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HauioHanbHWiA My3eit y J1bBOBI
imeHi AHgpes LenTuubkoro

EBONOLIA CTUNICTUKK
AEKOPATUBHOIO OBPAMJIEHHA
IKOH PUBEOTULIbKUX MAUCTPIB
Y 1670-1760-X POKAX

Kocie P. Eeonwuia cmunicmuku 0eKopamugHo-
20 obOpamnenHa IKOH pUOOMUUBKUX Maiicmpie y
1670-1760-x poxax. VY cmammi posensnymuii po3-
BUMOK XYOOJICHLO20 OOPAMIICHHSl IKOH Maucmpis i3
M. Pubomuui (Haocsnus, menep — Ilonvwa) ynpo-
ooeoic 1670-1760-x pp. Ilpudinena ysaza gopmi pam
ma ocobnugocmam ix O0eKopamueHo2o 030001eHH.
3’acosano, wo y meopax 1670-1680-x pp. npocme-
2UCYIOMbCAL CRLTbHI NPUTIOMU BUKOHAKHS 0OPAMAEHD i3
nam smKamu OKpemMux Maucmpis, wo He Hanexcaiu 00
Ppubomuybko2o ocepedxy. Yemanosneno, wo y nepuii
nonosuni XVIII cm. xapakmeprum enemeHmom Oexo-
PAMuUEH020 0300011eHHs pam pUbOMUYbKUX Matucmpie
bynu 06’ emMHO pizbOneni 2onieKu aneenis, po3mManbo8aui
no neexacy. Taxi ckynbnmypHi enemenmu, 3ano3udeHi
3 MBOpI8 NAMUHCLKO20 Mucmeymed, Oy €OUHOIO
QicypamusHor Kpyeriow niacmukolo, AKy yi maticmpu
suxopucmogysanu. Y nepwiti nonosuni XVII cm. na
00pamnenHsx IKoH pubomuybKux Maicmpie noaens-
10mMbCsi 000AMKOBI OEKOPAMUBHI eleMeHmu y euensoi
BUPI3AHUX NO CUNyemy I NONIXPOMOBAHUX 6A30HIE I3
Keimamu, MeOdblioHI6 3 NPOMEHAMY, O0EeKOPAMUBHUX
Kapmyutie i3 300pastceHHsM.

Kniouosi cnosa: m. Pubomuui, yepkogne mucmeymeso
1670-1760-x pp., ixona, Oexopamushe 00pamIeHHs,
pizvOnenHs.

Kocueé P. P. Deonwoyus cmuiucmuxku O0eKopamue-
HO20 00pamIeHus UKOH PblOOMUUKUX MACHIEPOS 6
1670-1760-x 200ax. B cmamve paccmompero pasgu-
mue Xy00nHceCmEeHHO20 0OPAMIIEHUs UKOH MACMEPOS
uz 2. Poitbomuuu (Haocanuve, menepy — Ionvwa) 6
meyenue 1670-1760-x ze. Yoereno enumanue popme
PAaM U OCOOEHHOCMAM UX OEeKOPAMUBHIX DNEMEHMO8.
Yemanoeneno, umo 6 npoussedenusx 1670—1680-x ee.
npocnexcusaomces obujue npuemvl BbINOTHEHUs. 00-
PamIeHUti ¢ UKOHAMU OMOETbHbIX MACMEPO8, KOMOpbie
He NpuHaonexcanu K pelbomuyxot macmepckou. Yema-
Hoeneno, umo 6 nepegoii nonosune XVIII 6. xapaxmep-
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npodecop, 3aB. Kageapn XyLoKHbOI Kepamiku,
J1bBiBCbKa HaLiOHa/IbHa aKafeMisi MUCTeLTB
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HbLM 2/1eMEHMOM OeKOPA PAM PblOOMUYKUX MACTEPOS
ObLIU 0ObeMHble 20NI06KU AH2eN08, PACHUCAHHbIE NO
neskacy. Takue CKynbnmypHvle dNeMeHmbl, 3aUMCmeo-
6aHHble U3 NPOU3BEOCHUl JNAMUHCKO20 UCKYCCMmEd,
ObLIU eOUHCMBEHNOU (hucypamueHoll Kpy2nou naacmu-
KOll, KOMOopyro amu macmepa ucnoiv306aiu. B nepeotii
nonosure XVIII 6. Ha 06pamnenusx uKoH pbloOmMuyKux
MACmepos NOAGIIONCA OONOTHUMENbHbLE 0eKOPAMUE-
Hble 21eMeHmMbl 8 8UOe BbIPE3AHHBIX NO CUTLYIMY U PAC-
NUCAHBIX 6A30HO8 C YBEMAMU, MEOATLOHO8 C IYUAMU,
0eKOpamusHblX Kapmyuiei ¢ OONOTHUMENbHBIM U30-
Opadiceruem.

Kniouesvie cnosa: 2. Pvibomuuu, yepkogHoe uckyc-
cmeo 1670-1760-x ee., uxona, dexopamusnoe o6pam-
JleHue, pe3voa.

Kosiv R. Evolution of the stylistics of decorative fram-
ing of the Rybotychi masters’ icons in the 1670’s —
1760’s.

Background. Sudying the activities of the large cen-
ter of church art in Rybotychi (Nadsiannia, now in Po-
land), active in the 1670 — 17605, there is a number
of issues that need to be taken into account. First of
all, this is the systematization of artifacts, the definition
of the period of the masters’ activities and the criteria
by which the works can be attributed to this center. As
there are very few artworks with the Rybotychi authors’
signatures, the iconography, painting stylistics, which
includes various authors’ manners, and decorative
framing of icons are important for identifying the art-
works as belonging to Rybotychi workshop. We focus
our attention on the icons’ decorative framing which
was particularly important at the end of the 16805 —
17605.

