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Konosanoea O. B. Ckynonmypui nopmpemu Jlyiz byp-
Jcya AK cyo’ekmugHuil mucmeybKuii 00ceio pyiiny-
GaHHA KAHOHI8 nopmpemnozo xcanpy. [Ipedcmasnena
cmammsi € NPOO0GICEHHIM OOCHIONCEHHST MBOPUOCI
BUOAMHOI  AMEPUKAHCLKOT  XYOOXCHUYI  (ppanyy3vro-
20 noxoodcennsn Jlyis Bypacya (Louise Bourgeois,
1911-2010). 'V mexcmi 30cepeddiceno ysazy Ha
aHanizi CKyIbNnmMypHux nopmpemie, 3Ha4Ha KilbKiCmb
axux 3’asunacs Ha medxci XX—XXI cmonimo. Llnsxom
auanizy QOpManbHUX YUHHUKIE — Mamepiany, mexHix
BUCOMOBIIEHHS, CNOCOOY O0eMOHCMPAyii — 6UABTIEHO
Ho8ayitiHicmb MEopuoi inmepnpemayii nopmpemuo-
20 Jicanpy 6 CKynvnmypi. Bukopucmanns niacmuyHux
MKaHUx mamepianie, npoyec po3pizanhs ma 3uu6aHHsl,
He XapakmepHa 05l CKYIbNmypu npeseHmayis 00ymo-
8UU 2TUOOKE CUMBONIUHE HABAHMAdICEHHS mEopis. Tex-
cmypa mkanunu, i 200enenne nepeniements 4u OpioHe
8 ’A3aHHA (MPUKOMAIC) NEGHUM YUHOM NOBMOPIOBANIU
M AKICMb WKIPU TI0OUHU, a AKICb 3UUBants (Heoxat-
HO YU 108eNIPHO) NOCUNIOBATU EMOYIUHY SUPAZHICIb
nopmpemie. Tonosu, wo nexcamv Ha 60Ky, O0OCUMb
8I06EPMO HAMAKAIOMb HA NPOYEC CMPAmu, a NiOGiueHi
3a WU 8i0MBOPIOIONMY BI3YAILHY Memagopy Hanpy-
JHCEHO020 eMOYIH020 CMAHY CYY4acHOi moounu. Pyiiny-
6AHHS KIACUYHUX KAHOMIE CKYIbNMYPU Y (POPMATLHOMY
i cumeoniunomy acnexkmax dozeoauno JIyiz Bypoicya
noCmasumu NUMaHHs npo CKIAOHI 83AEMOBIOHOCUHU
MIDIC ecmemuyHUM 00C8I00M, HCUMMAM MA CMePMIo y
Mmucmeymeai Kinya XX — novamky XXI cmonimma.

Knwwuosi cnoea: Jlyis Bypoicya, cyuacne mucmeym-
60, CKYILNNYPA, NOPMPEMHULL JICAHP, ASMONOPMpen,
HOBAYILHULL NIOXIO, KAHOH.

Konosanoea O. B. Ckynonmypnsie nopmpemot Jlyus
Bypoicya kax  cyOvekmugHblii  Xy00icecn8eHHblil
OnbIM PA3pyuieHus KAHOHOE NOPMPEMHO20 HCANPA.
Ilpeocmasnennas cmamvs AGIAEMCA NPOOONHCEHU-
eM UCCIe008aHUs MBOPUECIBA BCEMUPHO U3BECTNHOU
AMEPUKAHCKOU XYOOICHUYbL PPAHYYZCKO20 NPOUCXOHC-
oenus Jlyus Bypoicya (Louise Bourgeois, 1911-2010).
B mexcme enumanue cocpedomoueno Ha auanuse
CKYIbNIMYPHBIX NOPMPenos, Oonbids 4acms KOmo-
pbix cozoana Ha pybexce XX—XXI cmonemuil. [Tymem
ananusa GOpMAIbHbIX COCMABTAIOWUX — MAMepuand,
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MEXHUK U320MOBNEHUA, CNOCOOA OeEMOHCMPAYUL — Bbi-
ABNEHA HOBAYUOHHOCIL MBOPYECKOU UHMEPNpemayuul
nopmpemnoz0 dxcamnpa 6 ckynbnmype. Hcnonvsosanue
NAACMUYHBIX MKAHLIX MAMepuanos, npoyecc paspe-
3aHUA U CUUBAHUSA, He XaPAKMepHas O CKYIbNmypbl
npeseHmayuss — 00yCi08UNU 2TYOOKOe CUMBONUUECKOEe
npoumenue npouszeedenuil. Texcmypa mkanu, ee 200e-
JIeH0BOe nepenniemenue U Menkoe éazanue (mpuko-
maosic) onpeodeneHHbiM 00pa3oM NOBMOPSIU MASKOCHb
4enoBeyecKoll KOXCU, a Kauecmeo CUUBaHus (Heaxky-
PAMHO UNU T08ENUPHO) YCUTUBATU IMOYUOHATLHYIO Gbl-
pasumenvHocms nopmpemos. Lonoewl, aexcawue Ha
00Ky, 00CmMamouyHo OMKPOGEHHO HAMEKAIOM HA Npo-
yecc KasHu, a nodgewennble 3a weio — omoopasxcaiom
BU3YATLHYIO MEMAPOPY HANPAHCEHHO20 IMOYUOHAT-
HO20 COCMOAHUS COBPEMEHH020 Yenogeka. Paspyuienue
KAACCUYECKUX KAHOHO8 CKYIbNMYpPbl 68 (YOPMATbHOM U
CUMBONUYECKOM acnekmax noszgoauno Jlhyuz Bypowcya
NnOCmMasumyb 60NPOCHL O CIOHCHBIX 83AUMOOMHOWEHUAX
MENHCOY ICMEeMUIECKUM ONbIMOM, HCUSHBIO U CMEPIIBIO
6 uckycemee konya XX — navana XXI eexa.

Kniwouesvie cnosa: Jhyus Bypocya, coepemennoe uc-
KYCCMB0, CKYIbNmypa, ROPMPemHblil HCaup, asmonop-
mpem, HOBAYUOHHbIL NOOX00, KAHOH.

