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BaH Yxaoxyn

XapkiBcbKka gepaBHa
akagemist ansaliHy i MucTelTB

APXITEKTYPHO-IM3ANHEPCLKE
PILLEHHA TREE ART MUSEUM

B MEKIHI: NTEPEOCMWUCNEHHA
TPAMUIAHKX nIgXonlB

Ban Ysicaoxyii.  Apximexkmypno-ousaiinepcoke
pimennn Tree Art Museum ¢ Ilekini: nepeocmuc-
JIenHa mpaouyinnux nioxooie. Busuenns cyuacnozo
npoekmrnozo doceioy KHP Haouno Oemoncmpye, wjo
apximexkmypHo-ou3aiinepcobke pilleHHs My3eUHUx cno-
PYO 3HAYHOIO MIPOIO OPIEHMYEMbCSA HA 3ACMOCYBAHHS
mpaouyitinux nputiomie. Apximexmopu Kumaro npo-
A6UNU ceDe 8 3a3HAUEHOMY KOHMEKCMI, 36ePHYBULUCH 00
BUKOPUCMAHHSA ICMOPUYHOT CRAOWuHU 8 npoyeci npo-
eKMy6aHHs My3euHux ycmanos. Memorw nyonikayii €
BUABNLEHHS MPAOUYIUHUX NPUTIOMIE | Xapakmepucmuxa
ix inmezpayii 6 ousaiin apximexmypHo-npoCmMopo8o2o
cepedosuwa cyuacno2o myselo na npukiadi Tree Art
Museum y Ilexini.

Yemanoeneno, wo 06 ’emno-npocmopose  piwenns
MY3€10 Y32002CYEMBCS 3 KUMALICOKOIO NIAHYBANbHON
mpaouyicro: apximexmypHi cnopyou o6pamisiioms cao,
wo posmiwyemscs 6 yeumpi. Dinocogpcoruii 3micm
yinicnocmi c8imo6y008u K €OHOCMI KOHMPACMHUX
e/leMeHmi8 MpaHCIEMbCS Yepe3 3aCMOCY8AHHS NPUH-
yuny Konmpacmy y opmoymeopenni inmep ‘epie ma y
Janowagmuomy ousatiti.

Onepysannsn y aanowiagpmuomy Ouzauni Minimymom
mamepianie — 68004 U KAMIHHA — CMAE CUMBONIYHUM
eéminenHam Oyanismy 3azanvnozo Oymms. Takum yu-
HOM, BUKODUCMAHI Y DIWEHHI MY3€el0 apXimeKmypHo-
Ou3alHepcyKi  3acodu, 8 OCHO8Y AKUX NOKIAOEHI
Mpaouyitini 051 KUMaucbKoi Kyibmypu nioxoou, 00360-
JUAU cmeopumu micye, 0e YCRIWHO peanizylombcs He
MinbKU nepuioyepeosi hyHKyii myseio, a ti 1aKOHIYHUMU
3acobamu cmeopeHo cepedoguuye, sKe 003605€E
8I08I0Y8aYEGi CNIIKYEAMUCS 3 NPUPOOOIO.

Kniwouosi cnosa: ousaiin, apximexmypa, myseti, Ku-
maii, mpaouyis, ianowagm.

Ban Ycaoxyii. Apxumexmypno-ousaiinepckoe pe-
uienue Tree Art Museum ¢ Ilexune: nepeocmoic-
JleHue mpaouyuUoOHHBIX NO0X0006. H3yuenue npo-
€KMHO20 ONblMa NOKA3vleaem, 4mo @Oopmuposanue
aApXUMEKmMypHO-OU3AUHEPCKO20 PEUleHUs. CO8PeMeH-
HbIx Mmyzeee Kumas opuenmuposano Ha ucnonv3osa-

PeLieH3eHT cTarTi: TypuuH B. B., kKaHAMAAT MACTELITBO3HABCTBA,
XapkiBCbKa [epxaBHa akafemis Au3aliHy i MUCTeLTB

