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CotHuk J1. |

Kuiscbkuli depxasHul iHcmumym 0eKkopamugHo-
npuknadHoeo mucmeymaa i dusalHy
imeHi Muxadna boldyka

KONIP | OO 3HAYEHHS
Y MUCTELTBI

Commnux JI. 1. Konip i iiozo 3nauenna y mucmeymei.
Y emammi poskpusacmuvcsa cumesoniune snauenns xo-
bOPI Yy Mucmeymsi i CMUCIU, AKi nopooxcye ix 3a-
cmocyeanns. Ananizylouu cuUMeoaiKy Koabopis, agmop
Ppobumb icmopuunull eKCKypc y BUHUKHEHHA Nepuiux
meopiil  konwopy. Pozensidaemovcs pons  konwopy 'y
MUCmeymsi, NOYUHAIOYU 3 NEePBICHUX HACi8 1l 00 Cbo-
200enHs. OKkpema yeaza NPUOiIAEMbCs 0COONUBOCHAM
@opmyeants cyuacHoi cucmemu 3Hanb npo Konip. Pos-
KpU6acmuCsi 3HAYEHHs KOJIbOPOB020 KONA Y HAYYL Npo
Konip. Konvopoge xono nocmae sk nepuiooicepeno, y
SAKOMY 6CMAHOBIEHO OCHOBHUL NOPAOOK KONbOpi6. A6-
MOP HALONOWYE, WO CIYOEHMAM HANPAMY Ni020MOBKU
«XKusonucy, «/Jusaiiny, «Ipagikay» eadxciueo sHamu
i 6Mimu NPAsUIbHO SUKOPUCIOBY6AMU CUMBOJIKY KO-
JbOPIB Y CYUACHOMY HABKONUWHbOMY CEPeoosuUyi; 6u-
3HAUAMU OCHOBHI I 000AMKOBI KONbOPU, IX 3a1eAHCHICMb
i 63A€EMOBNIUG, 2APMOHI3YEAMU KOTbOPOGL | MOHOBL
BIOHOUIEHHSL PIZHUX 00 €KMI6 6 COUHOMY KONbOPOBOMY
npocmopi.

Knrwouoei cnosa: rxonip, meopii xonvopy, mucmeymeo,
HABUAHHS.

Comnuk JI. H. I[éem u ez0 3nauenue é uckyccmee. B
cmambue pacKkpbleaemcs CUMBOIUYECKoe 3HaueHue yee-
Ma 6 UCKyccmese U CMbICbl, KOMopble nopoxicoaen e2o
npumenerue. AHAIUZUPYS CUMBOIUKY YBEMO8, a8mop
denaem ucmopudecKull 3KCKypC 6 603HUKHOBEHUe nep-
6bIx meopuii yeema. Paccmampueaemes ponv yeema
8 UCKyccmee, HauuHds ¢ nepeoobIMHbIX 6peMer U 00
nawux one. Ocoboe eHumanue yoensiemcsi 0cobeHHo-
CMAM DOPMUPOBANUS. COBPEMEHHOU CUCEMbL 3HAHUL
o0 yeeme. Packpuvieaemcsa snauenue ysemosozo kpyea 6
Hayke o yeeme. [[eemogotl Kpye ebichynaem Kax nepeo-
UCMOYHUK, 8 KOMOPOM YCMAHOBIEHO OCHOBHOU NOps-
00K ysemos. Aemop noouepxusaem, ymo cmyoeHmam
Hanpaenenus noozomosku «Kusonucvy, «Juzatiny,
«Ipaghuxar adxcno 3namv u ymems npaguibHO UCNONb-
306aNMb CUMBONUKY YBEMOE 8 COBPEMEHHOU OKPYHCAIO-
well cpede; onpedensimy OCHOBHbLE U OONOTHUMETbHbLE
yeema, ux 3a8UCUMOCHIb U 83AUMOBTUSHUE, 2APMOHU3U-
posamy ygemmuwvle U MOHOGble OMHOUWEHUS PASTUUHbIX
00beKMo8 8 eOUHOM YBEMOBOM NPOCMPAHCMEE.

Knrwouegwle cnosa: ysem, meopuu yeema, uckKyccmeo,
obyuenue.

Penensent crarti: Bacaneus O. /1., 3acmy)keHui JTisid MUCTELITB
VYxpainu, npodecop kadenpu sxuponucy, HamionansHa akageMis
00pa30TBOPYOro MUCTENTBA Ta APXITEKTYPH
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Sotnyk L. Color and its meaning in art.

