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TEATPANbHbLIN NNAKAT
B. KYTMKOBA B KOHTEKCTE
PEKNAMHOW KOMMYHMWKALIUK

Mapkosea B. A., Cyxoseit A. H. Teampansuuiii naa-
kam B. Kynukoea é KonmeKkcme pPeKiaMHOU KoM-
mynukayuu. ObocHogvlgaemcss HeobdXo0ouMocms 00-
pawenus K meampanvhomy naaxkamy B. Kynuxoea 6
KOHMeKcme PeKnamMHOl KomMMyHukayuu. Jlenaemcs
861600 O MOM, YMO 3ACTYHCUBAENM SHUMAHUS PACCMO-
mpeHue peyenmuHoll cOCMasgnauell meampaibHo20
niakama XyOOJCHUKA — MO020, Kakum o6pasom 0o-
cmueaemcsi onpeoenennoe go3oelicmeue Ha aopecama
susyanvHozo coodbwenus. Ilokasano, yumo 6 niakamax
B. Kynuxosa 015 0ocmudicenus: pekiamnozo sgpgexma
npumensiemcsi goopmyna AIDA — attention-interest-
desire-action (3. Dasuc). Paccmompeno, ¢ nomoujpro
KaKux xyooxcecmseenuvix cpedcme 6 naakamax B. Ky-
JUKOBA Peanu3yemcs BbINONHEHUe CUSHATLHOU, IKC-
NpeccusHoll U Cy22eCmueHoll poiell peKIamMHO20 CO-
obwenus. Paccmompeno coomuowenue 6epoanbHoo u
BU3YANILHO20 6 MeampanbHblx niakamax B. Kynukosa.
Coenan 61600 0 MOM, YMO PEKIAMHASL KOMMYHUKAYUS
6 meampaibHoOM niaKame HAXOOUMCS 6 MEeCHOU 63au-
MOCBA3U CO 8CEM KOMNILEKCOM XYOOICECHEEHHO-8blpa-
3UMENbLHBIX CPEOCME IMO20 HCAHPA.

Knwouesvle cnosa: meampanvHulii niakam, peKiamHas
KommyHukayus, Bumanuu Kynuxoe, cemuomuyeckutl
amanus, 8U3yarbHoe cooOwerue, BoOCnpusmue.

Mapkoea B. A., Cyxogiii 0. M. Teampanvuuit nnakam
B. Kynukoea é xonmexcmi peKknamHuoi KoMyHiKauyii.
Ob6rpynmogyemuvcsi HeoOXioHnicmo 36epHeHtsi 00 Mme-
ampanvnozo naakamy B. Kynuxkoea 6 konmexcmi
pexaamuoi  komyHikayii. Pobumbcs 6uUCHOBOK npo
me, WO 3ACaY208Y€ HA YBA2Y PO32NA0 pPeyenmueHol
CKNIA0060I meampanbHo2o NIAKAmy XYOONCHUKA —
Mmo20, AKUM YUHOM OO0CA2AEMbCS NEGHUU BNIUE HA
aopecama 6i3yanvho2o nosioomnenns. Ilokasano, wjo
6 naakamax B. Kynuxosa 015 0ocsichenHs peKiamHo20o
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eexmy 3acmocogyemucsi gpopmyna AIDA — attention-
interest-desire-action (E. Ensic). Posensiymo, 3a dono-
MO2010 AKUX XYOOIHCHIX 3acobis y nnakamax B. Kyauko-
64 peanizyemvCsi BUKOHAHHA CUSHATILHOT, eKCHPECUBHOT
i cyeecmugnoi poneil pexniammozo nogioomaenns. Pos-
2HAHYMO CRIBBIOHOUIEHHS 8ePOATIbHOZ0 MA BI3YAbHO2O
6 meampanvHux niakamax B. Kynukoea. 3po6nero suc-
HOBOK NPO me, W0 peKiamMHa KOMYHIKAYisA 8 meampaib-
HOMY NJaKami 3HAX00UMbCsL 8 MICHOMY 83A€MO38 A3KY
3 YCIM KOMNLEKCOM XYOOHCHbO-BUPAHUX 3ACODI8 Yb0O2O
Jrcamnpy.

Kniouogi cnosa: meampanvhuti niaxam, pexiamna
xomyHixayis, Bimanii Kynukoe, cemiomuunuii ananis,
8i3yanbHe NoBIOOMICHHS, CHPULIHAMML.

Sukhoviy O., Markova V. Theatrical postersby V. Ku-
likov in the context of advertising communication.
Background. The relevance of examining theatrical
posters created by V. Kulikov in the context of adver-
tising communication presents itself in the insufficient
research done on the communicative component of this
artist’s work in contemporary academia. Publications
dedicated to Vitaly Kulikov's art, approach it first and
foremost from the perspective of art criticism, while
theatrical posters also serve as means of advertising
communication. Vitaly Kulikov’s works have completed
a full “life cycle” — from straightforward advertisement
to a classic example of poster art.

Objectives. The object of study are the creative tech-
niques of Vitaly Kulikov, used by him in the theatrical
poster to achieve maximum advertising effect.
Methods. The research was conducted through a semi-
otic analysis of the visual complex of theatrical posters
by \Vitaly Kulikowv.

Results. Vitaly Kulikov was interested in theatrical
posters because it gave him an opportunity to realize
his adherence to the “spirit of the avant-garde” in an
unbiased atmosphere. He saw the merits of postersin
the aphoristic expression of thoughts, its democratism,
accessibility and efficiency as well as the direct contact
with its viewer.

