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LWokiHa O. .

OdecbKull HauyioHanbHUU
nonimexHiyHul yHieepcumem

F'YMAHI3M TA YABNEHHA

NPO NOAUHY Y ®INNOCODPCHKUX
TPAKTYBAHHAX MUCTELITBA
ABAHTAPLY

Hlokina O. II. I'ymanizm ma yagnenus npo nioou-
HYy y @pinocopcokux mpaxmyeaHuax mucmeymea
asanzapdy. Jloouna y @inocoii xyooxcnvoeo kia-
CUYHO20 asaHeapdy NOCMAE 6 PI3HUX, Yacmo na-
PAOOKCATIbHUM — YUHOM — CYNEpeunusux  inocmacsx.
Exnexmuune ysenenus XyOOX#CHUKi6 — meopemuKie
asaneapoy npo Cymo i NPUSHAYEHHs TOOUHU ABIAE CO-
0010 6ceocadicHull eymanicmuunull oopas. Yuaciioox
cynepeyHocmi Hanpsamie 1 idell, wWo BUCYBAIOMbCS
npeocmasHuKamu asaneapoy, NOHAMMA «IHOUHAY 6
ix ginocoghcorkux noersioax ckiadae, 3 00H020 6OKY,
06paz pomanmuynull, pyxomuil ioeanicmudnumu, Oa-
2amo 6 Yomy Ymoniunumu ioesmu, a 3 iHuo2o — oe-
CMPYKMUGHU, W0 npazie 3pyuHysamu 6ci Hauiapy-
6AHHA KYIbIMypU, NOSEPMAIOYUCL 00 Nepuloodiceper,
ouxkocmi Ul 8apeapcmeq, «4UCmomuy C8i00MOCHi.
Iapaooxkcanvricme, cynepeunicmo, npacHeHHs 00
NPUHYUNOBO  OEMOHCMPAMUBHOI  OPUCIHATLHOCMI U
HOBAMOPCMBA, NPOBOKAYIUHOCI, XApakmepHi 07
6Cb020 MUCIEHHA ABAH2APOUCTNIB, HAUACKpAsiue 6lU-
Pa3UIUChL Yy BUBHAYEHHI came Kame2opii NoOuHu ma
PO3VMIHHA 2YMAHI3MY, OCKIIbKU came ye BKIYae
SHAUHY KIIbKICMb QII0coPcvrux acnekmis npooie-
mamuku. Tlpunyunogi eiominnocmi 6 6auenHi 1o0OuHuU
6100Y6a10MbCsl | BHACTIOOK NPACHEHHSI KOJICHO20 ABMO-
pa 00 abconomnozo HOBAMOPCMEA i HECKIHYEHHO20
6MINEHHA «C6020» MUCeYmea abo «ce020» NO2nA0y
Ha pO36UMOK KYIbIMypu ma MUCmeymea i camocmeep-
00iCeHHs 6 Yill HOGIll CYYACHIT KYIbMmYpI.

Knrwowuogi cnosa: nioouna, mucmeymeo aeanzapoy,
2YMAMizM, eKIeKmuKd, 0ecmpyKyis.

H]éxuna E. Il. I'ymanusm u npedcmaenenue o ue-
J106eKe 6 Punocopckux mpaxKmoekax UcKyccmea
asanzapoa. Yenosex 6 ¢unocoguu xyodoocecmeaen-
HO20 KIACCU4ecko2o asameapoa npeocmaem 6 pas-
JIUYHBIX, YACMO NAPAOOKCATbHBIM 00pA30M NPOMUBO-
PeuUBbIX UNOCMACAX. DKIEKMUuuHoe npeocmasieHue
XYOOHCHUKOB — MEOPEmuKo8 asanzapod o CyuHocmu
U HasHaweHuu yenoseka npeocmasiiem cobou 6ece-
obvemaowull eymanucmudeckutl obpas. Bcnedcmeue
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npomueopeuls Hanpaeienull, uoe, Bbl0BUSAEMbIX
npeocmasumenamu asaHzapod, NOHAMUE «(UEN06EK»
6 ux unocogckux 63enadax npedcmasisiem, ¢ 00HOU
CMoponbl, 00pas pPOMAHMUYHBIL, OBUICUMbLI UJed-
JUCTNUYECKUMU, 80 MHO2OM YMONUYECKUMU UOesMU,
a ¢ Opyeoil — 0ecmpyKmMueHblll, CMpeMawuiics pas-
DPYuums 6ce HACA0€HUs KYAbMypbl, 6036PAUdACL K
NepeoUCOYHUKAM, OUKOCMU, 6aPEAPCMBY U «UUCTO-
mey cosnanus. Ilapadokcanvhocms, npomusopeuie,
cmpemieHue K NPUHYUNUATLHO OeMOHCIPAMUBHOL
OPUSUHATILHOCMU, HOBAMOPCMBY, NPOBOKAYUOHHOCMU,
XapakmepHule Ojif 6Ce20 MbIULIEHUs ABAHSAPOUCTOS,
APKO BbIPAZUNUCL 8 ONpedeNeHUY UMEHHO Kame2opuu
YenoseKka U NOHUManuy ymanusma. Ipunyunuanshule
Pasnuuus 6 GUOEHUU Yelo8eKa NPOUCX00Sm U B8ClLe0-
cmeue CmpemieHUs Kaxic0o20 asmopa K abconomuomy
HOBAMOPCMBY U OECKOHEUHOMY BONIOUJEHUIO «CB0E20»
UCKYCCMBA UTU «CB0E20» 83215104 HA pazeumue Kyib-
Mypol U UCKYCCMBA, d MAKHCE CAMOYMBEPHCOCHUS. 6
2MOU HOBOU COBPEMEHHOU UM KYIbmype.

Knrwouesvle cnosa: uenoeeK, UCKyccmeo aeaHeap()a, cy-
MAHU3M, IKIIEKMUKA, c)ecmpykuuﬂ.

Shchokina O. Humanism and Concepts of Man in
Philosophic Ideas the Avant-guard Art. Concept of the
“Man” is a fundamental concept of the Avant-garde
art philosophy. The classical philosophy of the Avant-
garde art presents the Man in various and sometimes
paradoxically controversial roles. In fact, the eclec-
tic idea of the artist-theorists about the essence and
purpose of the Man is a comprehensive picture of the
meaning of this concept in terms of expression, art-
istry, and the influence on the contemporary ideas in
the social philosophy and aesthetics of the XX century.
Because of the contradiction between the directions
and ideas promoted by the representatives of the Avant-
guard art, the philosophic concept of the “Man” in a
paradox manner creates, on the one hand, the roman-
tic image driven by the idealistic and mainly utopian
ideas, but on the other hand — the destructive one who
is seeking to destroy all layers of the culture, while tak-
ing a return way to the primary origins, savagery and
barbarity, so called, “purity” of the consciousness. The
fundamental differences in the vision of the “Man” are
also caused by the ambition of each author for absolute
innovation and endless embodiment of “his” own art or
“his” own view on the development of culture and art,
and self-affirmation in this new culture. The “Man” in
the avant-gardists’theories is a collective image, a cen-
tral meaning-making definition of the philosophy of the
Avant-garde art. The integrity of developments and in-
tentions of the concept of the “Man” launched a vector
of destruction of a personal, individual principle. Such
an idea, popular in some modern philosophic streams,
is mainly determined by a vision of the “Man” in avant-
garde theory.
Paradoxicality, eclecticism, contradiction, thirst for
Sfundamentally demonstrative originality and innova-
tion, provocation, characteristic of all avant-garde
thinking were the most pronounced in defining the
category of Man, and understanding of humanism, be-
cause it includes a significant number of philosophical
aspects. Man the Mad (savage, barbarian, animal) and
Man the Rational (absolute, perfect); Man the God and
Man the Nothing, Man the Prophet and Messiah; Man
of renewed free artistic consciousness and conserva-
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tive — these are the most vivid, characteristic and con-
tradictory ideas about the essence of man, personality,
individuality considered by the philosophy of Avant-
Garde Art.