Background. During the centuries color plays a sig-
nificant role in art and is one of the most powerful art
tools. Color is figurative and emotional way of paint-
ing. The future artist’s important to know and be able
to use the symbolism of color in today s environment.
Objectives. The aim of the article is to consider the
symbolism of color in art and what meanings are gen-
erating with its application.

Methods. The research method is based on modern
complex methods of cognition, description, compara-
tive-historical analysis.

Results. The first color theory arose in ancient Egypt
and India. In those times people gave special meaning
to read (“language of colors”) which reflected the an-
cient myths, folk tales, fairy tales, religious and mystical
teachings. In ancient Egypt color system consisted of six
basic colors: red, yellow, green, blue, white, black. To-
day knowledge about color and its use in various fields
of art form a separate discipline. The knowledge about
color contribute to the formation of understanding of
artistic and aesthetic properties of color, patterns and
create unique color harmony of artistic creation, use
different techniques. Nowadays point out two stages in
the history of classification of color: the XVII century
and after and to this day. It should be noted that Leon-
ardo da Vinci, who is considered the creator of the new
Renaissance culture, believed that there are six basic
colors: red, yellow, green, blue, white and black. In the
“Book of Painting” he cited color painting system that
was based on a minimal palette - white light like yellow
ground, red as fire, and black as the darkness that is
over the element of fire. At the end of the XVII century
1. Goethe proposed a new method of classifying colors
by physiological principle. He considered not only the
physical phenomena associated with color, but distin-
guished their impact on man and his inner world. In his
work “The doctrine of Color” (1810) is dominated by
the “emotional-moral” effect of color. Its color range
consists of two contrasting colors — yellow, blue,
red. Yellow and blue primary colors he believed that
opposition arose from “light — dark” red — increased
yellow, purple — increasing blue, green — mix of blue
and yellow. Philosophers, scientists and artists cre-
ated different charts which help to classify the color.
Diagrams were the basis for understanding of the
color wheel, which is used to this day. The basis of
the color wheel placed six colors: purple, blue, green,
yellow, orange and red. The first color wheel in 1766
was established by English artist M. Harris. In the XIX
century the great majority of the paintings have used
color science achievements. French colorist M. Shevrel
developed the doctrine of contrast and color harmony.
The emergence of Romanticism in the XIX century in
Europe leads two opposite directions in art: naturalism
(accurate all colors, tones, shades) and impressionism
(transfer of images). The famous representative of
realism in the XIX century was G. Courbet who limited
palette of four colors, but reached extremely realistic
effects. Supporters of four colors (red, yellow, black,
white) were also French impressionists. There was also
the famous Russian painter Kandinsky (1886—1944)
who made a significant contribution to the development
of the science of color. He built a color system in which
not only was fixed colors, but also their distribution.
The main colors of Kandinsky were six chromatic and
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achromatic two. Moreover, he felt the sound color, its
texture, weight, temperature, movement, emotional
content. One of the most famous of color systems in
the XX century was the system developed by the artist
P. Mondrian. Its primary colors were red, blue, yellow,
white, black and gray. He noted that chromatic contrasts
balanced neutral colors - white, black and gray. All
chromatic colors are equal and have equal rights. Now
all colors are divided into chromatic — colorful and
achromatic — colorless. By chromatic colors are all
shades of color spectrum to achromatic — colors not
in the spectrum: white, grey and black. In order to de-
fine a harmonious combination we use the color wheel
with 12 parts. Contrasting colors are one diameter
(5 colors). The harmonious combination of colors is
determined by placement in three colors apart. The
combination of four colors is determined by their
placement in two colors. The harmonious combination
helps balance warm and cold colors. Conclusions.The
most important task of the artist, using color, is to find
the most efficient harmonious color combinations. It is
also important to consider the combination of colors
and symbolic meaning of each. Today it is necessary
to increase the general student’s cultural level, forming
their holistic understanding of color as an important
tool of artistic expression. The future artist’s should be
able to properly use the symbolism of color in today's
environment; define the basic and complementary col-
ors, their mutual dependence and harmonize color and
tonal relationship of different objects in the same space.

Keywords: color, color theory, art, education.

