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[0 NPOBNEMW PETYMAHI3ALII
AETCYMAHI3SOBAHOIO MUCTELITBA

Mauynin JI. 1. J[lo npobnemu pecymanizauii
oecymanizoganozo mucmeymea. Paxmopu  pos-
BUMKY XYOOJICHbOI Kynbmypu cmaioms yce Oiibiu
OUCKY CILIHUMU.: npuimarouu He360pOMHICHIb
ypbanizayii ma enobanizayii, yacmuma cycnitecmea
sUCHIYNAE NPOMU MACOB0I KYIbMYypU mda Maco8020
mucmeymea. Boowouac e3aemosymosnenicmo  yux
npoyecie, po3yMinHs 3AKOHI8 DO3GUMKY XYOOJICHbOL
Kyibmypu — 0cobnueo 6 nepio0 RNORmMu4Hux i
COYIaNbHO-EKOHOMIYHUX KpPU3 — OONOMA2Ac 3HIMamu
opamamuyne HANPYHCeHHs 6 CYCniibCmei.

Ilpobrema Kpumukie — XyO0oocHvoi  Kyibmypu
(modepnicmis, nocmmooepuicmie ma in.) noseac 8
Momy, Wo 60HU WLYKANU CEHC ICHY8AHMS Ol TOOUHU,
sKa edice cmana inwoio. [eMokpamusayis cycnintbcmea
gidbynacsa y ceimosomy macwmabi. YV pesynomami
nomimuynux i exonomiunux —mpancgopmayitic XX
cmonimms HA ABAHCYeHy Cmopii GUUUIU HAPOOHI
macu. Posmipu nosozo acpecamopa mucmeymsa, 11020
cmpokamicmo I Henio2omosieHicms 00 macumaoHol
pobomu axmyanizyeanu okpemi euou mucmeymed, a
He3a6apomM HAPOOHI MACU NPUMYCUTU 8Ce MUCMEYMBO
3a0060bHAMU €80T IHMepect — B0HO epewmi-peum
cmano macosum. kot € mema cycninbcmea ocmanuboi
ugepmi XX i nepwioi ueepmi XXI cmonimms? Hxum mae
bymu mucmeymeo H08020 cychitbcmea?
Heeymanizayis mucmeymea (3a Opmezoio-i-I accemom)
€ 3aKOHOMIPHUM ICMOPUYHUM NPOYECOM, WO YMEo-
PUBCS  6HACHIOOK NOMIMUYHUX (OeMoKpamuszayis) i
EKOHOMIYUHUX (DUHKOBA €KOHOMIKA) 3MIH Y CYCRIIbCMEI.
Bionosiono, mucmeymeo 6xce Hixonu e 3modce (i He
cmane) «iobusamu OMICHICTb» XYOOJCHIMU NPULLOMA-
mu XIX cmonimms. [ecymanizayis mucmeymea («suco-
Kooy, 3a Opmeeoio-i-I accemom), ax icmopuyHuil npo-
yec, 0ocsaena n02iuHo20 3asepuiens. [lecymanizosane
(macoge) mucmeymeo no4aIO nepexio y Hogy AKicmb,
i ye Oyoe HoBA AKICb «0e2YMAHIZ08AHO20%» MUCHEYN-
64, a 306CiM He 1020 pecyMaHi3ayis.

Knrwouoei  cnoea:  Oecymamizayia ~ mucmeymea,
PecyManizayiss Mucmeymed, Macose MUCmeymeo, cy-
YACHEe MUCMeYmeo, NONIMU3ayis MUCMeymea.
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Mauynun JI. H. K npobneme pezymanuzayuu oezy-
MAHU3UPOBAHKO20 UCcKyccmea. Dakmopuvl pazgumus
XYOO0HCECMBEHHOU KYIbMYPbl CMAHOBAMCA 6ce boiee
OUCKYCCUOHHBIMU. NPUHUMASL  HEOOPAMUMOCHL VD~
banuzayuu u enodanuzayuu, Yacmev 00uecmea Gvl-
cmynaem NpOMuUE Maccoeol Kyibmypbl U MACco8020
uckyccmea. Meowcoy mem  63aumM006yCr0671€HHOCTb
9MUX NPOYeccos, NOHUMAHUE 3AKOHO8 DA3BUMUS XY-
000ICeCmMBeHHO KYIbmypbl — OCODEHHO 8 Nepuod no-
JTUMUYECKUX U COYUATbHO-IKOHOMUHECKUX KPUUCO8 —
NnoMO2aIOm CHUMAMb OPaAMAMUYecKoe HANpAdiCceHue 6
obujecmse.