On the other hand, the image of the creative Avant-
Garde philosopher of the early XX century is also in-
teresting. The philosopher is paradoxical and uncer-
tain, helpless and pathetic in his struggle to explain
everything, and at the same time he realizes the impos-
sibility of discovering the meaning and purpose of his
existence and essence, and Man the Artist, who is the
absolute, the superman. These two essences form the
image of representatives of Avant-Garde Art.
Fundamental differences in the perception of the Man
occur due to the desire of each author to absolute in-
novation and endless embodiment of “their” art or
“their” view of the development of culture and, art
and self-affirmation in this new modern culture. Man
in the theorizing of Avant-Garde is a collective image,
the central meaning-making definition of avant-garde
philosophy.

The aim of the presented article is to explore the prob-
lem of humanism and the idea of the “Man” in philo-
sophical interpretations of the Avant-garde Art. It is
important to study the problem of determining the es-
sence (significance) and purpose of the Man in the early
XX century — in the course of the difficult and contradic-
tory stage of the emergence of the conceptual thinking.
There are several interesting and unresolved aspects
specified with regards to this problem, and, without any
doubt, the dominant issues are the freedom in terms of
gender self-identification (the free choice of self-identi-
ty or the adherence to the gender stereotypes), the re-
lationship between the spiritual and bodily principles
in the Man, as well as the internal and external ones.
Despite the signs of the material and spiritual essence
of the Man, the artists who at the same time were the
specialists in the theory, taking into account the men-
tioned above components, classified (determined) the
people by the prevalence of one of the foundations: ei-
ther material or spiritual.

The desire for innovation expressed by a person, for the
infinite transformation of the visual and existing, as one
of the most important aspects of the creativity, is the
basis of the personal freedom and self-affirmation in
the innovation, philosophical understanding of the par-
adox of the modern world and human consciousness.
As the history might demonstrate, the paradoxicality,
eclecticism, contradiction, the desire for fundamentally
demonstrative originality and innovation, provocation,
that were characteristics to entire avant-garde think-
ing, became the most pronounced in the process of de-
termining of category of the Man, and understanding of
the humanism, because it includes a significant number
of philosophical aspects. Man the Mad (savage, bar-
barian, animal) and Man the Rational (absolute, per-
fect); Man — the God and Man — the Nothing, Man the
Prophet and Man the Messiah;, Man of renewed free
liberal artistic consciousness and conservative — these
are the most vivid, typical and contradictory ideas
about the essence of the Man, personality, individuality
considered by the philosophy of the Avant-garde Art.
On the other hand, the very image of a creative per-
son — an avant-garde artist of the early XX century — is
also interesting. The philosopher is paradoxical and
uncertain, helpless and miserable in his desire to be
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able to explain everything, and at the same time he
is able to realize that it is impossible to discover the
meaning and purpose of his own existence and essence,
and the Man-Artist, who is the absolute, the superman.
These two essences make up the image of representa-
tives of the Avant-garde Art.

The fundamental differences in the Man's vision are
possible due to the each author’s desire to absolute
innovation and the endless embodiment of “their” art
or “their” view oo the development of the culture and
art, as well as the self-affirmation in this new modern
culture. Man in the theorizing of the avant-garde art-
ists is a collective image, the central meaning-making
definition of the Avant-garde Philosophy.

The concept of the “Man” — one of the fundamental
philosophical categories, which finds in the theory of
the Avant-garde artists a diverse and complex interpre-
tation. Traditionally, in European philosophy, the clas-
sical concepts of understanding, defining and purpose
of the Man are generally accepted. Until the XX cen-
tury, models of worldview of the Man have always been
structured, i.e. had a center, an axis of the meaning and
a rationally organised system of properties and objects.
The Man in the Ancient times is a harmony, a certain
ideal, “the measure of all things.” The Man in the Mid-
dle Ages is a creation of God, the meaning and path of
which is to focus on God. The Man in the Renaissance
is the creator of his own destiny, a demiurge in science,
creativity, that is, an active, universal person. The Man
in the New Age is the rational, full of faith in the great
power of science and the infinity of human knowledge.
Values in the form of binary oppositions were grouped
around the center: heaven and hell, reason and igno-
rance, good and evil, beautiful and disgusting, without
which the picture of the world, it would seem, could not
exist. The primacy (homo sapiens, homo faber, homo
volus, homo ludens, or something else) determined the
Man's place in the picture of the world. At the begin-
ning of the XX century it became clear that anyone and
anything is able to guarantee this place, and there can
be no clear classification and definition of the Man.
With the power of the significant information experi-
ence of the past, impossibility of its absolute under-
standing and some disappointment in rationality, there
occurs a fragmentation of the general, of the unified
style of thinking in the private, individualized philoso-
phizings concerning the awareness and understanding
of the purpose and nature of the Man, as well as many
other categories and philosophical issues.

All of that, to some extent, may explain a phenomenon
of the concept of “individualized conceptuality” in the
art, philosophy, science (and its special flourishing in
the middle of the XX century). Thus, it is surprisingly
important to study the problem of determining the es-
sence (meaning) and purpose of the Man in the early
XX century — at a difficult stage of the emergence of
conceptual thinking.

The problem of the Man (the personality) as a special
space capable of creating, discovering or destroying
new and new truths, as well as a view of a set of philo-
sophical problems about the human person, provided
by the philosophy of avant-garde art, are relevant in
today’s world. The person in modern philosophy and
art dissolves, giving way to the “Pseudo” Person.

The mass culture, globalization, the imposition of ste-
reotypes, norms, value systems level, “pushes to the
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background” the personality, turning it into something
secondary, and socialized, a “cultural” copy of the
original. These problems were considered in the phi-
losophy of the XX century, which has already become
a classical, but a role of the art has always been un-
dervalued or ignored. However, in spite of the parallel
search in the art and philosophy, it must be acknowl-
edged that the art has largely managed to look into the
future and predict the today's situation.

Keywords: Man, Avant-garde art, humanism, eclecti-
cism, destruction.

IHocranoBka mnpoOaemu. Ilonsarrs «monu-
Ha»y — onHa 3 (yHJaMEHTaJIbHUX (uToCOPCHKUX
KaTeropiif, M0 3HAXOAWThb y Teopii XyTOKHUKIB
aBaHTapAy pi3HOMAaHITHE, CKJIAaJHE TPaKTyBaHHSI.
MipkyBaHHSI Xy[IO)KHUKIB TIEpEBaKHO 0a3yIOThCS Ha
3icTaBneHHi cebe (SIK HOBAaTOpiB 1 PEBOMIOLIOHEPIB)
3 HaBKOJMILIHIM CBITOM (KOHCEPBATHBHUM CYCIIiJIb-
CTBOM, 3acaJiaMu 1 TPaAUIISIMK): TYT 1 00pa3 mecii, i
o0pa3 BapBapa, 1o pyiHye BCi IMIHHOCTI Ta CTEPEOTH-
T KOHCEPBATUBHOTO CYCIIIBCTBA, i 00pa3 aemiypra.

[Ipobnema rymaHi3my, JTtOAUHU (OCOOUCTOCTI)
SIK 0COOJNMBOTO MPOCTOPY, 3JaTHOTO CTBOPIOBATH,
BiJKpHBaTH abo pyHHYBaTH BCE HOBI il HOBI ICTHHH,
a TaKOX IOTISA] Ha KOMILUIEKC (Pi10CO(ChKHUX MPO-
OJieM IIOAO OCOOMCTOCTI JIIOAMHH, IO HAaJa€ThCs
(inocodiero MuCTENTBA aBaHTApAY, € aKTyaTbHUMHU
1 B cyyacHOMy cBiTi. Ocobucticts y cydacHiit ¢i-
70codii 1 MUCTEUTBI PO3YHHSETHCS, MTOCTYIAIOYHChH
MICIIEM «IICEBI00COOUCTOCTI». MacoBa KynbTypa,
o0aizaiisi, HaB’sI3yBaHHS CTEPEOTHIIB, HOPM,
CHCTEM ITIHHOCTEH HIBEIIOE, 3CYyBa€ Ha APYTUN TIIaH
TYMaHICTHYHI IIHHOCTI Ta 0COOUCTICTh, POOSIUHN ii
YUMOCH APYTOPSIAHUM, & COLialli30BaHy, «KYJIBTyp-
Hy» i Komito — opwuriHanom. Lli npoGremu po3ris-
nanuck 'y ¢inocodii XX CTONITTS, 10 CTajia BXKE
KIIACHYHOIO0, aJle POJIb MHUCTEITBA 3aBXKIH yMallsi-
mack abo irHopyBamacs. Ilpore, He3Baxaroum Ha
MapaenbHIiCTh PO3BIIOK, 3/IHCHIOBAHUX METOIAMH
MHUCTeUTBa W Qimocodii, cix BU3HATH, IO MHUCTE-
UTBY OUTBILIOIO MIPOIO BIIAIOCS 3a3UPHYTH B MaliOyT-
HE Ta mepe0aunuTH CUTYaIil0 CbOTOICHHSI.