Cmamms naoiviuna 0o pedaxyii 25.05.2018

Hue mpaouyuoHuvlx npuemos. Apxumexmopor Kumas
nposieunu cesi 8 OAHHOM KOHMeEKCme, 0OPaAmueUUCH K
UCNONL30BAHUIO UCHOPUYECKO20 HACNIeOUs 8 npoyecce
NPOEKMUpoganus. My3einvix yupexcoenuil. Llenvro ny-
onukayuu A61Aemcs 8blsgieHue MmpaouyUOHHbIX NpU-
eMO8 U XAPAKMepUCMUKa ux unmezpayuu 6 Ou3auH
aApXUMEKMYPHO-NPOCMPAHCIMBEHHOU CPedbl CO8PEMEH-
Hozo myses na npumepe Tree Art Museum 6 Ilexune.
Yemanoeneno, umo  obvemmo-npocmpancmeennoe
peulenue My3es co2nacyemcs ¢ KUumatickou nianupo-
60UHOU mMpaouyueli: apXumekmypHbvie COOPYHCEHUs
obpamnsaom cao, pasmeujernvlii 6 yenmpe. Puiocog-
CKULL CMBICT YELOCMHOCIU MUPO30AHUS KAK eOUHCMEA
KOHMPACMHBIX dNEMEHNMO8 MPAHCIUPYEMCs yepe3 npu-
MeHeHue NPUHYUna KoHmpacma 6 Gopmooopasosanuu
uHmMepbepos U 6 1aHOwaPmHoM ousatine.
Onepuposanue 6 nanowaghmunom ousatine MUHUMYMOM
Mamepuanog — 600a U KAMHU — CHMAHOBUMCS CUM-
BONIUYECKUM GONJIOWEHUEM OYanu3Ma o0we2o Obimusi.
Taxkum 006pazom, UCNONL308AHHLIE 6 PeuleHUU My3es
apxumexkmypHo-ousatinepckue cpeocmed, 6 OCHO8Y
KOMOpbIX NONO0JHCEHbI MPAOUYUOHHbBLE Ol KUMAUCKOU
KYIbImypbl N00X00bl, NO3GOUNU CO30AMb MECMO, 20e
VCHEWHO Peanu3yiomcs He MOAbKO NepeoouepeoHbie
@yHKYUU MY3€esl, HO U JIAKOHUYHBIMU CPEOCMEAMU CO3-
O0aHa cpeda, KOmMoOpas NO3601siem NOCEemumeno o0o-
wamucsi ¢ nPUPOOOIl.

Kniwouesvle cnosa: ousaiin, apxumexmypa, myzeil, Ku-
maii, mpaouyusi, 1aHowagpm.

Wang Zhaohui. Architectural and design solution tree
art museum in beijing: rethinking of the traditional
approaches.

Background. The state of world culture at the present
stage is such that under the influence of globalization
processes in society the opposite tendency — an appeal
to traditions — was actualized. The similar problem has
become characteristic for China. China’s architecture
under the influence of western trends became to be
deprived of expressive characteristics of identity. And
the desire to express respect for the traditions in the
medium design was realized through rethinking the
components of the ancient Chinese architecture and
landscape design, which is based on the philosophical
understanding of the world. The study of the modern
design experience shows that in this direction the
architectural-and-design decision of the museums of
China, which are the objects based on the primary,
representative and educational function, isformed. The
most gifted Chinese architects have shown themselves
in this context, turning to the understanding of
historical heritage in the process of designing museum
ingtitutions.

Theaimof thearticleistoidentifytraditional techniques
and the characteristics of their integration into the
design of the architectural and spatial environment
of the modern museum on the example of the Tree Art
Museum in Beijing.

Results. The New Tree Art Museum was opened in
September 2012 in Songzhuang District, Beijing. The
place where the museum is located functions as a
kind of “village” of artists, with many places where
modern Chinese art is being born. The project idea of
the space-spatial solution of the museumwasto create
an enveloping public space where people would like
to stay and communicate. For this purpose, in the
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rectangular plan of the museum building, curvilinear
recesses were arranged on both sides, where internal
courtyards were located, the design of which was
decided in accordance with the philosophy of the
Chinese garden. This decision is consistent with the
Chinese tradition of creating a garden, the space
of which is located in the centre in the framing of
architectural structures. And it is this “empty” space
is the centre of the field of view.

Four recreation zones are located on the roof, where
the latter acts not only as a stroll area, but also as a
place of exposure. The designers organization of this
space makes it possible to move along different levels
during the walk. This way of organizing the movement
is associated with Chinese mythology. Terraces raised
above the earth symbolically brought man closer to
the clouds, which in turn are in the Taoist religion the
shelter of immortality and eternity. On such a rise in
aresidential building a library was usually located as
the source of wisdom to which the person ascended,
approaching the sky. In the case of a museum, such
a decision binds the process of improving the person,
which occurs under the influence of art.