Tlpobnema Kpumukog xy002icecmeeHHoU Kynbhypol (Mo-
0EepHUCIO8, NOCMMOOEPHUCIO8 U Op.) — 8 MOM, 4Mo
OHU UCKANU CMBICT CYWECMBOB8AHUS OISl YeL08eKd, Yoce
cmaswezo Opyeum. [lemoxpamusayus obwecmsa co-
CMOANACH 8 MUPOBOM Macwmabe. B pezynomame nonu-
MUYecKux u sKoHomuueckux mpamncgopmayuii XX eexa
HA A8aHCYeHy UCMOPUU 8bIULIU HAPOOHbLe Maccel. Pas-
Mepbl HOB020 azpe2amopa UCKyCCmea, e2o necmpoma u
Henoo02oMoBNEeHHOCHb K MACWMAbHOU pabome axkmy-
anu3uUposany omoelbHvle BUObL UCKYCCMEA, d B6CKOpe
HAPOOHbBLE MACCHL NPUHYOUTU BCE UCKYCCMBO YO08Ien-
60pAMb C60U UHMEPEChl — OHO 8 KOHYe KOHYO8 CIA0
maccosbim. Kaxosa yenv obujecmea nocneoueii uemeep-
mu XX u nepeoti uemsepmu XXI eexa? Kaxum 0onxcro
ObIMb UCKYCCMBO HOB8020 0OWecmsa?

Hezymanusayus uckyccmea (no Opmeee-u-I accemy)
ecmy  3aKOHOMEPHbIIL UCOpUYecKull npoyecc, 0opa-
306asWUIICSL BCIEOCBUE NOTUMUYECKUX (OeMOoKpamu-
3ayus) U SKOHOMUYECKUX (DbIHOUHAA IKOHOMUKA) U3-
MeHeHutl 8 obuecmee. CoomeemcmeenHo, UCKYCCHBO
Yorce HUK020a He cmodicem (U He CIaHem) «ompaxcanbs
0eliCMBUMENbHOCbY  XYOOHCECTBEHHBIMU  NPUEMAMU
XIX sexa. [lecymanuzayus uckyccmea («8blcokozoy, no
Opmeze-u-T'accemy), kax ucmopuueckuii npoyecc, 0o-
cmuena 1o2u4ecko2o 3aseputenus. [lecymanusuposan-
Hoe (Maccoeoe) UCKYCCMBO HAYANO Nepexo0 8 HOBoe
Kauecmeso, u 3mo 6yoem HO80e Ka4ecmeo «0e2yMaHu3u-
POBAHHO20» UCKYCCMEA, d B06CE HE €20 PeYMAHUZAYUSL.

Kniouesvie cnoea: oecymanuszayus uckyccmed, peey-
MAHU3aYUs UCKYCCMBA, MACCO80e UCKYCCMBO, CO8pe-
MEHHOE UCKYCCMB0, NOTUMU3AYUS UCKYCCMEA.

Machulin L. On the Issue of Rehumanization of
Dehumanized Art. The term dehumanization of art
was introduced into scientific use by the Spanish
philosopher José Ortega y Gasset in 1925, when he
recorded the “removal” of human as the main subject
of painting, reflection of life in the forms of life itself.
And although postmodernism has come to replace
modernism long ago, and has been eliminated by
metamodernism, the centenary discussion about the
purpose of art and artist is far from being completed.
In the “digital” decades, the debate has reached a new
stage, in which contemporary art is opposed to the
popular art. Does the siege of the unbroken bastion of
classical realism mean that the artistic world iswaiting
for rehumanization of dehumanized art?

The objective of the article is to show that
rehumanization of dehumanized art in the classical
sense is impossible due to the irreversibility of social
processes. Art enters a new stage of development with
the birth of a new (digital) civilization, the source of
which will be popular culture. In turn, popular art will
generate the “high” art of global civilization.
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The dehumanization of art is a process of its evolution.
If one looks at the history of art as a continuous
component of the evolution of any society, Occidental
or Oriental, Chinese or Japanese, one will see how
its formation was influenced by the nature and life
of different eras, strengthening and weakening of
religions, wars, scientific and geographical discoveries,
growth of technical progress, and growth of mass
communications. Art is a mirror of its time. And now,
when society (demos + €lite) once again entered a
new stage of evolution, it turned out that demos lives
according to the same economic laws (market) as the
elite, it is more influential than ever, the subject of
political processes in society and has its own — popular
culture. And it demands from art to remain the “mirror
of the 19" century”. Who demands?