Sculptural portraits of Louise Bourgeois as subjective
artistic experience of portrait genre canons destruction.
Background. Sculpture portraits of American artist
with French origin Louise Bourgeois (Louise Bour-
geois, 1911-2010) is a unique phenomenon in the por-
trait genre history.

Innovation is due to the interference with the sculpture
portrait formal presentation, which eventually led to
the significant expansion of the interpretation bounda-
ries. Such sculpture constituents as material, method,
demonstration principles were not only enriched by
new means, but also to some extent undermined the
sculpture traditional presentation. As material, Louise
Bourgeois used pieces of fabrics (tapestries, personal
things), which she sewed and created the head (sewed
image). The author presented the portraits in an uncon-
ventional way to sculpture — she placed them in glass
or wooden boxes vertically and horizontally (on side)
and hung several pieces (two to five) to the exposition
hall ceiling.

All these methods for the sculpture creation and pres-
entation require careful semantic analysis. Detection of
such ambivalences as “up and down”, “vertically and
on side” (demonstration angle), “cutting and sewing”
(method), “pink and colourful” (fabric colour) makes it
possible to establish the relationships and further defin-
ing their values and finally deep portrait interpretation.
Literature review shows that most authors pay attention
to the internal and external impulses that prompted the
artist to be creative (Olesya Turkina, Nina Ivanovska);
and to analyse deeply individual installations and their
object filling (Mignon Nixon, Robert Storr). However,
the portrait genre issue in the works of Louise Bour-
geois remains unstudied.

Objectives. The article aims at the identifying and ana-
lysing the formal and symbolic aspects of sculptural
portraits of Louise Bourgeois, that demonstrate going
beyond the classical portrait genre and enrich it with
new content. The analysis involved the sculptural por-
traits of L. Bourgeois, many of which appeared the turn
of XX=XXI centuries.
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Methods. Sculptural portraits study is based on the
structured approach. The analysis highlighted several
discrete units — formal sculptural portraits components:
material and its properties (colour, texture, stippling),
creation technology, demonstration principles. Then
the interdependence is found between them and their
value is interpreted at the semantic level. The study pro-
cess is based on the interview with Louise Bourgeois
recorded in video and memories of meetings of eminent
modern art market painters.
Results. Louise Bourgeois started to work at the sculp-
tural portraits actively from the 90-ies. The artist was
focused on the composition depicting the head to the
neck. Head dimensions were not the same and averaged,
for example, 63.5 x 33 x 30.5 cm or 70 x 42 x 42 cm.
To create the heads, the fabric of various kinds — tap-
estry with stylized floral motifs, knitted fabric with pink
shades and diverse in composition and weave single-
coloured and striped cloth, were used. Head creation
technology and design remained unchanged — some
patches were winded on the metal or wooden rod and
covered with the shell made from pieces of cloth, which
made it like man.
Baroque fabric patterns reminded of tapestry restora-
tion workshop, where the future artist’s childhood and
youth were held. Emotions associated with family ad-
versity, are successfully shown by the fabric contrast
and face plastic. And if colourful, ornamented fabric
levelled the physicality, knitted pink shades, from pale
to saturated on the contrary, provoked the association
with the soft human being.
For Louise Bourgeois the sewing process was one of
the important work leitmotifs, which the artist has car-
ried through her entire life. Sewing was a symbolic
action and expressed the desire for reconciliation and
has identified the artist as the mother, who devoted her
entire life to the tapestry restoration.
Apparent lack of gender identity in sculptural portraits
of Louise Bourgeois shall be noted. The artist created a
symbolic man shall in general, methods and creativity
of which are able to express a range of emotions.
As a result of placing the head on the side or hanging
on the ceiling “head down”, the sculpture acquired new
meanings. When the sculpture is placed vertically — at
the subconscious level it indicates the presence of vital-
ity. Head lying on the side, quite frankly alludes to the
execution process. Bled white head demonstration and
conscious avoidance of bloody scenes reminds of the
female Judith's distant prudence in paintings of Botti-
celli (“Judith’s return”, 1472—1473) and of Giorgione
(“Judith” 1504).
In compositions where the sculpted heads hung on the
ceiling, the author recreates the visual metaphor for the
modern man state. According to Louise Bourgeois, the
“man looks around, is constantly in motion, turns and
asks the question: where will I be today?”’ Head hang-
ing at the neck made the viewer feel uncomfortable
because the author questioned one of the main human
existence principle — the law of gravity. The images
thus created by Louise Bourgeois, openly and intensely
show man changes at the end of XX—XXI centuries: loss
of identity and sexual identity, fear of loneliness in the
busy pace of life and total globalization space.
Conclusions. The study analysed the formal and sub-
stantive factors that demonstrate the unique author ap-
proach to the sculpture interpretation.

By disruption of the conventional relationship between
the figure and the space, the new approaches to the
body as the shall of fantasies, desires, emotions and
psychological impulses were found. The destruction of
the classical sculpture presentation canons in the for-
mal and symbolic aspects allowed Louise Bourgeois to
demonstrate the complex relationship between the aes-
thetic experience, life, and death.

Keywords: Louise Bourgeois, modern art, sculpture,
portrait genre, self-portrait, innovative approach, canon.

IMocranoBka mpo0JjeMu y 3araJbHOMY BHITISIII
Ta ii 3B’M130K i3 Ba'KJIMBHUMM HAYKOBHMM YU NMpaK-
THYHUMH 3aBAaHHsIMH. CKYIBOTYpHI OPTPETH ame-
PUKAHCBKOI XyHOXKHHUII (DPaHILy3bKOTO IMOXOIKEHHS
Jlyiz Bypxya (Louise Bourgeois, 1911-2010) — sBu-
e yHIKaJbHE B iCTOPIi MOPTPETHOTO KaHPY. XyI0XK-
HUISL CTBOPIOBAJIa HOPTPETH MPOTATOM OCTAHHIX JBOX
JOECSTHIIITh CBOTO JKHUTTS, HAMaralOuuch OCIiJHTH
TUIACTUYHI eKBIBAJICHTH TMOJISAPHUX IICUXOJIOTIYHHUX
CTaHiB JIIONWHU, M0 OallaHCYIOTh HA MEXI KUTTS 1
CMEpTi: cTpaxy, NPUHWKEHHS, arpecii, MPUMHUPEHHS,
crokoro. CKyJIBITOp HE THPaXKyBajla IOPTPETHY CXO-
XKICTh, a CTBOpIOBaJla y3aralibHEHY OOOJIOHKY, depe3
MIPE3CHTAIIIIO SIKOT 1 BeJia JiaJior i3 TisjaueM, 3HIMarodu
Cy0’€KTUBHY BHYTPIIIHIO HAMPYTY.