In the designer’s decision it is the pool that is the
dominant of the main courtyard. According to the
authors’plan, the placement at the entrance of the water
floor, gives the opportunity to switch from the noisy
surroundings of the city and focus on the impressions
of meeting art. In turn, the reception is connected with
the national traditions of Feng Shui, through which the
water at the entrance accumulates life-giving energy
and passesit to the viewer.

The solid glazing of the museum facing the courtyard
allows visitors not only to relax, but also enjoy the
artwork located on two floors of the galleries inside the
building. It isimportant that not only the glazing blurs
the border between the courtyard and the gallery, but
the integrity of the art exterior and interior space is
emphasized by a single level of the surface of the floor
in the interior of the exposition hall, courtyard paving,
and even the water level in the pool. The landscape
design of the courtyards does not immitate the lush
natural vegetation, but is extremely concise in the
choice of the means: the only paving material (gravel
or stone) and salliter trees. The main components of
the Chinese garden are water (yin) and stones (yang),
as the embodiment of dualism of the universal being.
The stones are a symbol of the positive, creating the
forces of the universe, and water represents serenity
and intellectual potential.

Formation of interiors of exposition halls is based on
contrast. The plan of the one is based on a rectangle,
and the volume develops to a height of one or two
floors, complicated galleries. The others are limited by
the curvilinearly curved surfaces of the walls on the
one hand and the geometry identical with solid glazing
on the other. These interiors are the open overflowing
spaces, most of which have a visual link with the inner
courtyards. The principle of contrast used both in the
choice of shaping of expositional interiors and in the
landscape design of courtyardsisbased on the postul ates
of the Taoist philosophy, which representsthe unity of the
universe as the unity of contrasting elements.
Conclusions. In the course of the analysis it was
established that the volume-spatial solution of the
museum is harmonized with the Chinese planning

tradition: the architectural structures are framed by a
garden located in the centre. The principle of contrast
used in the shaping of interiorsand in landscape design
reflects the philosophical meaning of the integrity of
the universe as the unity of contrasting elements. The
multi-level design organization of space separates a
man from the earth and brings it closer to heaven as
a symbol of immortality and eternity which is art. And
the borrowing from the residential architecture of the
reception of placement on the elevation of spaces not
connected with everyday functions according to the
museum symbolizes the process of improvement which
occurs under the influence of art.

The operation in the landscape design of a minimum
of funds — water and stone — becomes a Symbolic
embodiment of the dualism of the universal being.
And the reception of placement at the entrance of the
water surface is connected with the national traditions
of Feng Shui, through which the water at the entrance
accumulates life-giving energy and passes it to the
viewer.

Thus, architectural and design tools used in the
decision of the museum, which are based on traditional
approaches to Chinese culture, have allowed to create
a place where not only the primary functions of the
museum are successfully implemented, but also by
usage of the laconic meansit is created an environment
allowing a visitor to communicate with nature.

Keywords: design, architecture, museum, China,
tradition, landscape.