IMocTanoBka npodaemMu. Yce, o0 HAC OTOUYE i
o Mu 6aunmo, Mae koJip. He6o i mope, ¢iopa i payna
BIUIMBA€E HA HACTPIil 3aBAsAKU KoIbopy. [IpoTsrom cro-
JITh KOJIp BiJlirpaBaB iCTOTHY pOJIb y MHUCTEITBI 1 OyB
OTHUM 13 HAWTOTYXHIIIUX XYIOXKHIX IHCTPYMEHTIB.
Komip — 300paxyBaibHUH 1 eMOIiitHMIA 3acib KHUBO-
nucy. MaitbyTHbOMY XyJOXKHHMKY Ba)KJIMBO 3HATH 1 BMi-
TH TPAaBUJIBHO BUKOPUCTOBYBATH CHUMBOIIKY KOJBOPY
B CYYacHOMY CEpEIOBHIL, TapMOHI3yBaTH KOJIBOPOBI
BiJTHOIIICHHS B HABKOJIMITHHOMY TIPOCTOPI.

3B’A30K po0OTH 3 HAYKOBUMHU 200 MPAKTHYHH-
mu 3agayamMu. CTaTTs Hamucada 3rifHo 3 IUIAHOM IIijI-
TOTOBKH KaJipiB BUMIOi kBasiikariii KuiBcbkoro iHcTH-
TYTy JEKOPATHBHO-NIPUKIIAIHOTO MUCTELTBA 1 IU3aiHy
iM. M. Boituyka.

AHaJti3 ocTaHHiX AocaizkeHb i myOmikauiii. [1le
y CTapolaBHI YacH JIFOJIM HaMarajimcs 3p03yMiTH MpH-
poxy kxosbopy. Lliero mpobaeMaTHKO 3aiiMarcs Taki
BUJaTHI pistocodu, BUEHI 1 XYIOKHUKH Pi3HUX €MOX, 5K
Apicrotens, P. I'yk, P. lekapr, 1. Kerep, M. JlomoHno-
coB, Jleonapno na Binui, I. Hetoron, [TnatoHn, [Tidarop,
T. IOHr Ta iHmi. /Io BUBYEHHS NAaHOTO MUTAHHS 3Bep-
Taics TaKOX Taki HaykoBIi, sk 1. 'ere, B. Kannun-
cekuid, JI. Muponosa, P. Opmicton, B. Tepraep, M. Xa-
pic Ta iHmIi.

MeTo010 po00TH € PO3MISTHYTH CUMBOIIIKY KOJILOPIiB
Yy MUCTEUTBI 1 sIKi CMUCITH TTOPOJIKYE X 3aCTOCYBAHHS.

Bukiyiax ocHOBHOro MartepiaJjy J0C/iIKeHHS.
[lepBicHi oMM HajaBald  OCOOJIMBE 3HAYCHHS
TPHOM KOJIBOpaM: YEPBOHOMY, YOpPHOMY 1 Oijomy.
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Sk 3a3HavyaB BIJOMUI aHIIIHCHKUE eTHOTpad, COIio-
nor 1 posnpkitopuct B. TepHep, kobopoBa Tpiana Oine—
YepBOHE—YOpHE BCIOAM Ma€ BEJIMKE 3HaueHHs. YepBo-
HUI CUMBOJI3YBaB KpPOB, 1Ky (M’5ICO), )KUTTS, padiCThb.
Binuit — uucroty, Biagy, 1Ky (pOCIMHHY), LIEAPICTh,
3MYXHUTICTE. YOpHUH — 3710, CTpaxkIaHHs, XBOpoOy,
cmepTh [9].

Haiitnepiri teopii konpopy BuHHKIH 1ie Y CTapo-
naBHboMy €runti Ta Iwpail. Jlrogu 3 He3amam’sTHHX
YaciB HaJIaBaJId 0COOJIMBE 3HAUCHHS YUTAHHIO («MOBH
(hapO»), 110 3HAMIUIO BiAA3EpKaJICHHS y CTApOAaBHIX
Miax, HapOJHHX MepeKas3ax, Ka3kax, pelliriiHuX i Mic-
TUYHHUX yYeHHSIX. Y CTapomaBHbOMY €THINTI KOJIBOPO-
Ba CUCTEMa BXKe HaJIIuyBaJia IiCTh OCHOBHHUX KOJLOPIB:
YEpBOHUM, )KOBTHM, 3€JICHUN , CUHIN, OLIMNA, YOPHUIL.
Takoxx ocobnuBe 3HaueHHsI MaB KyibT Ocupica, KOJIbo-
poMm sxoro Oy 3enenuii [3: 9]. ¥ Craponasniii [aaii
Oyau JBi Koybopi cucteMu: 1) apxaiuHa abo Tpicko-
Ba — KOJIbOPU YEPBOHUIA, OLTMI YOpHHIA;, 2) BeIUYHA
(cuctema 3acHOBaHa Ha Bemax) — KoinbOpH 4epBOHUI
(cxigHi mpoMeHi coHus), Oinuil (MiBAEGHHI MPOMEHI),
YOpHUH (3aXigHI MPOMeEHi), Ayke HOpHUU (MiBHIYHI
MPOMEHi), HeBUAUMUH (ueHTp). TpamuniiitHi OCHOBHI
konbopu B JlaBHii [Haii — Oiwii, YepBOHHUHN, YOPHUH,
JKOBTHH 1 cuHiil. HaliTouHime iX mepemae KapThHA
M. Pepixa «IlecHp o mambane» (. 1).