Ukrainian church art of the second half of the 17 —
18" centuries is characterized by the combination of
various components that shape particular artwork and
the general view of the temple. During the 17" century,
new form of high iconostasis established and new icon
framings were borrowed from the West-European re-
naissance art (in the first half of the 18" century — from
the baroque). In this period, carved framing played an
important role in decorating separate icons, iconosta-
sis structures, and wall altars. Old scheme of the ico-
nostasis with the templon, which prevailed since the
time of Kyivan Rus until the end of the 16" century, was
not used anymore. These changes can be observed (as
far as the monuments allow to study) in the Ukrainian
church art of all regions. However, each workshop had
its own methods of painting and frame decoration.
Peculiar methods of decorative framing were also
used by masters from Rybotychi, who in the 16705 —
1760 worked in the churches of Peremyshl and parts
of the Mukachevo dioceses of the Ukrainian church
(called “Ruska” at the time). Decorative icon framing
by Rybotychi masters and its development during the
16705 — 1760% as well as the sources of shapes and
moatifs are considered in this article. For this purpose,
theworksthat arein their original place in the churches
(mostlyin eastern Sovakia and, to alesser extent, Poland
and Ukraine) and the museum collections of Ukraine,
Sovakia, Poland, and Hungary are studied. Despite the
fact that art history literature provides infor mati on about
the icon painters from Rybotychi, little is known about
the evolution of the stylitics of decorative framing of the
icons during the 1670’s — 17605.
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The purpose of the article is to study the evolution of
the stylistics and forms of the decorative framing of the
Rybotychi masters’icons in the 16705 — 1760%.

The results of the research support the idea that in
general, the Rybotychi masters who worked in the late
17" — first half of the 18" century decorated their icons
with deep carved frames, with silvering and even round
sculpture. Such frames can be seen on the icons of the
Sovereign tier of the iconostasis, on the wall icons in
the church nave, on the icons of the main and wall al-
tars and on the central icon of the Prayer tier of the
iconostasis. As the works show, these frames on the
icons of the Rybotychi masters have undergone a cer-
tain evolution. In the frames of 1688—1691 icons from
the Kotan church iconostasis (Lemko region, Poland;

Museum-Castle in Lancut), by the Rybotychi master

Yakiv, we see renaissance-mannerist tendencies. These
frames do not yet have much depth and torn cornices,
asin the later icons of Rybotychi masters. It is impor-
tant to note that on the fringes of the master Yakiv icons,
for the first time on the works by the Rybotychi authors
we see angels’ carved heads with wings.

In the first half of the 18" century, the silhouette of the
icon frames becomes more complicated due to torn cor-
nices and protruding elements. Frames are deep (about
20 cm), two columns decorated with carving are at-
tached on the sides. Frames are painted in two or more
bright colors (red-orange, green) with silvering, often
toned as gold. The ground for the columns is black or

dark gray-blue. Approximately from the 1710, in the
upper part of the border on the side corners of theicons
by the Rybotychi masters, carved silhouettes of deco-
rative vases with flowers could be attached. They are
painted with colors and silvered over the gesso ground.
In general, such complex barogue type frames support
the idea that the icon painters from Rybotychi collabo-
rated with carvers. According to the archival documents
and inscription on the works, between 1670 and 1739,
five local carvers were active, two of them worked in the
1670's and 1680’s. Some painters from Rybotychi have
engaged in carpentry and carving work themselves, as
evidenced by author s inscriptions and archival notes.

The Rybotychi masters were quite conservative in the
iconography and the form of the processional crosses,
however, in the icon framing, they actively introduced
new shapes and decor ative el ements from the works of
Latin (Roman-catholic) art. At the end of the Ryboty-
chi masters’ activity (in the middle of the 18th century)

the decorative elements of carved frames are somewhat
simplified, but the shape and motifs remain unchanged.

We conclude that at the end of the 17" century the dis-
tinctive form and decor ative motifs of the Rybotychi mas-
ters ’icons frames were established. In the first half of the
18" century, Rybotychi masters used flat carving, open-
work thread, carving in high relief and round sculpture.
These frames, together with the icons, created a holistic
ensemble reflecting baroque aesthetics. In the first half
of the 18" century, a characteristic element of the orna-
mental decoration of the Rybotychi masters’ frames were
carved heads of angels, painted on gesso. Such sculp-
tural elements borrowed from works of Latin art were
the only figurative round carving these masters used, and
which distinguishes the works of their workshop.

Keywords: 1670-1760 icon painting center in Ryboty-
chi, icon, decorative frame, carving.

IMocranoBka mpodaemu. [Mpy [OCHIAXKEHHI
BIANbHOCTI BENIMKOIO OCepesKy LiepKOBHOIO MUCTe-
UTBa, AKUM OyB PUOOTULBKWIA, akTUBHUIA Yy 1670-
1760-x pp., NOCTa€ HW3Ka NUTaHb, AKi CAifg B3ATH
[0 yBarn. Hacamnepes Ue cuctemarusaLis TBOpIB,
BM3HAYEHHS YaCcOBMX MeX npaLi MaicTpiB, KpuTepi-
1B, 32 AKMMW TBOPU MOXKHA BifHECTW [0 LbOro oce-
penky. OKpiM nam’ATOK i3 aBTOPCLKMMU Mignucamu,
AKUX € BKpaili Masio, OCHOBHUMU KPUTEPISMU, L0
[03BONAKOTL iAEHTUQIKYBaTU TBOPU AK Taki, KOTpi
HasieXxasiv aBTOpCTBY MalcTpiB i3 PMboTUY, € iKOHO-
rpacdisl, CTUNICTUKA MansapcTBa, WO BK/KOYAE PisHi
MaHepy KOHKPETHMUX MalCTpiB Ta [eKopaTuBHe 06-
pam/ieHHs TBOPIB, Ha AKOMY 3YyMUHUMO YyBary.

