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Mamecesa 0. I. Ileproeni 3agicu y meopi ce. I'ep-
mana «Ckazanue o Llepkeu u paccmompenue ma-
uHCmEy: ponv i cumeonika. Y cmammi 00600umucsi,
wo mkanuHu, 32adani 6 pobomi ce. nampiapxa Iep-
MaHa KoHCmanmuHonoibCcobko2o, CMOCyrmsvcs 3asic
Kigopis Ha niocmagi moeo, wo 6030yX K JNypeilHull
npeomem 3’8NAEMbCA NiZHIWe, a 3a8ic Mpaouyitino
BUKOPUCIMOBYIOMbCSL HA KIBOPIAX V 00IKOHOOOPCLKULL
nepioo. Auaniz mekcmy ce. nampiapxa Nokasye, ujo
01 3 3a8icamu cnpULMAanucs oysrce 2iUbOKo i 06pasHo.
Cumeoniunuii 3micm 3ag8ic nocmac y momy, wo 3agica sax
cumeon mina Xpucma 6yna osepsimu 0o Llapcmea He-
becHozo, ujo NOEOHYB8aNOCh i3 NPOCMOPOM Nio Kisopiem
Haekono mpanesu. Konu ceswenux iz Japamu 6xoous
00 npecmony, 3asica Kigopisi 3aKpudanacs 3a Hum i 6
yetl Momenm 8i0obpadicana Hosull smicm: Kisopitl 0y
Ipob Tocnodens, a 3asica — KamiHb, AKUM 3AYUHUIU
Ipob. Ceawenux npu ybomy ONUHABCA HIOU NOXOBa-
nuit y Ipobi pazom i3 Xpucmom i éoonouac npeocmo-
56 Hebecnomy I[lpecmony. Ilpu Bockpecinni Xpucma
3asica gioKkpusanacs — Kaminb 0gepi Oy10 8idsaneno,
poskpumi  3agicu eiokpusaiu 1po6, Bockpecinms,
0sepi y LJapcmeo Hebecne i camo Hebo. ¥V yeii nepioo
nioHAma 0020pu 3asica HA2ady8ana Npo HACHIYNHUL
amicm — xmapy, wo 0yna CUMBOIOM HPUCYMHOCTI
boea 11 y Bemxomy 3asimi 3aesicou noxpusana cesmu-
Hio, cKpugailouu ii 6i0 30py 36uyatinux aooeil. Ilicas
Bockpecinna Xpucma 0nsa xpucmusin césamuns 8iice He
CKpUBANACH XMAPOI0, BOHA, 5K 3a6ica, 8xCe 3 ABNANACH
nionsamoio — eiokpumoio. Lleti o6paz nouas euxopu-
Ccmosy8amucsi 8 ikonozpagii.

Knwuosi cnosa: 3agica, xamanemacma, 6030)X,
ikonobopcmeo, nampiapx I'epmat, ikonoepagis, Kieopiil.

Mameeesa IO. I I]epxosnuie 3a6ectl 6 npouseedeHuu
c6. I'epnana «Ckazanue o Ilepkeu u paccmompenue
mauncme»: ponb u CUMeonuKd. B cmamve doxazviea-
emcsi, Umo mKanu, ynomsiHymeole 6 pabome c6. nampu-
apxa T'epmana Koncmanmunononvckozo, Kacaromesi
3a6ec KUGOpUs, HA OCHOBAHUU MO20, YMO B030YX KAK
JUMypeudecKkuil npeomem noseisemcs nosdice, d 3d-
6eCbl 0OLIYHO UCNONL306ANUCH HA KUBOPUSIX 6 OOUKO-
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HobopuecKull nepuod. AHaiuz mexcma c8. nampuapxa
nokasvigaem, 4mo Oelcmeus, CesA3aHHble C 3468eCamu,
B0CHPUHUMATUCL OYeHb 00paszHo u anyboxo. Cumeonu-
YeCKUll CMbICT 3a6eC 3aKOUANC 6 MOM, YMO 3deecd
Kak cumeon mena Xpucma oOvina osepuvio 6 Llapcmeo
Hebecnoe, umo couemanoce ¢ npocmpancmeom noo
Kueopuem 6okpye ce. mpanesvl. Koeda ceswennux c
Hapamu 6xo0un x c6. npecmony, 3aeeca Kugopus 3d-
KpbI8ANACh 30 HUM, U 8 IMOM MOMEHM OHA OMPaAXsCand
Hogoe coodepaicanue: kusopuil 6win Ipob Tocnodens, a
3aseca — Kamenvb, komopoim 3axpvinu I pod. Ceaujen-
HUK NpU 9MOM OKA3bI8AJICS KaK Obl NOXOpoHeH 60 I po-
be emecme co Xpucmom u 0OHOBPEMEHHO NPeOCMOsi
Hebecnomy Ilpecmony. Ilpu Bockpecenuu Xpucma
3aHaA8ec OMKPLIBANCS — KAMeHb 06epu Obll OMBAleH,
packpeimule s3asecbl omkpwisaiu I pob, Bockpecenue,
ogepu 6 Llapcmeo Hebecnoe u camo Hebo. B smom
nepuood nooHsmas 66epx 3aseca obpemaina ewe 0OuH
cMblCl — 001aKo, KOmopoe 6bLio CUMBOIOM NPUCYM-
cmeusi Boza 6 Bemxom 3ageme, ce20a nokpwieano cés-
MbIHIO, CKPbIBAs ee Om 830p086 0ObIuHbIX Mt00etl. Tlocne
Bockpecenus Xpucma ons xpucmuan cesimvins yoice He
CKpbIBANACH 0ONAKOM, OHA, KAK 3aeecd, menepb A6/s-
J1acb NOOHAMOU — OMKPbIMOU. dmom o6pas cman uc-
NoIb306aMbCS 8 UKOHOZPADUU.

Knrouesvie cnosa: 3aseca, kamanemacma, 6030yx, UKOHO-
bopuecmeo, nampuapx I 'epman, ukonozpapus, Kusopuii.

Matveyeva J. Church Curtains in the work of
st. Germanus “The Tale of the Church and the Con-
sideration of the Sacraments”: Role and Symbolism.