It is generally recognized that at each stage of the
historical development of society, certain kinds of art
that were defined as dominant became actualized.
As a matter of fact, they were actualized by a certain
social group which came to the forefront of history. The
goal of actualization at each stage was its own, the art
reflected the interests and preferences of a particular
social group, sought the realization of its plans.

Snce a particular social group at a particular period
of time was notable for its activity and impact on the
reality surrounding it, the artist, indulging the groups
tastes, created certain works of art that reflected the
characteristics and nature of the social group, was
fond of or resented by its being through the available
forms and means. The sizes of such social group and
its narrow professional interests have an effect on the
elitism and specificity of the art of a particular era.
When theorists say that “art reflects reality”, they mean
just that.

This statement found a special meaning when
industrialists became the dominant social group. The
art world perceived the slogan of their life “Time is
money” in different ways. Creatively comprehending the
changing reality, artists began to feel themselves part of
an active social group, they “discovered” in themselves
the second component — the social “transformer” of
that very reality which they only reflected until now. As
a result, the art was filled with copies, including highly
artistic books, photographic portraits, architecture of
similar buildings in various parts of the world. Such
and other examples of opportunistic art prepared
society and demos for the emergence of popular culture
(art). Uniqueness was put on the conveyor.

The problem of representatives of modernism,
postmodernism and other “isms” is that they were
looking for the meaning of existence for human whose
world had already become different. As a result of
political and economic transformations of the 20"
century, a new active social group— the people’s
forces— came to the forefront of history. And unlike
antiquity, which did not have the meansto replicate art,
this social group (people’s forces) made art satisfy its
interests — it eventually became popular.

Modern popular art is fully consistent with the modern
“disheveled” society, which today has no goal, no
ideology, no soul. Medieval society had a goal —
sacralization of all things. The modern era society
has a goal of capitalization and desacralization of
the whole world. What is the goal of the society in the
last quarter of the 20" century and the first quarter
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of the 21% century? What should be art in the society
of violence (growing threat of terrorism, numerous
“small” and “hybrid” wars), loss of the value of
human life (increase in mortality on the roads and due
to the modern way of life), in the society that gave rise
to industrial disasters (human is the king of nature),
which led to global climate change on Earth?
Conclusions. The dehumanization of art (according to
Ortegay Gasset) isa natural historical process, formed
as a result of political (democratization) and economic
(market economy) changes in society. Accordingly,
art will never be able to (and will not) “reflect the
reality” with artistic techniques of the 19" century. The
dehumanization of art (“high” art, according to Ortega
y Gasset), asa historical process, hasreached a logical
conclusion. Dehumanized (popular) art has begun a
transition to a new quality and thiswill be a new quality
of “dehumanized” art, and not rehumanization at all.

Keywords: dehumanization of art, rehumanization of
art, popular art, modern art, politicization of art.

IMocranoBka mpodjaemMu. TepMiH «aerymaHi-
3aLis MUCTeLTBa» BBIB Y HayKOBUIA 06Ir iCNaHCbKMIA
(hinocoth Xoce Optera-i-FacceT 1925 poky, Konwu
3ahikCyBaB «BWUTICHEHHS» JIOAMHN SK OCHOBHOIO
npegmeta 300paXKeHHS B >KMBOMWUCI, BifTBOPEHHS
XWUTTA Y (hopMax camoro XutTa. Cnosa npo Te, Wo
«HOBE MWCTELTBO MOAiNAe Nyoniky Ha ABa Knacn —
TUX, XTO PO3YMIE, | TUX, XTO He PO3yMmi€ oro, TO6TO
Ha XYOOXKHUKIB | TUX, XTO XYAOXKHUKaMK He e» [17],
BUK/INKaNM eMOLIHI BIAMYKW K Y XyA0XKHbOMY, TaK
i B HayKOBOMY cepefioBuLLi. BucTynatoum anosnore-
TOM Cyd4acHOro momy mucteurtsa, Optera-i-laccert
oAHo4acHo 3 Hiylwe copmyntoBas HalBaXK/MBILLY
(Ha Tx nornag) 03Haky MoAepHi3My — 15 Hacooau
XYLOXKHIM CTHUIEM He060B’A3KOBO 6YyTWU UyT/IMBUM
[0 HEOYEBUAHOIO | MPO30POro CBiTY MucTelTsa [7].

| Xo4a Ha 3MiHYy MOAEpHI3MY [4aBHO MPUIALLOB
MOCTMOZEPHI3M, a Oro BXe BUTICHWB MeTamo-
[EepHI3M [4], CTONITHA AMCKYCIS MPO NPU3HaYeHHs
MUCTELTBA | XYLOXKHMKA Aanieka Bif 3aBepLUeHHS.
Y «unpoBi AecATUNITTA» aebat BUALLAM Ha HO-
BWI BUTOK, A€ Cy4vacHe MUCTELTBO NPOTUCTOITb Ma-
CoBOMY. U 03Havae 06/10ra He3/10M/EHON0 6acTioHy
K/IaCMYHOI0 peaniamy, L0 Ha XyLOXHIW CBIT YeKae
perymaHizauis ! nerymMmaHizoBaHoro MmcreLTea?