HoBatopctBo manoro acmekty TBopuocti Jlyi3
Bypxkya moB’si3aHe 3 BUXOAOM 3a MEXIi TPaJUIIHHUX
0COOJIMBOCTEH KaHPY, 30KpeMa 13 BTpy4aHHIM y dop-
MaJbHy TPE3CHTAIII0 CKYIBITYpHOTO HOPTpETa, IIO0
3pEIITOI0 TPHBEIO IO CYTTEBOTO DPO3IIUPEHHS MEX
foro inTeprperanii. Taki ckJIagoBi CKYIBOTYpPH, SIK Ma-
Tepiall, TeXHiKa, MPUHLUUIKN AEMOHCTpalii, He MPOCTO
30araTMiiUCsT HOBUMH 3aco0amu, a ¥ MEBHOI MipOKO
MEPEKPECIIN TPAAUIIHHY TPE3CHTAIII0 CKYJIBITYP-
Horo moptpera. Jlyi3 Bypxkya BHUKOpHUCTOBYBajia sK
Marepial IMaTKu TKaHUHH (ToOeNIeHH, 0COOMCTI pei),
KOTpi 3IIMBajia i CTBOpIOBaJia roioBy (MOUIMKHE 30-
OpaxenHs). CTiOKH, 110 MOETHYBATN TKaHUHY, OyJIHU SIK
Jy’Ke aKyparTHi, Jieb BUAMMI, TaK 1 HEOXaliHi, 3po0eHi
Have HamBHAKYpYd. [ 010BH aBTOp IIpe3eHTyBaNa y He-
TPaIUIIHHAN 1T CKYJIBITYPH CIIOCIO — po3MilyBasia
y CKIITHUX YM JIepeB’sTHUX OOKCax BEPTHUKAIBHO (Tpa-
JUIIIHO) 1 TOPU30HTAIBHO (HAa OOKY) a TaKoX IMiJBi-
IIyBaJjia MiJi CTEJIC0 eKCIO3UIIMHOTO 3ay 10 JeKiIbKa
IITYK (JOBi-11’SATh).

VYci 3a3HadeHi MPUITOMH CTBOPEHHS Ta MPE3eHTa-
i1 CKyJIBNTYPH OTPEOYIOTh PETEIEHOTO CEMaHTHYHO-
ro aHamidy. BusiBleHHs Takux aMOiBaJICHTHOCTCH, SIK
«BBEpPX 1 BHU3 TOJIOBOIOY», «BEPTHUKAIBHO 1 Ha OOKY»
(pakypc nmeMoHcTpalii), «po3pi3aHHs Ta 3LUIMBAHHS
(Texnika), «poxeBUH 1 cTpoKaTHii» (KOJip TKaHUHM),
Ja€ MOXIIUBICTH YCTAHOBICHHS B3a€MOBITHOCHH Ta
MOAANBIIOTO OKPECIIEHHS X 3HAUSHHS 1, 3pEIITOor0, TI0-
mIuOJIeHOT IHTepIpeTallii HOPTPETIB.

CTBOpeHi Ha MeXi CTOJITh, CKYJBNTYpH € YHi-
KaJbHUM MHUCTEUBKHM JIOCBIZIOM, aKTyaJbHUM SK JJIs
Cy4aCHHUX MHUTIIB, TaK 1 AJIsi TEOPETHKiB-HAYyKOBIIB.
JlocBin cTBopeHHs TOPTpeTiB 90-piyHOI0 MUCTKUHEIO,
aKyMyJIbOBaHHH Ta MPOAHATI30BaHUH Y TaHOMY JOCITi-
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JOKCHHI, CTAHE BarOMHM BHECKOM B iCTOPIIO CKYJIBIITY-
pu XXI cromiTrs.

AHaJi3 ocTaHHiX gocaigxkenb i myomikaniii. Ha
CBOTOJIHI HE ICHY€ IPYHTOBHOT'O i OJJHOYACHO y3araib-
HIOIOUOTO aHai3y CKYAbNTYpHUX mopTpetiB Jlyi3 Byp-
Kya. Bunani ¢pyHaaMeHnTanbpHi MOHOTpadii 3 peTebHO
310paHUMU SIKICHUMH LTFOCTPAIlisIMA HE KOMITEHCYIOTh
poOJieMy BU3HAUCHHS HOBAIITHHUX MIIXOIB Y MHUCTe-
UTBi CKyIbNTYpH Ha Mexi XX—XXI cTOMiTh.

Oxpemi pobotu Jlyis Bypxya B sxaHpi mopTpeTy
PO3IIIAAIOTHCS MOOIKHO Yy BiJOMUX Ha CHOTOTHI MO-
Horpadisx [8; 9]. YV OykieTi 10 BucTaBKH TBOpiB Jlyi3
Bypxya (my3ei cyqacHoro muctenrsa «[ apax», Mo-
CKBa) MPOLMTOBAHO PO3AYMH XYIOXHHII MPO CKYNb-
OTYpYy Ta JAKOHIYHO PO3KPUTO ilei OKpeMuX TBOPIB
(xmitkn XXI-XXIV (IToptpern), 2000-2001; xmitka
«Ocranne cxomxenHs», 2008) [2].