Background. The work of St. patriarch Herman “The
Tale of the Church and the Consideration of the Sac-
raments” is an invaluable source for researching the
liturgical interpretation of the church curtains. Our
understanding of the role of curtains in the church art
gives us more profound awareness of all decorations of
Byzantine altars and their functioning, evolution, and
iconography. Curtains were an important part of the al-
tar’s view, in fact, they were its very centre, that is why
our complex research of alter decoration without cur-
tainsis not complete and, moreover, almost impossible.
One of the most important referencesto church curtains
can be found in the work of . Herman, the patriarch
of Constantinople. Unfortunately, his evidence is
practically not identified today, and thus the curtains
seem to completely disappear from the church history.
In the Russian translations of St. Herman's work the
word “curtain” — “catapetasma” is excluded from
the text and translated as “upper cover” (Russian —
«6epxHUll noKposy), which is completely disorienting
and drives away from the idea of the “veil” as “cur-
tain”, which means literally “catapetasma”. As a re-
sult, the whole part of the St. Herman's “Interpreta-
tion” on the curtain and its meaning disappears from
the texts, and, consequently, from the liturgical and
visual history of the Church. While in the trandation
of the middle of the XIX century from the anthology
“The Scriptures of Holy Fathers and Church Teachers
Related to the Interpretation of Orthodox Services”
(1855), after the words “upper cover” in brackets
there is the word “kovametdouo.”, in the last critical
trandation of E. M. Lomize, it disappears and you can
find this term only by referring to the parallel Greek
text, which is not available for everyone. Thus, for the
researcher, who did not read the text of the Greek origi-
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nal profoundly, the word ‘“catapetasma” completely
disappears from the interpretation of the sacraments.
Perhaps, for the same reason, thisterm did not get into
the English translation made by P. Meyendorff, and
Western authorsreferring to thistranslation, argue that
the interpretation of the curtain in St. Herman's work
ismissing. This was a serious impetus for the worksin
which the compl ete absence of curtainsin the Byzantine
metropolitan liturgical practice was affirmed. Such
acknowledged scholarsasR. F. Taft and Mathews came
to this conclusion.

Objectives. Consider the mention and interpretation of
curtains in the work of St. Herman “The Tale of the
Church and the Consideration of the Sacraments”
to find out how curtains functioned in the process of
liturgy and how they affected the artistic image of the
altar space and iconography.

Methods of the study includes formal, comparative,
historical, iconographic and semiotic methods.
Results. It is proved in the article that the fabrics men-
tioned in the work of &. patriarch Herman of Constan-
tinople, were ciborium curtains. We base this statement
on the principle of their traditional use on ciboria be-
fore the iconoclastic period. Those curtains were defi-
nitely not aers because the term “aer” appeared as a
synonym for the “curtain” only in the VIII — IX centu-
ries. All the operations with an aer as an independent
object started only in the XI— XIII centuries. The analy-
sisof thetext of . patriarch Herman showsthat the ac-
tions with the curtains were perceived very deeply and
figuratively and their description and interpretation
made the big part of the text. The sense of St. Herman's
interpretation becomes clear only in relation to prac-
tice of his time when the curtains of the ciborium used
to be pulled up and down and functioned as doorsto the
sacred space of the Holy Table. When we under stand
the practice we under stand the meaning of the interpre-
tation of the curtain asthe symbol of the Body of Christ
which isthe doors to the Kingdom of Heaven. Semanti-
cally, the Kingdom of Heaven was associated with the
space under the ciborium around the Holy Table where
the Eucharistic sacrifice took place. All the actions
with the curtain were displayed in symbolism through a
sacred story. When at the end of the Great Entrance the
priest with the Holy Gifts approached the Holy Table
under ciborium, the curtains were pulled down. At
that moment the curtains gained a new meaning — the
meaning of the stone which closed the Holy Sepulcher
and on which Pilatus placed his seal. At that moment
the priest seemed to be blocked with a stonein the Holy
Sepulcher together with the Body of Christ. The sym-
bolism here almost transformed into reality asthe Holy
Space became darker and felt as the tight one when the
curtains of ciboriumwere pulled down. This symbolism
was also clear not only for the priest himself but also
for all the people in the church because according to
thelate Antique tradition ciboria were placed abovethe
graves. . Hermann also interpreted the ciborium as
the Holy Sepulcher. . Herman wrote that the priest
at that moment served not only in the Holy Sepulcher
but in the Heavens as well and angels mystically served
with him. Moving away of the stone of the Sepulcher
was depicted in the liturgy through pulling the curtain
up. When Crist resurrected, the stone was moved away,
and the “angel pulled the curtain up with the hand of
the deacon” and announced the Resurrection to all
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people in the church. The pulled up curtains revealed
the open Sepulcher, the path to resurrection, the path
to Heavens and the uncovered Heavens; this symbolism
was evidenced not only by . Herman but also by John
Chrysostom. The pulled up curtains acquired one more
meaning: they resembled a cloud which wasin itsturn
the symbol of God's presence and His bless. In the Old
Testament, the cloud always covered the sacred objects
hiding them from the sight, and after the Resurrection
sacred objects were no longer covered with a cloud
for Christians; the pulled up curtain reminded about
that and exposed the Holy Mysteries and the Mysteries
of the Heavens. &. Herman highlighted this meaning
by the words about Moses; he compared a priest with
Moses receiving the Law, but &. Herman said that the
priest received the Law which was not covered with a
cloud because Christ had already done everything to
make it possible. The connection between the image
and the meaning of the cloud and the curtain manifest-
ed itself in the tradition of Byzantine iconography in
which the cloud can be combined with a cloth or gradu-
ally flow into its forms.

Conclusions. Analysis of the text of &. Herman shows
how deeply and figuratively the liturgical actions con-
nected with the curtains were perceived, and how much
space and attention was given to them in interpreting
the liturgy by S. Hermann. Comparison of the inter-
pretation of . Herman with the practice of his time
assigns a very particular part to the curtains and ci-
borium during the Liturgy. The Liturgical rite filled the
curtains of the ciborium with the amazing symbolic
meaning. This meaning was reflected in the people’s
worldview, Byzantine texts and iconography.

Keywords: curtain, catapetasma, aer, iconoclasm, pa-
triarch Herman, iconography, ciborium.

IMocranoBka mpodJemu. TBip cB. marpiapxa
I'epmana «Ckazanue o LlepkBu B pacCMOTpEHHE Ta-
WHCTB» — O€3IIHHE JHKEPENO IS PO3IIISAY JITyp-
TIHHOTO TITyMaueHHs IIEPKOBHUX 3aBic. Big po3yMiH-
HS pOJIi TKAHUH Y LIEPKOBHOMY MHUCTELTBI 3aJIC)KUTh
1 Halle YCBIZOMJICHHS LIJIKOM XYIOXHBOTO 00pazy
Bciel BiBTapHOI Aexopalii, ii GyHKIioHyBaHHS, €BO-
Jrottii, ikoHOTpadii MepKoBHUX TKaHWH. OQHAK OHE
3 HaHBaXIIMBIIIMX 3TagyBaHb IEPKOBHHUX 3aBiC Y
TBOpi marpiapxa ['epmana ChOTOHHI NMPAKTHYHO HE
1IeHTU]IKYETBCS, 1 TAKAM YHHOM 3aBicH HiOM 30BCIM
3HUKAIOTh 13 EPKOBHOI iCTOPIi.