YKpalHCbKe LepKoBHE MWUCTeuTBO Apyroi no-
nosuHn XVII — XVIII cT. xapakrepunsye noefHaH-
HSA PI3HUX CKNajoBMX, LLO (POPMYIOTb CakpasbHWi
TBIp i 3arasibHUiA 06pa3 xpamy. 3aranom XVII cT. €
BaXX/IMBMM Y 3MiHi eCTETUKWN CTPYKTYpW iKOHOCTaca
Ta LWOAO MNOSIBU HOBMX €NEMEHTIB AEKOPaTMBHOIO
037006/1EHHS, 3aM03MYEHNX i3 MUCTELTBa 3axigHo-
eBponelicbkoro PeHecaHcy, HanpuKiHLi XVII — y
nepwliri nonosuHi XVIII cT. — 6apoko. Y ubomy ne-
piogi AekopaTuBHI o6paMneHHs 3 pi3bboto Bigirpa-
t0Tb BXK/IMBY PO/ib B 03406/1eHHI MOOLUHOKNX iKOH,
Y CTPYKTYpi iKoHOCTaca, NPUCTIHHKX BiBTapiB. [as-
HS CXeMa MepesBiBTapHOI Neperopoamn 3 TEMMIOHOM
(TA610M), WO Mana NOLUMPEHHS Bif KHSHXOr0O 4vacy
i 0o KiHus XVI ct., BigkmBae. Lli 3miHM npocTexy-
0TbCA (HACKINbKWN [O3BONATL NaM’ATKK) 3araiom
Y LepPKOBHOMY MUCTELTBI BCiX YKPATHCbKMNX 3eMefb.
Ane B KOXHOMY CepefioBUWLLi MaiCTpiB BUHMKaA-
N CBOI NPUIAOMU BUKOHAHHS 300paXKeHHA Ta Moro
AeKopaTUBHOro obpamneHHs. Taki npuitomMn Manu
TakoXX MavicTpu 3 Pnbotuy, wo y 1670-1760-x pp.
aKTVMBHO MpauoBain Haf 061alwTyBaHHAM LEPKOB
MepemMUCLKOT Ta 4YacTMHM MyKayiBCbKOI €enapxii
YKpaiHCbKOT (PYyCbKOT) LEpKBW. Y CTarTi po3rns-
HYTi 0COBNMBOCTI 06paMneHHs iKOH PUBOTMLEKNX
MaicTpiB, 1MOro 3miHn BnpogoBx 1670-1760-x pp.
i [pKepena 3ano3nyeHHs AeKOpaTUBHUX MOTUBIB i
(opmu. [ns Ub0ro BMBYEHI TBOPW, LLO 3HAXOAATb-
CSl Ha CBOEMY NepBICHOMY MicCLi B LiepKBax Ha Te-
puTopii cxigHoT CnoBaY4yMHU Ta, MEHLLUOK MIpOIo,
MonbLyi W YKpaiHu, B My3eiHuX 36ipkax YKpaiHu,
CnoauyunHu, MosblLi Ta YropLumHu.

AHaJi3 oCTaHHIX J0CHiIKeHb i myOaikaniii.
TBOpYICTb | TBOPM PUBOTULLKNX MAACTPIB Hasaran
€ 3HaHUMW cepef AOCNIAHVKIB, AKi 3BepTaiun ysary
Ha OKpeMi acrnekTu AisNbHOCTI OcepedKy 4u Po3-
rNA4aIN OKPeMi Mam’ATKW, L0 Ha/IeXaTb aBTOPCTBY
ioro maictpis [4; 5; 6; 7; 8; 9; 15]. [dekopaTuBHe
06pamMneHHs IKOH pPMBOTULILKMX MaicTpiB Ta 1oro
3MiHa BNPOLOBX AiSNIbHOCTI 0cepefKy 06’€KTOM [0-
CNigKEHHS He 6ynu.
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Merta crarti — PO3MAHYTU 3MIHY (opmu Ta
[eKopaTVBHUX MOTUBIB 06pam/IeHHs iKOH aBTOPCTBa
PMBOTULLKMX MaiCcTpiB ynpoaosx 1670-1760-x pp.

Bukiaa ocHOBHOro marepiajy AOCTiIKeH-
Hs. Hazaran pnboTuubKi MaincTpu, WO npautosanv
HanpukiHyi XVII — y nepwiii nonosuHi XVIII cT.,
No6bUNN NpUKpawaTy CBOI iIKOHU rMUBOKMMN Pi3b-
GneHUMM pamami 3i CpPibeHHAM Ta HaBiTb KPYIOK
NNacTUKOK. Taki paMmy MoXKHa NobaunTy Ha iKOHax
HaMiCHOro ipycy, HACTIHHUX Y HaBi LIEPKBU, Ha iIKOHaX
i3 r0MI0BHOr0 Ta NPUCTIHHWX BiBTapiB, Ha iKOHaX i3
YKEPTOBHWKIB Ta Ha LieHTpasbHi iKOHI YiHy MoniH-
HA B IKOHOCTACI.