3B’f30K i3 Ba)KTMBHUMHU HAYKOBMMHM YU MPaK-
THYHUMH 3aBJaHHAMH. POOOTY BUKOHAHO 3TiHO 3
HAyKOBOIO TEMOIO Kadeapu KyJIbTypoJorii, Mucre-
uTBo3HaBcTBa Ta (inocodii kymerypu I'd OHITY
«KynprypHa iI€HTHYHICTh y Cy4acHUX IHTerpamii-
HUX TIporiecax» (peectpamiiauit Ne 126-177).

AHami3 ocTraHHiXx gocaikeHb 1 myoOui-
Kkanin. [lo mpoOmemMu mrOMUHH, OCOOWCTOCTI,
iHAMBIMyaizamii B Teopii XyJ0XKHBOTO KJIACHYHOTO
aBaHTrap/ly 3BEpTarOThbCsl 0arato Cy4acHUX JOCHTi-
HUKiB. HaBegeMo HaiiOnbII sickpaBi MPUKIAAH BU-
BUCHHS (PLIOCOPCHKOTO aCHEKTy JaHOi MpoOJiIeMH,
MpeCTaBIeHI B poOOTaX CydacHWUX JOCIHIiTHUKIB
(henomeHa Teopiit i «(piTocoPCTBYBaAHBY XYIOKHBO-

rO KJACHYHOTO aBaHTapay IMo4darky XX CTopidds
b. I'poiica, ®@. Cepca, I. bensera, 3. Xauatyposa.

Tak, cydacHuii Qinocod, TeopeTHk i icTopuk
mucrenrsa b. I'poiic y cBoiii poboti «Mucrenrso
yTomii» TMpencTaBisie aBaHTap] SIK NEBHUH «CTpU-
00K Kpi3b MPOTpecy», OCKIIbKH MPOTHCTOSHHSI TPO-
rpecy TpaAuLIHUMHU METOAaMH, Ha MKy aBTOpa,
Jizepu aBaHrapay Oaduin HeMOXKIMBUM. TeopeTuku
Ta XyJO)KHUKH KJIACUYHOTO aBaHTrapay oOpaiu pa-
JIUKalbHY, PEBOMIOLIIHY, TOOTO aBaHTapIHy, CHps-
MOBaHICTh CBOET TBOPYOCTI U, BIJIMOBIJHO, METOIU
00pOTHEOM 3 KOHCEPBATHBHUM, YCTAJICHHUM MHCJICH-
HSM TPAJHIIHHOTO CYCIIIbCTBA. TakKUM YHMHOM, aB-
Top «MucrenTBa yTOHil» CBOEPIIHO BHUIIPABIOBYE
arpecuBHy, 1HOII IECTPYKTUBHY CYyTb MAiSJIBHOCTI
Ta (inocodcTBYBaHHS XyZOKHHKIB — TCOPETHKIB
aBaHrapHoi TBOpYOCTi. PyX emoxu NnpHCKOprOBaB
TEMIT 3 KO)KHHUM HACTYITHAM POKOM, 3TiJIHO 3 aBaH-
TapJHAMH YSBICHHAMH (CKaXiMmo, (yTypHUCTIB),
TOMY [il 1 TBOPYICTh Cy4acHOI JIFOIMHW HE Maju O
BUMIAJIaTH 3 I[bOI'O MOTYTHBOTO PYXYy, LIO YMMAANi
npuckoproeTbes. Tak, I'polic mosicHIOe NiHCHY CYTb
JIFOJTMHU 1 CYCIIJIbCTBA B aBaHTapHIN TEOPETUUHIN
IISITEHOCTI TOPEYHO MiAiOpaHUMU HIIIICAHCHKUMU
cloBaMU: «SIKIIO aBaHTap] CIifaye HIIIeaHChKIN
MaKCHMIi “‘NIa/Ialovyoro MiAMTOBXHHI , TO TUTBKH TOMY,
10 IMOOKO MEPEeKOHAHWH y HEMOXIIMBOCTI Ma1ako-
goro yrpumatu» [10, c. 34].

CyuacHuii (paniry3pkuii ¢iiocod Ta iCTOPUK
mucrentea @. Cepc akIeHTye yBary Ha mpooiemi
JOMMHYU, ocobucTocTi y (dinmocodii mpencraBHU-
KiB XyAO)KHBOTO KJIacCHYHOro aBaHrapxay. Ha mymky
®. Cepca, iHOUBiAyaTi30BaHE HAYaJIO B JIFOJICHKIN
CYTi € HallBa)XJIMBIIIIOK CKJIAJ0BOK CaMOineHTUDI-
Kallii HalpsAMiB aBaHTapAHOI TBOPUOCTI 1 HOTO BU3HA-
YaJHHOIO BiJIMIHHOIO PHCOIO: «...BIIMITHOIO MEXEIO
aBaHraply Oyae came BO3BEJIMYEHHs YHIKaJbHOCTI
ocobucrocti» [17, c. 321].

Hocnigauk aBaHrapanoi TBopuocti I Bemnsien
y crarti «KapTuHa cBiTy sK mpoOiiemMa ecTeTHYHOT
CBIJIOMOCTI» MiIKPECITIOE CIPSIMOBAHICTE (Bitocod-
CBKHX TIOIIYKiB TEOPETHKIB-TIPAKTHKIB aBaHTapIy
B 30BHIIIHI BUSBH CYTI JIFOJMHH, SKa JIUIIE Yy TBOP-
4yocTi BimkpuBae cebe. bensieB 3Beprae yBary Ha
CXOXICTB i7iel pociiickkoi peniriiiHoi ¢inocodii i
¢inocoderkoi Teopii aBanrapay: «llpencraBHHKIB
YUYE€HHS IIPO €IHICTb CBITY XBUJIIOBAJIO 3€MHE KHUTTS
JIIONTMHM, 11 TiTHECEeHHs, 37I0JaHHSA Y TBOPUYOCTI ca-
Moi cebe» [4, c. 82].

ABTOp cTarTi 3 MapajoKCaIbHOIO Ha3BOIO
«XIX CTONITTS: HAPOKEHHSI aBTOPa — KiHEI[b MHC-
tenTBay C. XauaTypoB MPOBOIUTH Mapaieni Mix
peanizMoM KiHIg XIX CTOMITTS, KJIaCHIHUM aBaH-
rap7oM (MOJEPHI3MOM) 1 TOCTMOIEPHOM: «Y BHITa]I-
Ky 3 peaii3MOM MEPEIBIKHUKIB XyAOKHUK 3HUIILYE
misinavya. Lle MucrenTBo mepeabayano HapOmKEHHS
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MOJEJ ABIMHMKA, 10 3aaisia BCl HaIll Mi3HaBalb-
Hi QyHkmii. KioHyOUn CBIT, XyJOXKHUK HE 3aJIH-
I1aB MIAHCIB Mi3HATH HOTO cKiIamHIcThY [20, ¢. 366].
C. XauaTypoB KpPUTHKY€ MpPEICTaBHHUKA ITOCTMO-
JepHicTchKoi Jiteparypu 1 ¢inocodii P. bapra 3a
«CMEPTh aBTOPa» 1 OJHOYACHO KPUTHKYE peai3m 3a
HaJMIpHE JUKTaTOPCTBO, BIIJIAIOUH MIEPIIICTh aBaH-
rapay (MoznepHi3my).