AKTyaJbHicTh Temu. BypX/MBUIA PO3BUTOK
HayKu i TEXHIKW, €KNeKTUYHI NOMITUYHI Ta EKOHO-
MiYHi MpoLecyK B yCbOMY CBIiTi MatOTb He3anepeyHuit
BM/IMB Ha PO3BUTOK Cy4acHOro MucTeLTBa. PakTopu
CyCMi/IbHOr0 PO3BUTKY CTaKOTb YCe 6iNbLU AUCKYCI-
HUMW: NPUIAMaOYN He3BOPOTHICTbL ypbaHisauii Ta
rno6anisauii, YacTuHa CycnifbCTBa BUCTYNae NpoTu

1 Pe .. (nat. re ..) — npecpikc, SIKMiA BKa3ye Ha: MOBTOPHY,
NOHOB/IOBaHY, BIATBOPIOBaHY Ajl0  (peBisisa, pereHepawis,
PEKOHCTPYKL,iS TOLLO); Ait0, MPOTUIEXHY (3BOPOTHY) BUPaXKEHIl
KopeHeM crioBa (perpec ToLLo); NpoTugito (peakuis Towo) [19].
Buxogsum 3 UbOro, perymadizaulis — Ue BiAHOB/IEHHSA
ryMaHiCTUYHUX NPUHUMNIB Y ByAb-SKili cdoepi CyCnisibHOTO XUTTS.
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MacoBOI KyNbTypu Ta MacoBoro mucrenrsa. BogHo-
4ac B3aEMO3YMOB/IEHICTb LMX MPOLECiB, PO3yMiHHSA
3aKOHIB PO3BUTKY Xy[OXHbLOT Ky/lbTypy — 0C06/n-
BO B nepiog NoMiTUYHMX i coLialbHO-EKOHOMIYHMX
Kpu3 — fornomMaratoTb 3HIMaTy gpamaruyHe Hanpy-
YXEHH$ B CYCNifbCTBI.

AHaJi3 oCTaHHIX J0CaiIKeHb i myOaikaniii.
Kputuka MofepHi3My noyanacs npakTUyHO OfHO-
4aCHO 3 MOSABOKD HOBOIO XYLOXHbOIO CTUKO. Ase
NePeEMOXHUX (haH(ap — Ha KOPOTKMIA TepMiH —
BOHa focsrna nuwe nicng Apyroi cBiTOBOI BiilHK,
6nvxue fo 1970-x pokiB. Hagii rymaHicTiB XX cTo-
NITTA, TUX, XTO 3asB/1B MPO NOBEPHEHHS B MOBOEH-
HWI Yac yTpayeHMX XyaoXKHIM CBITOM nosuuin [2],
He BunpaBganmcs. Xou sk mpise 4. AnoHco (Damaso
Alonso) npo Te, Wobu MasTHUK XUTHYBCS B iHLLWIA
OiK i MUCTeLTBO, HabMparoUW LWBUAKICTb, MOTAMOCS
[0 noguHu [1], Hacnpasai Uuporo He cranocd. Pos-
MipKOBYOUM NPO opTeriaHcTBo, XyaH lMoiTicono 3a-
KMKaB HaBiTb 10r0 BiAKMHYTU: «ABO rymMaHi3yBsary,
abo 3armHyTu» [5]. AK i 6arato XTo, BiH BBaXKaB, LLIO
nepemoru MoXxHa JOMOr TUCH, SKLLIO MACTeLTBO Oyfe
HaLioHa/IbHUM, a He YHiBepca/ibHUM (abo rnobani-
30BaHMM, Ka&XXy4u Cy4aCHVMMN TepMiHamu).