IMocTranoBka mpo6aemu. CTaH CBITOBOI Ky/b-
TYpY Ha Cy4acHOMY eTani € TakuM, LLLO Nif BM/IBOM
rno6anisayinHmMx npoueciB y CycninbCTBi Habyna
aKTyanbHOCTI MPOTU/IEXHA TEHAEHLIA — 3BepHEH-
HA [0 Tpaguuii. Mogi6Ha npobnema cTana xapak-
TepHot i1 ans Kutawo. Moro apxiTekTypa, noTpa-
NMBLUW Y APYTiiA N0N0BMHI XX cTopivysa nig BNavB
3axifHUX Teuild, cTana BTpayaTh BUpa3Hi xapakTe-
PUCTUKW i4eHTUYHOCTI. | CbOrofeHHe nparHeHHs
BUCNOBWTW noBary 0 Tpaguuiii y cepefoBULLHOMY
AnsariHi 6yno peanizoBaHO Yepe3 NepeoCcMUCIEHHS
CK/1af0BMX CTapoAaBHbLOI KMTANCbKOT apXiTeKTypu
Ta NaHAWwagTHOro An3aiiHy, B OCHOBY AKMX MOKNa-
[eHo hinocodicbke OCMUCNEHHSA CBiTY. BUBYEHHS
MPOEKTHOro A0CBigY HaOYHO [EMOHCTPYE, WO B
LUbOMY Harpamky (QOpMYeTbCH apXiTeKTypHO-Au-
3aliHepCbKe PilleHHS HU3KKU CyyvacHMX My3eiB Ku-
Talo — 006’eKTiB, B OCHOBI SIKUX BCTYNae, AK nep-
LLIOYEProBa, pPenpeseHTaliiHO-0CBITHA  (yHKLiS.
Haii6inblw obgapoBaHi apxiTekTopu Kutato npos-
BU/IN cebe Yy 3a3Ha4eHOMY KOHTEKCTI, 3BepHYBLUMCh
[0 BUKOPUCTaHHSA ICTOPUYHOT CNajLvHA B NPOLLECi
MPOEKTYBaHHSA My3eHMX YCTaHOB. TakuM YMHOM,
BUBYEHHS BKA3aHOro MPOEKTHOro JOCBigy Po3LUu-
PUTb YABNEHHS NPO NPOMECIAHNIA IHCTPYMEHTapIl,
AKWIA [O3BONSAE NEPEOCMUCINTY Tpaguuii i 3acto-
CyBaTW Lii 3HaHHA B apXiTEKTYPHO-AU3aliHepCbKOMY
piLLleHHI cyYacHUX cnopya.
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3B’530K i3 BaXKJIMBUMH HAYKOBUMU M MPaK-
THYHUMH 3aBIaHHAMH. POGOTY BMKOHaHO 3rifHO
3 HayKOBOK TEMOK Kadeapu «[m3aitH iHTep’epy»
XOAOM «lHHOBaLiHi nigxoan (hopMmyBaHHA Au-
3ailHy Cy4acHOro npegMeTHO-NPOCTOPOBOrO Cepea-
0BYLLAa B yMOBaxX NOCTIHAYCTPianbHUX TpaHcghopma-
Liv» (peecTpauinHmin Ne YKpIHTEI 0117U001382).

AHaJi3 oCTaHHIX JOCTIIKeHb i myOmikamiii.
Cepep, Baromux pooiT, y IK1x 0yno 3ailiCHeHO aHani3
BMNAMBIB TPaAMLi Ha CyyacHy apXxiTekTypy KuTato,
cnif BUAINMTY aucepTauiiiHy poboTy XaHb JliHb
®es. BiH BUABMB | PO3MNsHYB PO3BUTOK Tpaguuii-
HUX NigxoAiB y apxiTekTypi Kutato gpyroi nonosu-
HU XX CTOMITTA, BUSHAYMB 1X 3HAYEHHS, AOCNIAMB
(hopmun X B3aEMOAIT 3 HOBITHIMW TEXHOMOTYHUMM
I XyOOXKHIMW TEHAEHUIAMU. Y MiACYMKY aBTOp KOH-
cTarye CTaH BNAVBY TPaAuLiHUX NPUIAOMIB B apxi-
TekTypi Kntato kiHua XX ctopivys, BKasyrouu, Lo,
«HE3BaXXatoun Ha BUKOPUCTaHHA LX NpPUIOMIB, 3a-
ranbHa TeHAEHLis Taka, Lo NMToMa Bara Tpaguuiii-
HUX (hOpM Y Cy4acHOMY 6yAiBHULTBI B Lji/IOMY 3MEH-
LUYETLCA, & cami (hopMuM CNPOLLYHOTLCS | BTpayatoTh
CBIVi NepBiCHNIA 3micT» [4].

OCHOBHI CKNnafoBi TpaAMLiAHOT NaHaWwagTHOT
apxiTekTypu Kutaro okpecneHi B ctatTi «Ornsag oco-
6nmBoCTeld naHAWaTHOT apXiTeKTypyu KuTaicbKoi
HapogHoi Pecny6niku» gocnigHukis E. M. KepiHoi
Ta A. P. KepiHoi [2]. A aHaniz cMMBO/MIYHOIO 3Ha-
YEHHA KNaCUYHUX eIeMEHTIB i NPUHUMMIB OpraHi-
3auii TpaguuiiHOro KMTaCcbkoro cafy HaseAeHwi
y cTarTi npotecopa Suining Ding 3 YHiBepcuteTy
IHgiaHW. Heto BUAINEHO YOTMPY NPUHLMMOBI CTpa-
Terii Au3aiiHy, SKi iHTEprnpeTyrTbC B Cy4acHiii
NaHAWagTHIN apxiTeKTypi Yyepe3 CMMBONIYHI (hop-
MW: BUMKOPWCTOBYBATW MPUPOAHI €NeMEeHTU, YsBU-
TU MOETUYHWIA | MaNbOBHUYMIA KOHLENT Y Au3aliHi,
chopmyBaTK LUNAXM i AeKopawit, CTBOPUTU TaEMHU-
Lo i 3amByBaHHS B npocTtopi [5]. HatomicTb cnig
3a3Ha4NTK, L0 BUBYEHHIO CEPEOBULLHOIO AM3aiiHy
cyyacHux my3eiB KHP B acnekTi aHanisy npouecis
TpaHchopmauii TpaguLinHUX NPUInOMIB NPUAINEHO
B HOBITHIli NiTepaTypi HeAOCTaTHLO YBaru.