Kaxyun mpo Teopiro aBaHTapmy sIK MpO MEBHY
LTICHY CyTb, 3a3HAYMMO, III0 aBaHTap/, IO CYTi, CKJIa-
JIABCsI 3 HU3KH IMOCIIJJIOBHUX — 1 YacTO TMapajesbHO
CHIBICHYIOUMX — XYIOXKHIX Teuiid. KoxkeH i3 Hampsi-
MiB aBaHTap/y, Y4 TO EKCIIPECIOHI3M, YU Ky0i3M, ab-
CTPaKTHE MHCTEITBO, KOHCTPYKTHBI3M, CHOppEati3M,
TaK YM iHAKIIEe BTUTIOBAB CBOI «SI» 1 crioBimyBaHWi
METOJ SIK SKHHCh imean moauHu. Llg kmacudikamis
i7iealiB JTIFOMHU-TBOPIIA, 0 MAaKCUMAJIBHO CIIOJY-
Ya€eThCS 3 MOT0 €CTETHYHUMH 1 XYITOKHIMH OCOOJH-
BOCTSIMH, TpociijkoBaHa B. bpaHncekum y dyHzaa-
MEHTaJIbHIN poboTi «MuctenTBo i ¢inocodis: posb
(himocodii y ¢popmyBaHHI i CIPUHHATTI XYIOKHBEOTO
TBOPY Ha MPHUKIIAL iICTOPI] KUBOITUCY».

3rigHO 3 TOUKOK 30py bpaHckkoro, imean ekc-
MpecioHicTa — «CTpaxkJaaioya, KOHBYJbCIHA JIIO-
JIMHa, KOTpa BigoOpaxkae B coOli, K Yy J3epKai,
KOHBYJbCIHHMNA cBiT» [6, c. 399]. 3 inmoro 6oky,
KOHCTPYKTHBICTCBKI i/Iel TIPEACTaBISAIOTh 11€abHO
3arporpaMoBaHy, i/1eaIbHO OPTraHi30BaHy, «I0 YiT-
KO IJIAaHY€ BC1 CBOT JIii, HE JIOMYCKA€ B HUX >KOJHOI
immpoBizaiii. [ToniOHa MaIIMHHICTH TOBUHHA TOPKa-
THUCh YCIX CTOPIH KUTTS JIFOJIMHHU, IOYWHAIOYH 3 i 30-
BHIITHOCTI 1 3aKIHYYIOUN PEe3yabTaTaMH ii MisUTbHOC-
Ti» [6, c. 410]. JlronrHa — NMPUXUITHHUK a0CTPAKTHOT
TBOPYOCTI € «HAJITyXOBHUM a00 €KCTPACHipUTyalb-
HUM, 3TYCTKOM IICUXi4HOI eHeprii» [6, c. 444].

Taka cyBopa kiacugikallist o3a BiJHOCHICTIO
JI0 ICTOPUYHOT KOHKPETUKH MOYKE IMOCTAaBUTH HAC Y
0e3Buxins. Hanmpuxiram, sKOr0 HACIpaBi JIFOIHHOIO
OyB Toif xe KaHmWHCHKHN 3 WOTO TOCIiIOBHUM
nomictunizmoM? Tounimme — B. Kannuncbkuii Oys
SICKPaBUM TIPUXHIBHUKOM EKCIPECiOHI3MY, 3 HOro
BIZIKPUTTSAMHU B Tally3i aOCTPakTHOTO MHCTEITBA.
Amnanoriuno Ilikacco, sxkuii croBimyBaB yci BioMi
HanpsMu 00pa30TBOPYOTO MUCTEIITBA.

MeTo0 1aHOi CTATTi € JOCTIAUTH TIPOOIIEMy
TYMaHI3My Ta YSBJICHHS PO JIOIUHY y (irocod-
ChKHX TPAaKTyBaHHSX MHCTEITBA aBaHrapay. Bax-
JIUBUM € JTOCJTIJKCHHS ITPOOJIeMH BU3HAYCHHSI CYTI 1
TIPU3HAYCHHS JTIOMWHA Ha TO9aTKy XX CTONITTI — ¥
CKJIQJHUI €TalHUI MOMEHT 3apOJKEHHS KOHLIENTY-
AITBHOTO MHCJICHHS.

Buknag ocHOBHOro marepiajy A0CTiI:KeH-
Hsl. He3Baxkaroun Ha pI3HOMAHITHICTh MiJIXOJIIB BH-
IIEHA3BAHMUX JOCIITHUKIB, yCE JK TaKU HE MOXKHA HE
3a3HA4YMTH, 110 IS TeMa PO3BUBAIACS JIUIIE B MEKaX
JOCITIPKEHHS] MACTEITBA aBaHTap/y 5K Takoro, a ¢i-
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mocoChKe OCMUCIICHHS JTaHOI MPOOIeMH 3ajIHIIa-
JIOCh SIK OJIMH 13 PIBHIB JOCIIPKEHHS MUCTEITBA —
ane He ¢inocodii i Teopii aBaHTapy.

BaxnuBuM € po3misia mpobiaeMu (KOHIETIiT)
JHOMUHU Y (P110CO(PCHKO-TEOPETUUHOMY OOIPYHTY-
BaHHI Xy/JIOKHBOTO KIIACHYHOTO aBaHTapy.

IcHye mekinbka IiKaBUX 1 HEOTPAIbOBAHUX ac-
MIEKTIB 1i€i mpoOiemMu, i, M03a CyMHIBOM, JOMIHYIO-
YUM € MUTAaHHS CBOOOAM y TJIaHi TeHJEpHOI camo-
inentudikamii (BUTbHUEI BHOIp CaMOIJCHTUYHOCTI
a00 JIOTpUMaHHS TEHIEPHUX CTEPEOTHITIB), CITIBBIJI-
HOIIICHHS AYXOBHOTO 1 TUIECHOTO HaYaJl Y JIFOIMHI,
CHIBBiTHOIIIEHHS BHYTPIITHHOTO Ta 30BHIITHHOTO.

I'ennepHoro ¢axropa ¢pparMeHTapHO TOPKHYB-
csl y BimoMill KHHU3I (KaTajio3i 10 BUCTaBKU 3 aHAJIO-
TiYHOIO Ha3BOIO) «AMa30HKHU aBaHrapay» O. Maruuy,
30KkpeMa y crarTi «leHuepHi npoOieMu B LApCTBi
aMa3oHOK: 00pa3W JKIHOK y POCIHCBHKIH KyIbTypi
MeX1 CTONITBE». ABTOP PO3MIPKOBY€E HaJl «3araib-
HOKO “‘(peMiHi3alier0” XyTOKHBOTO Oa4eHHS KiHIIS
CTOJIITTSA», a TAKOXK aKLEHTY€E yBary Ha )KMBOMHCHIH
NpPaKTHIl XyTOXKHHLL aBaHrapny: «[Iparnyum o
i7eairy HOBO{ JTIOMUHM (y POCIMCHKIM MOBI I1€ TTOHST-
TS CTOCYETRCS JTIoel 000X cTaTeit), BOHU MOOavriIn
il B 00pasi aHgpoTeHa. YKe He CIIepeyarouuch 11010
poxi crati, BOHM Hal4acTilie MOJCIOBaIl CBOTO
aHzgporeHa 3a o0pa3om apUKaHCHKOT MacKu, KOO
HAJIUXAJINCS T 9ac 300pa)KeHHs JTFOACHKOI MOJ00H
1 XyTO)KHUKH €BpOTIEHChKOTO aBaHTapay» [14, c. 76].

Came mouaTok XX CTOMTTS B O0POTHOI MpoTH
HOPM, MEX, ITi/IBAINH, MOPaJi, IIIHHOCTEH KOHCEpBa-
THUBHOT'O CyCIIiJIbCTBA B IIIJIOMY Oararo B YoMy BH3Ha-
YHMB POJIb JKIHKU-aMa30HKU aBaHTapay. SIK mpukiazn
HABEJIEMO BHUCIIIB BIJIOMOI «XYJIOKHHUI[I-aMa30HKA
aBanrapay» O. Ekcrep: «...y MEHi € ImOCh yTepTe,
1 3aBKAM JKUBE MIPOTECT NMPHHLMUIIOBO HPOTH TOTO,
o icHye» [22, ¢. 305]. MokHa 3 YIIEBHEHICTIO CKa-
3aTH, O 0araro B 4YOMY CIPSIMOBAHICTb 1 CyThb XX
cTopivusi Oyyna BU3HAYCHA BHHUKHEHHSIM i€l poii
«aMa30HOK» y MHUCTENTBi. Tak, TeHmepHa mpooe-
MaTHKa Teopil aBaHTapy CTaia OHIEIO 3 HAHOUIBII
HNEPCIEKTUBHUX HA MOMEHT aKTHBHOIO PO3BUTKY
(hemiHizamii cycninbcTBa 1 € OMHUM 13 HEOOXiTHUX
ACIEKTIB OCIIIIKEHHS.