Huni 3HaHHS 1po Koumip 1 10r0 BUKOPHCTaHHS Y
PI3HUX Trary3sX MHCTENTBA 1 AW3aliHY 0(OpPMHUIOCH B
OKpEeMy HAayKOBY IHUCHHUILIIHY «KOJIbOPO3HABCTBOY.
3HaHHS 3 KOJIbOPO3HABCTBA MOKJIMKAHI CHpUATH (op-
MYBaHHIO IUTICHOTO YSIBICHHS TIPO XyIOKHBbO-ECTETHY-
Hi BIIACTHBOCTI KOJIbOPY, 3aKOHOMIPHOCTI Ta YHIKaJIb-
HICTh CTBOPCHHS KOJBOPOBOI I'apMOHIi MHCTEIHKOTO
TBOPY, Pi3Hi IpUiioMH HOro BUKOpUcTaHH [5: 5].

Y KoJBOpO3HABCTBI HUHI IPUIMHATO BUAUIATH JBa
eTany B ictopii kmacudikanii xoipopy: no XVII cro-
TTTA 1 Ticys ¥ jgo Hamwux AHiB. CIif 3ayBaXKUTH, IO
Jleonapno na BiHdi, SKOTO BBa)KarOTh TBOPIIEM HOBOI
PCHECAHCHOI KYIBTYPH, BBaXaB, [0 OCHOBHUX KOJIO-
piB IIICTh: YEPBOHUI, JKOBTHIA, 3eJICHUN CUHIH, OiTuit
i yopauid. Y «KHH31 mpo KMBOMNKCY» BiH HABOJTUThH JKH-
BOIIMCHY CHCTEMY KOIBOPIB, OPIEHTYIOUYHCH Ha MiHi-
MaJIbHY MAaJiTpy, e Oije CrpuiiMae sk CBITJIO, JKOBTE
SIK 3eMJIIO, YSPBOHE SIK BOTOHbB, a YOPHE SIK MOPOK, IO
3HAXOAUTHCS HAJl €JIEMEHTOM BOTHIO.

V kinni XVII cronitts 1. ['ere 3anponoHyBaB HO-
BUH cnoci0 kimacudikamnii koiabpopiB 3a (Hi3ionoriyHIM
NPUHIUIIOM. BiH po3risnas He TUTbKY (Qi3W4HI SBUINA,
OB’ s13aHi 3 KOJIbOPOM, a i PO3pi3HSB iX BIUIMB HA JIIO-
JMHY Ta 1l BHYTPINIHIA CBIT. Y Horo mpani «BueHHs
npo komip» (1810) ronoBHe Micue 3aiiMae «eMOLiHO-
MOpaJIbHaY JIisl KOIbopy. MOro KoibopoBe Koo CKiia-
JA€ThCS 3 TPhOX KOHTPACTHHUX KOJBOPIB — >KOBTOTO,
CUHBOTO, 4epBOHOTro. JKOBTHH Ta CHHIH BIH BBa)KaB
MIEPBUHHUMH KOJIBOPaMH, IO BHHUKIN 3 TPOTHIIEK-
HOCTI «CBITJIO — TEMHO», YEPBOHHI — I10CHJICHHSIM
JKOBTOTO, (PiOJIETOBHI — CHHBOTO, 3€JIeHHH — Cy-
MIIll CHHBOTO Ta >KOBTOT0. CIiBCTaBICHHS TPOTHIICK-
HUX y Kousli KojbopiB 1. I'eTe Ha3uBaB rapMoHiHUM,
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CYCiTHIX — HETapMOHIHHHM, BIIJAJICHUX Yepe3
onuH — XapaktepHum [1: 37].