Mpo Te, WO npouec nonitmsauii MUCTeuTsa
Hebe3NeyHnin y nepuly 4epry A1s HbOro Camoro,
FOBOPW/N LLIE MiXK IBOMA BiliCbKOBMMW MOTPSACIHHS-
MW MUHYNOIO CTONITTA. «XyAOXHVKA OLIHIOITL He
TifIbKX MO TOMY, Ha SKWiA 6iK BiH CTae Yepes CBOI No-
NITUYHI NepeKoHaHHs, a 1 N0 TOMY, HaCKi/fIbKn Mno-
CNiZJOBHO BiH SIK TBOPELb JIACbKMX 06pa3iB YAHUTb
onip aHTU/IOLACLKMM, BapBapCbKUM TEHAEHLiIM CBO-
ro uacy» (/. P. Bexep) [3].

Mopsg i3 Aeknapauismun inocodis, couiono-
riB, MUCTELTBO3HABLIB NPO MOBEPHEHHSA ryMaHic-
TUYHUX TEHAEHUIN Y MUCTELTBI, B OCTaHHIi 4BepTi
XX CTOMITTA BUHMKANW Tedii Ta pyxu, Lo NpoTUCTO-
AN K MOAEPHI3MY, TaK i nocTMogepHismy. Cepef, ix
apryMeHTiB Ti X caMi, Npo KOTpi BNepLLe 3aroBopu-
NN MOAEPHICTM Ha 3M1aMmi CTONITb, — XYAO0XKHS Ky/lb-
Typa cTaBasia Bce 6inbll femMoKpaTuyHor. Macose
MWCTELTBO, ONaHOBYHOUW yBary Mi/bAOHIB, CTaBaio
B peasibHy OrMo3uLiit0 MUCTELTBY «BUCOKOMY».

Mo6iyHO Le NiATBEPMKYETLCA TaKUM ABULLEM
MWCTELLTBA, SIK IHCTUTYLiOHaIbHA KpUTKKa. 10 Hel
BiAHOCATb My6nikauii, BUCNOBMEHHS, aKLil, B SKNX
asTopu (hinocodu, XynoXHUKK, niTepaTopu, npes-
CTaBHUKM iHWMX NPOECiil) BMpaXasM CBOK He-
3rofy 3 TUM, AK (PYHKUIOHYE cucTema MUCTeLTBa
B €KOHOMIYHMX Ta MOMITUYHMX YMOBax Cy4acHOro
CycninbCTBa. Y HayKOBiiA 06ir TEPMIH «iHCTUTY-
LioHanbHa KpuTuka» BBIB Men PamcaeH y po6orTi
«Mpo KpuTUKy» (1975). BiH po3rnsgas noAginHi
npaeuna iCHyBaHHs Oyab-AKOro TBOPY MWCTeLTBa.
lepanbg PayHir BigHOCWUTL L0 NpakTuKy (MoaBik-
Hi MpaBuna iCHyBaHHA) HE TifbKW A0 IHCTUTYLIN

(my3eiB, ranepei, pisH1UX YOHAIB i (hopM CroHCcop-
CTBA), Ha AKi NPaLOTb XyA0XKHUKN, a 1 40 BCbOTO,
O CTaHOBWTb CUCTeMY MuCTeuTBa. lgeonoris iH-
CTUTYLiOHa/IbHOT KPUTUKK Hafani po3suBaniach Nif
BMJIMBOM MOCTCTPYKTYPaTICTCbKOI | KPUTUUHOT TEO-
pili M. dyko, XK. enbo3a, XK. NlakaHa, A. 'pamuui,
J1. AnbTioccepa Ta iHLWKX.

MoK TeopeTuKM [AUCKYTyBasM MpPo MNpu3sHa-
UEHHA XyAOXKHMKa Ta IHCTWUTYLIM, cy4yacHe Mwuc-
TEUTBO  MOfepHi3yBanocs/nocTmMogepHisyBanocs,
oundpyBanocs i HacTifIbKW BNPUTYN Habnmsmnocs
[0 peanbHOCTI, Lo 6yno BXe He B 3M03i 06’€KTVBHO
«baunTU/BigoOpaXKaTU» L0 camy AiiCHICTb/peanb-
HIiCTb. Y AMHaMiYHUX NOLLYKax iCTUHW/NPaBAN XUT-
TS, MacoBe MUCTELTBO KiHUS XX — noyatky XXI
CTONITTS CTa/I0 MEMHCTPUMOM FPOMALCHKOI0 XUTTS
6e3 koppoHiB. Hanpuknag, 1970 poky 3’sBunacs
Teopis, 3rigHo 3 AKOK Moja e CBOTM LUISXOM Bif
BYNMLb A0 NOAIYMY, @ He HaBMaKK, IK BBAXa0Cs pa-
Hile, — Bif HK3Y [0 Bepxy [8].