YTiM, 9K cBiguatb TBOpW, Ui 06paMneHHs Ha
iKOHaX PMOOTMLIbKMX MAaMCTPIB TakoX MPOALWIN
MeBHy eBOMtoLit0. HalgaBHili iKOHW, SiKi MO-
YXEMO TOYHO MOB’s3aTU 3 PUBOTULLKUM Ocepes-
KOM, — arnocTonu 3 YnHy MoniHHS, HamanboBaHi y
1673 p., — 3 nignucom micuesoro manspa TumoTes,
He MatoTb MMBOKMX obpamneHb (Myseil-3aMoK y
NaHuyTi, Monbuwa, gani — M3/1; 1i ikoHM NpyBe3eHi
3 LuepkBmM B KoTaHi Ha JIeMKiBLLMHI, 04HaK NepBiCHO,
HaneBHO, HaneXkanum iHWomMy xpamy) [4]. AnocTonm
NiBOI Ta npasBol YacTUH MOJIHHA HamanboBaHi Ha
[BOX CyLiNibHMX fowKax. Crnoci6 BUKOHaHHS LbOro
MoniHHS Haragye faBHi enicTUAiT 3 anocToNaMmn Ym
BMOPaHMMK CBATUMM, LLLO BYNM NOLUMPEHI B LiepKBax
NemkiBumHM Ta BoliKiBLWMHK Yy XV-XVI CT. IkOHK
manspa TuMoTes, MMOBIPHO, He Manu Pi3bbeHOro
obpamneHHs. Mpo ue cBigunTL Te, WO iMeHa anoc-
TONIB HanMcaHi Ha TNi iIKOH. Y Mi3HILWKX iKOHOCTa-
cax pMOOTULIbKMX MAWCTPIB Li Hanmcy ymillysanu
Ha pi3b6/1eHOMY KapHWU3i, WO po3ainas YiMH MoniH-
HS | Mpopoumnii sipyc ikoHocTaca. Ha ikoHax manspa
TumoTes (irypy anocTonis BiAAiNEHI HELUMPOKMU
rpaH4acTUMmn KonoHamu 6e3 pi3bbu, Ha SKMX Hama-
NbOBaHWUIA [EKOp «Nif MapMyp», L0 YacTo Tpanss-
ETbCA Ha pamax iKOH pPUBOTULILKUX ManspiB KiHUA
XVII — nouatky XVIII cT. Yropi HaknageHa foLlka
3 BUPI3OM Y BUINAAI apKU Haf, KOXHVM arnocTo/ioMm,
LU0 € JaHVHOK peHecaHCHUM BrMBaMm. Taki npuiio-
MU 06pamMieHHs iKOH YMHY MONIHHS TpanisTbCA B
TOro4acHMX iKoHocTacax MavicTpiB i3 MyLLUMHCbKOIO
OCepeAKy, Lo npautoBann Ha 3axigHii Jlemkiswm-
Hi B 1600-1680-x pp. MNpo Te, WO TaKi NpocTi KOH-
CTPYKLUIT iKOH Y cKnagi ikoHocTaca MOr/M 3Haxoam-
TnCA B LepkBax e y cepeauHi XVIII cT., 4acTKoBO
cBiguaTb JOKYMEHTU OMUCIB 061allTyBaHHA XpaMmiB
MepemmncbKOT enapxii. 30kpemMa Npu onuci iKoHoCTa-
ca B iepeB’sHii uepksi cB. AmuTpis y Boni BukHili
(NemkiBwmHa, Monbwa) BisutaTop y 1761 p. Ha-
nucaB Take: «/[eicyc ay>xe nNignvii Ha NPocTii nig-
niv TA6ni (gowui. — P. K.) Nigno Bigmanib0BaHWn»
[1, c. 54]. OkpecneHHst «npocTa nigna Tabna», Ha
AKil 6yB HamanboBaHWUIA YMH MONIHHSA, BKa3sye, L0
e MoniHHA Morno 6yTn BUKOHaHe Ha B3ipeLlb anoc-

TONiB 1673 p. pnboTULBEKOro Manspa Tumotes — 6e3
rNMMBOKOro pisb6/1eHOro 06pamIeHHs 3 NONIXPOMIELD
Ta cpibneHHam. Y 1760-x pp. Taka «Ts61a» HaneBHO
BUrNAgana He epekTHO. ANocTonv YnHy MoniHHSA
manspa Tumotes 3 PU60TWY, SAKWUIA, SK BBaXKAEMO,
po3noyas CBOK TBOPYICTb Yy cepeguHi XVII cT. [4],
cBifgyarb, LU0 CTapLUi MaiCTPU LIbOro OCEPEAKY Masn
iHWi NPUIAOMM BUKOHAHHS [EKOpPaTUMBHOIO 06pam-
NEeHHS iKOH, HIX Ti, Lo npaytoBany nisHiLue.

B obpamseHHi ikoH ikoHocTaca 1688-1691 pp.
3 uepkeu B KoTaHi (JlemkiBLumMHa, MonbLya) asTop-
cTBa pnbOTULBKOro MaicTpa HAkosa (M3/1) 6aummo
peHeCaHCHO-MaHbEPUCTUYHI TeHAeHUiT. Pamu ioro
HaMiCHMX iKOH TaKoX ille He MatoTb BENUKOT rnbu-
HW Ta po3ipBaHNX (DPOHTOHIB, SIK Ha Mi3HILLNX iKOHAaX
pUOOTULILKMX MaicTpiB. Cnig 3a3Ha4yMTh, WO Mo-
BIiGHI pamun, SiK Ha OKpemux TBOpax pUMOOTULLKOro
manspa Fkosa, 6a4MMO TakoX Ha AesKMX Toro4ac-
HUX Mam’ATKax [HLWKMX MaiapiB, L0 He Hanexanm
[0 pnBOTULLKOrO OCepefKy. 30Kpema Ha HaMiCHUX
ikoHax B ikoHocTaci 1689 p. uepkBu B YopHii Ta
Ha HaMiCHMX iKOHax ikoHocTaca 1680-x pp. TOro X
aHOHIMHOro aBTOpa B LiepkBi B YCTO-Pycbkomy Ha
NewmkiBwuHi [13, c. 240, 243]. B iKoHOCTaci B YCTHO-
PycbKOMY KapTyLli 3 MpopoKamu, BOCbMUIPaHHOI
(hopmu 3 KYPHOLO Pi3bb0t0, NOAIGHI A0 AEAKMX iKOH
MPOPOKIB pnbOTULLKMX MalicTpiB [14, il. 120-121].
Lle cBigunTb, WO y TOMy Yaci — y 1680-x pp. —
06pamneHHs 419 iKOH MOI/IM BUKOHYBATU KOHKPET-
Hi pi3bbApi, 4N9 Hac, Ha XXasb, aHOHIMHI, WO He
060B’A3KOBO MOXOAWIN 3 PUBOTULEKOTO OCEpesKy.