Theatrical poster isa fruit of creative rethinking of the
performance seen by the artist. The artist is the first
spectator and at the same time the co-author of the
play. Vitaly Kulikov has understood it very well and re-
peatedly stated in his interviews that the poster is “an
accomplice of the play, another actor”, “visiting card
of the play”, repeating the words of Nikolai Akimov,
the well-known artist, the author of theatrical posters:
“The theater begins with a poster”.

In his works Vitaly Kulikov offered his own interpreta-
tion of a play, attracting theinterest of potential viewers
with avisual metaphor and thus drawing their attention
to the play itself. It has been demonstrated that posters
by Vitaly Kulikov is use of the AIDA model — attention-
interest-desire-action (E. Elvis).

Furthermore, the paper examines which artistic meth-
ods were used by Vitaly Kulikov in his posters to fulfill
informative, expressive, and directive functions of ad-
vertising communication.

The informative function is carried out by means of an
impeccable composition, nontrivial imagery, concision,
minimalism, use of local and contrasting colours, sim-
plicity, applicative visuals and expressiveness of the font.
The expressive function of advertising communication
isrealized through the use of a wide range of emotions
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(humour, sarcasm, tragedy) to interpret the themes of a
play. A big role in representation of emotional aspect is
given to gestures and postures of the respective char-
acters.

All three layers of visual coding are used to achieve
expressive influence: iconic, iconographic and tropical
(U. Eco). The main communicative effect of theatrical
posters by Vitaly Kulikov is achieved through the layer
of tropes: hyperbole and metaphors. Kulikov's visual
metaphors are both unexpected and paradoxical; they
are focused on one central idea.

Relations between the verbal and the visual in Kulikov's
theatrical posters have also been examined. It can be
noted that a specific verbal-visual rhetoric is used to
achieve a synergy of influence on the recipient and is
typical for the theatrical posters.

According to the terminology established by G. Bon-
sip, Mitaly Kulikov mostly uses verbal-visual analo-
gies (metaphors). It means, that conceptual image ex-
pressed verbally is visualized by means of a number of
signs that stand in an established relation to verbally
expressed meaning. Verbal-visual parallelisms presup-
pose a correlation between visual and verbal comple-
xes of signs, and verbal-visual hyperbole, where the
meaning is presented visually simplifying the semantic
relation through exaggeration.

The maximized manifestation of the title's semantics in
the visual imagery as well as the connotative usage of
fonts, which are typical for a number of postersare also
shown. The paper notes that theatrical posters created
by Vitaly Kulikov possess a certain degree of suggestive
influence on the recipient — in other words, influencing
on subconscious.

Using the full arsenal of artistic influence, including
archetypes of iconic forms and symbolic colours, en-
gaging the recipient into recognition, guesswork and
analogies, makes him an active agent in pre-interpre-
tation of stage play, which in turn intrigues him and
prompts the wish to see it. The works of Vitaly Kulikov
evoke a series of associations, which in itself are chan-
nels of poetics.

Conclusions. Advertising communication in theatrical
postersis closely related to the complex of expressive
artistic means of the genre. A poster artist is one of the
key figures of a stage play, establishing direct contact
between the troupe and potential viewers. Through the
use of non-trivial visuals as well as utmost laconism
and minimalism which were able to catch the eye of
a potential viewer, V. Kulikov succeeded in achieving
an advertising effect in theatrical posters. A potential
viewer was motivated to watch a play first and foremost
through visual metaphorswhich pulled himinto a game
of pre-interpretation and co-creation.

Further study could focus on the receptive aspect of
artworks with application of semiotic instruments.

Keywords: theatrical poster, advertising communica-

tion, Vitaly Kulikov, semiotic analysis, visual message,
perception.

IlocTanoBka nmpodJjeMsl B 001eM BUje U ee
CBSI3b € BA’KHBIMH HAYYHBIMHM U NPAKTHYECKU-
MH 3aJadyaMHu. Teanaanbu7| nnakar B TBOpP4YeECTBe
M3BECTHOIO YKPaUHCKOr0 XydOXHWKa Butannsa Ky-
NNKOBa 3aHMMaeT 0C060e MECTO. BO-I'IepBbIX, 310

LNVTENbHBIA NepPUOL, XU3HW, HACbILLEHHDBIN TBOpYeC-
K1UMm nomckamm (1971-1988), B KOTOPOM MOXKHO Ob1/10
peasn30BbIBaTb CBOK MPUBEPXEHHOCTL «aBaHrap-
HOMY ZlyXy», N36eras 3aaHrXKMpoOBaHHOM aTMoCdepbI
M71aKaTHOro UCKyCCTBa Tex BpemeH. Bo-BTOpbIX, 3T0
BaXKHbI Nponor Ans ero 6yayliero TBopyecTsa. Tak,
rnnaKaTHas y3HaBaeMOCTb COLMasbHbIX TUMAaXen 3a-
TEeM KOCBEHHO NPOSIBATCS B CO34aHWN LIeNoli ranepen
MOPTPeTOB, HammcaHHbIX KynmkosbiM. 1306peTa-
Te/NIbHOCTb, HeobXxoauMas XyLOXKHUKY-MNaKaTucTy B
paboTe co wpugpTamn, facT 0 cebe 3HaTb B CO3AaH-
HOM Ky/MKOBbIM «TreOMETPUYECKOW Kaimrpagpums»
YXEHCKOrO Tena. Mo3bl ero Mogenein — 3amMblC/10BaThble
“epornudbl, MHOTO3HaYHbIe W OTCTPaHeHHble. Tpa-
AVLMA UCNO/b30BaHUA IOKA/IbHBIX LIBETOB, UX CUM-
BO/IMYECKAA HArPY>KEHHOCTb, XapakTepHas  [Jia
MCKyCCTBa M/akara, nnogoTBOpHO OyAeT UCMOoMb30-
BAaTbCA XYOOKHMKOM B Xusonucu. Mpucymne Kynn-
KOBY KyOWCTCKME MpueMbl 06paLleHns ¢ peasibHoC-
TblO, MpefycMaTpuBatoLLMe Pas/inyHble KOMOMHALMN
M/I0CKOCTEN, FeOMeTPU3aLIMio0 06bEKTa N306paKEHUS,
He 3aTyLUeBa/n COLEePXaTe/ilbHOro acrekTa ero pa-
60T. ONbIT XyLOXKHMKa-M1aKaTUCTa Aas BO3MOXHOCTb
00bLEAVHUTL B KapTUHAX KakK KyOUCTCKYH pajoCTb
(hOpMOTBOPYECTBA, TaK M COBCEM HeGE30LEeHOYHbIV
B3I, POHMKA.