®dinocodu, BUEHi 1 XyJOKHUKH MHUHYJIOT'O CTBOPH-
JY Pi3Hi Iiarpami, siKi BUCTYMAaJIH JOMOMIXXHHM 3aCO-
60oM mpu cripodi knacudikysaru kotip. Jiarpamu Oymnu
MIOKJIaJICHI B OCHOBY YSBJICHHS PO KOJIHOPOBE KOJIO,
SIKUM KOPUCTYIOThCSI 1 JIOHHHI. B OCHOBY KOJILOPOBOTO
KoJia MMOKJIAJICHO IICTh KOJBOPIiB: (Di0JIETOBUH, CHHIH,
3eJIeHUIA, JKOBTHUH, OpaHKeBUH 1 4epBOHUI — TOOTO yci
KOJIbOPH, SIKi MU 0aunMo y paxysi. Ilepiie koiabopoBe
KoJi0 e y 1766 pori CTBOPUB aHTTIHCHKUI XYIOKHUK
M. Xapic [4: 17].

VY XIX cTomitTi nepeBakHa OUIBIIICT XYTO0XKHH-
KiB KOPHCTYBAJIUCS JOCATHEHHSIMH KOJIOPHCTHYHOT Ha-
yku. @pannys3pkuii koiopuct M. LleBpens po3podus
HaBYaHHS MPO KOHTPACTHY 1 KOJIBOPOBY TapMOHIIO.
Bunuknenns pomantusmy y XIX cromitti y €Bpo-
i TIPU3BENIO JI0 TIOSIBH TBOX NMPOTIJICKHUX HAMPSMIB
y MHUCTEINTBI: HaTypali3my (TOYHA Iepejadya ycix Ko-
JLOPIB, TOHIB, BIATIHKIB) Ta IMIpecioHi3My (mepeaada
00pasziB). OqHUM 13 HaKBITOMILINX MPEICTaBHUKIB pe-
anismy y XIX cronitti 6yB I. Kypbe, sikuii oOMexuB
MaNiTpy 0 YOTUPHOX (Papl, aje mpu LbOMY AOCATaB
HaJI3BUYalHUX peamicTuuHux edektiB. [Tpubiunuka-
MH YOTHUPHOX (Papd (4epBOHOI, KOBTOI, YOPHOI, O17101)
OyiaH TakoX (paHIy3bKi JKHBOMHUCIII-IMIIPECIOHICTH
K. Mome, K. Iiccapo, I1. Penyap, XK. Cepa, Kan-Ilons
Cunsk [3: 25]. Cnig 3ragatd i BiJoMOro pociiicbKoro
xygoxnuka B. Kangunacekoro (1886-—1944), mitepa-
TypHa CHAIIIMHA SIKOTO 3pOOWiIa 3HAYHUA BHECOK Y
PO3BHUTOK HayKH Tpo Kouip. BiH moOyayBaB KoIb0pOBY
CUCTEMY, y AKil He TUTbKH OyJ10 3a(ikCOBaHO KUTBKICTh
KOJIbOPIB, aje i iX po3MmoBCIOMKeHHs. OCHOBHUMHU KO-
neopamu B. KanauHChKHI BBa)kaB IIiCTh XpOMaTh4-
HUX 1 ABa axpomaru4Hux. KpiM Toro, BiH BiguyBaB
3BYYHICTh KOJbOPY, Horo (hakTypy, Bary, TeMIeparypy,
pyX, eMomiiHu# 3MicT. CBOT KOJIBOPO-MY3HUKaIbHI aco-
mianii BiH BUKIaB y mpaii «[Ipo TyXoBHE y MUCTELTBI»
[2] (7. 2).

OpHi€ero 13 HaOLIBII BiJOMUX KOJIBOPOBHUX CHC-
TeM y XX CTONITTI TaKoX cTaja cucTeMa, po3podieHa
TOJUTAHJCHKUAM XynokHUKOM I1. MoHIpiaHoM. 1i ocro-
BHUMH KOJIbOpaMH OylTd UYepBOHWMA, CHHIH, KOBTHH,
Oinmuii, YopHUit 1 cipuid. BiH 3a3HauaB, M0 XpOMaTHYHI
KOHTPAacTH BPIBHOBAXYIOThCSI HEUTpalbHUMHU (hapOa-
MU — 0111010, YOPHOIO 1 cipoto. Bci xpoMaTHyHi KOJIBO-
PH PiBHOIIIHHI 1 piBHONIPaBHi.