AHaJi3 oCTaHHIX J0CHiIKeHb i myOaikaniii.
V pociiicekux nepekiagax cB. [epMaHa clI0BO «3a-
Bica» — «KarameTacMa» BHUKIIIOUEHO 3 TEeKCTy M
MIEPEKIAICHE SIK «BEPXHIH MOKPUBY (Poc. — «BEpX-
HUH TOKPOB») [2], 10 30BCiM yBOIUTH BiJ AYMKH
Ipo 3B’A30K CaMoOro CiioBa M MICIs y TIyMaueHHi
i3 3aBICOIO K Takow. | AKIIO B Mepexiaji cepen-
nan XIX cr. 31 30ipHuKa «l[lucaHHS CBATHX OTIIIB
1 BUMTENIB IMEPKBH, IO HAIECKATh 0 TIIyMadcH-
HS TpaBociaBHOTO OorociyxiHuD» (1855) micms
CIIiB «BEpXHIl MOKPHUB» y MOYKKaX HaBEACHE CIIOBO
«xatomneTtdopo» [1], To B OCTAaHHBOMY KPUTHYHOMY
nepeknani €. M. Jlomize [2, ¢. 71] 3HaliTH 1eit Tep-
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MiH MOXXHA, TUTBKH 3BEPHYBIIHUCH JIO TapaIeIbHOTO
TPEUBKOTO TEKCTY, IO € TOCTYIHUM HE KOKHOMY.
Takum guHOM, AN AOCTIAHUKA, TKAWA HE BUUTABCS
0e3mocepenHbO B TEKCT TPEIBKOTO OpHUTIHAIY, CIIO-
BO «KaraleTracMay» 30BCIM 3HHUKA€E 13 TIyMadyeHHS
TaiHCTB. MOXKIIMBO, Yepe3 Taki caMi MPUYHHU IeH
TEpMiH HE TOTPaNMB 1 B aHMNIHCBKUI TepeKian,
3poonenuii I1. Meitennopdom, y Oyab-skoMy pasi,
3axiJiHi aBTOPH, IO MMOCUJIAIOTLCSA Ha HBOTO, CTBEP-
JUKYIOTh, 110 TITYMa4deHHs 3aBicH y cB. [ epMaHa BijI-
cytHe [12, p. 169-170; 7, c. 362-363].

Lle crano cepiio3HUM IOIITOBXOM I POOIT,
110 3aTBEPAXKYIOTh MOBHY BiJICYTHICTH 3aBiC y Bi3aH-
TIMCBKiH CTOMWYHIN JTITYpriiHii mpaktwii. Jlo Takux
BHCHOBKIB noxomuth P. @. Tadr [7, c. 362-363], i Ha
iXHIO MIATPUMKY JIyHa€ TPOXHM CapKaCTUYHE 3ayBa-
xeHHs T. MeTpro3a: «byno 6u cripaBkHBOIO aHOMa-
€0, SIKOM KOMEHTATOpPH, IO HACTUIEKH JTOKJIATHO
OTMcaly iHTep’€p BiBTaps, 3aKPUTOTO AJISL JOCTYITY
BipHUX, Oynir 6 HE B 3MO31 MOSICHUTH OIHY OCOOIH-
BiCTb, HAWOIIBIIT OYECBUIAHY IS CITIBTOBAPHCTBA MU-
psH, a caMe 3aBicy, 10 3aKpuBac caM BiBrap. I Oyio
0 30BciM HecmoniBaHuM, sikOM ['epman, 1o 3poOuB
yce MOXJIMBE, II00 MOSICHUTH 3HAYCHHS KOXKHOTO
MIOKPHBY, 110 3aKPHBAE MOCYANHY, 3a0yB OM mpo 3a-
BiCy, IIIO MIPUXOBYE BeCh TeMIUTON» [12, p. 169—170;

7, c. 362-363].
Ille omHa mpuywMHA, IO BUBEJA 3aBiCy B POOOTI
CB. marpiapxa 3i cepu HayKOBHX PO3INISiAIB, — MO-