MeToro aaHOi cTATTi € BUSBNEHHS TpaguULLiii-
HUX MNPUAOMIB | XapaKTepucTuKa iX iHTerpauii B
AV3aiiH  apXiTeKTYpHO-NPOCTOPOBONO CepeoBMLLA
CyyacHOro Myseto Ha npuknagi Tree Art Museum B
MekiHi.

BukJiiax 0CHOBHOTO MaTepiaty J0CTiKeHHS.
Hoswuit Tree Art Museum 6yno BiAKPWUTO y BEPECHi
2012 poky B paiioHi CyHuYKyaH (aren. Songzhuang) y
MekiHi. Micug, ae po3MicTMBCA My3eit, PYHKLIOHYE
AK CBOEPIAHE «CenuLe» XYAOKHUKIB i3 6e31i44to
MainfaH4uKiB, fie HaPOKYETLCS CyyacHe KUTancbke
MWCTELTBO. ByfiBHULTBO CNOPYAM My3€et0 MNJIOLLED
3200 kB. M novanoca y nuctonagi 2010 poky 3a npo-
eKTOM KuTaicbkoro konektmsy «Daipu Architects»,
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LLLO CK/MaAAEThCA 3 MOJIOANX apXiTEKTOPIB, TBOPUUM
Kpeo AKX € POpMYBaHHS BIAHOCUH MiXK NHO4bMN,
MPOCTOPOM i NPUPOLOHO.

XYLOXHIA My3eil po3TalloBaHO Mopyd i3 ro-
NOBHOKO [I0POroK0 palioHy, Ha MicCLi, Ae KOMWLLHE
Ceno 3amiHWIN BeNMKi MacluTabHi cnopyau. MnaHy-
Ba/lbHE PILUEHHSA 3HAMEHUTOMO «CennLLa MUCTELTB»
CyHWKyaH [ae MOX/IMBICTb KOM(OPTHOIO MNepecy-
BaHHA rPOMAZCbKUMMN 30HaMW, afie HUM He nepea-
GaueHi micug, ge BiaBigyBadi Mornv 6 3ynUHUTACS i
BiANOUMTW. TOMY Y CTBOPEHHI MPOEKTY XYL0XHbOr0
My3€et0 nepegdadvanocs BpaxyBaHHS i Takol PYHKLIT.

MpoekTHa igesd 06’€MHO-NPOCTOPOBOrO  pi-
LLEHHA My3et0 ronsrasa B TOMY, LLOGU CTBOPUTU
06BONiKatouMiA CyCninbHWIA NPOCTIp, Ae NHAN XOTi-
nn 6 3a1mwaTmes i cninkyeatucs. 3 Liet0 MeTo y
NPAMOKYTHOMY nniaHi 6yaisni My3eto 6ynm opraHi-
30BaHi KPWBOMiHIHI BUTMKY 3 BOX CTOPIH, fe po3-
MICTUNNCS BHYTPILLHI 4BOPW, An3aliH AKUX BUpiLLe-
HO 3rigHo 3 dhinocodieto KuTaiicbkoro cagy. Take
06’€MHO-NPOCTOPOBE PiLLEHHS Y3rOMKYETHCA 3 Ha-
LiiOHaNIbHOKO TPaAWLIErD CTBOPEHHS cagy, KOnu ioro
MPOCTIp PO3TALLIOBYETLCA B LEHTPI, @ apXiTeKTYpHI
crnopyau 06paMnsoTb Moro. | came Lei «NopoXHIn»
MPOCTIp € UeHTpoOM ornagy. BeaxaeTtbca, WO nifg
BM/IMBOM Ja0CbKUX YAB/IEHb NPO Kpacy I rapMoHito
CBITy B cafoBe MucTelTBO KnTaro npuiio noHAT-
TS «MNOPOXHI 06’€KT», a BigNOBIAHO A0 KOHAyL,i-
aHCHKOT AOKTPUHU — MOHATTH «FOI0BHOTO LEHTPY»
K FO/IOBHUX CMNOMMSALANbHUX 06’ €KTIB Y CEPeaoBuULL
cagy [1].