Cnegyer OTMETUTb, YTO TeaTpasibHbIA Nna-
KaT — 0c060e McKyccTBO. C OAHOW CTOPOHbI, 3TO
HEYTO OfHOLHEBHOE, BTOPUYHOE, Beflb TeaTpasibHbIN
rniakar XuB ¥ BOCTpe6OBaH A0 Tex nop, Nnoka Ha
MOAMOCTKaX CLeHbl WAET CreKTak/b, peKiaMupo-
BaTb KOTOPbIA OH W Mpu3BaH. Mnakar, B TOM yucne
W TeaTpasibHbliA, ABNAETCA 3/1EMEHTOM TOPOACKOro
naHfwadra, cBuaeTenem noscegHesHoctn. C apy-
O CTOPOHbI, 3TO OYeHb CNOXHOE WCKYCCTBO, Ha-
nogobue co3faHMs HOBOTO Mepornga: Xym4oXHUK
[O/MKEH CO3[aBaTb €MKMWIA NTaKOHUYHbIA 06pa3, B
CBEPHYTOM BUJE JAtOLLMA K/IHOY KO BCEMY CreKTa-
KNMto. W ecnu 310 yAaeTcs, nniakar HaunHaeT XuTb
CaMOCTOATE/IbHOW XMW3HbIO, CTAHOBUTCA HACTOALLMM
LeleBPOM rpatnyeckoro NCKycCcTBa.

TeaTpa/ibHbI NnakaT Butanms Kynmkosa npo-
LLeN BCe, Tak CKasaTb, CTaAumn «KN3HEHHOTO LMKa»,
HaYMHas OT HEeroCpefCTBEHHOMN peKfiaMbl Xy[oxe-
CTBEHHOIO MEepONpPUATUA N 3aKaHuMBas CTaTyCcOM
KNaccuyeckoro o6bpasua nnakaTHoro WCKycCTBa,
Cpefoi 6bITMS KOTOPOro OTHbIHE SBMSAOTCS He Yn-
ua n Tearp, a My3eliHble CObpaHMs, BbICTaBOYHbIE
3a/ibl, anbboMbl. VIHTEpPECHO paccMOTpeTb, KakuM
06pa3om 3TW [Be, Kasasochb Obl, Ha NePBbIA B3INA4,
MPOTUBOMOMOXHbIE UHTEHLMW ObITUSA TeaTpasibHOro
rnjaKara CO4YeTatoTCA B MNOCKOCTU Xy[A0XECTBEHHO-
ro TBOPYECTBA OTAE/IbHOIO XyA0XHUKA.

AHaJIN3 MOCJETHMX HCCIeJOBAHUI M IMy-
oamkaumii. [epBoii NybnMkaumed UCKYCCTBOBES-
YeCKOro XapakTepa, MOCBALLEHHOW MNiakaTHOMY



BICHNK

IcTopis MucTeLTBa 7 5

XOAOM

nckycctey B. KynmkoBa, 6bl1a CTaTbs YKPauHCKOro
nckyccrsoeega A. NMnBHEHKO, HanucaHHas Mo UTo-
ram VI Bcecoto3Holi BbICTaBKM nnakara B Mockse
(1980), roe 6bINM NpefcTaBieHbl YeTbipe PO6OThLI
XyLoXHuKa. B cBoeii cTatbe A. NMUBHEHKO COCpeso-
TOYMNA BHUMaHWe Ha MeCTe N/akaTHOro MCKyccTBa
B TBOPYECKON 6Guorpamm XyaoKHMKa, OCTaHOBK-
nacb Ha aHanm3e psga ero pabot [8]. PeknamHoMy
acrekTy TeaTpa/sbHOro njakara 6blna NOCBALLEHa
cTatbs B. LipiraHkoBa, B KOTOPOI Hapagy € Apyrumu
nnakarmctamm Xapbkosa 6b1/10 YAeneHo BHUMaHue
n TBOpYecTBy B. Kynukosa [9]. B ny6nunkauusx un
AmnccepTaunoHHoM nccnegosadum O. MagyH UCKycC-
CTBO nnakara B. KynukoBa pacCMOTpPEHO B KOHTek-
CTe pa3BUTUS XapbKOBCKOM LUKOMbI rpaginkn BTOPOI
nonosuHbl XX B. [4; 5; 6]. NckyccTBoBep onpeae-
nset B. KynukoBa Kak OfHY M3 nepBbiX U Hanbo-
Nee VHTepecHbIX (uryp cpeam nnaakarmcros 1970-
1990-X IT., C UMEHW KOTOPOr0 Ha4yMHaeTCs HOBbINA
aTan B pPasBUTMM XapbKOBCKOMO TeaTpasibHoro
nnakara [4, c. 257]. MnakaTHOMY WCKYCCTBY Kak
onpegeneHHoMmy 3stany B TBopyectBe B. Kynuko-
Ba MOCBALLEHa U CTaTb M3BECTHOr0 YKPauvHCKOro
nckyccrsosega A. B. LLUmno. AHanus nniakarHoro
TBOpYECTBa MO3BOMWN €My CAeNlaTb BbiBOL O TOM,
4TO «/iBa C MOIOBUHON LeCATUNETUS, OTAaHHbIEe Nna-
Katy, chopMUpOBa/Iv B MOTHON Mepe Te TBOpPYECKMe
MPUHLMIMbI, KOTOPbIe XapaKTepu3yoT UCKYCCTBO Ky-
nunkosa» [10, c. 273].