[lepeiineMo 10 TPOOJEMH  CIIBBIHOILICHHS
BHYTPIIIHBOI 1 30BHIMIHBOI OCHOB CyTi JitonnHu. Ha-
BEZIEMO MPHUKJIAJ] TUX XapPAKTEPHUX YSIBICHb PO JIO-
JIUHY, KOTpi icHYI0Th Y (imocodii kinms XIX — mo-
yarky XX CTOJITTS, IO Aaj¥ HAHOIMbII MOTYKHUH
iMITyNbC iHTeHLIT (i10co(CTBYBaHHS POCIHCHKUX Ta
YKpaiHChKHMX aBaHrapAuCTiB. Tak, HaNpuKIaj, Ipe-
CTAaBHHUK PENiTiiHOI TUTKK ¢imocodii pociiichKoro
rkocmizmy C. @paHK y cBOi# 3HaKOBiH poOoTi «Cene
KUTTSD A€ YSBICHHS PO CyThb JTIOAUHU: «Jltonchka
0COOHUCTICTh HIOM 30BHI 3aMKHYTa 1 BiZOKpemiieHa
BiJl IHIIMX ICTOT; 3CEPEIUHU K, ¥ CBOIX IIMOWHAX,



BICHUK

MixgucumnniHapHi 4OCNILKEHHS 89

X I A T M oo oo ennnnnaeaeeeeeeeeeeeeeeeeeeeeeeeeeeeeeesessneesnnnnnnonanaeaaes

BOHA CIIONYYa€eThCs 31 BCiMa HUMH, 3JIMTa 3 HUMU B
NEePBUHHIN €HOCTI. TOMYy YMM IIUOIIIE JIFOMHA HIe
yCepenuHy, THM OiTbIIIe BOHA PO3MIUPIOETHCS 1 3HA-
XOIIUTH TIPUPOIHII 1 HEOOX1JHHIA 3B’ 30K 3 ycima iH-
IIUMH JTFOIIbMH, 31 BCIM CBITOBHM YKHTTSIM Y LIJIOMY»
[19, c. 126].

Cxoki HacTpoi B pO3yMiHHI NpU3HAYECHHS W
CYTi JIIOIMHM MOXHa T00aunTH y ¢inocodchkux
po3Binkax B. Kanmuncrkoro: «CydacHa JTIOIAHA ITY-
Ka€ BHYTPIIIHBOTO CITIOKOIO, OCKITBKH BOHA OTJTyIIIe-
Ha 30BHIITHIM, 1 CTIOIBA€THCS 3HAUTH IIeH CIOKIH y
BHYTpIIIHLOMY MOBYaHHi...» [11, c. 251]. Ane Kan-
JUHCHKUH TOBOPUTH TaKOXK PO 3BEPHEHHS JTIIOAUHU
HE JIUIIIE IO BIACHOTO BHYTPIIIHBOTO CBITY, ajie i 10
BHYTPIIITHHOTO CBITY SIK /IO TIPHXOBAHOTO 1 TIHCHOTO
3HaYeHHs Beiel mificHocTi: «He3Bakarouu Ha, 31a€Th-
cs1, HerepeOOPHi CyNepeyHOCTi, HaBiTh ChbOTOAHILITHS
JIOJIMHA HE 3aJI0BOJILHSETHCSI BXKE TiNBKH 30BHIIL-
Him. [i momian 3arocTproeTbes, ii ByXo Hampysky-
€Tbes, 1 11 morpeba 6ayuTH ¥ 4yTH B 30BHIIIHBOMY
BHYTpIIITHE Oe3mepepBHO 3pocTaen [12, c. 336].

Pociiicekuit pemiriitauit mucnurens [1. dio-
PCHCBKUH PO3pPi3HAB SK B 1KOHI, TaKk i B JIOACHKIN
cyTi «JIux» 1 «JInanny»: «JIuk € sBuie geskoi pe-
AJIBHOCTI ¥ OIIIHIOETHCS HAMH CaMe SIK TTOCEPETHUK
MDK THM, XTO ITi3HA€E, 1 Mi3HABAHWUM, SIK PO3KPUTTS
HaIIOMY TIOIVISITy 1 HAIllOMYy PO3YMIHHIO CYTI ITi3Ha-
BaHoro». Ha nymxy mucaurens, «JIluunnay € macka,
«oOMaH € THM, YOTO HAaCIPaB/i HEMae, MiCTHYHE ca-
Mo3BaHCTBO» [18]. Take pozymiHHs ipoOnemMu BHY-
TPIIIHBOTO 1 30BHINIHKOTO B 00pa3i JIOMUHH, OpexHi
¥ ICTHHH, ITyCTOTH ¥ HANOBHEHOCTI IThOTO 00pazy
CBOEPITHO BIAOMIOCS B OCMUCIEHHI JTFOJICHKOI CYTi
B TEOPETHUYHIN AiSIBHOCTI aBaHrapny. Hackimbku
30BHIIIHIN BUIVISI MOXeE BigoOpakaTH BHYTPIIIHIN
CBIT, YM BiJINIOBIJIa€ 30BHIMIHIN 00pa3 BHYTPILIHBO-
My 1 YW TIOBHHEH BiAIMOBIaTH — BCIX ITUX MUTaHb,
TaK Y 1HaKIIe, TOPKHYINCS XYA0KHUKU-TEOPETUKH.
Hanpuknazn, O. Excrep mopymurysana mpoOieMu 30-
BHIIITHBOTO BUIIISATY JTFOIUHH, «OHTOJIOT14HI pO3p00-
KM TTUTaHb SIK HABKOJIMIITHBOTO MOOYTY, TaK 1 30BHIIII-
HBOTO OOPMIIEHHSI JTIFOAUHU — i omsar» [22, ¢. 300].
Opnsr mocTae B OJIHOMY pasi «JIHYHHOI0», MACKOIO, €
TeaTpoM SIK y OyKBaJIbHOMY PO3yMiHHI I[bOTO CJIOBa
(Excrep 3aiimanacs po3poOKOIO TeaTrpajlbHHX KOC-
TIOMIB 1 JieKopalliii), Tak 1 B aleropuuHoMy — Te-
aTpoM yCi€l MisIbHOCTI W JKUTTS JIFOAMHU. 30BHIIII-
HBOIO O3HAKOI CcaMOiJeHTU(IKAIIl XyTOKHHUKIB
aBaHrapzy Oyio iX HalOJIEIVIMBE, eaTaKHe AT IIy-
OJIIKM TIparHeHHS BHIUTUTHCS 30BHI. Ilpuramaiimo
XKOBTY KOpTy B. MasikoBcbkoro, po3dapOoByBaHHS
oOnmuuust B JlapioHosa i Bypmioka. Tak i, HaBmaku, B
MHUCTEITBI — JAEMOHCTPaTHBHE ITHOPYBaHHS OyIib-
AKUX GopM omsTy. | B iHIIOMY pasi omsir Moxke OyTH
«JIAIIEM», 30BHINIHICTIO, 00pa3oMm, IO HaHTOBHI-
e PO3KpHBaE i mepeaac BHYTPIMIHIN CBIT JTOIUHH.

IIutanHs TIPO OHTOJIOTIYHY CYTHICTH 30BHINIHHOTO
BUTJISITY JIFOMUHH, a 30KpeMa ii 30BHIIIHIO 0OpM-
JICHICTh — OJSIT, MO-HOBAaTOPCHKOMY OCMHCIICHUHN
O. Excrep, 3HalIIIO CBili pO3BUTOK y Cy4acHii ¢i-
nocoii. [Tpuknagom moxe OyTu podoTa PpaHIy3b-
koro ¢inocoda P. bapra «Cucrema momu. Crarti 3
CEeMIOTHKHU KyIbTypu» [2].