«TBOpYa eniTa», KOTpa 3aBX/n CTaHOBU/IA MeH-
LUICTb CYCNiNbCTBA i, (DOPMYHOUUN «eNiTAPHY KyNbTy-
py», 3aBXAW BKa3yBasia Ha HapoL4HY KyNbTypy AK Ha
[PKepeno CBOET TBOPYOCTI, ONUHUMACA, M’ AKO KadKy-
4n, y CKPYTHOMY CTaHOBWLLi. HapogHa KynbTypa
(unTail — HauioHanbHa KynbTypa) NpOTArom Tucs-
Yo/iTb CTAHOBM/IA OCHOBY XXUTTS GiNbLUOT YaCTUHM
cycninbCTBa. 3 ornagy Ha AemMOoKpaTM3aLito camoro
cycninbCTBa Nif, BNAMBOM rnobanisauiinHux npoue-
ciB, HapoAHa KynbTypa nepectana 6y T «pKepesiom»
AN XyOOXKHMKA, MepecTana NpoAyKyBaTU Xy[oX-
Hi 06pasn (Mpii, yBNeHHS, BUragaHuin CBIT TOLLO).
3a [eKinbka gecaTupiy BoHa TpaHc(opMyBanacs B
MacoBy KynbTypy (MUCTEUTBO) i Terep npumyLlye
XYLOXHMKa TBOPUTW B TOI CNOCI6, KM ByayTb Ha-
COMOMPKYBATMCA Macu, — i He 3a 3aKOHaMu Kpacw.
MprpoAHO, WO Lie BUKIMKAE KPUTUKY 3 BOKY npesa-
CTaBHWKIB TBOpYOI enith i Ti KynbTypu. 36ynocs
npopouTtBo Opterun-i-lacceta: MUCTELTBO Aeryma-
Hi3yBa/i0Ccs BLUEHT i 6e3M0BOPOTHO — AEMOKpaTHY-
Hi NpoLecK B CYCMiNIbCTBI CTUMY/IHOBAIN He TiflbKK
CTBOPEHHS rPOMajCbKOro CycninbCTea, a i MacoBoi
KynbTypu (MUCTELTBA).

Moganblly €eBOMOLII0 KPUTUKU  [erymaHiso-
BaHOr0 MWCTeLTBA MOXHAa NOKa3aTu Ha npuKnagi
BUKnMagada Konymo6ilicbkoro yHisepcuteTy ApTy-
pa JaHTO — OfHOro 3 HainbinbL NONYNSAPHUX apT-
KPUTWKIB NOCTMOAEPHY, NPUXUIbHMKA KOHUEenuii
«KiHUA MucTeuTea» [6]. KpuTukn JaHTo AOpiKakoTh
(hinocody 3a Te, WO BiH MOAeNb MUCTELTBA Bif-
TBOPIOE Ha TPaAMLiiHii (NiHiAHIRA) Mogeni icTopil.
[ilicHo, KLLO BpaxyBaTu 6araTCTBO METOAONOTIN,
O € B PO3NOPAMXKEHHI TEOpPeTMKiB Ta ICTOPMKIB
mucTeuTBa (ikoHorpadgis, cemioTvka, mcuxoaHasnis
TOLUO), BUCHOBKU [laHTO BUINAJAtOTb BY3bKUMW i
penyKTVBHUMWU. TM GBiflbLUe Lo BiH He BKHOYAE Y
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CBOI JOCNIKEHHA He3axifHe MUCTeuTBO [24]. | xou
y KoHuenuii JaHTo 6yno i 3anuwaeTbes We 6arato
NPUXWUBHUKIB, Y nepLuiin uBepTi XXI cToniTTs ne-
pexig iHTeneKTyanbHOT AUCKYCIT NPo NpU3HaYeHHs
MWCTELTBA B M/IOWMUHY NONITUYHY CTaB HEMUHYUNM,
4YOMY 3HAYHOK MIpPOK CNPUAIN Mogasiblia rnoba-
nisayis i «aMmepukaHisauis» KynbTypu B 6ararbox
KpaiHax cBiTYy. IMpefAcTaBHUKMA MUCTELTBA 3aBXAM
Oyn1 BXOXi Y BULLLi BEPCTBY CYCNiNIbCTBA, & B HY/bO-
Bi pOKM X nepcoHanii B3arani ctanm 060B’A3KOBOKO
MPUKPacoo (fekopauieto) BUOOPHUX TEXHOMOTIN.
Lleir TpeH HaBiTb He 3amnepevyeTbCs, He Nigsarae
CyMHIBY: TeopeTuK OKBI EHBEN30p BBOAUTbL MOHSAT-
TS «MOCTKOMOHIaNIbHOT KOHCTENAUI»; KPUTUK Cufib-
BecTp Orbeye NPOMOHYE MPOEKT albTePHATMBHOT
MOAEPHOCTI, 3riflHO 3 AKUM He3axijHe MUCTELTBO
Mae po3rnagaTncs K peakuis Ha AKiCb rNo6asbHi
HapaTuBW, (aKTUYHO CTBOPHOKOYM aSIbTEPHATUBHI
MogepHocTi; TeopeTuk Hikoc Manactepiagic peeTb-
€A B NONITUKY — 3aK/IMKAE PO3LLMPUTI MOBY OMopy
i penpeseHTauii, TUM camnmM 6epyydn yvacTb y nosi-
TUYHOMY XUTTI... [22].