IBiiiHa Ha3Ba, sIKy na€ cB. [epmaH mild TkaHuHi. Bin
TOBOPHUTH: «KaTareracMa, a came BO3LyX» abo «Ka-
TareracmMa, abo Bo3ayx». Ham ysBisteThCs, 1m0 Take
(OopMyITIOBaHHS CTaJ0 BUPILIAIBHAM JUIS MIEPEKIIaLy
CIIOBA «KaTareTacMa» «BEPXHIM ITOKPOBOM», III0 1 BU-
KJTIOUMIIO TIOHSTTS «3aBicay 3 TeKCTy nepeknafis. Jiii-
CHO, TEPMiH «BO3IyX» yKe 0araro CTOJITh 1 3a cydac-
HHMH LIEPKOBHUMH HOPMaMH O3HaYa€ TPETiil BepXHiit
MTOKPUB, ajie 1e He OysI0 Tak Imif Jac ¢B. [epmana [5].
[Touarox po3yMiHHS TOTO, IO 3a YaciB marpiap-
xa ['epMana miTypriifHa IpakTHKa 3 TKAHWHAMH MOTJIa
Oyt iHIOIO, nokinanu B. Tpoiupkuii [8, c. 362-393]
i I. NoO6ponpasor [3]. OOuaBa BueHI BBAXKAKOTH IO,
€BOJIIOLIA JIITYPrilHUX BO3LYXiB CXOIHUTH CBOIM KO-
piHHAM 110 3aBic mpectoiry. Poborn B. Tpoimbkoro i
I'. JToGporpaBoBa BuinuM ogHOYacHO y 1912 p. 1, Ha
HAaII oI, 6arato B 4oMy 30€piraroTh CBOIO aKTy-
anpHicTh JoHUHI. B. Tpoinpkuii, po3risgarodn icto-
Ppilo IUTaIIaHUIb, BUCYBAE TIMIOTE3Y MIOAO MOXOIKEH-
HS iX BiJ BO3AYXiB 1 BUCIIOBJIOE MPUITYLICHHS TIPO
Te, IO X TMOMEepPETHIKOM MoTJIa OyTH 3aBica, MTOKJIa-
JieHa Ha MPECTOJI, IPH [ILOMY ITiIKPECIIIOE, 0 Tps-
MHX JIOKyMEHTAJIbHHX JIOKa3iB OKM HE 3HAXOIUTH 1
«MHMOBOJT» BUCIOBIIOETHCS TPUONM3HO 8, c. 374].
Po6Gora I'. JIo6poHpaBoBa npucBsiueHa Bxe 0e3-
MOCepeHbO iCTOPii KaTamneTacMy, i BiH yxke epeKo-
HaHO apTyYMEHTYE ¥ MiATBEPIKYE HU3KOIO CBITICHD
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31 crapux cayxkeOHHUKIB (kiH. XVI-XIX ct.), mo
nesiki i, sKi 3apa3 BUKOHYIOTH 13 BO3IyXaMH, pa-
HIIlIe OAHO3HAYHO CTOCYBanmucs 3aBic [3, c¢. 14-16].
Jlo monryky mboro JITypriiHOTO JOKa3y BiH MPHXO-
IUTb, aHAJi3yIOuM TEKCT CB. marpiapxa [epmana Ta
BIICBHIOETKCS, 110 CB. [ epMaH muiie came npo 3aBi-
cu. benTexkuTh TiNbkK ofHa yactuHa podoru I. Jlo-
OpoHpaBOBa, J¢ BiH TIYMauuTh NPUIUHHU, 3 SIKAX
cB. I'epmMaH Ha3mBae KarameTacMy «BO3AYX»: NPHU
[BOMY JOCHIIHUK CIUPAETHCS HA YAaCTHUHY TEKCTY
CaMoro X marpiapxa, sKy 3apa3 BU3HAHO Mi3HIILIOO
CEepeIHFOBIYHOIO BCTABKOIO 1 SIKa HE yBilILIa B Cy-
YacHUN KpUTHYHHUA TekcT [2, c. 71]. Ocrarounum
JTOKa30M TOTO, IO 3a YaciB cB. marpiapxa [epmana
BO3MyX OYyB IIe JIWIE CHHOHIMOM 3aBIiCH 1 HE Bif-
OKPEMUBCS y HE3aJCKHUH TPEAMET JIITypriiHOTO
IiiicTBa, MOoke OyTH aHaji3 TPEbKUX TEKCTIB, KU
MIOKa3ye, 10 TOCTYIOBO TEPMIH «BO3AYX» MOYMHAE
3aMiHIOBaTH y TEKCTax CJIOBa, L0 O3HAYaJH 3aBicy
[5, c. 92-98]. TekctH, MO0 BUKOPUCTOBYIOTH TEPMiH
«BO3IYyX» SIK CHHOHIM 3aBiCH, 3’ SIBJISTFOTHCS TUTBKH Y
VIII-IX crT., a mepmri 3ragyBaHHs PO 0Opsia BHHOCY
Bo3nyxa — Tineku y XI-XIII ct. [5, c. 92-98]. OTxe,
TKAaHWHH, 3rajaHi B poOoTi cB. marpiapxa [epma-
Ha KOHCTaHTHHOMOJIBCBKOTO, CTOCYIOTHCS 3aBic Ha
MiJCTaBl TOTO, 110 BO3AYX SK JITYpPriiHUN MpeaMeT
3’ ABIISIETHCA MI3HIIIE.

@opMyJIIOBaHHS Wijell cTarTi. PosmsHyTH
3raJlyBaHHS 1 TIyMaueHHs 3aBic y TBOpi cB. ['epma-
Ha «Cka3zanue o LlepkBu 1 pacCMOTpEHHE TAUHCTBY.
BusiBuTH, sik came 3aBicu (QYHKLIOHYBalId y JITyp-
TiHHOMY MIMCTBI, K II€ BIDIMHYJIO Ha XYIOXKHIA 00-
pa3 BIBTapHOTO MPOCTOPY Ta iKOHOTpadiro.

Bukiaax ocHOBHOro martepiajy AOC/iIKeH-
Hsl. Buxonsum 3 HaBeZieHOTO 3ragyBaHHs KaTarneTac-
MU B IPELBKOMY TEKCTi, cB. [epMaH He MpoOmycTHB
iCHyBaHHS B LIEPKOBHIM MpPaKTHLI 3aBic. 3AUByBaH-
HA X T. MeTpio3a CTOCOBHO 3aBIC TOSICHIOETHCS
THM, 110, HA HOTO PO3YMiHHS, 3aBiCH 3HAXOMMITUCS
Ha TEMIUJIOHI, PUXOBYIOYH BECH BIBTAp, TOMI SK iX
OyJ10 PO3TAIIOBaHO HABKOJIO PECTONTY Ha HOTO KiBO-
pii (in. 1), mo Oyno TpaguWiiHUM SIK ATl AaHTHYHOT
KYJIBTYpH, ! Tak 1 U1l paHHBOBI3AHTIHCHKOI Tpa il
oprasizanii IpoCcTOpy HaBKOJIO CB. Tparnesu. 2 3aBicu
MIBINTYBIACS MK KOJIOHAMH KiBOpis 1 Oynn oro
HEBiI’€MHOI0 YaCTHHOIO, BIOKPUTTAM, ° a HE MpH-

1Y Halibinblu WaHoBaHWX i BiJOMMX aHTUYHMX Xpamax Y BiBTapi
nepes cratyeto 60XecTBa BNalUTOBYBa/IMCS 0COGNUBI 3aBicu,
LLIO MO/ onyckartucs i nigHimartucs [6, c. 357].

2 Cepep, TeKCTiB 3aBicM nNpectosly HeoAHOPas3oBO 3ragye,
Hanpuknag, cB. loaHH 3naToycT [15, col. 29, 30; 14, col. 313].
Posrnag BigkpuTTA i 3aKpUTTS 3aBic y NiTyprii [16, s. 44-47].
Psap BisyanbHUX Npuknagis i po3rnag 3asic NpecTony sk cTasol
Tpaauuii .. [4].

2 Hanpwuknag, cB. loaHH 31aToyCT akKLeHTye came Lieli MOMEHT,
BiH nuwe: «Konmn 6auunil, Wwo nigHiMatoTbCa 3aBicu, TO yaBNs
cobi, Wo po3Bep3atTbes Hebeca...» [15, col. 29]. TnymayeHHs
nocnaxHs go EdecsH. beciga 3. My gaemo TyT cBili nepeknag,
TiNbKM LWO6BW NigKpecmTh, Wo y cB. loaHHa CMoBO «3aBicu»
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XOBYBaHHSIM YM BTAEMHUYEHHSIM TOTO, IIIO 32 HUMHU.
Yce 11e TOBOPUTH PO MOXKJIMBICT PO3IVISTHYTH TITY-
MadeHHs cB. [ epMaHa y CBITIIi HOBHX JaHUX.