[TpoTe OinbIn mAeTanbHUN aHANi3 TBOPEHHS OKpe-
MHUX CKYJBITYPHHX TOPTPETIB MH MOXKEMO 3HAHTH y
KaTaJyio3i, IpUCBIYCHOMY BHUCTaBI TBOpiB Jlyi3 Bypxkya
nij Ha3Bow «Les tétes bleues et les femmes rouges»
(«CuH1 TOIOBHM Ta YEPBOHI KIHKWY»), siKa BigOynacs y
BepecHi — xoBTHI 2015 p. y ranepei Xavier Hufkens
(Bproccenb, benbris). B ananiTuaHoMy ece 10 Karao-
ry Philip Larratt-Smith BusiBUB cCHMBOJIIYHE 3HAUCHHS
TEXHIKH CTBOPEHHS Ta KOJIbOPY CKYJIBNTYp (SAKi Tpe-
3€HTYBaJKCAd pa3oM i3 rpadiyHuMU 300pakeHHSAMHU
YepBOHHUX JKIHOUMX (iryp), BUSHAYMB MICUXOJIOTIUHI Ta
eMolIiiiH1 acriektd TBopyocTi JIyis Bypxkya [7].

OTtxe, aHamiz tBopyocti Jlyi3 bypxkya y mapu-
HI TIOPTPETy Ha ChOTOIHI HEJOCTATHHO BHCBITICHHUH,
TOMY € BKpail BOKIMBHUM JJIs (axiBIliB 1 MIKABUM JJIs
HENepeCiyHoro Mifgaya, OCKIIBKA J03BOJISIE 3aMUCITH-
THCS TIPO cUMOi03 IyXY 1 IIIOTI JTIOAUHH Cy4acHOTO iH-
(hopMariiiHOTO CyCHiIbCTBA.

MeTor cTATTi € BUSBJICHHS Ta aHAJI3 GopMaib-
HUX Ta CHMBOJIIYHHUX ACIEKTiB CKYJIBITYpHHUX HOpPTpe-
tiB Jlyi3 Bypkya, 110 IEMOHCTPYIOTh BHXIZl 32 MEXIi
KJIACHYHOTO KaHPy MOPTPETY | HACUYYIOTh HOTO HOBUM
3MiCTOM.

BigmnoBigHo 10 03HAYSHOT METH MOCTABJICHO Ha-
CTYITHI 3aBIaHHS:

* OKpEeCJICHHS IH/IMBI1 Ty aTbHO-TICHX OJIOTTYHHX
YUHHUKIB JKATTA XyOOKHHIlI, IO BIUIMHYIH Ha
MOSIBY CKYJBITYPHUX OPTPETIB;

* aHai3 TeXHIKH, MaTepialy Ta Horo ocobauBocTeit
(Texctypu, (GakTypu, KOJIbOPY), KOMIO3HIIIi,
MIPUHIUITIB IEMOHCTPAILIT;

* BHSBJICHHA HOBHUX 3MICTOBHHX
JIOCIT Ky BAHOMY JKaHpI.

Buxiial 0CHOBHOTO Martepiajy IOCTiT:KeHHS.
Jlyiz Bypxya mo3HaiioMuiace i3 NPUHLUIIAMHU CKYJb-
NTYPHOTO TBOPEHHS II€ B AUTHUHCTBI, KOJIHU 3 XJIIOHO-
ro M’sKylla BHIIIUTIOBaNa (QIrypKu JItomed mmij dac
00inHBOi Tpame3u. MaiOyTHS XYJOXKHHIA TaKOX
3amam’siTalla Ha BCE JKUTTS, K ii 0aThKO CTBOPIOBAB
31 KypKU MaHaapuHa QIirypky i, DIy3yloud, Ha3uBaB
il «Jlyi3a», uuMm ayke 3acMydyBaB HiBUMHKY [5]. Llei
MPOLIEC BUKOPHCTAHHS HETPAIUIINHUX CKYIbOTYPHUX
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MaTepiaiB, BIpOTIJHO, 3aIyCTUB MEXaHi3M 00’ €MHOTO
MUCJICHHSI, SIKHI 3r0ZIoM OyJI0 TIOTIHOJIEHO B YHIBEPCH-
teti Copbonnm, ne Jlyi3 bpyxya BUBUana MaTeMaTHKY
Ta reoMmerpito. «CTepeoMeTpis crana Ijisl MEHe Bii-
KPHUTTSAM... Ti1 51 3000B’s13aHa CBOEIO IIOOOB 10 IO CKYJb-
ntypm» [2, c. 18].

Hanmani, y pisHuX 3a yacom iHTepB’1o, Jlyi3 Byp-
JKya 3a3Haualia, 0 CTBOPEHHS CKYJBITYpPH — L& ca-
MOIII3HAaHHS: «X04y CTBOPUTH CTaTyl0 Ta po30uTH ii,
o6 BuUpa3uTu cBiil THIBY [5]. Y Takuii cnoci6 Jlyi3
Bypxya Hamaranacsa 3a3upHYTH Y MiJCBiAOMICTb, BH-
SIBUTH MPUXOBaHI CTpaxu, eMOIiHE HANPYKCHHS, I1e-
pEeBECTH HOTO B Marepiaj i BUHECTH Ha NIMPOKHH 3a-
ran. He BumaakoBo BoHa roBopmiia: «Meta MOiX poOiT
MOJISiTae y TOMy, 00 Bupasutu emouii. Emorii meHe
00TsoKy10Th. CKOpille, He cami emollii, a ix cuna. 5 He
MOXY 3 HUMH Bropatucs. ToMy BKJIAAa iX y CKylb-
nTypy. XyZOKHHK IIPaIfoe HE 3 MarepiajoM, a 3 eMo-
misMu Ta imesmu» [3]. 3a cnoBaMu Xymo>KHUI, BCi 11
pobotn — 1ie onuH Benukuid apromoptpet [4]. [Ipote,
HE3BXKAIOYU Ha JIOMIHYBaHHS €MOIIHHOI CKJIaJ0BOI,
BUOIp MaTepiay Ta TEXHIKH 00poOKH 3aBxau OyB AT
XYJIO)KHUI[I BKpail BOXKIIMBUM, CBIJOMHM TPOIECOM —
KITFOUEM, 1[0 JO3BOJISIB BHPA3HIIIe PO3KPHUTH E€MOIIii-
HUH CTaH.