YoTnpwn pekpeaviiiHi 30HW 3HalALLN CBOE Mic-
e Ha gaxy, fe OCTaHHI BMUCTynae He Ti/IbKN AK
MPOrynsHKOBa 30Ha, afie i fK MiCLe PO3MilLLeHHS
eKcno3uuini. [msainHepcbKa opraHisayisi Lboro npo-
CTOpPY [ae MOX/MBICTb Mif Yac NPOrynsHKW nepe-
MiLLATUCS PI3HUMM PIBHSAMU. Y TakoMmy crocobi op-
raHizauii pyxy B6a4aeTbCs 3B’S130K i3 KMUTalCbKOO
midhonorieto, ae «3daTHICTb A0 6Ge3nepeLlKogHoro
MnepemiLLleHHsA NPOCTOPOBMU 30HaMV PI3HOIO PiBHA
€ XapaKTepHOLO ... 411 HEBOXKMTEeNIB CAHb (Came Us
AKICTb | pobuna X LOCKOHaIMMK icToTamu). Tomy
caf, BMKOPUCTOBYBABCA 15 CTBOPEHHSA YMOBHOI pe-
a/lbHOCTI, [e NtoAvHa HeMoB No36as/ieHa NPUPOA-
HMX OOMEXeHb i, Mofi6HO A0 CAHb, MOXE MANHYTU
y TOMY X Tifli WASXOM CNOrNsgaHHsA 3 O4HOro CBITY
[0 iHworo» [3].

Okpim TOro, Tepacu My3eiHOI crnopygu, Lo
NigHATI Haf 3eMED, CUMBO/TIYHO HABMMXKAKOTh NH0-
AVHY [0 XMap, 5iKi, y CBOK Yepry, B 1a0CbKiil penirii
€ NPUTYNKOM 6e3CcMepTs 1A BiYHOCTI. 3rigHo 3 Tpagu-
Lji€eto, Ha TakoMy NifAHECEHHI B XKUTNOBOMY OYAUHKY
3a3BMyail po3millyBanacs 6ibnioteka — mpKepeno
MYAPOCTI, [0 AKOT Mae NiginmaTnch NognHa, HIBUTo
Habnmkarounch f0 Heb6a. CTOCOBHO XX My3et0, Take
PiLLEHHA MOXe TPaKTyBaTUCb AK MPOLEC BLOCKO-
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HasIeHHS NIIOAVHN, SKUIA BiLOYBaeTLCA MNif BMNIMBOM
MUCTELTBA.

MnaHyBanbHUM pilLEHHAM nepefbdaveHa Bapi-
abenbHICTb BapiaHTIB BXoAy A0 My3el0: MaHayCcoMm
Ha gax abo GesnocepefHbLO B rasepeHuin npocrip
yepe3 [ABip, BIAAINEHWIA Bif ronoBHOI goporu Ge-
TOHHOI CTiHOK. [JOMIHaHTOI B AW3aiHEPCbKOMY
PiLLEHHI rONOBHOrO ABOPY € GaceiH. 3a 3aayMoMm
aBTOpIB, PO3MILLEHHS 6ins BXoAy BOAHOI rnagi, aka
Bif3epKantoe He6o, — [ae MOX/IMBICTb MEPeKIIo-
4ynTUCA 3 rasnacnMBoi 06CTaHOBKM MicCTa i 30cepes-
UTUCA Ha BPaXXeHHAX Bif, 3yCTpiyi 3 MUCTELTBOM.
Cnip 3a3HauMTK, LLO TaKWil NPUIAOM MOB’A3aHUN i3
HaLiOHalbHUMK  TpaguUismu (heH-LIYRA, 3a AKAMK
Bofa 6ins BXo4y HaKOMUYYE XUTTeAAHY eHEprito i
nepegae 1i rnagadveBi. Y KOHTEKCTi a0CbKoi (hinoco-
(hiT «BOAHA rNagb YOCOOMHOE HENPOSBAEHY CYTHICTb,
CMpPaBXHIO MyApPICTb, CPaBKHIO ManCTePHICTb» —
KaTteropii, CyTTEBO BaXUBI ANA XYLOXHIX TBOPIB,
AKi IeMOHCTpYE My3eli [3].