HuHi y KOTbOPO3HABCTBI YC1 KOIBOPH MOIUISIOTH
Ha XpOMaTH4YHI — OapBUCTI Ta axpoMaTHyHi — Oe3-
OapeHi. JIo XpOMarHYHUX KOJBOPIB HAJIEKATH BCi KO-
JBOPOBI BIATIHKH CHEKTPa, JO aXpOMAaTHUYHUX — KO-
JTBOPH, BIJICYTHI y CHEKTpi: OUTHi, BIATIHKH Ciporo ta
YOpHUH. AXpPOMAaTH4HI KOJHOPH BHUPI3HAIOTHCS OIWUH
BiJl OZIHOTO SICKPaBICTIO. SIKIIO aXpOMaTW4HUN KOJip
Mae JieJlb TIOMITHHW CHHIOBATHH, YepBOHYBaTHH YU
IHIIAH BINTIHOK, BIH € XpOMAaTWMYHHM. XPOMaTHYHI
KOJIbOPH XapaKTepU3yIOThCA TPbOMa O3HAKaMHU: KO-
JILOPOBUM TOHOM, SICHICTIO 1 HacH4eHicTio. Bci sikocTi
KOJIbOPY MO>KHA BU3HAYUTH Yepe3 I1i TPH TOJIOBHI O3Ha-
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ku. Y poboTi 3 papbaMu BellMKe 3HAUCHHS Ma€ YMiHHS
TapMOHIWHO TTOETHYBATH I1i KOJIBOPH.

{06 BU3HAYWTH TapMOHIMHE TOEJTHAHHS, BUKO-
PHUCTOBYIOTH KOJHOPOBE KoJio i3 12 yactuH. KoHTpacT-
Hi KOJIbOpY TIepeOyBarOTh Ha OJHOMY JiameTpi (depe3
5 konbopiB). ['apMOHiifHE MOETHAHHS 3 TPHOX KOJIbO-
piB BU3HAYA€ETHCS X PO3MIIIECHHSIM Yepe3 TPH KOJIbO-
py oauH Bix ogHOTO. [ToeMHAHHS 3 YOTHPHOX KOJIBOPIB
BU3HAYAETHCS IX PO3MIMICHHSIM dYepe3 JBa KOIBOPH.
['apMOHIHOMY MMOETHAHHIO CIIPUSE YPIBHOBAXKEHICTh
TEIUTMX 1 XOJOMHUX KoJibopiB. Komu BuHUKAE moTpeda
y CHOKIHHOMY TIO€THAHHI KOJIbOPIB, TOII KOPUCTYHOTh-
csi OUThII ONMU3BKAMU 3a CIEKTPATBLHUM KPYrOM IIO-
€THAHHSIMH, Ta TOETHAHHIM 3 OJHIE] TAMU KOJILOPIB.
HaiiBaxxnuBime 3aBIaHHS XyJI0)KHWKa, BUKOPHUCTOBY-
104X KOJIIp, 3HAWTH HaWOUTBIN e(EeKTHUBHI TapMOHIIHI
KOJIbOPOBI o€ HAHHS (i71. 3).

[lpu moemHaHHI KOJILOPIB CITiJlT BPaxOBYBaTH W
CHMBOJIIYHE 3HAUEHHS KOKHOTO 3 HHUX. Tak, 30Kpe-
Ma 3 YEepPBOHHM KOJBOPOM IIe y AaBHIX Jomei Oymo
MOB’si3aHE CTBOPCHHS JIIONWHU. Y CTapOIaBHIX I'PEKiB
1 pUMJISIH Y€PBOHUM OYB CHMBOJIOM POIIOYOCTI. I3 cra-
pONaBHIX YaciB 1 J0 enoxu BinpomKeHHsS 4epBOHOMY
Ha/IaBaJIM TIO3UTUBHUH 3MICT. Y 0araTboX HapOIiB Yep-
BOHI aMyJIeTH 1 ITOB’SI3KM BUKOHYBAJIN 3aXHUCHY (yHK-
iro. Y midax crapoJaBHIX HAPOJIB y YSPBOHUMA KOJIp
nodapOoBaHo OIIBINICTH OOTIB, TyXiB 1 IEMOHIB 5K J0-
Opux, Tak i 3muX. el komip 3maBHa BUKOPUCTOBYBAIIH
1api, iMmrmeparopH, KopoJi, BoeHadyaipbHHUKH. [IpoTe, mo-
guHatoud 3 XVII cTOmTTs, YepBOHMIA KONIp MOYMHAE
HaOyBaTy HeratuBHe 3HaYcHHA. ColiaabHi MOTPSACIHHS
y ®panii, [Tapuszeka Komyna 1871 poky, PectaBpartis
bypOoniB, immepiss Hamoneona Bonamapra BrmHYyIH
Ha CHMBOJIIYHE 3HAUCHHS UYEPBOHOTO KOIbOpy. YUep-
BOHHI MOYMHAE CHMBOJII3YBaTH HE TiJIBKH BilHY, aje
1 peBOJIIOLIIHY OOpOTHOY, 3ITKHEHHS, KOH(QPOHTAILIFO.
YepBOHUI KOJIIp CTa€ HOCIEM HETaTHBHUX CHMBOIIB 1
JOKEepeIIoM HEPUEMHUX acomiamnii. | TUIbku y Hapo-
HOMY MHCTEUTBi BiH 3aJIUIIAETHCS OCHOBHHUM KOJBO-
powm, 30epiraroun NO3UTUBHUE 3MmicT [3: 47].