I He BumamKoOBO mepira MacmTabHa IMepcoHaNbHA
BucTaBKka xynoxxaumi 2000 poky B ranepei «TedT mo-
nepr» vy JIoHAOHI Maja Ha3By, L0 IJIKOM BiAMOBiia-
na cytHocti mucteutsa Jlyi3 bypxkya, — «5 po6mro, s
pyiinyro, s epepooioto» (I Do, I Undo, I Redo). Pa-
30M i3 THM, MH HE MOKEMO TOBOPHTH IIPO HEKOHTPO-
JHOBaHI CILICCKU eMoIlill xynoxHuii. JIyis bypxkya Ha-
TOJIOIIYBAJIa, IO CBIiT IIOBUHEH OyTH YMOPSAKOBAHHM,
«ane moau 37e011bpIoro 6a4ate po3pi3HEeHi MpeaMeTH,
1 HIXTO HEe BiguyBae 3B’S3Ky. A s 3B’s130K Oauy» [5].
OTxe, MEHTAIBHICTh XYIOKHHUIII aMOiBaJIeHTHA 1 CKJIa-
JA€ThCS 3 EMOLIHHOTO TEMIIEPAMEHTY SIK BHYTPIIIHBOT,
Cy0’€KTUBHOI KOHCTAHTH 1 palliOHAJIBHOTO PO3yMiHHSI
CBITOOYZIOBH SIK 30BHIIIHBOT0, 00’ €KTUBHOTO MOKa3HU-
Ka. MOXeMO KOHCTATyBaTH, IO «IOLIKO/KCHHS-BI]I-
HOBJICHHS» € TIOJIOCAMHM, IO BU3HAYAIOTh MHUCTELTBO
Jlyiz Bypxya, Ta, 30kpemMa, pobOTy Haj CKYJIBITYPOIO.

JlocmipkeHHsI CKyTBbITYPHUX MOPTPETIB 0a3yeTh-
Csl Ha CTPYKTYPHOMY MiZxomi. 3a JOMOMOTO aHalli3y
BUJIUIAETHCS PSIIl TUCKPETHUX OAMHHUIL — (opMalib-
HUX CKJIaJIOBHX CKYJIBITYPHHX MMOPTPETIB: MaTepial Ta
Horo BiIacTUBOCTI (KOMip, TEKCTypa, hakTypa), TeXHiKa
CTBOpEHHS, IPUHITUITN IeMOHCTpallil. Jlaii BUIBIAETh-
Csl MK HUMH B33a€MO3QJICXKHICTD, 1 HA CEMaHTHYHOMY
PiBHI, 3 ypaxyBaHHSIM METOIB NICHXOaHAIi3y (BUIbHUX
acouianiii, iHTepmperanii), BUTIyMadyeTbcsd iX 3Ha-
yeHHs. BapTo Haromocutu, mo mei mpouec 6azyerb-
csl HE Ha 0coOMCTOMY «0a4deHH1» aBTOpa CTaTTi, a Ha
inTepB’1o Jlyis Bypixya, 3adikcoBaHux y Bijeomarepia-
nax [5] Ta crmorajax mpo 3yCTpidi 3 XyIOKHHIICIO BiJ0-
MUX JISI9iB Cy4acHOTO apT-pHHKY [3; 4].

OaHuM 13 TmepIuX 3pas3KiB aOCONIOTHO 1HHOBA-
IHOTO XapakTepy CKYJIBNTYpHOTO MOPTPETY, 5K 3a
(dopmoro, Tak i 3a 3MicToM, cTana ckyibnrypa 1963
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POKy Tix TpamuiiiHo Ha3Boro — «IlopTper». Came
B 1eit vac Jlyi3 byprkya mounHae mpaIfroBaTH 3 TilCOM,
JIATEKCOM 1 TKaHWHOI0. JlaHui 00’€KT sBISB COOOIO
abcTpakTHUN penbed y BUIIAAI KOPUUHEBOI B’S3KOL
MacH 3 JIaTeKCy, «I0 CIUIMBaJla MO CTiHi, Ha4e IILTy-
HOK 13 HyTpomamu» [1, c. 544]. Ilpore Taka Bkpait
cy0’eKTHBHA, eMOIliiiHa HTepIpeTalis He 30BCIM KO-
PEKTHa, OCKIJIbKH, TO-Tepie, TBip Mae hopmy, HaOIH-
XKeHy J0 MPsIMOKYTHUKA. A caM penbed Ha IUIOIIUHI
X04a 1 CKIIQAa€eThCs 3 aOCTPAaKTHUX OMYKIOCTEH, KOM-
MO3MLIHHO chOPMOBaHUH y MipamilajbHy CTPYKTYpY
(puc. 1). Tomy miaTBepIKyeThCs TyMKa bypixkya 1momno
BIJICYTHOCTI Yy IJIsiiavya BIAYYTTS 3B’ 3Ky MIX TpeamMe-
TaMu. HasiBHICTb YiTKOT ()OPMATBHOT CTPYKTYPH TBOPY
YHEMOJJIMBIIOE iCHYBaHHS BUKJIFOYHO €MOIIMHOT J0-
MiHaHTH. [IpAMOKYTHHK 1 mipamiza 3acBiI4yIOThH ic-
HYBaHHS MEBHOI CTATUYHOT 0OOJIOHKH, BCEPEIHHI SIKOT
BiJIOyBa€ThHCS HANIPY)KEHUH pyX aOCTpakTHUX (POpM.

3aznaueHoro podororo Jlyiz bypkya Briepie npe-
3€HTyBala NOPTPET, SKUA pyHHYBaB KIACUYHE YSB-
JIEHHA TPO >KaHp. 3aMicTh OONUYYs JIOAUHM TIAAaqdy
MPONOHYBAaAcs KOpUYHEBa Maca, TIACTHKa AKOI Mpo-
BOKyBaJia 0auuTH Pi3HOMAaHITHI JIAHKH acolialii, mpo-
JTyKOBaHi 30€HTEKEHOIO CBIJIOMICTIO: IS KOTO — HATAK
Ha JTFOJIChKE TiJIO Ta HOTO (hi310JIOTiI0, TSl KOTO — Tep-
IOMaTepiro KHUTTS (3eMils, TJIMHA). Y Takuil crocid
CKYJBIITOP TPE3EHTYBAaJa T1JI0 HABUBOPIT, TUIACTUYHUI
€KBIBAJICHT BHYTPIIIHKOI eMoliiHoi Hanpyru. [Ipote
y 60-x pokax XX CTOJITTS Taki MPUHOMH 3aIHIIUIU-
¢l SIK JIOKQJIbHI TMPOSIBH TBOPUYOCTI Maiictpa. | mume y
1980-1990-x pokax TBOpH CKyAbNTOpa CTal aKTy-
TBHUMH, KOJU C(OPMYBABCsI KOHTEKCT, 3alliKaBICHUIHA
JIOCITJDKEHHSM TiJIa 1 IPOCTOPY Tij] BIUIMBOM TICHXO/IE-
JMYHUX IMITYJIbCIB 1 (haHTa3ii.