MPVHUMNOBO, WO CYUi/IbHE CKNIHHA MYy3el0,
AKe BUXOAUTb Y [ABip, [O03BONSAE BifABigyBayam He
TifIbKW BIAMNOYMBATM M rogysat pubok B GaceliHi,
ane M BogHO4Yac HacoNMoMKyBaTUCH TBOpamy MUC-
TeuTsa, PO3MILLEHMMI Ha [BOX MoBepxax ranepen
ycepeauHi 6yaieni. Baxxineo, WO He TiflbK1 CKNiH-
HS PO3MMBAE MEXY M [BOPOM i rasnepecto, ane i
LiNICHICTb XYOOXHbLOI0 €KCTep’ePHO-IHTEP’EPHOrO
NMpoCTopy MiAKPECNeHO BUAiNEHa EAMHUM PiBHEM
NoBepXHi Mif0rv B iHTEP’epi, MOLLEHHS ABOPY i Ha-
BiTb PiBHS BOAW B 6aceiiHi. JlaHAwahTHWIA au3aliH
BHYTPILLUHIX ABOPIB He iMiTye BypXnuBy MPUPOAHY
POC/IMHHICTb, @ € NaKoHIYHUM Yy Bif60pi 3acobiB:
EAVHWIA MaTepian MOLLEHHS (rpaBili ab0 KamiHb) i
Jepesa-conitepu. Take piLLeHHs LiIKOM BiAMNoBigae
Tpaguuii: 0CHOBaMM KUTaMCbKoro cagy € Boga (iHb)
i KamiHHA (Hb) K YTiNeHHsA Ayani3My 3arasbHOro
OyTTA. KameHi € CMMBO/MOM MO3UTUBHUX TBOPYMX
cun cBiTOBYA0BM, a Bofa ABNse 6e3TypbOTHICTL i po-
3yMOBWI NOTeHLia.

Y (hopMOyTBOpPEHHI iHTep’epPIB eKCno3uLii-
HWX 3a/1iB 3aCTOCOBaHO NPUIAOM KOHTpacTy. B ocHo-
BY NaHy OLHWX 3aiB MOKNaLeHO NPAMOKYTHUK, i
TX 06CAr po3BMBAETLCA Y BUCOTY Ha OAMH abo [sa
NnoBepxu, WO YCKNaAHeHi ranepeeto, a iHWi obme-
YKEHi KPWBONIHIAHO BUTFHYTUMU MOBEPXHAMMW CTiH
3 OAHOr0 BOKY i TOTOXHMM 3a FeOMETPIED CyLLib-
HUM CK/IHHAM 3 iHLIOro. 3a Cf10BaMu aBTopiB, BOHU
cnpobyBann  BUKOPWUCTOBYBaTWM BWUFHYTI  (hopMmu,
LLL06KM 3BECTU 0 MiIHIMYMY Pi3HMLIO MiXK BigKpPUTK-
MU 1 TiIHbOBMMU NpocTopamu [6].

Lli iHTep’epy npeacTaBnsaOTb COBOKO BigKPUTI
nepeTikaro4i NpocTopu i, B BiNbLLOCTI CBOTA, Mat0Tb
Bi3ya/ibHWIN 3B’A30K i3 BHYTpiWHIMK gBopamn. Ta
MPVHLUMN KOHTPACTY, WO BUKOPUCTAHWI i Y BMOOpI

(hOPMOYTBOPEHHS E€KCMO3ULLIMHKX [HTEpP’epiB, i Y
NaHAWwahTHOMY AM3aiiHi BHYTPILWHIX ABOPIB, rPyH-
TYETbCA Ha nocTynartax hinocodii faocmsmy, ska po-
3yMi€ eAHICTb CBITOOYAOBU K EAHICTb KOHTPACTHUX
e/IEMEHTIB.