HesBakatoun Ha mposiBM MarepiajbHOI Ta Ay-
XOBHOI CyTi JIIOAMHH, XyIOKHUKH-TCOPETHKH, Bpa-
XOBYIOUH 1Ii CKJIaJ0Bi, KIacU(iKyBaiu (BH3HAYAIN)
JFOZIeH 3a TPEBAJIIOBAaHHSM OJIHIET 3 OCHOB: Marepi-
anpHOi 200 myxoBHOI. Tak, B. Kanauachkuit posmi-
JISIB «yCiX Cy4acHHX JIFOZIeH Ha JBI TPYIIH:
* JIOMU, SKi, KpiM MarepiaJbHOTO,

HematepiasibHe, a00 TyXOBHE,
* Ti, SIKi, OKPIM MarepiaibHOTO, HIY0Tr0 He OaKaIOTh
Bu3HaBaTu» [11, c. 216].

K. ManeBuu TakoX BUALISLE 1Bl MOXJIMBOCTI
BU3HAYCHHS CBITY JIFOJMHH 1 ii KHUTTS: «...y JIOAUHA
B ii 3araJlbHOMY HTTi iCHY€ JIBI PEaJbHOCTI CBITY
a0o0 KUTTS, ayie Moxke OyTtH i Oinmbine. OTxe, OfHA
JrofrHa Oylye KHUTTSI HA MaTepiasibHii peasbHOC-
Ti, 1HIIA HA JYyXOBHIiH, 1 00MABI OadaTh [0Ch] MI0:
0aunTh MarepiamicT, IO JIFOAUHA 3 TyXOBHUM pea-
J3MOM 3BOAUTH OymiBIi0 0e3 MimHOTO (hyHIAMEH-
Ty, HaBiTh 30BCiM HE BIpHTh, L0 iICHY€ (yHIIAMEHT;
iHIIa [MromuHA] Te K caMe 0auuTh y MarepiajicTa.
Sk HacinoK, 00’€EKTHBHOI PEAIbHOCTI Il HUX HE
ICHY€, y KOKHOTO CBOsI, cy0’extuBHa» [13, c. 171-
172]. TeopeTnku aBaHTapmy, pO3IVILAAIOUN TIPOOITE-
My BU3HAQYEHHS CyTi JIIOJMHH, 3PEIITOI0 HA BCHOMY
JOBKOJIMITHBOMY CBITI He MOOAYMIM Hi4Oro, OKpiM
JIFOJIMHU, — PEAIbHICTh CTajia UTI031€H0.

[IpoGneMa OHTOJIOTIYHOTO CTaTycy JIOMUHH 1
BU3HAUEHHS 11 CylepewInBOi 0araToBUMIipHOI CyTi
B KIiHIIEBOMY Ti/ICyMKY 3HaXOIHUTh YTUIEHHS B OpH-
TiHAJIBHUX KOHIICTIIISX JIFOIWMHA B CydacHil ¢inoco-
¢ii. Tak, Hanpuknaz, panuy3skuii pinocod XK. ba-
Tail y po6oTi «BHYTpilHIl AOCBiA» Aae HACTyNHE
VSIBJICHHSI TIPO JIFOAWHY: «SIKach HisKOBa JIFOAMHA —
AKI} cTaja He 10 CHAard rojIoOBHA 3arajika — 3aMKHY-
na OyTTs B monckkoMy S, Hacripapni OyTTs Hizne He-
Mmae <...> JlronuHa — II¢ YaCTUHKA HEMOCTIHHUX 1
CIUTyTaHMX CyKymHocTei» [3, c. 92-94].

[Ipo GoxecTBeHHY CyTh 1 BTiUIEHHS ii B JIIOIU-
Hi, @ 30KpeMa Mpo TBOPUY IHTEHIIIIO KUTTS JIOAMHH,
TOBOPHUTH CIIPSMOBAHICTD ACSIKUX iJIeH aBaHTapAy 1O
nyxoBHOCTI. B. KannuHChkuil y CBOIN TEOpEeTHUHIH
npani «IIpo 1yxoBHE B MUCTELTBI» 3BEJINYHUB TBOP-
4y CyTb JIFOIUHH 1 pO3IiIsiiaB 00pa3 TBOpUOi ocodmc-
TOCTI, XyJIO)KHUKA sIK 00pa3 mecii: «Toai HemMuHyue
HPUXOAUTH OJVH 3 HAC — JIIOAEH; BiH y BCbOMY IIO-
IiOHUI 10 Hac, aje Hece B c001 TAEMHUYO 3aKiaje-
HY B HbOMY CHIy “OadeHHs”. BiH 0aunTh i BKazye.
[HOAI BiH XOTIB O 11030aBUTHUCH IIOTO BUIIIOTO Aapy,
SKHI 9acTo OyBa€ JJIsl HbOTO TSDKKUM XpecToM. Alie

BHU3HAIOTh
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BiH yIisiTH HiY0r0 He MOXke. CyNpoOBOAKYBaHHI 3HY-
LIaHHSM 1 HEHABUCTIO, 3aBXK/IU BIIEPE]] 1 YBUCH TATHE
BiH 3acTpsAIIMN y KaMeHsX Bi3 monctBa» [11, c. 30].
B. KaHmuHCHKHI TIpencTaBiisie TAaKOK HEOOXiTHWH
o0pa3 mpopoka: «Y 4yacu BeJIUKOi HEOOXiTHOCTI Iy-
XOBHa arMmoc(epa HACTUIBKM HANOBHEHA IEBHUM
[IParHeHHsIM, TOYHO BUPAKEHOI HEOOXIIHICTIO, 10
HEBAKKO CcTaTh MpopokoM. J[MBHO, Maiike HesOar-
HEHHO, IO ““HAaTOBI’’ HE BIPUTH IBOMY “TIPOPOKY »
[12, c. 442].

Ha TBOpuiii iHTeHIIi1, sika € ToJOBHUM (hyHIIa-
MEHTOM y BU3HA4YECHHI1 JIIOAWHH B ii 1HIUBiAyalbHOC-
Ti, aKIIEHTY€ yBary TEOPETHK YKPaTHCHKOTO aBaHTrap-
ny M. IreitnGepr y crarti «PopmManbHO TEXHIUHI
€JIEMEHTH 00pa30TBOPYOr0 MHCTELTBa»: «...caMa
TBOpYA ASUTBHICTH Ma€ iHITY OCHOBY, 0O TIparHe 10
OinbInoi mbunu...» [21, c. 70].

[Tpobnem iHAMBIAYaIBHOCTI TAKOXK TOPKAETHCS
O. Ekcrep, ane — po3misaarodu MOBOPOT A0 1H/IH-
BiIyalTbHOCTI SIK BUMYIIIEHUH XiJ] ¥ CBOilf TBOpUYOC-
Ti, SK Pe3yJabTaT TEBHOI PO34apOBAHOCTI: «...TE,
4oMy sl Bipuia, MILIO, 3aJHIIAETHCS ITOBOPOT 10
iHauBigyansHocTi» [22, c. 305]. 3BepHEeHHs 10 iH-
JIUBIYaJIBHOCTI  0COOMCTOr0 HavyaJia JIFOIMHU KPi3b
MUCTEITBO XapakrepHe Takox i M. ['epriengensay:
«IHIMBITYYM 11032 MUCTELITBOM — SIBHIIE HEJOPO3-
BHHYTE 1 BifgcTane» [9, c. 3].

IIpareHHst 0COOMCTOCTI 0O HOBATOPCTBA, IO
HECKIHYEHHOTO0 IEPEeTBOPEHHS Bi3yasJbHOrO # ic-
HYIOUOTO, SIK OJIMH 13 HAaWBAaXJIMBIIIUX AaCICKTIB
TBOPYOCTI, CKJIaJla€ OCHOBY OCOOMCTOI CBOOOAM i
yTBepKeHHsT cebe B HOBATOPCTBI, (PitocodhchKoMy
OCMHCIIEHHI TapaoKCcallbHOCTI CY4acHOTO CBITY i
cBigomocTi JroguHu: «TIIbKK TOAl S BIIBHHUH, KOJIM
MOsI BOJISI Kpi3b KpUTHYHE 1 pilocodcbke 0OTpyHTY-
BaHHS 3 ICHYIOUOTO 3MOYKE BUHECTH OOIPYHTYBaHHS
HOBUX sBUI [13, c. 74].