Han ckynmentypuumu mnoptperamu Jlyiz byp-
’Kya aKTHBHO Todajia mpamtoBatd 3 90-X pOKiB MH-
HYJIOTO CTONITTS. XYOOXKHHIS 30Cepeliiia yBary Ha
KOMITO3HIIIT, 1110 300paka€e rojioBy Mo muw. Po3mipu
roiiB He Oy a0COJIIOTHO OJIHAKOBUMHM 1y CEpPEAHBO-
My JOpIBHIOBaNM, Hampukiagd, 63.5 x 33 x 30.5 cM un
70 x 42 x 42 cMm. 3pa3oK Takoi CKYJIbITYPHOI TOJIOBH,
sKy Tpumae Jlyi3 Bypxya, Mu MokeMo 0a4uTH Ha (HOTO
2009 poxky (puc. 2).

Jns cTBOpeHHS TOJNIB BHUKOPHUCTOBYBaJacs TKa-
HUHA Pi3HUX BHJIB: ToOENeH i3 CTHIi30BaHMMH pPOC-
JTUHHUMH MOTHBAaMH, TPUKOTAXXHE IOJOTHO BiATiHKIB
POXKEBOTO KOJIBOPY 1 pi3HOMaHITHA 3a CKJIAZIOM 1 mepe-
IUIETCHHSIM TKaHWHA, OJHOTOHHA Ta CMYTacTa.

TexHika TBOPEHHS TONIB 1 KOHCTPYKIliS 3aJIH-
[Iajxucs He3MIHHI — Ha METaJeBHH YH JEpeB’sTHUMN
CTPHXXEHb HAMOTYBaBCsl 00’ €M 3 raHuip’si 1 BKpUBaBCs
000JIOHKOIO, 3IIMTOIO 3 MIMATOYKIB TKAHWHHM, 110 1 Ha-
JTaBAJIO CXOXKOCTI 3 JoanHOW. OOpaHHii 32 KOJIBOPOM
Marepias Ta Horo o0podka po3KpHUBaIU TSKIHHS aBTO-
pa 0 TepeKUBaHHS CIIOTAMIB Ta €MOILId MHHYJIOTO.
Txanuny mna ckynsnrypu Jlyiz bypxkya 3Haxonuina y
CBOEMY TIOMEIIIKaHHi, cepe/l PyIIHUKIB, IOCTITHHOI Oi-
nu3HU Ta oxAary. I1oOyToBi pedi Oyau BTIICHHSAM CIIO-
rajiiB, MapKepaMu 4acy Ta Micls.
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BapokoBi Bi3epyHKHM TKaHHHH HaragyBald IO
MaHCTepHIO 3 pecTaBpailii ro0elNeHiB, Je MPOWIIIH JIH-
TUHCTBO Ta IOHICTh MalOyTHBOT XymoxkHumi. [lepexu-
BaHHS €MOIIili, TIOB’I3aHUX 13 CIMEHHUMU HerapasiaMu,
BIAJIO MepellaHO 3aBISKH KOHTPACTy YEPBOHOIO i CH-
HBOTO KOJILOPY TKAaHWHHM, a TAKOXK TUIACTHIN OOTHIUS 3
HAIiBBIIKPUTHM POTOM BHPa3HOT'O YEPBOHOTO KOJIHOPY
(puc. 3). CumeTpuyHe BIIOPSJIKOBAHE DPO3TAITyBaHHS
CTHJTI30BaHOTO OAPOKOBOTO JIMCTS BUCTYIMAE KOHTpac-
TOM IIACTUYHOMY MpPOSIBY eMoliid. B iHImoMy ckyimb-
NTYPHOMY TOPTPETi aCHMETPisl Ta KOHTPACT CHHIX Ta
BOXPHCTHX IUIOMINH, HABIAK{, IMOCHIIOE JWHAMITHY
rpumacy ooauyaudst (puc. 4). B okpeMux BHIaIKax Iiac-
THKA OOJINTYsI PETEITHHO MOIETIOETHCS 33 TOTIOMOTOI0
TKaHWUHH y 01Ty Ta 4epBOHY CMYXKKY (puc. 5). lllupoka
Oiy1a CMyXKa BUCTYIIA€ TJIOM, Ha SIKOMY BaJo mifiopa-
Hi TOPU30HTANBHI YePBOHI «PHCKI) CTBOPIOIOTH a0pHUC
o4eid, 100, ma0opiIsl; a BEpTHKAIBHI — 31HUII OYeH,
HIC, IIHIO 1 JIIBY IIOKY. UepBOHUH KoOJIip ovel Ha «Oi-
JIOMY» TJ1 00JINYYs y TOETHAHH] 3 HAIIBBIIKPHTHM PO-
TOM (€IMHUM TEMHHUM aKI[EHTOM) CTBOPIOIOTh 3aCTUTITY
IpUMacy eMOLIHHOI HalpyTH.

I six1I0 pi3HOKOJIBOPOBA, OPHAMEHTOBAHA TKAHH-
Ha HiBEJTIOBAJIa TUIECHICTh, TPUKOTAX POXKEBHX BiITiH-
KiB, BiZl OJTiJOT0 IO HACHYCHOTO, HABIIAKH, IIPOBOKYBAB
Ha acoliaiii 3 M’ sIKOI0 JIFOJICHKOIO MJIOTTHO (pHC. 6).