OCHOBHE CHMBOJIIYHE 3HAYCHHS 3€JICHOTO KO-
JTHOPY TIE 31 CTApOAABHIX YaciB — IIe 3eMJIsI, BKPHUTA
pocimHHICTIO. 3eJeHni Koiip y 300pakeHHI XpHcTa
1 CBATUX CHMBOIII3YBaB iX 3€MHHU NUIAX. Y KYJIBTYypi
Icmamy 3 3eJeHUM KOJBOPOM aCOIIIOKOTHCS yci Orara.
MycCylibMaHCBKHA pail 300paXkyeTbCsS Y CBSIEHHUX
KHHTaX 1 (HONBKIIOPI SK I[APCTBO 3€JIEHOTO KOJLOPY.
AJie 3eTIeHHH KoJTip MaB 1 HeraTUBHE 3HaYeHHs. Hampu-
knan, Gpanmy3pkuid xynoxHuk A. Tymys-JloTpek y 3e-
JICHOMY BOaYaB BIJITIHKH JJIEMOHIYHOTO [6].

dioneToBuii BUAIIAETHCS MK yCiMa CIIEKTpaIb-
HUMH KOJBOPAMH CBO€IO CKIIAHICTIO. BiH Ganancye
MK YEPBOHHMM 1 CHHIM, MK TapsuyuM 1 XOJIOJHHM.
®dioeToBHIA — KOJIp MICTHKH, Marii Ta 4aKJIyHCTBA.
Y pUMCHKO-KaTOJIHIBKIA TEPKBi, CEpEIHbOBIYHUX Bi-
Tpakax 1 Mo3aikax BiH 03Ha4YaB KasTTS 1 CMEPCHHICTb.
Crinx BigmituTh, mo y CepeanboBiuniid SAmnoHii dioe-
TOBU OyB CHMBOJIOM Tt00OBHOI mpucTpacti. ¥ PaH-
HhOMY CepeTHhOBIUYl BiH BBaXKaBCsI KOJIOPOM CTapo-
CTi i 3racaHHs )KUTTAL.
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In. 1. M. Pepix «Ilecnv o wambane»

In. 2. Konvopoge kono B. Kanouncvroeo

Binuit konmip pazoMm i3 YOpHUM HaJEXUTh Tpiaxi
OCHOBHHUX aXpOMAaTHYHHX KOJIbOPiB. binmii — 11e xouip
0OTiB, CBATHX, IPAaBEIHHUKIB. CTHIIETCHKI JXepIli HOCH-
JIY O1TUH OJIAT, y TaKii sKe KOJIip ofsirayik OOTiB 1 HeO1 k-
yukiB. Jnsg anTyHNX (inocodis Oinmii OyB mepmum
00’XECTBEHHUM KOJIbOPOM. Y XPUCTHUSHCBKIHM Tpamumii
Oisie 03HAYa€ CIOPIAHEHICTh 3 OOKECTBEHHUM CBITIIOM.
Sk nucaB B. KannuHChkuiA, «0iie — CHMBOJI MUpY,
CHUMBOJI HapOJDKEHHS, JIe 3HUKIU yci dapou, yci mare-
piaJibHI BJIacTUBOCTI i cyOcTanii...» [2].

Kuponuc XX cronitts midonorizye Oinuit Komip.
Sk nucaB HiMerbkui xynoxHuk P. I'ipke, «Oine € crmo-
Kilf 1 pyX, aKTUBHICTb 1 IACUBHICTh, OiNe € YUCTOTA 1
SICHICTh, Oijle — 11e 0e3MexxHui, Oe3MipHHUNA MPOCTIp,

e e el

In. 3. Konvopose xono

Jelo HeMmaTepiaibHe, OUMMH — CyLiNbHA EHEepris»
[7:32].