€ IHWWIA acnekT, NOB’A3aHWUIA i3 TBOPYICTIO
3raflaHoro pmboTuLBKOro MaiicTpa Hkosa. B aBTop-
CbKOMY NiAnunci Ha obpamneHHi HamicHOT iKoHM Bo-
ropogmui OauriTpii 1689 p. LbOro > KOTAHCHKOro
iKOHOCTaca BiH 3a3HaumB, L0 BCe 3p06VB «3 AepeBa
i NnomanoBaB pyKot CBOeEtD». OKpim Toro, 36epe-
rnaca fapoxpaHuibHULSA, O4EBUAHO, MOro X aBTop-
CTBa, BMKOHaHa 1694 p., Ha fKii1 BiH yMICTMB Mogi-
OHY iHcKpunuito [12, ¢. 368] (3HaxXoaUTLCA Y LEPKBI
cB. AmuTpia B AewwHnui, SlemkiswuHa, MonbLua, Wwo
Tenep fi€ AK PUMO-KaTonunubKuii kocten). OTOX,
maictep FKis 3 PUGOTUY BUKOHYBaB He TiNIbKW iKO-
HOMaNsPCbKi po6OTH, a i1 PisbOAPChbKI Ta CTONAPCHKI.

BaxnnBo 3a3HaunTW, WO Ha 06pamMIeHHAX
HaMiCHMX IKOH KOTaHCbKOro iKOHOCTaca MaiicTpa
FkoBa BriepLUe Y TBOPHOCTI pUBOTULLKMX MaCTPIB
6a4nmo 06’eMHO pPi3bO/ieHi roNiBKM aHrenis 3 Kpu-
namu (puc. 1). BOHM noTpakTOBaHi CKPOMHiLLE,
HIXK Ha Mi3HILWMX TBOpax MalCTpiB LbOro ocepes-
Ky (puc. 5). Lli roniBkn maiictep 3anosununs i3 06-
pam/ieHHs TBOPIB SIATMHCLKOIO MUCTeLTBa. TakoX i3
NaTUHCLKOI Tpaguuii 3ano3nyeHi rnmboki pamu o
iKOH, Bropi 3 po3ipeaHnM (PPOHTOHOM. Taky pamy 3
po3ipBaHUM (PPOHTOHOM 6a4MMO Ha He3bepeXxeHil
(Micue3HaXoMKEHHSI He BCTAHOBNEHE) LIEHTPasibHIi
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iKOHI YMHY MoniHHA, WO MepBicHO, MMOBIPHO, Ha-
nexkana 3raflaHomy ikoHocTacy Lepkeu B KoTaHi.
CTunicTMka ManapcTea CBig4mMTb, L0 aBTOPCTBO L€l
IKOHM TaKOX CMif NOB’3aTK 3i 3ragaHNUM MaicTpoMm
HAkoBom (poToapxis M3/).

Taki rnboki pamu 3 pi3bboro Ta posipBaHUMK
(hpOHTOHaMKN 6a4MMO, 30Kpema, TakoX Y TBOPUOCTI
MaiCTpiB XKOBKIBCbKOr0 OCEpPefKy, L0 AEMOHCTPYE
NPUCTIHHWIA BiBTap asTopcTBa oBa KoHa3enesunya,
CTBOpeHMn 1696 p. Ansi 3aropoBCbKOr0 MOHacTMpS
Ha BonuHi (HauioHasibHUiA My3eit y J1bBOBI iMeHi
AHppes LWWentuubkoro — pani HMA) [3, c. 39].
YTiMm, xapakTep 1oro pi3bou Bigpi3HAETLCA Bif, TOrO,
o 6a4yMmo Ha TBOpax PUOOTULBKMX MalcTpiB.
CknafHa pi3bba Ub0ro BiBTaps € CyLi/IbHO 30/104e-
Ha. Pn6oTMLBKI MalicTpy nuLwe cpibnnnm okpemi ge-
Tasli [eKopaTUBHOI Pi3bby pam, iHLWi YacTuHK Bynu
po3mMasibOBaHi TEMMNePoo no neskacy. Lle Hacamne-
pes 3yMOB/ieHe CMPOMOXHICTHO 3aMOBHMKIB TBOPIB
(y 3ragaHomy BiBTapi 1696 p. losa KoHgsenesnua
Lie 6ynm WwnaxTuyi Yaupski il 3aroposcbki). Ha ikoHax
PMOOTULILKMX MaiCTPIB 3araiom yKpai pigko Tpa-
NNSETLCSA 30/104EHE T/10, 3a3BMYali BOHO nocpibne-
He 1 TOHOBaHe Mif 30/10T0. Ha iKOHax KOTaHCbKOro
iKoHOCTaca maicTpa fAkoBa pamy NomasiboBaHi Yy
TEMHWIA CUHBLO-CipuiA BiATIHOK. CpibneHHs TOHOBa-
He nig 3010T0. Ha BHYTpilWHLOMY 6oL pam BUKO-
PUCTaHO KO/IbOPOBE NaKyBaHHA Mo CPibNeHH!0, L0 B
TOI Yac TaKoXX NpaKTWKyBaB XOBKIBCbKWIA MalicTep
IBaH PyTKOBWMY.

3arasioMm GiNbWiCTb IKOH PUBOTULLKUX Maii-
CTpiB Bif 1690-X pp. Bropi MatoTb apKoBe 3aBepLUeH-
HA MaPCbKOro MoMs, Ha Kpar AKOro HakiageHa
TOHKa pi3bbrieHa pamka, MepeBaXKHO 3 [EKOPOM Y
BUINAAI «BOIOBOrO OKa» uum 3ybuis, nocpibneHa no
NeBKacy | TOHOBaHa Mif, 30/10T0. YTOpi Ha KyTax Ha
NOKaNbHOMY TANi HaknagHi pi3bbneHi, nocpibneHi
Mo NeBKacy POC/MHHI AeKopaTuBHI MOTUBW. [esKi
iKOHM aBTOPCTBa PUOOTMLIbKMX MACTPIB, CTBOPEHI
HanpukiHyi XVII — Ha nouatky XVIII cT., MatoTb
NPOCTi NPSAMOKYTHI HErNMOOKI pamu 3 NPogitoBaH-
HAM Ha TOpLi, 3 BHYTPILUHLOro 60Ky NoOMasiboBaHi B
NOKaNIbHWIA KONIp, Ha AKMIA NOBEPX HaHECeHe LUTpK-
XyBaHHS MO AiaroHani pisHUMK Konbopamm i 6inmm,
MoYyeproso, cMyramu. 30Kpema y Taki paMun iHKO/n
0rnpaB/siB CBOT TBOPU pUBOTULLKIMIA Mansip IBaH Kpy-
NNLBKNNA [5].