Tekcrypa TkaHuHH, 11 npiOHE B’s3aHHA (TPHKO-
TaX) MEBHUM YHHOM IIOBTOPIOBAIN M’SKICTh LIKipU
JIOIMHM, a 3aCO0U 3MIMBaHHS J0aBAIA €MOLIIHOT BU-
pasHocTi moprperam. Ciix 3ayBaKHUTH, IO CTIOKH Ha
TKaHWHI CBiJIOMO MPOKJIaJAIKCS MO-Pi3HOMY: 1HOI J10-
CHUTh HEOXaWHO, TaK, 10 B Pi3Hi OOKH CTHPYAITH HUTKH
TKAaHWHU, 1HOZI — JIy>Ke aKypaTHO, FOBETIpHO. I, Biamo-
BiJTHO, IIIMATOYKM TKAaHWUHH MOETHYBAJHUCS SIK MO3aid-
HO ieasibHO, TakK 1 rpy0o0, 3MIMBANKCS HaYe MOCIIXOM.
Taka QakTypa MoBepXHi, CTBOpeHa 3 QparMeHTiB po-
JKEBOTO TPHKOTAXYy, IIEPETBOPIOBAJIA OKPEMi OOJIIYYs
Ha eKCMEPUMEHTH AoKTopa PpaHkeHIITeHa (puc. 7).

Ipore mnst Jlyiz Bypskya mpouec 3muBaHHS OyB
OIIHUM 13 Ba)KIMBUX JIEHTMOTHUBIB TBOPYOCTI, IKUI Xy-
JIOYKHHUIISA MTPOHECHA Kpi3h yCe CBOE KUTTS. Y TUTHH-
ctBi Jlyi3a vacTo jgomomarana OaTbkaMm y pecTaBpariii
roOeeHiB 1 3 KO)KHUM CTiIXKKOM YSBIISIIA, SIK TOHOBITIOE
CBO€ KHTTS 1 3MIHIOE KapTHHY PEaJbHOCTI, IO ICHYE.
uTTs OyI0 CUMBOIIYHOIO JI€R0 1 BUPaXKaIo MparHeH-
HS 10 IPUMHPCHHS, a TAaKOXK 1ICHTU(IKYBAIO XyI0X-
HUIIIO 3 MaTip 10, SIKa BCE CBOE YKUTTS IIPUCBATHIIA pEC-
TaBpailii ro0esIeHiB.

HeoOXiHO BiA3HAYMTH BIACYTHICTH SIBHOI CTa-
TeBol ineHTU(IKAIT CKYTBNTYpHHX mopTperiB Jlyi3
Bypxya. Yci ronosu — 6e3 Bomoccsl, 3 OTOJICHUM de-
peroM, MpUOIM3HO OIHAKOBHX PO3MIpIB 1 MIACTHYHOL
KoH(irypamii. Ane SKII0 yBa)KHO POAHaNi3yBaTH IIPO-
nopIiii OyZ0BH T'OMNiB, TO CTAHE MOMITHAM HaCIliyBaH-
HS TETePOreHHOT (POPMU: TPUKYTHHI aOpHc 00IuIds 3
BY3bKHM MiA00PIIIAM, M’ SIKI HAAOPOBHI AYTH 1 BUJIHII,
ToHKa mus. Came Taki prcH XapakTepHi /IS 30BHIIl-
Hocri Jlyi3 Bypxya. Bizomo, mo noBre Bosioccs Oymno
JUTS XYJA0KHHUII CHMBOJIOM JKIHOYOCTi Ta MaTepUHCTBA.
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Puc. 1. JIyi3 Byporcya. Ilopmpem, 1963. Jlamexc. Puc. 2. JIyiz Byporcya, 2009. Photo: © Alex Van
39 x 31,5 x 10,5 cm. Konexyin Myseto cyuacnozo mucmeymsa  Gelder, htips://www.amazon.ca/Mumbling-Beauty-
(MoMA). Hvio-Hopxk, CIIIA. © 2017 The Easton Foundation/ Alex-Van-Gelder/dp/0500093911

Licensed by VAGA, NY, https://www.moma.org/collection/
works/81415?locale=en

Puc. 3. J/Iyiz Bypywcya. Be3 nazeu, 2002. [obenen, anrominiil. Puc. 4. JIyi3 Bypywcya. Be3 nazeu, 2002. I o6enen,
43,1 x 30,4 x 30,4 cm. Konexyin Gallery Cheim & Read.  amominiti. 45,7 % 30,5 x 30,5 cm. © Courtesy of Hauser &
Huio-Hopx, CLLA, https://www.moma.org/collection/ Wirth Ziirich http://www.huffingtonpost.com/2014/07/18/
works/81415?locale=en louise-bourgeois_n_5600404.html
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Puc. 5. JIyi3 Bypycya. be3 nazeu, 2002. Tkanuna, Puc. 6. JIyiz Byporcya. Knimka X1V (Ilopmpem),
amomini. 30,5 x 30,5 x 30,5 cm http://www. 2000. Cmanvw, ckno, depego, meman, mxkanuna. Knimka
cheimread.com/artists/louise-bourgeois/gallery/ 188 x 121,9 x 121,9 cm. http://www.tate.org.uk/about/press-
selected-works office/press-releases/new-tate-modern-open-dedicated-gal-

lery-artist-rooms-be-inaugurated

Puc. 8. Jlyiz

Bypoarcya. Knimka
XXIII (ITopmpem),
ppazmenm, 2000.
Txanuna. @omo
Onexcanop Koponvkos.
https://rg.ru/2015/09/25/
burzhua-site. html

Puc. 7. JIyi3 Bypycya. Ilep, 1998. Tkanuna. Bimpuna: Puc. 9. JIyi3 Bypycya. Il ams, 2007. Tkanuna, cmanv.
oepeso, ckno. 06’ ckm: 22,22 X 14,60 % 14,60 cm; ¢impuna: 61 x 35,6 x 35,6 cm. http://'www.cheimread.com/publi-
175,26 x 38,10 x 38,10 cm. https://'www.pinterest.com/ cations/louise-bourgeois-suspension

pin/538461699167098986/
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VYHHUKAIOYHU 1HOTO elleMeHTa (10 O J0JaBaio TpyIHO-
I[iB TEXHIYHOMY OOKY BUKOHAHHS CKYJIBITYpH), XY-
JTOYKHUIIS CTBOPIOBajla CHMBOJIIYHY OOOJIOHKY JTFOIMHU
B3araJi, MPUHOMHU Ta 3aCOOHM TBOPEHHS SKOT CIIPOMOJXKHI
BUPA3UTHU LIIHN CIIEKTP eMOIIii.