OpHol 13 NOCNefHMX PeLenLyii NaakaTHoro uc-
KyccTea B. KynvkoBa ABNAETCA CTaTbA XapPbKOBCKOI0
nckyccteoBefa Onera Kosans B u3gaHum «Butanwii
Kynukos. padmka. Mnakar» (2015), paccMarpuvBa-
tOLLas ero C MCNosb30BaHWEM CEMUOTUYECKOrOo WH-
CTPYMEHTapus 1 HacTaMBaroLLas Ha HeO6GXo4UMOCTH
«MPOYNUTLIBAHWA M NMOCTOAHHOIO KPYyroBopoTa B CUC-
Teme COBPEMEHHOI0 rpaMyecKoro TeopyecTsa» nna-
KaTHOro Hacneamsa XyaoxHuka [3].

[na ny6bnvkaumnii nCKycCcTBOBEAYECKOTO XapaK-
Tepa Hanbosee BaXKHbIM ABNISIETCA COCPeAOTOYeHNe
BHVMMaHMA Ha XyLOXXECTBEHHOM MaHepe, npuemax,
XapaKTepHbIX ANnA UCKYcCTBa nnakara B. Kynukosa.
B TO e BpeMs MHTepeCcHbIM NpeLaCcTaBNseTcs pacc-
MOTpPEHMe PeLenTUBHOM COCTaBMAIOLLEN TeaTpasib-
HOTO Mnakara XyLOXKHMKa — TOro, Kakum 06pasom
[OCTUraeTcs onpefefieHHoe BO3LeViCTBME Ha afpe-
cara BM3yaslbHOro coo6LeHms.

MeTof0M10rMyeckuM NHCTPYMEHTapreM 1ccre-
[0BaHMA PeLEenTUBHOW COCTaB/AOLLEN SABNAKOTCA
paboTbl, NOCBALLEHHbIE CEMWOTUYECKOMY aHann3y
BM3ya/lbHOr0 3HaKOBOTO KoMnsiekca B pekname (Mym
BoHcun, PonaH bapT, Ym6epTo 3ko) [1; 11; 12].

Henas cratbm — pPacCMOTPETb TBOPYeECKUe
rpuembl, UCMOMb30BaHHbIE B. KynnkoBbiM B Tea-
Tpa/IbHOM M/1aKaTe, B KOHTEKCTe PEKNaMHON KOMMY-
HUKaLun.

HN310:xeHHMEe OCHOBHOIO mMarepuajga HMcC-
ciaenosanusa. Kak otmevana O. [MafgyH, B CBA3M
C peopraHu3auyeil XapbKOBCKOIO XyAOXECTBEH-
HOIO MHCTWUTYTa M CMEHOMN CTaHKOBOIO Harpas/ie-
HUS Ha XyL0XeCTBEHHO-MPOMbILLIEHHBIN (1962 T.)
B XYLOXECTBEHHOW >XM3HWM XapbkoBa C/IOXMW/ACh
AoCTaTtoyHo 6GnaronpuaTHaa armMocdepa, Mo3Bo-
nABLIAA XyAOXHWKAM BHOBb 006pAaTUTLCA K UAesMm
KOHCTPYKTUBHOCTM, 3HaKOBOCTMW, MPUCYLUEN $3bl-
Ky NnakaTtHoro uckyccrsa Hadana 1920-x rr. [4].
VIMeHHO B 3TOT Mepuog 1 HauvMHaeT CBOW TBOpYe-
CKUIA NyTb B. KynnMKoB, OKOHUMBLUMIA XapbKOBCKUI
XYL0XeCTBEHHbIN UHCTUTYT B 1967 I. B MacTepcKoi
npodgeccopa . A. BoHAapeHKOo, KOTOpbIi B CBOe
Bpems 6b11 yyeHnkom K. C. MeTpoBa-BogkuHa u
B. M. KoHaiueBnya. C koHua 1960-x rr. Butanuii
KynnkoB nnofoTBOPHO COTPYAHMYAET CO MHOTUMU
YKParHCKUMKN 1 POCCUICKMMU TeaTpamu. Kak He-
OAHOKPAaTHO 3asBNAN CaM XYA0XHWK, ero OCHOBHbI-
MV MOTMBaMu B BbIOOPE 3TOr0 HanpasneHns Obinn:
aopucTMUECKOe BbIPaXKEHME MbICIN, MPUCYLLEee
MCKYCCTBY Makara, AeMOKpaTu3M, LIMpoKas [o-
CTYMHOCTb, OMEepaTnBHOCTb, BO3MOXHOCTb HEro-
CPeACTBEHHOIO KOHTaKTa CO 3puTefiem. «Tearp
OblN OAHMM M3 HEMHOTUX “XXMBbIX” MecT. Co BCeW
MWUPOBOI [pamaTyprv nocTaHOBLLMKWN BblGMpanu
Takue YAMBUTENIbHbIE TEKCTbI, KOTOPblE MOANT6H0-
PO He MOI/O0 pacwngpoBaTb, Ha PaAoCTb XUTPOK U
npuanpumBoi ny6nauke. Mo3atoMy nnakarsl 6b110
WHTepecHo fenarb... Urparb, BblAyMblBaTb MeTa-
(hopy, KoTopas npegnaraet nybnuke saragky. M B
npouecce oTrafblBaHNA 3arafikv 3puTensb OLLyLLa-
eT cebs COaBTOPOM», — WMEHHO TaK BuAen ceobs
B. KynukoB B KOMMYHWKATMBHOWM LEMOYKe, CBS-
3blBalOLLEel co3gaTesnieil NOCTaHOBKM CO 3pUTENIEM
[2, c. 95]. Bce, KTO 3aHMMasCcs nNnakaTHbIM TBOpYe-
cTBom B. Kynukosa, efuHOAYLLIHbI B O4HOM — OH
Obl1 aKTUBHbLIM [e/CTBYHOLLMM SIMLLOM TBOPYECKOIO
KO/NNEKTWBA, a He MAacCUBHLIM NMPOBOAHWNKOM Wei
pexxuccepa, BbIpasuTeibHbIMU CPEACTBAMY MiaKar-
HOrO >XaHpa Co3/aBas CBOK HernoBTOPUMYH) Tpak-
TOBKY MOCTaHOBKW, NpeAnaras 3puTento ctarb Co-
Y4aCTHMKOM €ero Ksecrta.