Lo > BigbyBaeTbCs B CYCMiNbCTBI, MOKM
NPeACTaBHUKN «BUCOKOr0 MUCTeLTBa» BCifat0ThbCA
3pyuHille B TenecTydisx, No3ytTb YnTayam raset i
XKypHarnis, 3a/iMatoTb Kpicna AenyTariB BULMX 360-
pie? AHTponosnor MpaHT MakKpakeH npoBiB focni-
[PKEHHS, fiKe OYeBMAHO CBIAYMTb: MacoBa Ky/bTypa
[IVICHO 3MYLLYE XyLOXKHUKa CTBOPHOBATU TOM 06pa3,
AKWI cama i NpogyKye. HaliMacoBiLLMM MUCTELTBOM
XXI cTonitTa cTanmn KiHO W TenebadeHHs. Tak, y
1900-1910 pokax cepef 3HameHUTOCTel 6yno 17 %
aKTopiB — TPOXM MeHLLE, HiXK (hi3nKiB, XiMiKiB Ta
6ionoris pasom. MNMUCbMEHHUKIB cepef, 3HaMEHUTOC-
Tei 6yno 11 %, kiHopexucepiB — 6 %. 1950 poky
aKTopiB cTaso Bxe 24 %, nucbMeHHUKIB — 9 %. [lo
2010 poKy akTopiB cepef 3HAMEHWUTOCTeN Le no-
6inbluano — 37 %, a KiHopexxucepis i MMCbMEHHU-
KiB — nomeHLwano go 3 % [23].

Mera crarri. [MokasaTu, WO perymaHisauii
[eryMaHi3oBaHOro MMCTeLTBa B KNacM4yHOMY po3y-
MiHHI ByTV He MOXe, 3BaXKarUM Ha HE3BOPOTHICTb
cycninbHUX npouecis. MUCTeUTBO BUXOAWUTbL Ha
HOBWI BUTOK PO3BUTKY Pa3oM i3 HAPOKEHHAM HO-
Bol (UndpoBoi) umBiniauii, gkepenom skoro byge
MacoBe MUCTeLTBO. Y CBO Yepry, MacoBe MUCTe-
LTBO MOPOANTL «BWUCOKE» MUCTELTBO rN106a/bHOT
umBinizauir.

BukJiax 0CHOBHOTO MaTepiaty J0CTiKeHHS.
[JerymaHisauis MUCTeLTBa € NPOLLECOM Oro eBOSHO-
UiT. AKWO NoanBUTMCA Ha ICTOPI0 MUCTELTB SIK Ha
6e3nepepBHy CKMafoBy eBOMOLIT OYAb-SKOro cyc-
NiNbCTBA — 3aXiHOrO YK CXiAHOT0, KNTACbKOro Ym
ANOHCLKOro, TO N06aYNMO, IK Ha MOro (hopmyBaHHS
BMNAMBa/IN XapakTep i NoByT Pi3HUX enox, NOCUIeH-
HS 1 0cNabneHHs peniriid, BiiHX, HayKOBI Ta reorpa-
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(DiYHi BIAKPUTTA, HAPOCTaHHSA TEXHIYHOTO Nporpecy
i 3pOCTaHHS MacoBUX KOMYHiKaLlii — TpaHCnopTy,
TenerpapHoro, TeneOHHOI0 Ta NOLUTOBOIO 3B’ A3KY,
raset, pagio, TenebaveHHs, iHTepHeTy. bangyxe, umn
Oy/nio BOHO AN TeopeTMka MUCTeLTBa MiMeCUCOoM,
yn 6paB BiH [0 yBarn TeMHi CTOMITTS, UM Hi. Muc-
TeuTBO — L A3epKasio CBOro yacy. 3 Gi/lbLUot U
MEHLLOK LLUMPICTIO i XKBaBICTHO BOHO CY0’€KTUBHO
Bigo6paxkano (ysBHy) icTopito cycninbcTea. | Tenep,
KONW CycninbCTBO (AEMOC + eniTa) BKOTPE BUIALLIIO
Ha HOBWIA eTan eBotoLiT (barigy>Ke, Un NiHIAHOI, Yn
cnipasibHOi), BUABU/IOCSA, L0 AEMOC XXMBE 33 TUMU
CaMMMK  eKOHOMIYHUMMK  3aKOHamu  (PUHKOBUMU),
L0 ¥ eniTa, € 6inbl BNANBOBUM, HiX KONN-He6YAb,
Cy6’€KTOM MONITUYHMX MNPOLECIB Y CYCNiNbCTBI i
Mag€ CBOK — MacoBy — Ky/bTypy. A Bif MUCTeLTBa
npy UbOMY BMMaratoTb 3a/IMLLIATUCA «A3epKa/ioM
XIX cToniTTs». XTO BUMarae?