XapakTepHoo pucoro pobotm cB. lepmana
€ ayxe OykBaJibHe, HaO4YHE, OOpa3HE TIyMaueHHS
BCBOT0, IO BiAOYBAETHCS B JITYPTii, TICHU 3B’ S130K
YCIX SIKOCTEH MpeaMeTa, Mpo SIKKH HAeThCs, 3 Horo
o0paszHor0 CUMBOINIKOIO. Takwii migxim OyB ILTHM
HaIPsIMKOM CEepell iHIINX CIOCO0IB TIIyMadeHHs Ji-
Typrii [2, ¢. 18-20], i 11t OLIBITT ABTEHTHYHOTO PO3-
DIy TEKCTy HEoOXiIHO cHpoOyBaTé MOIIISTHYTH
Ha TIyMayeHHS «y MHepcreKkTuBi (oro) Tpaguiii»
[2, c. 18].

Bizememo cBimuenHs cB. I'epmana mpo 3aBi-
cy: «BepxHuil MOKpoB, UJIKU BO3AYX, COOTBETCTBYET
KaMHI0, KOTopbiM Mocu( 3akpela rpod ¥ KOTOPBIH
3amevarad Obw1 crpaxkeil [Iumara» [2, c. 71]. Tyt i
Jali Te, O B POCIHCHKOMY TEKCTi MEPEKIaeHo K
«BEPXHHUH TIOKPOBY», Y I'PEIbKOMY Ha3BaHE KaTarie-
TacMoIo0 (KOTOTETOOUE). Y HACTYITHOMY a03alli TeK-
CTy BBEJICHO IHTEPIIOJSIIIIIO, Y SIKiif TOBOPUTKCS PO
T. 3B. «BEpPXHiil MOKpUB» 5K 3aBicy CBsroro CBATHX,
NPUYOMY 1 «BEpPXHi MOKpUBY», 1 3aBica B IpeLbKO-
My TEKCTi HMEHYIOTbCS OJHAKOBO — KarareracMa:
«IIpo BepxHiii MOKpUB (KOTATETAGLL) TOBOPUTHCS
TaKoX y cioBax amocroia: «OTox, OparTs, MU Mae-
MO BigBary BxoauTH A0 cBATHHI Kpos’to Icycororo,
HOBOIO i ’KHBOIO JOPOroo, Ky HaM OOHOBUB BiH
yepes 3aBicy, neoTo uepe3 Timo CBoe, Maemo i Be-
nukoro CeameHuka Hag goMoM boxumy / «meem
Jep3HOBEHHE BXOIUTH BO cBsATas Kpospio Uucyc
XpHUCTOBOIO, TTyTEM HOBBIM U JKHBBIM, €r0 e 00-
HOBHJI €CTh HaM 3aBECOI0 (KOTUMETAGUOTOC), CHPEIb
ITImoturo CBoeto, u nmMeeM Mepes Benmnka HaJ TOMOM
Boxunmy» (€Bp. 10:19-21)» [2, c¢. 71]. ¥ nux cio-
Bax arnoctousia [laBna oqHO3HAUYHO HAETHCS PO 3aBi-
cy Caaroro Cestux sk 3aBicy Tima XpucroBa. Bu-
XOIWTh, IO 1 aBTOP IHTEPIOJIAIIi TEK PO3YMIB ITiJT
KaTaneTacMo¥o, TIPo SKy MUIIE CB. ['epMan, He TpeTii
MTOKPHB, a 3aBICy.

Onpasy micist 3ragyBaHHs KaTameTacMu e
TIyMaueHHs JITYPridiHUX [iii, MOB’sA3aHUX 13 HEIO,
IO J0NoMara€ yTOYHUTH, SKa caMe TKaHHHA Ma-
€ThCs Ha yBasi. «M Bor — Xpuctoc pacrr, JKu3Hb
norpebena, ['pod 3akphIT, kKaMeHb 3aneyarad. HMepei
MPECTYyTaeT, IPUCOCTUHIETCS K aHTeILCKAM CHJIaM
U CTOUT yXe Kak Obl HE Ha 3eMie, a y HeOecHOro
JKEPTBEHHHKA, (CTOMT) Mepel KEPTBEHHHKOM Mpe-
ctona boxus 1 co3epraer BeqnKoe, HEU3IbICHUMOE
¥ HETIOCTIDKMMOE TauHCTBO bora, ncrosenyer Oma-
rofaTh, BO3BEIIACT BOCKPECEHBE, 3alleuaTiieBacT
Bepy B Caaryro Tpowuiy. K xamaro ['pobda mogxomut

HanucaHe B MHOXWHI (T& du@ibupa). [ns HaLWoro AoCniAXeHHs
Le € BaXMBMM, TOMY LUO BiAMNOBiga€e peasibHili NpakTuL 3aBic
KiBOpisl, 3BMYAHO X, Y pOCilicbkoMy nepeknaji nuwyTb B
OfHVHI — «3aBica», He Hafaun LibOMY BE/IMKOTO 3HAYEHHS.
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anrenl B 0O€JOM, OTBAJIMBaeT PYKOK), IMOKA3bIBACT
(cBOMM) BHJIOM, B3BIBACT B TPEIETE TOJIOCOM bs-
KOHa, KOTOPBI BO3BEIIAE€T TPEXTHEBHOE BOCKpE-
CeHbe, MMOMHUMAS 3aBeCy (KOTOTETAOMN) M TOBOPS:
“Cranem 100pe”, — BOT NEPBBIH AeHB, “CTaHeM co
CTpaxoM”’, — BOT BTOpOH AeHb, ‘B mupe npuHOCH-
uie”’, — BOT TpEeTui aeHw» [2, c. 72—-73].

Kamins TpyHM — 11€ IBEpI, a 3aBica KiBOpis i
caM KiBopiit — aBepi B [ poOHUIIO — BXig Tymun —
cMepTh 1 Buxig — Bockpecinus. SIKk TOYHO TTOMITHB
I'. JToGpoHpaBoB, Miciis BU3HAUEHHS KaTaneTacMu SK
«TpOOHOTO KaMeHs» TOBOPHUThCS: «[po0 3akpuTwHid,
KaMiHb 3anedaranui» [3, c. 13-14], ToOto HaeTsb-
cd TIpO TOM camMui MOKPOB, SIKMH Telep 3aKpUBae
BX1J] — KiBOPiil.