Kak 13BecTHO, TeaTpasibHblii NnakaT BedeT
CBOE Hayasio OT TearpasbHOM auliy — OAHOro
U3 APEeBHENLUNX PeKnamHbIX xaHpos. CBOe Xe ca-
MOCTOSATENIbHOE ObITMe OH nonyynn B XIX Beke —
CBsI3aHHOE C 1306peTeHneM IMTorpapun, XpoMosu-
Torpagun, QotonuTorpadumn. M3secTHO 60/bLIOE
MHOXECTBO MPYMEPOB TOrO, KakK peknamHble nna-
KaTbl, B MO/IHON Mepe BbINOMHMB CBOK Hemocpes-
CTBEHHYIO (DYHKLMIO, MOMOSHUAN COKPOBULLHULY
MWPOBOrO rpagMyeckoro McKyccrTea (peknamHble
nnakarel A. Tynys-flotpeka, A. Myxun, B. Maskos-
CKOro 1 fp.). Ho usHayanbHO OHY 6binn npefHasHa-
YeHbl UMEHHO [/19 peKnambl.
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MpaKTnKa COBETCKOro TeaTpa npegycmMarpusana
MOArOTOBKY M/lakara Kak HeobXOoAMMONM YacTu Tea-
TpanbHOV NOCTaHOBKN. K coxaneHuto, K koHLy 1980-
X 3TOT MPOLLECC COLLEeN Ha HET 13-3a Npobsiem (rHaH-
COBOr0 XapakTepa, HefOMOHUMaHUA pexuccepamu
PeKMaMHOro MoTeHUMana MiakaTHOr0 MCKYCCTBa.
B nocnegHee BpeMs Mbl BHOBb MOXEM HabntofaTh
BO3BpALLeHWe n/akara B TeaTpa/lbHOe MPOCTPAHCTBO.
OfHako 1 B Te JOCTATOYHO B1aronpusaTHbIE rogpl He
BCE pexuccepbl NOHUMaIM KOMMYHWUKATVBHBIA MO-
TeHUWa TeaTpa/ibHOro nyakara, No03TOMy 3aKasbl Ha
MX NOATOTOBKY HOCW/IN C/TyYaiHbIN XapakTep.

TeaTpa/lbHbI MNakat NpeacTaBnseT coboii
Mnof TBOPYECKOr0 MepeoCMbICNEHNS YBULEHHO-
ro XyAOXXHUKOM CreKTakns. XyLOKHUK — MepBblil
3pWTeNb N O4HOBPEMEHHO COTBOPEL, CNeKTak/A. 3To
0Y€eHb XOPOLLIO MOHUMA U HEOLHOKPATHO 3asB/1siN B
CBOMX MHTEPBLIO B. Kynukos, HasbiBas nnakar «co-
YUYACTHUKOM CMEKTaKNA, eLle OAHUM LeACTBYHOLWMM
NINLOM», «BU3UTHON KApPTOYKOM CMeKTakns», no-
BTOPAA BC/IEL W3BECTHOMY PEXMCCEPY, XYLOXHUKY,
aBTOPY TeaTpaslbHbIX M1akatoB Hukonaww AK1MOBY:
«Tearp HaYMHaeTcAa ¢ nnakara» [2, . 272].