BuchHoBku. $CKpaBUiA MPUKNaz apxiTekTyp-
HO-[13aliHEPCLKOro PiLLeHHs MekiHcbkoro Tree Art
Museum [03B0O/IMB BUABUTY HU3KY TPaguLiiHUX ans
KuTalo npuitomiB opraHisauii cepegosumua i gatu
XapaKTepuCTMKy TX iHTerpauii B Au3aliH Cy4acHOro
XYLOXXHbOrO Mys3eto. [ocnifjpkeHHAM [oBefeHO 6a-
raTtoacrnekTHICTb MepeycBiAOMIEHHS Tpaguuin, Lo
npUTaMaHHi KATaNCbKIN KynbTypi. YCTaHOBNEHO, WO
AV3aliHepCbKi PiLLeHHA Cy4YacHOro npeameTHO-Npo-
CTOPOBOTO CepefoBuMLLa My3eiB KuTaro BpaxoBytoTb
He e 3aranbHi iCTOPUYHO-CMAAKOBI NMPUHLMMN
CTBOPEHHS MaTepiasibHOro cepefoBuLLa, ane i gino-
COhCbKO-peniriinHe NigrpyHTA Moro opraHisauil.

Tak 06’€MHO-NPOCTOPOBE PiLLEHHA MYy3€et0
Y3rOLPKYETbCA 3 KUTaNCbKOK NaHyBa/lbHOK TPaau-
Ljieto: apxXiTeKTYpHi crniopyan obpamnsoTs caf, Wwo
PO3MilLYETbCA B LEHTPi. Pi3HOpiBHEBa AM3aiiHep-
CbKa OpraHisauis NpocTopy BifpvBaE NOAUHY BIf
3emsi i Habnvkae [0 Heba — cumBOsY 6e3cMepTs
i BIYHOCTI. BaxkiMBo, L0 came Ui XapaKTepucTu-
KN € NpUTaMaHHUMK i MUCTEeUTBY. A 3aro3nYeHHs
3 XKMT/I0BOI apXiTeKTypu NpUnOMY PO3MILLEHHS Ha
Y3BMLLILLI MPOCTOPIB, He NOB’A3aHKX i3 NO6YTOBUMM
(DYHKLISIMWX, CTOCOBHO MYy3et0 CUMBOJII3yE MpoLec
BLOCKOHA/IeHHS, KU BifOyBaeTbCcA Nif BM/IMBOM
MUCTELTBA.

®inocodcbKMin 3MICT LiNiCHOCTI CBiTOOYA0BM
AK €AHOCTI KOHTPACTHUX EfIEMEHTIB TPaHCMHOETHCA
yepe3 3aCTOCYBaHHA MPUHLWNY KOHTPacTy Yy ¢op-
MOYTBOPEHHI iHTep’epiB | Yy faHawadTHOMY [u-
3aiHi. OnepyBaHHA B AM3aiiHi BHYTPILWHIX ABOpPIB
MiHIMyMOM MaTepianis — Boga i KaMiHHA — CTae
CUMBOSTIYHMM YTINIEHHAM fyani3my 3arajibHoro oyT-
Ta. Mpuitom po3milleHHs 6ins BXoAy BOAHOI rnagi
TakoXX NOB’A3aHMIA i3 HauiOHaNbHUMK TpaguUismu
(heH-LLYI, 3a SKUMM BoAa Oing BXoAy Hakonuuye
XWUTTEAANHY eHeprito i nepegac ii rnagaqvesi.

TaknM YMHOM, BUKOPUCTaHI y piLLeHHI My3eto
apXiTeKTypHO-An3ainHepChbKi 3aC06U, B OCHOBY SIKUX
noknafeHi MepeycBifoMneHi TpaguuiiHi ans Ku-
TalCbKOI KynbTypW Nigxoaw, LO3BONMAN CTBOPUTHU
MmicLe, fie He TifIlbKK YCNiLHO peanisyroTbCs NnepLuo-
4epro.i (hyHKLIT My3et0, a i laKoHIYHMMY 3ac06aMm
CTBOPEHO CepefoBuLLE, fKe L03BONSE BifBiayBayeBi
CMiNKyBaTUCA 3 NPUPOAOIHO.

Hoganpmi HaykoBi po3Bigkm MONAAral0TL Yy
PO3LUMPEHHI aHaNi TUKO-AOCNIAHMLUBKOT 6asn oo
Cy4YacHuX TpaHchopMaLliii HauioHalbHUX TpaguLii
y cepefoBuLLHOMY Amn3aliHi KuTato Ta y3ara/ibHeH-
HIO TX 10 PiBHS KOHLENLiN.
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