[Ipobmemy ocobmncToi cBOOOTM pO3IIAIAB Ta-
KOX XYIOXHUK-TEOPETHK YKpPaiHCHKOI'O aBaHrapay
O. boromazoB, sikHif TOBOPUB MpO T€, L]0 MMOBHOTA
JIIOJCHKOTO KHUTTS PO3KPUBAETHCS JIMIIE 38 YMOBH il
cBoOomM. boromaszoB Takox po3risgae odcsAr 4yyT-
TEBOTO TIPOCTOPY JIIOAWHHW, HAIIISA€ IHIUBIAyyMa
BJIACTUBICTIO BOJIOAITH Pi3HOT MipH Uy TJIMBICTIO. Bix
BHCTYIAE 3a IPOTPEC 1 PO3BUTOK KYJIBTYPH, MiAKpeC-
mroroun: «CydyacHa KyJabTypa, IPUBHOCSYU TEXHIUHI
3aBOIOBAaHHS, yTOYHMJIA 1 PO3BHHYINA HAIy HEPBOBY
YyTIMBICTHY [5, ¢. 126].

Omne 3 6ararboxX XapaKTEpPHHUX YSBICHb MEXI
CTOJIITh TOJISITA€ B TOMY, 1110 JIFOAMHA [TOPOXKHS 1 BU-
YepraHa, ii HAOBHIOE XHUTTS B CyCHiIbCTBI. Y (ifo-
cohii moyarky CTONITTS Bce3araibHe PO3yMIETHCS K
co0OpHe, 110 MOB’s3y€ a0CTPaKTHI ¥ 4yTTEBI, iHAU-
BilyanibHI 1 comianbHi Hadana. [[yXoBHICTh pO3yMi-
€THCS SIK €IHICTD OJMHUYHOTO MOPAJIBHOTO PO3YyMY
i3 COOOpHHM, 13 TIPIOPUTETOM OCOOMCTOCTI HAJ YHi-
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BepcaIbHO-3araJbHUM, POJOBUM, a JIFOOOBI — HAL
3akoHOM. JIIOICTBO B 1EeH 4ac MepekHuBaE IMPOLEC
pYHHYBaHHS TPAJAULIHHUX CBITOINISTHUX IIIHHOCTEH
1 TIepexoy 0 iHIIOTO THITY yXOBHOCTI, IO TPYyH-
TY€ThCS HA BO33’€J[HAHHI 1HJWBIIyadbHOrO W YHi-
BEpCAILHOTO, 36MHOTO i KOCMIYHOTO, iCTOPHYHOTO
Ta HaJIICTOPUYIHOTO. | KOJIM HaIIa CBiIOMICTh JOCsTae
MIEBHOTO DiBHS, OUTBIIICTH TPOOIEM BUPIIIYETHCS
cama co00r0. YHacHiI0K AiJIbHOT OCHOBH JIFOAMHU 1
CTBOPEHHS KYJIBTYPH BiIOyBa€ThCS KyIbTypHa CaMO-
ineHTudikaiis. Aje Yu 3aJMIIAETHCS OCh Bl 0CO-
OMCTOCTI, IHIUBIIyaTPHOCTI BHACIIITOK BHXOBAHHSI 1
KyJBTYpHOTO 3piBHIOBaHHS JIOAEH? YHACIIIOK TaKo-
TO 3piBHIOBaHHS 3 SIBISIETHCS TIOHATTS Oy/IEHHO] CBi-
JIOMOCTI, 1, SIK He TUBHO, TUTaHHS CaMOBU3HAYCHHS
JIFOJIMHU 1 CEHCY 11 iCHYBaHHS YCKJIaJHIOEThCS, CTAE
0COOJIMBO 3HAYYIIUM. SIKIIO paHille JOMHA OpieH-
TyBaJach y peaabHOCTI — TMPHUPOMHIHA, ICTOPHUIHIN,
comianbpHill — Ta 00yMOBIIOBaja CBOE CTAaHOBHIIES
B Hill, IPOTUCTABIISIIOYHN OJHE OJHOMY IOHSTTS, TO
y cBimoMocTi moauHu XX CTONITTA PyHHYETHCS i
3HUKA€E CHCTEMa CUMBOJIIUHUX MPOTHIIE)KHOCTEH. Llst
npobiieMaTuka TakoX BXoawia 1o chepu po3risity
XYIIOKHUKIB-(i10co]iB.

[IuTaHHs NPOTHCTOSHHA KYJIBTYpH 1 ocoOuc-
TocTi OyllOo PO3MISHYTE Yy CTATTi HIMELBKOTO Teope-
Tuka MmucrenTsa ['epBapra Banbaena «Mucreurso B
€Bpormi», onyOIiKOBaHIH B yKpaiHCHKOMY KypHai
«Hoga renepartis» [8, c. 170-173]. ABTop roBoputh
PO CEHC TBOPUYOCTIi, XKHUTTHA, KPUTUKYE KYIABTYpy 1
KOHCEpBaTUBHE BUXOBAHHS K HACUJIBCTBO 1 OTBOP-
HICTb JyXy JIIOIWUHH, BTUCHEHHS B PAMKH 1 CTaHJap-
TH, TI0 MM030aBJIAIOTH JIOAWHY I1HJAMBIIYaJbHOCTI:
«OKo, 0 MOXXE HaBiTh YyTH, OJIBUKAE JIUBUTHCH,
ByXO, III0O MOXKE 0auuTH, TYOWTH cIyX. be3ynmuHHy
POOOTY MO3KY HACHJIBHO IPUMYILIYIOTh HE BUXOAUTH
3a Mexi Bu3HaHoro» [8, c. 172]. IIpo nporucrosnus
KOHCEPBAaTHBHOTO CYCIIIBCTBA 1 IisSUIBHOI TBOPYOT
0COOMCTOCTI TOBOPUTH JIiJIep YKpPaiHCHKOTO 1 pocili-
ceKoro Gytypusmy . Bypirok. XynoKHUK-TEOPETHK
Jae KracuQikaito KOHCEPBATUBHUX TPEICTaBHUKIB
cycminberBa: «Jleski 3 HUX, KOTpi aOCOIOTHO Bij-
BEPTO BHULIKIPSAIOTH 3yOH 1 3 TiTHICTIO HECYTh CBOI
XyTpa — He HaiHeOe3neuHimi. [lo-crnpaBxHbOMY
CTpAIIHUMH € 1HIIT — BOBKH, SIKI MacKyIOTbCS Mij
oBeuok. O, 11i BaaBaHi oBeuku! BoHn — cripa®xHs
HeGesneka». IM MMTElb TNPOTUCTABIAE JHOIMHY
BUTBHOT OHOBJICHOI cBimomocTi [7, ¢. 20]. OnHiero 3
HaAMOIBII 3HAYYIMX POOJIEM Y TOCIiIKEHH] aBaH-
rapaHoi Teopii € Takok mpoOiiemMa JecTpyKTUBHOC-
ti. Tak, K. ManeBu4 6aunth npoOiemy JIOIUHHA B
JMECTPYKTUBHOCTI ii (camoi sromuam) kutTs. [lapa-
JIOKC JIFOZICBKOT'O KHTTS, HAa IyMKy MaseBuda, rojo-
BHUM YMHOM IIOJISITAE B TOMY, IO JIIOANWHA (CYCHIb-
CTBO) HAMaraeThbcs, 3 OJHOTO OOKY, CpsSIMYBaTH BCi
CBOI CHJIM Ha CTBOPEHHS 3aKOHIB 1 MiIOPSIKYBaHHS
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cebe UM 3aKOHaM, a 3 1HIIOr0 OOKy — MparHyTH
JI0 cBOOOAM, IO HE crpuiimMae OyIb-sSKUX oOMe-
JKeHb. | Ta, 1 HIIIa CHJIa € MOTYTHBOIO 1 PYHHIBHOIO:
«...JTFOMH — TIE Te, 0 Ma€ 00OMEKEeHyY cBOOOy 1 [Ha-
s » [13, c. 305]. Take po3yMiHHS JIFOAMHU, 3 JiC-
CTPYKTHUBHOIO, TBAPMHHOIO CBOOO/IOIO B CBOIH CYTI,
O0OMEKEHOI0 PaMKaMH CaMOT0 TOHSTTS «JIIOIUHAY,
10 BKJTIOYAE TIEBHI YSBICHHS MPO KYJIBTYPY 1 ITUBI-
JIi3aLio, — XapakTepHi 1 it cydacHoi ¢inocodii.
Tak, ¢ppaniy3skuit Mucnutens Apon PelimoH akrya-
Ji3yBaB NMPoOIEeMY JIIOOUHH 1 i1 )KUTTA B CyCIiJIbCTBI:
«JIroqu JrOmsHI JIMINE ITOCTIIBLKH, OCKUIBKH BOHH
T TKOPIOFOTHCS 1 TTAKOPIOIOTH BiIMTOBITHO IO KPUTE-
piiB nromstHOCTI» [16, €. 71].