[Ipote s OLIBII TIIMOOKOTO BUPAXECHHS CBOIX
IYMOK Ta 3HAYHO JI€BINIOrO BIUIMBY Ha DIsAava, Xy-
JTOKHUIIST BUKOPHCTOBYBAJIa HE TUTLKHA aBTOPCHKI Ma-
Tepianu i texHiku. Jlyi3 Bypikya Buxomuna 3a Mexi
KJIaCMYHOI Tpe3eHTallii CKYJIBNTYpH 1 po3MillyBaja
TOJIOBM Ha OOKY YW IMiJBINTyBaja IiJ| CTEI0 «TOJIOBOIO
YHU3Y». Y pe3yabTari CKyJIbITYpHUH MOPTPeT HaOyBaB
30BCIM HOBHX CMUCIIIB.

Komm ckynbpnTypHEe 300paKeHHS TOJOBH PO3Ta-
IIOBYIOTh BEPTHKAJIbHO — II€ HA ITiJICBIIOMOMY piBHI
TOBOPHUTH MPO HASBHICTH >KUTTEBOI CHIM. [0N0Ba, 110
JEXUTh Ha OOKY, JOCHTDH BiJIBEPTO HATAKAE Ha MpPOLEC
crparu (puc. §8). BpakeHHS MOCHITIOETHCS Yepe3 poxKe-
BUH KOJIP TPUKOTaXYy, 3 SIKOTO 3pOOJIEHI CKYJBITYpH.
VY pesyabTari nepe misaadeM He CUMBOJ JKUTTS 1 MPH-
MUPEHHS, a pe3yJbTaT KOPCTOKOi cTparth. JJemoHcTpa-
1ist 00€3KPOBJICHOT TOJIOBH 1 CBiJOME YHUKHEHHS KpUBa-
BOT CIICHH HaraJlye mpo *iHO4YY XOJOIHY PO3CYIUBICTh
HOaudi B kaprunax boriwenni («IloBepHenns FOaudi»,
1472-1473) 1 Ixxopmxkone («tOmuduy», 1504).

YV KOMIO3UIIISIX, 1€ CKYIBITYPHI TOJIOBH ITi/IBiIIe-
HI MiJ] CTEJIC0, aBTOPOM BIITBOpEHA Bi3yalbHa MeTa-
¢dopa crany cyuacHoi Jirogunu (puc. 9). Sk 3a3Hadana
Jlyiz Bypxya, «1r0qiHa JUBUTHCA HABKOJIO, IOCTIHO
3HAXOIUTHCS B PyCi, 00CPTAETHCS 1 CTAaBUTh MUTAHHS:
a ne s Oyny cworomui?» [6]. Ane rojaoBu, mijBilIeH]
3a MU0, 3MYIYIOTh TJIslada BiAUyBaTH AUCKOMOPT,
OCKIJIbKM aBTOPOM MOCTABIIEHO i CYMHIB OJIMH i3 rO-
JIOBHUX TMPHUHLUIIB JIOACHKOTO OyTTS — 3aKOH I'paBi-
Tarii. PyliHyBaHHS KaHOHIB CKYJBIITYPHOTO MOPTPETY
3a JIOTIOMOTOK0 THCKY Ha MiICBIIOMICTb IJisiilaya — BHU-
KITUKA€E HE 3aBX/M MO3UTHUBHI eMottii. O0pasu, y Takuit
cnoci0 ctBopeHi Jlyis Bypikya, BigBepTo 1 HanpyxeHo
JIEMOHCTPYIOTh 3MiHH, IO BiAOYJIHCS 3 JIFOJMHOIO KiH-
11 XX — mouarky XXI cTomiTTs: BTpaTy iHIUBITyallb-
HOCTI Ta MOJIOBO1 iAeHTUdiKalil, cTpaX cCaMOTHOCTI y
MPOCTOPI TOTAIBHOI TIT00aTI3aIli1.

BucHoBOK. Y pe3ynbsraTi AOCTIIKEHHS MpoaHa-
Ji30BaHO (opMalibHI Ta 3MICTOBHI YMHHHKH, IO 3a-
CBIJUYIOTh YHIKaJbHUNA aBTOPCHKUH MiAXiA A0 iHTep-
IpeTalii CKYJIbITYPHOTO MTOPTPETY.

[TinpuBOM KOHBEHIIIOHAIBHOTO BiHOIICHHS MiX
¢iryporo Ta IpOCTOPOM 3HAIEHO HOBI MiAXOIW [0
iHTepnperTalii Tiia sk o0oJOHKH (aHTa3il, OaxaHb,
€MOILil Ta NCHXOJOTIYHUX IMIYNbCiB. PyiHyBaHHS
KIIACHYHUX KaHOHIB TpEe3eHTAllil CKyIbnTypH y (op-
MaJIBHOMY 1 CHMBOJIIYHOMY acreKTax Jno3Boimio JIyi3
bypxya neMOHCTpyBaTH CKIaaHI B3a€MOBITHOCHHU
MiX €CTETHYHUM JIOCBIZIOM, XKHUTTSAM Ta CMEPTIO.

OCKITBKH TeMa CKYIIBIITYPHOTO MOPTPETY BUSBUIA-
Cs1 CUCTEMHO He JOCHIDKEHOIO 1 cTajia TOJIOBHOK METOO
cTarTi, NpobJieMa reHIEPHOTO ACIIEKTY TBOPYOCTI XY/I0XK-
HUILI 3aJIMIIAETECS aKTyaJbHOW. TOMy y mepcrneKTHBi
MOJANBIIOro JOCTiZKEHHsI — TeHIEp K XyIOKHBO-(]i-
nococrka tominanTa TBopuocti JIyis Bypxya.
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