MapanensHo (Big 1690-x pp.) Takox cnocte-
piraemo, WO [feKkopaTMBHe 06pamM/ieHHs i pi3bba
CTaHOBNATb YaCTUHY LiiNOro TBopy. Ha ikoHax aHo-
HIMHUX PUBOTULBLKMX MaNCTPiB TOro Yacy nosiBAsi-
OTbCA MMBOKI pamn Bropi TpanewieBMAHOT GOpMU.
Yropi 3 60KiB 6a4MMO LLe A0BO/I CKPOMHO MOTPaK-
TOBaHWIN MOTMB PO3ipBaHUX KapHU3iB 3 BUCTYNato-
ynmmn Kpasmm (puc. 2). Lli pamu gekopaTvBHO pos-
MasibOBaHi No fieBKacy. JJoMiHyHOUMM CTae aKTUBHWI

4epBOHO-OPaHXEBWIN KoNip Ta cpibneHHs. 3 GOKiB
paMn MatoTb HaknagHi KOMOHW, SKi MOXYTb OyTu
@KYPHO Pi3bbeHi MOTMBOM BUHOrpafgHOI ranysku
(puc. 2), a MOXyTb 6YTW CyUiNbHOT 6OYKOBUAHOT
(hopMmn 3 MOB3LOBXKHIMU MI0CKOPi3bONEHUMI PiB-
yakamu (puc. 3, 4). Kaniteni, BepX ()pOHTOHY pam
MatoTb aXypHe pi3bbsieHHs 3i cpibieHHAM, TOHOBa-
HMM 0/1i(hot0 Mif, 30/10TO. XapaKTePHUM e/IEMEHTOM
obpamseHb iKOH PUOOTULIbKMX MaiicTpiB y 1680-
1700-X pp. € HeBeNMKa, 4acTo N’ ATUMENOCTKOBA MO-
cpibneHa i ToOHOBaHa Mif 30/10TO KBIiTKa, yMilleHa
Ha BEpXy pamu Haf, Ko/fioHamu, a nif BepxHiM Kap-
HM30M Ha T/Ni paMun HaKnaAeHi Tpy axypHO pisbone-
Hi nocpibneHi gekopaTMBHI enemMeHTK 3 6inarepasib-
HOr0 MOTUBY rasly3Ku, LLO MePeBMBAETLCA (pPUC. 2).
Mogi6bHI MOTMBKM, a TaKOXK akaHTOMoAibHa ranyska,
LLL0 B’ETbCH, € Ha BHYTPILLHbOMY 60LLi pam, AKuiA rno-
Ma/IbOBaHWI y 3e/1eHaBUIN YN YepBOHO-OPaHXeBUI
Konip.

CunyeT pam, XapakTepHWA ans iKOH nepiogy
6apoko, Ha noyatky XVIII cT. yCKnafHIETbCA 3a
paxyHOK po3ipBaHuUX (DPOHTOHIB Ta BMCTYMatoumx
e/IeMeHTIB. YTOpi 40 paMun MOXe KPInuTUCa axXypHO
pi3bbeHNIA NocpibneHnii AeKop y BUMNAAi nepenne-
TeHoI rany3ku (pwc. 3, 4). Pamu rnn6oki (npnénmnsHo
20 cMm), No 6oKax — HaknagHi KonoHW. KonoHu Ha
[EeAKNX ikoHax neplioi nonosrHuM XVIII CT. Takox
BUAOBXEHOT 604KOBMAHOI POPMU 3 BEPTUKASIbHUMU
Pi3bOIEHNMU CMYyTamu, WO MiAKPECOTL (opmy.
Lis dhopma KonoH Gyna Nerworo 415 BUrOTOB/IEHHS,
HIXK CKNagHi aXypHO Pi3bb/ieHi KOMIOHM 3 MOTUMBOM
BWHOIPaZHOI rasy3ku 3 r[poHamMu, Lo YacTille BUCTY-
natoTh Ha ikoHax KiHua XVII cT. Pamu nomanboBaHi
y AiBa abo i1 6inbLie Konbopis. Lle 4epBOHO-OpaHXxe-
BUIA, TEMHWIA CipO-CUHIi, 3eneHaBuit. MigKnagom onis
KO/IOH € YOPHWUIA ab0 TEMHWIA CipO-CUHIl BIATIHOK.
Ha umx pamax Takox 6a4Mmo axxypHy pisboy, nepe-
B&XKHO CTWNI30BaHi /IMCTKM abo nanbmeTW. Takox
BUKOPWCTaHO HaKNafHi aXkypHO Pi3bOneHi eneMeHTu
Y BUINAAI KBITOK, 3ipOK Y nepenneTeHoro ctebna 3
HEBE/IMKMMU NINCTKaMKU. Ha o6paM/ieHHsX TOro vacy
HeMae M’ATUMENOCTKOBOI KBITKW, HATOMICTb MO-
ABNAETLCA Pi3bOMEHNIA Y BUCOKOMY pesnibeldi MOTUB
i3 Ky/NbKW, Bifi AKOI CUMETPUYHO Y BOKM BigxoasdTb
NBa BULOBXEHI NUCTKK (puc. 3, 4), IHKONN BOHW Ha-
ragytoTb NCTKKU fy6a. Lli MOTUBM MOXYTb 6YTW Ha-
KnafieHi Bropi Ha pami, a TaKoX YHU3Y M0 LieHTpi. Ix
Cpibnnan no neBKacy.