TeaTpa/ibHbIi NakaT — 3TO CBA3YHOLLEE 3BEHO,
MOCPeAHVK MeXay TBOPYECKUM KOJIEKTUBOM TeaTpa
W 3puUTenem, NoaToMy Mepes ero co3gatesieM CTOUT
CNOXKHasA TBOpYeCKas 3afadya Mo CO3[4aHWI0 eMKOro
BM3yasibHOro 06pasa, Lie/lbko KOTOPOro ABNSETCA NpU-
B/leYeHVe BHUMaHWS NOTEHLMAaIbHOTO 3puTeNs, npo-
Oy>KAeHMe 3aMHTEPeCOBaHHOCTH, XeNaHWs NoCceTUTb
CMEeKTaK/b W B KOHLLE KOHLLOB ero rnocetyeHue (1o, 4To
M3BECTHbIA aMepUKaHCKUIA peknamuct dmmvep 3In-
BUC Bbipas3un opmynoin AIDA — attention-interest-
desire-action). [115 peLleHns 3Tol 3afaqun XyaoKHUK
NPVB/EKAET, C OAHON CTOPOHbI, TaKne XapaKTepHble
A1 NNaKaTHOrO UCKYCCTBa CPEeACTBa, Kak JTaKOHWU3M,
YETKOCTb, Fpaluyeckas BbIpasuTe/lbHOCTb, CMOCO6-
CTBYHOLLME MOMEHTA/IbHOMY BOCMPUATUIO BU3Yyasib-
HOro COOGLLEHUsA, C APYrOi CTOPOHbI — PenpeseH-
TUPYeT CBOK) COOCTBEHHYHO 00pasHyl TPaKTOBKY
MOCTaHOBKW, 3aA€eiCTBYS NPU 3TOM pa3HO06pasHbIit
apceHan BblpasnTe/bHbIX CPEACTB.

PeknaMHas KOMMYHUKaLMA NpeanonaraeT Bbl-
MO/IHEHNE CUTHA/IbHON, 3KCMPECCUMBHOM W Cyrre-
CTVBHO poneit [7, ¢. 17]. Ha ypoBHe CMrHanbHOW
ponu coobLeHMe NpU3BaHO MIHOBEHHO MPYB/IEKATb
BHMMaHuMe. B nnakatax B. KynukoBa atomy, 6e3-
YCNOBHO, CMOCOBCTBYET KOMMO3MLMOHHaA 6e3yKo-
PU3HEHHOCTb, HETPVBUAILHOCTL 0OPa3HOro psaa,
npesenbHbIA NakoHWU3M 1 MUHUMaN3M. Kicnonb3o-
BaHWe /I0Ka/IbHbIX, KOHTPACTHbIX LiBETOB, CXeMaTuy-
HOCTb, anmnIMKaTUBHOCTb BW3yasbHOMO psAfa, Bbl-
pasnTe/bHbIA WPUGT HanpaBieHbl Ha NPUBIEYEHNE
BHMMaHMA peuunueHTa. W TyT B npouecc Bocnpus-
TUA BCTYNaeT Creayowmii ypoBeHb — 3KCNPeccuB-
HbIlA, 331eCTBYOLLNIA SMOLIMOHANTbHYHO COCTaBNAO-

wyto. B TBOpyeckom Hacneguu B. Kynukosa nepeg
HamW NpeacTaeT uenas raMma aMOLMiA: OT OTKpPO-
BEHHOr0, YMCTOCEPAEYHOro HMopa B Makarax K
netckum cnektaknam (E. LUBapu, «KpacHasa LLlanoy-
Ka» (puc. 1)) Jo npefenibHO Cepbe3HOro, TparMyHo-
ro B3rndga B njakarax K CrekTak/isiM Ha BOEHHYHO
Tematuky. MHOrme 13 HUX MPOHUKHYTbI YeN4YHOW
MPOHMEN, KOTOPYHO Mbl 3aTeM Yy3Haem B ero 6osnee
no3gHMX paboTax.

BonbLUyt0 posib B pacKpbITUM 3MOLMOHABHOW
COCTaB/AOLLEN WUrpatoT XKEeCTbl, NO3bl, Gnarogaps
KOTOPbIM NepesaeTcs BeCb CMEKTP YYBCTB W HaKa
cTpacTeld. TNOTHO ©KaTbli Kynak Ha nnakare K
NATEepaTypHOMY  KOHUepTy «Bnagummnp Maskos-
CKWUIA», ABNAOLIMIACA KBUHTACCEHUMEN NOaTa-Tpu-
OyHa, CK/IOHEHHbIE ApYr K ApYry cunyaTbl «POMeo
1 [J)KYyNbeTTbi», ONMULETBOPAIOLLME NH060Bb (pUC. 2),
W Tparnyeckn M3OrHyTbIi CUNyaT B «becnpuaaH-
HULE», C TPA3HLIMK Crefamu, LeMOHCTPUPYIOLLN-
MW Y>KE pacTonTaHHyt Nt06oBb (puc. 3), COCyLUMiA
nanew, «Hegopocnb», BU3yanbHO, BMECTE C IMHVEN
ry6, o6pasytoLLnin KOMbITLE U CUMBOMM3UPYIOLLWIA
MOCTEMNEHHY YTpaTy YenoBeyeckoro 06sunka, npu-
CTaB/ieHHbI K BUCKY KyKuw B «Camoybuiue» —
BCe 3TO paboTaeT Ha IMOLMOHA/IbHYHO BbIpasuTe/b-
HOCTb W HaCbILLEHHOCTb PEK/TAMHOI0 COOBLLEHMS.