[lo6u kpare 3p03yMiTH TYT 3B’ SI30K JIITYprili-
HMX J1{ 13 CHMBOJIKOIO 3aBiCH, 3ragacMo, 110 MO
BiOyBaeThes micas Bemukoro Bxomy, komu iepeit 3i
Cs. lapaMu BBIHILIOB mijJ KiBOpiif i 3aBica po3myc-
trnacs-3akpuiacs (1. 2). CBAIMICHHK, iepeOyBatodn
i KIBOPiEM, 3aKPUTHM 3 YCiX OOKIB 3aBicaMH, BH-
SBIISIETHCS BXKE€ B HOBOMY, TAEMHHYOMY, MiCTHYHO-
My IpocTopi — mpocTopi onkpoBeHHsa. C. ['epman
nutre: «Mepeil mpecTynaeT, MPUCOCAUHSIETCS K aH-
TeNIbCKUM CHJIaM U CTOMT YXe Kak Obl HE Ha 3eMIie,
a y HeOEeCHOTO JKEPTBCHHHKA, (CTOUT) Tepe] )KepT-
BEHHHUKOM TpecTtona boxwus...» [2, ¢. 72—73]. Sxmo
3rajiaTH, Mo KiBopiit o3Hauae it meuepy [ poba, i cam
I'po0, To iepeit, 3aMMIIAI0YNCE Y IILOMY 3aTE€MHEHO-
MYy, «3are4aTaHOMYy>» TPOCTOPI, BUSBISIETHCS B TPYHI
3 XpHCTOM i MICTHYHO CTae CIiBydacHHKOM Koro
MMOXOBaHHsI, TepeOyBaHHsa B [pobi # Bockpecinns.
Came y BUTIAJKY, SKIIO KaTarmeracMaM# OyB 3aKpH-
THW KiBOPIH 13 YOTHPHOX CTOPIH, TaM CTBOPIOBABCS
Maibke BiUyTHHI 00pa3 Teuepu-TPYyHH: TEMHOI,
3arevyaraHoi, 3aKpUTOi «TPOOHUM KameHeM», 1 M-
HATTSI 3aBiCH TEPEXKUBAIOCA SK 3HATTS TICYATKH,
OTBEep3cHHS KaMeHs, BimkpuTTsa ['poba. Y 1mik 06-
CTaHOBIII i€pei MOPUHAB B YMOBH, KOJIN Maiixe OyK-
BaJIbHO TEPEKUBAB MOXOBAaHHS M BOCKpEcaB pa3oM
i3 Xpuctom, nepedyBaroun nepen «HeOeCHUM Kep-
TOBHHMKOM TpecTony boxoroy, miTypricatouu, a 3Ha-
YHUTh, HE TIIBKH OYB «CHIBIIPUHECEHHUI» Y KEPTBY,
aje # cam «cmiBrpuHocHuBy ii 31 Cracurenem. Ka-
TameTracMa — 3arneJyaraHui KaMiHb, KM aHrejl Bij-
BaJTIIO€ PYKOIO, CIIOBIIIAI0YH TpUAeHHE BOCKpeciHHS
Ta MiAHIMAOYM 3aBicy, BOHAa HE BiJCMUKyBajacs, a
miHIManacs Haropy abo BifiBonuiack yOik i Haropy,
110 32 CAMUM CBOIM PYXOM € OJIU3EKHUM JI0 THBOBHK-
HOTO OTBEP3E€HHS HAWTHKIOTO KaMeHS HEBHUANMOIO
aHTEIBCHKOIO PYKOI0. Yce TepekKMBaHHS OMHUCAHOTO
NHACTBa ieadbHO CIIB3BYYHE psIKaM Tpomaps Be-
JUKOMHBOTO KaHOHY: «Buepa comorpeboxcs TeGe,
Xpucre, coBoccTaio AHECH....». | cam cB. I'epman
roBopuTh 1po Cesiti apu: «Xie0 sxe v moThp sBIs-
10T UCTHHHOE M JICHCTBUTENFHOE ITOJI00KE TOH TauH-
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In. 1. Youecmeo 3axapii. Miniamropa 3 minonoeis Bacunisn 11, kin. X — nou. XI cm.
(bioniomexa Bamukany, Pum (Vat. gr. 1613. P. 14). Haéooumvcs 3a: [11]

In. 2. Onyweni 3agicu
Ha HAONPECOTLHOMY
xigopii Cs. Cogpii
Koncmanmunononvcokoi. Cxema-
pexoncmpykyia FO. Mameeesoi

I —a:-amxma\:\-\'n!ﬁfff--’r’f

In. 3. JKepmsonpunecenns Menvxiceoexa, Aepaama ii Agens.
Mosaika y sismapnit ancudi Canm-Anonninape-in-Knacce,
opyea nonosuna VII cm. Pasenna. Hagooumucs 3a ¢homo 3

apxigy JI. 1. Jlugpuuys

In. 4. Mouceii, wyo ompumye decsamo 3anogioei. Bepxns
uacmuna miniamwopu i3 I panosanscoroi 6ionii 3 Typa.
Bibnis (The «Moutier-Grandval Bible» Cod. Add. 10546.
Fol. 25v), opyea usepms IX cm. Bpumancoka
bibniomexa. Jlonoon. © The British Library Board.
Hasooumwcs za: [13]



IcTopia MucTelTBa No

.

CTBEHHOH BedepH, Ha KOTOpoil Xpuctoc, B3sB XJiebd
Y BHHO, CKa3ajl: MPUMHTE, ITUTE, IIEWTE BCe — CHe
ectb Termo Moe 1 KpoBs (M. 26:26—-28), moka3siBas,
yto OH Hac caenaa NPUYACTHUKAMM U CMEpPTH, U
BOCKpeceHbst CBoero, u ciIaBbl» [2, c. 56-57] (Bu-
ninene Hamu. — FO. M.). Tak, cnoBoO «IPHUYACTHUK
y yacu cB. [epMaHa — He IPOCTO TOM, XTO MPHUHIIOB
no Ilpuvacts, a ¥ TO#, XTO CTaB CHIBIPUYICTHUM 1
CMepTi, 1 BOCKpECiHHIO, 1 craBi Xpucta. [Ipuaomy
11e TIepeKMBaHH — He TLUTBKY JIIOJIChKA Bi/Bara, aye
Oaxxanns Camoro Criacutens, Tomy 1o Bin Hac 3po-
OUB «IIPUYACTHUKAMI).