XapakTepH/M efleMeHTOM 06pamM/ieHb iKOH pu-
60TULLKMX MaicTpiB nepwoi nonosnHn XVIII cT.
cTaloTb 06’€MHO Pi3bbneHi M NoManboBaHi MO NeB-
Kacy rofiiBKM aHreniB i3 Kpunamu, WO CTakTb Bi-
3UTIBKOK iKOH UbOro ocepefky (puc. 3, 6). Ak yxe
3a3HayeHo, Taki CKy/IbNTYPHI BUPILLEHHS aHreniB, K
i camy CTPYKTypy pam, puboTuubKi MaicTpu 3ano-
3M4MIN 3 NIATUHCLKOTO MUCTELTBA, afie A0BO/I BAa-
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No afantyeBanu Ao ikoHocTaca. Bigomo, wo kpyrna
nnactTuka y xpamax 3abopoHeHa VIl BceneHCbKUM
co6opom i Ti He BUKOPUCTOBYBaNN y cepeiHbOBIYHO-
MY MUCTELTBI CXiAHOXPUCTUAHCHLKOT Tpaamuii. Ane
Ha noyatky XVIII cT. Kpyrna nnactuka rnoyvHae
MOSIBNATUCA B YKPATHCHKMX LEpPKBax B enemMeHTax
034006/1eHHA iIKOHOCTaca Ta MPUCTIHHKX BiBTapiB. 30-
Kpema B iKoHocTaci asTopcTaa Vlosa KoHpasenesnya,
Hama/IboOBaHOMY /11 MOHACTUPCLKOT LiepKBM Y CKUTI
MaHsBcbKoMy B 1698-1705 pp., nig Po3n’atTam (Ha
3aBepLUEeHHI iKoHOoCcTaca) yMileHe 06’eMHO pi3bbne-
He peaniCTUYHe 306paXKeHHs MesikaHa, SKUi CBOIM
TifIOM 1 KPOB’t0 rofye ntaweHaT (HMA) [3, c. 82].

Ha TBOpax pn60TMLbKNX MaiCTpiB nepLuoi no-
nosuHKM XVIII cT. 1i roniBku aHreniB Takox peanic-
TWUYHO NOTPAKTOBaHI, MatoTb M0-6apOKOBOMY OKPYI/ii
MKW CBIT/IOT KapHaUiT, 3 NyXKUMW Nigpym’ sHEHUMM
LLOKamW, HaMa/lbOBaHUMK pucaMm 3 MeBHUM BUpa-
30M, Pi3HUM Ha pi3HMX nam’atkax (puc. 5). Liux ro-
niBoK Moxke 6yTn agi (puc. 3) abo I 6inbLue (puc. 6)
Ha 0f4HOMY TBOPI.

OpieHToBHO Big 1710-x pp. Bropi Ha obpam-
NeHHi Ha GOKOBMX KapHWU3ax iKOH aBTOpPCTBa pu-
O60TULbKNX MaWCTPiB MOXYTb OyTU 3akpineHi
@XKYPHO Pi3bbneHi CT1Ni30BaHi Ba30HN 3 KBiTaMu,
KO/bOPOBO pO3MasnboBaHi /i NocpibneHi No neska-
cy (puc. 4). 3a3HauMMmoO, L0 TaKi NIOCKO- 1 axXyp-
HOpi3bOneHi Ba3oHM 3 KBiTamy BigoMi Ha uap-
CbKMX BpaTax yKpaiHCbKux ikoHocTacis XVIII cT.
3aranom [2, c. 116, 129, 143, 174, 177; 10, c. 190,
284-304, 308, 310-315]. PuboTuubKi maicTpu
TUM YacoM Taki MOTMBM Ha LaPCbKUX BpaTtax He
BukopuctoByBanun. Big XVIII cT. BOHM manu fBa
TUMW LAPCbKMX BPaT: aXXYpPHO pi3bb/eHi 3 cloxe-
ToM [peBa €cceeBoro abo 3i cueHo bnarosiLleH-
HA boropoguui Ta 3 eBaHrefictamu. [lekopaTuBHi
MOTUBW Y BUINALI MNONIXPOMHMX OYKETIB i3 KBiTa-
MW Ha 3aBepLUeHHi paM fojaBann eheKTHOCTI 3a-
rasibHOMY BUTNALY TBOpY.

Yropi B UeHTPi 06paMneHHs iKOH puboTuLb-
KX MaicTpiB 4acTto 6yB 3aKpinIeHUA HeBeMKMUIA
Mefa/IbAOH i3 BinatepasibHOI @XypHOK Pi3bboto,
BIZJOMUIA TAKOX Ha [jaBHiLIMX pamax, abo MefasbinoH
i3 CABOM Y BUIISZI NPOMEHIB, ab0 KapTyLL GirypHoi
(hopMKn 3 [0AATKOBMM MaslbOBaHUM 306paXKEHHAM.
Y MefanbiioHi nepeBaHO 6a4mMmo rpagivyHo 4op-
HOIO JIiHIED HapucoBaHoro cepaduma (puc. 3, 4),
asie MOXXyTb OyTW iHLWI 306paxeHHs (Cnac EMMaHy-
in, HepykoTtBOopHMiA O6pa3, boropoguusa OguriTpis
abo Eneyca, boropoguus BTineHHs).

Y TaKi rnboki pamMum prBOTMLbKI MaincTpu
OMpaBnsAIN HaMiCHI iKOHW, AKi CBOIM BEPXOM iHKO-
NN 3aKpUBa/IN B IKOHOCTACI IKOHW Mpa3HuKiB. Taky
X pamy Mana LUeHTpasibHa ikoHa YMHY MOMiHHS, LWo
CTBOPOBA/IO FapMOHIK0 B CTPYKTYpI ikoHOCTaca. Ha

KapHW3W LIET paMn Yy YmMHi MONIHHA Kpinuan Bu-
pisaHi No cunyeTy Qirypn nNpucTosumMx Ta XpecT i3
Po3n’ATTaAM. TaKy pamy 4acTo Maja ikoHa y cknagi
[ApOXpaHUNbHULI Ha NPecToni y CBATUANLI LepK-
BW 11 IKOHA, WO 3HaxXoAmnacs Ha >XepTOBHMKY. Taki
pamyi MOIIM Matu iKOHW, WO 6yNn Ha CTiHax HaBu
LepksK, a Bif 1720-x pp. — iKOHW y CKnagi NPUCTiH-
HMX BiBTapiB. IKOHW y CKnafi AapoxpaHuibHULI Ta
Y MPUCTIHHMX BIiBTaPAX iHKOMM TaKOX Masin aXXypHO
pi3bb/eHi POCAMHHUMK MOTUBaMK NOCPiBEeH GiYHi
«KpWna», WO Kpinuamcs Ao pamu 3 60KiB.