JKCNpeccuBHOE  BO3AENCTBME  OCYLLECTBAS-
eTcA MOCPeLCTBOM MCMO/b30BaHUA OMpefeneHHbIX
peknamHbIX KofoB. CornacHo Y. 3Ko, BU3yaslbHble
KOAbl UMEIT TPW YPOBHSA KOAU(IUKALUW: NKOHWYeE-
CKWUIA, MKOHOTpagmyecKnin 1 ypoBeHb Tpornos. Ecnu
MepBbIii YPOBEHb MPOCTO NPeACTaBNAeT HaMm CBefe-
HUA O peknammpyemMom TOBape, a BTOPOW [06aBns-
€T HeKyl CHMMBOJIMYECKYHO Harpysky, anennvpys
K KyNbTYPHOW NamaTh, TO TPETWIn YPOBeHb 3afeld-
CTBYET BU3ya/lbHble 3KBUBAIEHTbI C/IOBECHBLIX TPO-
noB — meTadopy, runepbony, NUTY, NPUYACTHOCTb
MO CMEXHOCTU, UKOHOTPamMy KWTYa, ABOVHYO Me-
TOHMMUIO, aHTOHOMacuto [11]. MepBble ABa YPOBHS
6e3yC/ioBHO MPUCYTCTBYHOT B PeKNaMHOM CO06LLe-
HUM B. KynunkoBa, 0fHaKo OCHOBHON KOMMYHWKa-
TUBHbIA YNOP OH fieNlaeT Ha TPETHEM.

Vcnonb3oBaHWe APKOiA, 3anomuHatoLLelics, 3a-
CTaBNAOLLEN MbIC/IEHHO BO3BPALLATLCA K HEl BU3Y-
a/lbHON MeTahopbl — W3M06NEHHbIV NPYEM, KOHEK
Xy[IOXHUKa. BuayanbHble MeTadopbl Butanus Kynu-
KOBa 3a4aCTyH0 HEOXUAAaHHbI 1 NapafoKCa/lbHbI, MOX-
HO CKas3arb, 66T HaMoBaJsI; B HUX JOCTUIraeTca Makcu-
MasibHast COCPesOTOHEHHOCTb Ha OLHOW LEEHTPasIbHOM
naee. Tak, Ha Nnakare K CNekTak/o «4To TOT CONAaT,
yTto 3ToT» (Bb. BpexT) nokasaHbl CTagun NocnefoBa-
TeNbHOIo NpeBpaLLeHns conaara Kak eMHCTBEHHOIO
M HEMOBTOPMMOIO LA B «EAVHWLLY XXVMBOW CUNbI»
(puic. 5). OueBMAHO, YTO 3TOT PSS NPEBPALLEHWIA, 3a-
K/IFOYEHHbIN B CKOOKN POXAEHWUS U CMEPTU, MOXET
ObITb NPOLO/MKEH B 060MX HanpaBneHNsX.
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Puc. 1. B. Kynuxos. Ilnakam x Puc. 2. B. Kyauxos. Ilnakam Puc. 3. B. Kynuxos. Ilnakam x

cnexkmaxmio «Kpacuas Hlanouxay. K cnexkmaxnio «Pomeo u cnexkmaxio «becnpuoannuyay.
1974. 83 x 57. Lorcynvemmay. 1978. 90 % 60. 1979. 87 x 61.

Omckanuposano uz: [2, c. 44] Omckanupoeano uz: [2, c. 54] Omckanuposano uz: [2, c. 57]

il S8 Puc. 4. B. Kynukos. ITnakam
gpeu TMenmia Cepze gpeu

A e Wy x cnekmaxnio «Hounvie
3abasoly. 1982. 60 x 79.

Omckanuposano u3: [2, c. 61]

CEPTON 410 TOT COMIAT
e 410 3TOT

AFER 197108
MCTVHA OCHADK
ML TA-AERCKL1A
AN CfER

/ VRHARSRELEA

Buiimop Mepelkkeo

HOYHLIE SABABLI

R TRt i O N e g

AHIPEI GTE

Puc. 5. B. Kynukos. Ilnakam x
cnexkmaxo « 9mo mom condam,
umo smomy. 1981. 59 x 82.
Omckanuposano uz: [2, c. 67]

Jione peBera E}?;;””’ e S| Puc. 6. B. Kynuxos. Ilnaxam k
M3OBPETATENbDHAR i AN S cnexmarnio «H306pemamenvhast
Bll!pB.lIEHHAH o7 K 0K oo euiobnennasy. 1982. 60 x 80.

i Omckanuposeano uz: [2, c. 71]
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Be3nnyHOCTbIO  CUNYy3aTOB, B  6OMbLUMHCTBE
CBOEM OTCYTCTBMEM KOHHOTATMBHOIO BU3Yyas/lbHOrO
psfa, NO3BONAIOLLEr0 acCOLMMPOBATL NPON3BEAEHE
C KakKuM-Mb0o MCTOPUYECKMM MEPUOLOoM, AOoCTUra-
eTCA BHEBPEMEHHOCTb Tunaxel u cutyauuii. Mpe-
[e/bHO NaKOHWYHble CUy3Tbl POMEO 1 [KyNbeTThl,
COCTaB/AtOLLME OLHO Tefo, NO3BOMAKOT KaXKAOMY
MOACTaBUTL CebA Ha UX MecTo. ITOT Xe MPUeM uc-
Mo/b30BaH B Nakare K Tparmkomeaumn Bukropa Me-
PeXKO «HOYHbIE 3a6aBbl», HO Y)Ke C HeraTvBHbIMU 1
capkacTuyecKnmu akueHTamu (puc. 4).