[Micnst BimkputTs Kartameracmu: «Hapom BO3-
mamaer Onarofarb BOCKPECEHBSI XpHCTOBa: “Mu-
JIOCTh MHUPA, JXEPTBY XBasieHus . Mlepeit yaut Hapos
OnmaromaTHOMy TpoWdHOMY OoroBeneHuio: “bmaro-
narb Ceateis U EnuHocymiabis Tpouts! qa Oynet co
Bcemu Hamu’. Hapon cornamaercs U MOJUTCS CO
CBSAIIIEHHUKOM, roBops: “U co myxom TBoMM”. Ilo-
TOM Hepel, BO3BOIS BcexX B BhlIHUN MepycanuMm, Ha
ropy csryio Ero, B3piBaet: “B3upaiite, ropé umeem
cepana”’, ¥ BCe CBUACTEILCTBYIOT, TOBOPS: “VIMaMBbl
ko [ocnony”. Uepeit: “baaromapum ['ocnoga”. [Ha-
poX cornamaercs, ToBops: “JI0CTONHO M NpaBenHO
€CTh”, — BOCChUIas OJIaroapCTBEHHBbIC TMMHBI CBSI-
Tol Tpowuiie, yCTpeMHUTh BBEPX B30P AYILH, B3bICKYS
BeimHETO Mepycammmal» [2, ¢. 73]. Tak, iepe#,
MITHSABINKA 3aBiCy ¥ Burojomryioun BockpeciHns,
BIZIKpUBAa€ MPOCTIp KiBOpis BChOMY 3i0paHHIO —
Binkpusae: ['po6, Bockpecinus ta Hebeca, 1o pos-
KPHUBAIOTKCS, 4 «3BOJSIUH BCIX Y BUIIHIN €pycamnmy.

Jami Tekcr cB. ['epmana Takox Oyze mMatu Bif-
HOIICHHS 710 KarameTacMmu: «3atem Hepeii ¢ mep3Ho-
BEHHEM, C CEp/IEM MPABEAHBIM U B MIOJHOTE BEPHI,
MPHUCTYTAET K MpecToiay boxkbeir Omaromartu, ciaBs
Bora u 6ecenys ¢ Hum yxe He B oOnake, Kak HEKOT-
na Mowuceit B CKHHUY CBHJICTEIILCTBA, HO B3Mpas Ha
cnaBy locriofia ¢ OTKpBITEIM JIUIIOM. HacTaBiieHHbIH
B OoroBeneHuu U Bepe B CBaryio Tpowuiry, omuH Ha
omuH (¢ borom) B TaliHe TOBOPUT M BO3BEMIACT OH
TalHBI, TIPEKIEe BEKOB U OT POJOB COKPOBEHHBIE,
TEeMneph JKe OTKPBIBIIUECS HaM depe3 sBiieHue ChiHa
boxus» [2, c. 73]. TyT po3KkpuBaeThCcsl HOBUM Xa-
pakrep criakyBaHHs 3 borom. 3 omHOTO OOKY, i€pei
ynomioHIoeThCs B Oecimi 3 borom Moiicero, a 3 iH-
IIIOTO — TICJIA BIIKPUTTS 3aBICH IiIKPECITIOETHCS,
IO CIUIKYBaHHA BiZOYBa€ThCs TeIep BIAKPUTO Ta
SIBHO — «...y’Ke He B oOnake, Kak Hexorga Mowuceit
B CKUHHUM CBUJCTEIHCTBA, HO B3upas Ha ciaBy [oc-
OJ1a C OTKPBITHIM JIUIIOM». 3TalaeMo, 1110 i€pei cTo-
iTh TIepen MPecToNIOM, I KiBOPiEM, 1 TTOPIBHIHHS
fforo 3 MoiiceeM y 1l MOMEHT J1a€ CTapO3aBITHHI
KOHTEKCT, Ae KiBopiii — Kosuer 3aBiTy, a migHsaTa
katareracMa — 3aBica CBaToro CBATHX i BOAHOYAC

4 Tlpo ue HeogHOpas3oBO WAeTbca B loaHHa 3natoycta
[15, col. 29, 30; 14, col. 313].
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xMapa ['ocnozHs, o BiAKpuiacs i OKpuia CKUHIO:
«A xXMapa 3aKkpwiia CKHHIIO 3amoBiTy, 1 ciaBa [oc-
TIOJTHST HAITOBHMJIA CKMHIO. | He Mir Molicel yBifTH
JIO CKUHI1 3aIToBITY, 00 XMapa cIounBaja HaJa Helo, a
ciaBa ['ocnogus HamoBHMIA cKuHIO» (Bux. 40:34—
35). CnoBa x mpo Te, o iepel Mae OyTH «y>Ke HE B
XMapi, sk konuck Moiicel», HaragyloTh i mpo Crij-
KyBaHHs1 Moticest 3 borom Ha ropi CiHali, Konu Bes
BepIIMHA Topy Oylia MPUXOBaHA «TYCTOIO XMapOIO»,
Moiiceit BxonuB y Hel (Bux. 19:16; Bux. 24:15-18),
ciyxaB, o bor roBopus oMy, a MoTiM IieperaBas
e Hapoxy.

VY 3ramyBaHHI TYT XMapu — «VEQEA» — Y
narpiapxa ['epmaHa 3By4uTh 1 BaxkiuBa metadopa,
amwke B bi6mii aii Bora, Moro mpucyTHicTb i sBIeH-
HS CYNpPOBOKYIOTBCSI XMapolo, IO 3aKpHBa€e Ta
npuxoBye (Bux. 19:16; 24:15-18): «Bin nocrasus
npectona CBOro, po3TArHyB HaJ HUM XMapy CBOIO»
(IoB. 26:9); «IToknas TempsBy BiH sik 3aciony CBoto,
noBKimtsa Moro To Tempsia BOJ, a MelkanHs Moro
rycti xmapu!» (Ilc. 17:12); «I crBoputs I'ocrions Ha
ycsakuM kuTiaoM Ha CIOHCBKiH TOpi Ta Haa MicIieM
310paHHs yAeHb XMapy, BHOY1 K UM 1 OJHMCK OTHIO
MOJIyM’ STHOTO, 00 HaJl BCAKOIO CJIABOIO Oy/ie MOKpPO-
Ba... | Oyne marpo yaeHb TIHHIO Bifl CIIEKH, 1 3aXHC-
TOM Ta YKpUTTSAM Bix Heromgw i momry!» (Ic. 4:5-6)
(Buminene Hamu. — FO. M.). Xmapa Bimirpae poib
PO3IUIAIOU0] 3aBiCH, 3aKPUTOI B CTAPO3aBITHUN ITe-
piox i BiakpuToi B €Banrenii. B onucyBanuii HamMmu
MOMEHT CJIY)KOM 3aKpUTTSA W MiTHATTS 3aBiCH Maii-
e OyKBaJIbHO BHpakaiu 1ie. B ikoHorpadii s rema
oneprkala IMMpPOKUiA po3BUTOK [4, ¢. 168—175], Ha-
MIPUKJIaI, 3aBica, BIIKPHUTA HAJ IIPECTOJIOM, TTIEPEX0-
IINTh ¥ XMapy, CHIB3BYYHY il 32 KOJIHOPOM, i3 SKOi
BUXOAMTH ONIarocioBisAioua fecHuLs boxa B croxeti
JKeprBotipunecenns Asens, Menbxiceneka it AB-
paama (in. 3), abo B croxeTi «Moiiceid, 0 OTpUMye
JICCATH 3arOBIACH» XMapy 300pakeHO OYKBaJIbHO Y
BUIJISAI 3BHCAl0Y0i 3 HeOAa TKAaHWHH, KA TI0 Kpasx
Haraaye xmapy (i 4) 5.