OnHOTO 3 HAMBAXKIUBIIINX ACIIEKTIB MPOOJIEMH
JIFOIMHU — CBIIOMOCTI — TOPKA€ThCS y CBOIN TEo-
pii xynoxxauk MartommH. Y crarti «Cripoba HOBOTO
BUMIpY MPOCTOPHHU» BiH PO3INAE JIIOMUHY Kpi3b
NpU3My Mi3HaHHS (PO3YyMiHHS) «HOBOTO» IPOCTODY.
[lizHanug npocropy «S1», abo IHAMBIMYANBHOCTI €
HEePIIUM KPOKOM Ha HILIXY A0 PO3YMIHHS IPOCTODY.
Bumioro To4Kor0 €, Ha JyMKY XYJIO)KHHKA-TEOPETHKA,
XYIOXHS CBIZIOMICTh: «XyI0XKHUKOBE OKO IIyKa€ HO-
BOI MPOCTOPHHHU 1 BimuyBae ii MailOyTHe. Jl7s1 HBOTO
He00 — He MpocTo modapOoBaHa 6IaKUTHOIO (hapOoro
30Ha, a MOCTIHHO Oe3oHHa OuHay [15, ¢. 321].

3 TOYKH 30py €CXaToJOTiYHHX YSBJIEHb IPO
CBIT 1 JIIOACTBO, XapaKTEPHHUX JJISI MEXIi CTONITh,
IiKaBUMHU € MipKyBaHHsA B. KaHIWHCBKOTO: «...dac
CTpAIIHOI MyCTOTH 1 0e3BUXOMl Ui Oararbox, dac
BEJIMUC3HUX IMUTaHb 1 JIUIs [Ie He 0arathbox mnepes-
Yy TTS, IepeadadeH s LUIsiXy 10 icTuHH. | mo crosuio
MIIHO — 3pymwiocs. Y mymri BiIOyBcs HIOM BemH-
kuit 3emuerpyc» [12, ¢. 441]. SIk HACTIIOK, XyIOXK-
HUK-TEOPETHK IMOKIIA/Ia€ CIIOJIBaHHS Ha OCMHCIICH-
Hs1 pinocodii JyXOBHOI CyTHOCTI JIFOAUHU: «31A€Th-
cs1, mo MaiOyTHs dimocodis, KpiM cyTi pedend, 3a-
WMETbCS 3 OCOOJMMBOIO YBAKHICTIO iX myxoM. Tomi
mie OLTBII 3rymiaTHMEThest arMocdepa, HeoOximHa
JIEOZIMHI JUIs 30aTHOCTI ii cipuiiMaTtH 1yX pedel xou
ou HecBimomo» [12, c. 187].

V cyuacHiit iocodii akIeHTY€eThCS yBara Ha ab-
CTparyBaHHi H HEJJOCTaTHHOMY 1HTepeci A0 camoi }i-
nocodii, 710 ii rosoBHOIT MpodreMu — JIToauHH. [Tamiii-
cekuid piztocod H. AGaHBSIHO T IKPECITIOE 3HATYTIICTh
TIpOoOIIeMH JTFOIMHY B cydacHii imocodii. «Diocodist
4acTo MPUCBSIYyBajia ce0e PO3B’sI3aHHIO 3arajloK CBITY,
crpoOi NONBOTIB A0 a0COMIOTHOTO Ta BIYHOTO 1 3Matto-
BaHHIO ce0e SIK KiHLIEBOTO ITYHKTY BCSIKOTO MOILYKY.
AJte BpemTi-pemT BoHa 3aBK/IH TOBUHHA OyIa 3BO/IH-
TH PaxyHKH 3 JIOIUHOIO, 3 THM, YAM BOHA €, YUM BOHA
Mae OyTH, 1100 ypsATYyBaTH caMy ceOe 1 )KUTH Yy 371aroji
3 IHIIIMMHU JIFOIBMH 1 31 cBiTOM» [ 1, €. 7].

BucnoBku. IlapamoxcanbHICTh, EKICKTHY-
HICTb, CYIEPEYHICTh, MparHeHHS A0 MPHUHIIMIIOBO
JIEMOHCTPAaTHBHOT OPHUTiHAJIBLHOCTI 1 HOBaTOPCTBA,

MIPOBOKAIIHHOCTI, XapaKTepHi /Il BCbOTO MUCIICHHS

ABaHTapJIUCTIB, HAWSCKPABIIlIe BUPA3UIINCS Y BU3HA-

YEeHHI caMme KaTeropii JIFOJUHHM Ta PO3yMIiHHI T'yma-

HI3MY, OCKIUJIbKH caMe 1I€ BKITIOUAE 3HAYHY KUTBKICTh

(himocodcrkrx aciekTiB mpodaemaruku. JliromuHa —

OokeBUTbHA (IMKYH, BapBap, TBApWHA) 1 JIOIUHA —

pairioHanbpHa (a0COMIOTHA, JTOCKOHANA); JIFOAHA-bor

i moauHa-Himo, JHAMHA-IPOPOK 1 Mecis; JIFoAHHA

OHOBJICHOT BUIBHOI XYJOXHBOI CBIJIOMOCTI i KOH-

cepBarop — TaKi HaHOUIBIN SICKpaBi, XapakTepHi Ta

CyTepewWINBI YABICHHS PO CYTh JIFOMUHHU, OCOOHC-

TICTh, IHOWBIAYaNbHICTh PO3DISHYTI Qinocodiero

MUCTELTBA aBaHTapIy.

3 iHmoro 00Ky, LikaBuil i cam o0pa3 TBOpUOi
0COOHUCTOCTI — XyJoKHHKa-(hiocoda aBaHrapy
noyarky XX croiitts. Jlronuna-dinocodp — mapa-
JIOKCabHa 1 HeBU3HAYCHA, OS3ITOpaIHa Ta YKAJFOT1/I-
Ha Yy CBOEMY TparHeHHI JaTh BChOMY ITOSICHEHHS, 1
pa3oM 3 TUM BOHa YCBIJIOMIIIOE€ HEMOJXJIMBICTH BH-
SIBIICHHSI CEHCY Ta MPU3HAYCHHS CBOTO iICHYBAHHS Ta
CYTHOCTI, 1 JIFOJIMHA-XYIOKHUK, 110 € a0COIIOTOM,
HajuTIoMuHOO. LI MBI CyTi cKitamaroTh 00pa3 mpe-
CTaBHHKIB aBaHTapIHOI TBOPUOCTI.

[IpuHIMTIOB] BigMiHHOCTI B OadeHHi JIOIUHH
BiJIOyBarOTHCS 1 BHACIIIOK IPArHEHHS KOXKHOTO aB-
TOpa 10 a0COIIOTHOTO HOBATOPCTBA i HECKIHYEHHOTO
BTIJICHHSI «CBOTO» MHUCTEITBA a00 «CBOTO» MOTIISIY
Ha PO3BUTOK KYJIBTYPH Ta MHUCTEIITBA 1 CaMOCTBEp-
JOKEHHS B 1[I HOBil cydacHii KymbTypi. JlromuHa B
TEOpEeTH3yBaHHI aBaHTapIUCTIB — Iie o0pa3 30ip-
HUH, LEHTpaJbHE CMHUCIOYTBOPIOIOUE BU3HAYCHHS
¢binocodii aBanrapmy.

Honanabmi HaykoBi po3BiIKHM TOJATAIOTH Yy
JOCITIDKEHH] TTpo0IeMu TyMaHi3My Ta 00pasy i CyTi
JIIOTMHY BKE B CYYaCHOMY YKPaiHCHbKOMY MUCTEIITBI.
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