OTfeNbHOro BHUMaHWSA 3ac/y>XMBaeT COOTHO-
LeHVe BepbanbHOrO Y BU3yaslbHOrO B TeaTpa/lbHOM
nnakare B. KynukoBa. Ona nnakata XapakTepHO
NpUMeHeHne 0co60li BepbanbHO-BU3YasibHON pUTO-
pUKK, 6narofaps KOTOPO [OCTUTaeTCs CUHEPTU3m
BO3JENCTBMA Ha peumnueHTa. CornacHoO TepMUHO-
norun T, boHcuna [12], Butanumin Kynvkos B CBOMX
nnakarax yaile Bcero npuberaet K BepbasibHO-BU3Y-
anbHON aHanoruy (Metadope), Koraa NOHATUAHDBIN
06pa3, BbIpaXeHHbIN Bep6anbHO, BU3yanuU3npy-
eTCs C MOMOLLbIO periepTyapa 3HAKOB, CTOALLMX B
pea/lbHbIX OTHOLLEHUAX C BepbasibHO BbIPaXEHHbIM
3HayeHueM, BepbasibHO-BU3yarbHOMY Mapanienns-
My, NpeanonararoLemMy KOppessaLumi Mexay coboo
BM3YyasibHbIX 1 BepbasibHbIX 3HAKOBbLIX KOMIM/IEKCOB,
a TaKkxke K BepbanbHO-BU3yasibHON runep6one, B Ko-
TOPOIA 3HaYeHWe NpeaCcTaBsfeTCs BU3yasibHbIM Cro-
COO0M, YTPUPYIOLLMM CeMaHTUYeCKne OTHOLLUEHUS
nyTeM npeysennyeHums.

XapakTepHoi yepToin nnakatoB Butanms Ky-
NIVKOBa ABNAETCA MaKCUMaslbHas MpPOSBIEHHOCTb
CeMaHTVKN Ha3BaHuA. Ha nnakate K CMeKTak/o
«W306peTartencHas BnoGneHHas» (Jlorne ge Bera)
1300paXXeH amyp B BWAE 3aBOLHON WUIPYLLKK, Npu-
UeM C «MHCTPYKLWMER», YKasblBatOLLER, B Kakyto
MMEHHO CTOPOHY MOBEPHYTb OrPOMHbI KoY, T. €.
BECb MeXaHW3M M306peTarTe/lbHOCTW B OYKBa/IbHOM
cmbicne (puc. 6).

Cnefyet OTMETWTb, YTO TeaTpasibHbIM MnaKa-
Tam Butanunsa Kynmkosa B onpefeneHHou mepe npu-
CyLLe 1 CYrreCcTBHOe BO3AENCTBIE Ha PeLMNeHTa,
TO eCTb Ha c(epy MOACO3HaTeIbHOro. Kcnosnb3o-
BaHMe BCEro apceHana Xy[oXeCTBEeHHO-1306pasu-
TeNbHOr0 BO3/EWCTBUS, BK/KOYas apXeTUNUYHOCTb
3HaKOBbIX (DOPM 1 CUMBO/IMYHOCTbL LiBETOBOIO PeLLie-
HWA, BOB/IEYEHWE afpecata B Urpy y3HaBaHWiA, aHa-
NOTWIA, yragplBaHWiA AenaeT ero akTMBHbIM Yy4acT-
HUKOM MpefuHTeprpeTaLumn CnekTaks, UHTPUrys n
nobyxaas K npocmotpy. PaboTbl Butanua Kynmnkosa
Mpo6yXXAatoT accoLuaTuBHbIe PALbl, KOTOPbIE U fAB-
NATCA KaHanaMmy MnoaTM4Yeckoro. Tak, M3obpaxe-
Hve nH1umana Mb (Muxann BynrakoB) Ha nnakare K
crekTakno «Mapraputa» MOMEHTabHO BbI3bIBAET
accouUMaTUBHYHO LIEMOYKy: My3a, CTPYHbl Kudapbl,
Opdelii.

BblBOIlbl N IEPCIEKTUBLI ua.nbﬂeﬁmnx HucC-
ciienoBaHuii. PeKnamHas KOMMYHUKaLMA B TeaTpasib-
HOM M/laKaTe HaxoguTCsA B TeCHOW B3aMMOCBSA3N CO
BCEM KOMIMEKCOM XYLOXeCTBEHHO-BbIPA3NTE/bHbIX
CPEACTB 3TOr0 >KaHpa. XyAOKHWUK-NaKaTucT §iB-
NAeTCA OAHON W3 KHOYEBbIX (PUryp MOCTAHOBKM,
obecrieumBas HeMOCPEACTBEHHbI KOHTAaKT MeXay
TBOPYECKOM rpynnoli WU UMNAULUTHBIM 3pUTENs-
Mun. B. KynunkoBy yaaBasiocb JOCTUraTb PEKIaMHOr0
a(pheKTa TeaTpasibHOro nakara 6narogaps UCNOsb-
30BaHWIO HETPMBUAILHOIO 06Pa3HOIo psaa, Npeaeb-
HOrO /TaKOHM3Ma U MUHUMaN3Ma, CNOCOBHOro Npu-
BNeYb BHMMaHMWE NOTEHLMANbHOIO 3pUTeNs K camomy
nnakatry. OCHOBHOI yrnop B MOTMBMPOBaHUM K Mpo-
CMOTPY CMeKTaKns Aenancs Ha Bu3yasbHON meTago-
pe, BOBNEKAOLLEN MOTEHLUMANLHOIO 3pUTENS B UIPY
NpeavHTEPMpPEeTaLMn, COTBOPYECTBA.

MepcnekT1BO  JafbHENLIEro WCCnef0BaHNs
MOXET ObITb aKLLEHTMPOBaHNE BHUMaHUA Ha peLen-
TUBHOW COCTaBNAIOLLEN NPOVN3BEAEHNIA NCKYCCTBA C
MPUMEHEHNEM CEMUOTUYECKOTO UHCTPYMEHTapUS.
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