Omnucana Buiie Metadopa HacTiUIBKH TIHOO-
KO pO3KpHWBajia caMy CyTb Aili i3 3aBicoro, 10 B je-
SIKMX BUIMAJKaX BOHA MOIJIa BUKOPUCTOBYBATUCS SIK
il CHHOHIM, Ha IO BKa3y€ MOAAIBIIE 3aCTOCYBAHHS
3HAYCHHS «XMapa» (VEQEAN) I 3aMiHM TepMiHA
«BO3TYX» — «A1)O». 3amiHa «BO3IyXa» (41)Q) cio-
BOM «xMapa» (VepéAn) BimOyBajacs HEYacTo, MOX-
JIMBO, TOMY, IIIO B TaKii Ha3Bi aKIEHTyBaJlacs TUTbKU
CTapo3aBiTHa CTOpOHa CHUMBOJNIKH. llpukmaz Taxoi
3aMiHHM BKa3y€ y CBOEMY CIIOBHUKY Jlemm i3 mocu-
JAHHSAM Ha OJWMH 13 TPajgaBHIX TPEIBKHUX CIyXKeO-
HUKIB [9, p. 907]. Tak, mepBicHe 3aCTOCYBaHHS Me-

5 «[lpop. Moiicel, Wo oTprMye AecATb 3anoBifei» — BEpPXHA
YyacTvHa MiHiaTiopy 3 MmaHyckpunTta «The Grandval Bible» (Lon-
don, British Library. Cod. Add. 10546. Fol. 25v), cTBopeHoro
y Apyriii usepTi IX cT. y Typi (®paHuis) [10, p. 177, 181. il. 1].
Hasogutbes 3a [13].
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Tadopu 10 3aBiCH, IO CTaNa MPapOJUTEIHKOI0 IS
HOBHUX IICPKOBHHX TIOKPOBIB, MEpeHIIIo ¥ Ha ixHi
Ha3BU. binbmn neranbHO 3B’S30K CIIB «KaTrareracMa
(KoTomeTaopa)», «BO3yX (A1Q)», «xMapa (VEQEA)»
SIK CHHOHIMIB 1 SIK TEpMiHIB Pi3HUX IIEPKOBHUX TKa-
HHUH BIMarae OKpeMoro, peTeibHOro PO3MsLy pa3oM
3 yciMa iHIMMU CHHOHIMaMmu 3agic. [Toku x 3a3Ha-
YUMo caM (akT MeTa(GOpUIHOT0 3aCTOCYBAHHS CJI0BA
«xmMapa (ve@éAn)» 1o 3aBic KiBoOpis.

BucHoBku 3 1anoro gocaigxkenns. OTxe Tka-
HUHH, 3ragadi B poOoTi cB. matpiapxa ['epmana Kon-
CTaHTUHOIOJIBCHKOTO, CTOCYIOTBCS 3aBiC KiBOpis Ha
MiZICTaBi TOTO, IO BO3AYX SK JITypridiHUN MpEaMET
3’SIBISIETBCS ITI3HIIIE, a 3aBiCH TPAIUINITHO BHKO-
PHUCTOBYIOTHCS Ha KiBOPisIX YV TOIKOHOOOPCHKHIA TTe-
piom. AHaJi3 caMOro TEKCTY CB. Iarpiapxa IoKasye,
mo Aii i3 3aBicaMu cnpuiiMaiucs gyxe rIHOoKo i
00pa3Ho Ta iX TIyMayeHHIO BiJJIaHO BaKJIHMBE Mic-
ne. 3MicT cKa3aHoro cB. [epMaHOM 3 ypaxyBaHHSIM
MpaaBHBOI MPAKTUKH OITyCKAaHHS ¥ IMITHATTS 3aBiC
KiBOpIS TIOCTAaE y TOMY, IO 3aBica Oyiia CHMBOJIOM
Tiza XpucTa, mo € asepi 1o LlapcTea HeGecHoro, mo
MOEIHYBAJIOCh 13 POCTOPOM I KiBOPiEM HaBKOJIO
Tpane3u. Konu cBsmenuk i3 JapamMu BXOnuB 10 Ki-
BOpIis MiJ 3aBicy, BOHA 3aKpHUBajacs i y 1led MOMEHT
SBIIsIa CO00I0 KaMiHb, SKUM Oyio 3aBajieHo [po0
Tocnonens 1 Ha sxuii ITiy1aT moCcTaBUB CBOIO ME€YaTh;
CBAIIECHUK TIPH ITHbOMY OITMHSIBCS HIOW 3aBajICHHI
y I'po6i 3 Xpucrom i mpencrosiB Hebecnomy Ilpe-
crony, ne BigOyBanocs taincTo. [Tpu Bockpecinni
Xpucra 3aBica BiIKpHBanacs — KaMiHb JBepi Oyio
BiJIBAJICHO, PO3KPHTI 3aBICH BIAKPUBAIH HE TUTHKH
I'po0, a it Bockpecinns, i nBepi y LlapcTtBo HebecHe,
i camo Hebo.

[ligasaTa moropu 3aBica HaraayBaja IIe IPO
xMapy, o Oyna cuMBoiioM mpucyTHocTi bora i
Woro Gnarocinosenns. Y Berxomy 3asiti Xxmapa 3a-
BYXK/IM TTOKPUBaja CBSITHHIO, CKPUBAIOUH 11 Bif[ 30Dy, a
micas BockpecinHa XpucTa ISl XPUCTHSH CBSITHHS
BKE HE CKpUBAJNACh XMaporo, BOHA, SIK 3aBica, BKeE
3’SBIISUTACS TIIHATO0 — BIJIKPUTOIO Ta BiJIKpUBaJIa
ouyaMm Taiitnu LlapctBa HeGecHoro.
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