YopHu# KoOJip Ma€e HeraTHBHE 3HAYCHHS y O1Tb-
mocti HapoxiB. el komip moB’s3aHWi 31 cMepTIO,
3moM. KpiM Toro, 4OpHHUH CHMBOII3Y€ TOPIUHIO, MIPU-
XOBaHY 3a3JpiCTbh, 37100y, MIATICTb. Y KYIBTYpi aHTH-
YHOCTI YOpHUIl TPOTHCTABIABCS OLIOMy SIK JEMO-
HIYHHNA OO0KECTBEHHOMY. Y cepelHbOBiuHIA SmnoHii
YOpHHU — 3HaK rmevani, a y CepenHboBiuHIi €Bpormi
BiH BBaXaBCsI KOJIBOPOM cMepTi, ckopbotu. HopHi psicu
JyXOBEHCTBA CHMBOJII3yBaJId YMEPTBIHHS 3€MHOI I1JI0-
Ti 3apajgyu MiJHECEHHS Ayl y MalOyTHbOMY >KUTTI.
YV mucrenTBi Apyroi monoBuHI XX CTONITTA YOpHUH
KOJIip 3aiiMae ModyecHe Micle cepeia 1HIMHUX. XyToXK-
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HUKH{ BIJKPUJIM Y HhOMY HOBHHA MeTai3WIHUN 3MICT,
3HAWTILTN IUTIONIHMIA 3aci0 BiJ HEBpPO3iB, KOMIUICKCIB,
TICUXO3iB.

VYkpaincbka HalioHaIbHA TPAIMINST CUMBOJIIYHO-
ro BitoOpaXkeHHs CBITY (popMyBasiach MpOTIroM Oara-
THOX THCSYOMITh. Y HApOJIi CIIOIYYCHHS KOBTOTO 1 CH-
HBOTO (OJAKUTHOTO) KOJIBOPIB 3aKPIMHIIOCS IIIe 3 YaciB
MTOKJIOHIHHS COHITIO 1 HeOy, BiZJOOpakatouH Bipy HAIIHX
npautypiB. Ilicns npuiHATTS XPUCTUSHCTBA CHMBOJII-
Ka JKOBTO-OJaKHTHOTO KOJIbOPY HAIIOBHIIIACS HOBUM
peniriitauM 3MictoM. Tak, dKOBTHH KOJIp CTaB CHUMBO-
Ji3yBaru coHIe, TBopis, bora-cuHa, 60KeCTBEHHICTB,
TOPXKECTBO BIPH SIKPa3 1 aCOIIIOETHCS 3 HIMOOM XpHcC-
Ta. BlakuTHWIT BBaXKaeThCsl KONbOpoM Xpucta. CHHIN
CUMBOJII3y€e HE0O, 00XKECTBEHHY MYIpPiCTh, O€3KOHEY-
HiCTh, cuHii — komip Llapuui Hebecnoi [liBu Mapii
(8]

BucHoBku. HuHI BaXXITMBUM Y TpoIeci HaBYaH-
HS € MIJBUINEHHS 3araJibHOTO PiBHS KOJNIPHOI KYJIBTY-
PH CTYICHTIB, (POPMYBaHHS y HUX IUTICHOTO YSBJICHHS
PO KOJIip K BaXKIJIUBHUH 3aci0 XyH0KHBbOT BUPA3HOCTI.
MaitOyTHPOMY XyHOKHUKY Ba)JIMBO 3HAaTH 1 BMITH
MPaBUIILHO BUKOPUCTOBYBATH CUMBOJIIKY KOJIBOPY; BH-
3HaYaTH OCHOBHI 1 JOJATKOBI KOJbOPH, 1X 3aJICKHICTH 1
B3a€MOBILINB, TAPMOHI3YBaTH KOJIBOPOBI 1 TOHOBI BiJI-
HOINICHHS PI3HUX O00’€KTIB B HABKOJMIIHBOMY Cepej-
OBHILL.

201

IlepcnexkTuBU NMoganbIIMX pPo3Bigok. [lomans-
11 TOCITiPKEHHSI MOXKYTh OyTH CIIpsIMOBaHI Ha po3po0-
Ky HOBHX €()EKTHBHUX METOJ[IB BUKOPUCTAHHS KOJILOPY
1 HOro CUMBOJIIKH Y Cy4acHOMY cepeaoBuili. Baxiu-
BUM € TOIIYK EPCIIEKTHBHUX HOBOBBE/ICHD Y HABUAIIb-
HOMY TIpOIIECi.
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