3arasiom Taki CKnagHi 6apoKoBOro TUMy pamu
ciguatb Mpo Te, WO MalCTpu-ikoHONMCLi CniB-
npawroBan 3 pisbbspamn, SiKi MOr BXOANTY B LiER
ocepefioK. 3a apxiBHUMM LOKyMeHTaMu Ta nignmca-
MW Ha TBOpax, y nepiogi 1670-1739 pp. BUABNEHI
N’ATb MiCLEBMX pi3b0spiB, ABa 3 HUX MpaLtoBaIv B
1670-1690 pp. [11, c. 348-349]. bynu TakoX KOH-
TakTM MK prbOTULBEKMMU MaiicTpamu Ta cambip-
CbKUM pi3bbsipemM [11, ¢. 347-348]. Oeski manspi 3
Prn60Tny cami 3aiiManncs CTONSPCbKOKO Ta pisbbsp-
CbKOKO pO6OTOH0, NPO WO CBigYaTb aBTOPCbKI iH-
CKpUNUiT Ta apXiBHI HOTAaTKW. PU6OTULbLKI MaincTpu
Oynn JOBONI KOHCEPBATMBHUMU LLOAO IKOHOrpadii
CBOIX TBOPIB, ()OPMU MPOLIECINHOIO XpecTa, 0fHaK
040 0bpameHb [0 IKOH BOHWM aKTMBHO 3anpoBsa-
IKyBan (OpMK Ta AEeKOPaTUBHI €/1EMEHTM 3 TBOPIB
NAaTUHCLKOro (PMMO-KaToNMLbKoro) mucteyTsa. Mig
KiHeUb AiSNbHOCTI pubOTULLLKOIO OCepeaKy B cepes-
nHi XVIII cT. pekopaTvBHI eneMeHTU pPisbb1eHoro
obpamneHHs [ewo CrpoLyroThes, ane opma pam
Ta MOTWBY 3a/IMLLAIOTLCS CTA/IMMW.

Bucnosku. HanpukiHui XVII cT. ycTantoerbea
XapakTepHa (hopma Ta AeKopaTvBHI MOTVBM paM, TU-
MoBi ANA IKOH PUBOTULLKMX MalCTpiB. PU6OTULBKI
MancTpu, 03406/110KUM PaMm IKOH NePLLOT Mo1oBK-
HU XVIII CT., BUKOPUCTOBYBaIN NIOCKE Pi3bbieH-
HA, @KYpHY pi3b0y, pi3bby Y BUCOKOMY pefibedi Ta
006’eMHy nnacTuky. Lli o6pamneHHs pasomM 3 iKOHOO
CKnajanu uinicHwin obpas TBOpY, LU0 Bigobpaxae ec-
TeTuKy 6apoko. Y nepwiii nonosuHi XVIII cT. xa-
paKTePHUM e/leMEHTOM AEKOPaTUBHOIO 034006/1eHHS
pam prboTULBEKNX MaincTpiB 6ynn 06’°eMHO pi3bbie-
Hi roniBku aHresnis, po3MasiboBaHi Nno fieBkacy. Taki
CKYNbNTYPHI efIeMEHTK, 3arno3unyeHi 3 TBOPIiB NaTuH-
CbKOro MucTeuTBa, Oynn eaMHOK (irypaTvBHOIO
KPYT/10t0 NIaCTUKOK, AKY Lii MaiCTpU BUKOPUCTOBY-
Ba/IN | fIKa BULINAE TBOPM LIbOI0 OCEPeKY.

I[lepcrnieKTMBH MOJAJBUIOTO  AOC/TiIKEHHS
MonAratoTb y CUCTEMAaTUYHOMY KOMIMIEKCHOMY BU-
BUYEHHI YKPATHCbKOrO LIePKOBHOMO MUCTELTBA KiHLA
XVII — nepwoi nonosuHyn XVIII CT., 3MiHK ecTe-
TUYHWX KaTeropiv AeKopaTuBHOIO 06pamMieHHs iKOH
Ta poni OKPeMUX MASIAPCbKUX OCEPenKiB i LK y
(hopMyBaHHiI MUCTeLLKOT0 06pasy xpamy.
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Puc. 1. Maticmep flxie i3 Pubomuu. @pacmenmu odpamieHHs HAMICHOI IKOHU 3 IKoHocmaca yepksu ¢. Komano
(Hlonvwa). 1688—1691 pp. Jlepeso, pizvbrenns, neskac, cpibieHHs, NONIXpOMis, KOIbopoge N1aKysanus. Myseti-3amox y
Jlanyymi. @omo asmopa
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Puc. 2. Cs. [Imumpiu. 3 yepreu c. )Koeamun (Haocsnns, Puc. 3. Boeopoouys Eneyca. Hamicna ixona 6
menep — loavwa). 1680—1690-mi pp. Myseti napoonoi ixonocmaci yepxeu c. Yauyvke Kpuse (Cnosavuuna).
apximexmypu 6 Canoxy. @omo asmopa 1720—1730-mi pp. omo aemopa
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Puc. 4. Cs. Bacuniti Benuxuii. Ixona 6 nagi yeprsu
c. Jlaoomuposa (Crnosauuuna). 1740-6i pp. @Pomo asmopa

Puc. 6. ITliema. 3 yepreu c. I'abxigyi
(Ilonvwa). 1730—1750-mi pp.
Hepeso, pisvbrenns, neskac,
cpibnenns, nonixpomis. Iemopuunuii
myseti 8 Canoxy. Pomo aemopa

Puc. 5. Ioniexu aneeni 3 06pamienHs HAMICHUX
ikon ikonocmaca 6 yepkai c. ¥Yauyvke Kpuse
(Cnosauuuna). 1720—1730-mi pp. Hepeso,
pizbbOnennus, neskac, memnepa. Pomo agmopa
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