos-
XKyHa 3aBAAKWN BBELEHHIO 40 HAyKOBOIO 06iry HOBUX
TBOPIB MalicTpa Hafan HaM MOX/IMBICTb enepute:
1.MpoBecT”  KOMMNEKCHU/A  MUCTELTBO3HABUMIA
aHani3 KHMKKOBUX 3HakiB . KoBXyHa i BBeCTU
TX Y KOHTEKCT MUCTEeLbKUX MPOLECiB B YKpaiHi i
€sponi XX CT.

2.Bussutn Bname 1. KoBXyHa Ha TBOpYICTb
XYOOXKHUKIB-rpadiikiB,  AKi  npaytoBaim B
aMumHi B MIDKBOEHHWIA nepiog i CTBOpUIK
[LOCUTb BESINKY KifIbKiCTb KHUXXKOBUX 3HaKIB, LU0
3a CBOIMW XYLOXHIMM AKOCTAMWU KOHKYpYBa/in 3
€BPONENCLKMMUN Ha MiXKHapOAHUX BUCTaBKax, fe
Oynn YyTBOPEHI YKpaiHCLKI Bigdiny Ha npoTueary
PafAHCBKMM.

3.Moka3aTy MUCTELTBO eKcnibpucy AK MOTyXHe
ABULLE B XYLOXHIN KynbTypi YKpaiHn 1920-
1930-x pp. Ha npuknagi TeopyocTi M. KoBxyHa.

Homanbmi HaykKoBi AoOCTiTKeHHS MOXYTb
OyTK CNpPsIMOBaHI Ha MUCTELbKY NPaKTUKY i npode-
CiliHe HaBYaHHS 3 KHMXXKOBOIO Au3aliHy B Npodinb-
HUX XYLOXHIX 3aKnafax.
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