3ara/ibHOBM3HAHUM € Te, LLL0 Ha KOXXHOMY eTari
iCTOPUYHOrO PO3BUTKY CYCMiNbCTBA aKTyasisyBann-
CS Ti UM iHLWI BUAWM MUCTELTBA, KOTPI BU3HaYatoTbCA
AK [OMiHytodi. BnacHe kaxyuw, akTyanisyBana ix
neBHa couiasibHa rpyna, sika BUXoAmna Ha aBaHCLeHY
icTopii. MeTa akTyanisauii Ha KOXXHOMY eTani Gyna
CBOA, B paMKax [aHoro JOCMiIKEHHS Lie HeCYTTEBO.
['onoBHe, MUCTELITBO Bif06paXkano iHTepecK Tanepe-
Barn KOHKpPETHOT couianbHOT rpynu, Wo Aomaranacs
peanisalii CBOIX NnaHiB. B aHTUYHY f06Y 3BMYailHO-
o XXWUTeNs nonica HaBpag Yv OXOMNBaio 6axaH-
HA 6aunTK Yy CBOIM oceni BULWYKaHi opmn BeHepn
Minocbkoi a60 AnonnoHa. CTBOPEHHSAM CKy/bNTyp
Ta iHLWOT 6e3LiHHOT CNafLLMHN aHTUYHOTO MUHYNOIO
MU 3000B’A3aHi MepLl 3a Bce 6aratum 3aMOBHUKaM.
OCKiNbKM KOHKpeTHa coljiasibHa rpyna B KOHKpeT-
HWI Nepiog Yacy BMPI3HANACA CBOEID aKTUBHICTHO i
BMN/IMBOM Ha OTOYEHHS, TO XYOAOXKHUK, NoTyparoun 1i
CMaKaM, CTBOPOBaB Ti UM iHLUI XyAOXKHI TBOPU, LLO
BifloGpaXanin 0COBMMBOCTI 1 XapakTep couianbHOT
rpynu, 3axonsoBascs abo 0byproBascs i ByTTAM y
AOCTYMHUX iAoMYy (hopmMax i 3acobax.

Y CepefHbOBIYYi HAa aBaHCUeHY icTopii Bu-
XOAUTb LepkBa — Micna nagiHHA PUMCBKOT imne-
pii BOHa gonomarae 36eperTv 1 BigpoguTh Te, WO
NALWINMIOCA Bif, AepXaBHUX YCTOIB, MOBEPHYTU NO-
AVHY (4emoc) B HOpMAaTUBHE MoJie 3a LOMOMOror
XPUCTUSAHCLKOT penirii. Po3mipn gaHoi couianbHoi
rpynu i ii By3bKONpogeciliHi iHTepecy No3HavaroTb-
CS B eNliTapHOCTI Ta crneuugivyHoCTi MucTeLTBa Tiel
enoxu. Asne came 3aBfAKWN Takiil couianbHin rpyni,
AK [YXOBEHCTBO, MW MAEMO CbOFOfHI MOX/MBICTb
MWUYBaTUCS PO3MNMCaMU XpaMmiB, apXiTeKTypo i
XXVBOMUCOM enoxu BigpomkeHHs. Konn TeopeTunku
KaXKyTb, WO «MWUCTELTBO BigoOpaXae AiACHICTb»,
BOHM MalOTb Ha yBa3i came Lie.

Oco6n1BWIA CEHC faHe TBEPMYKEHHS 3HAMLLIO,
KONV JOMiHYHOUOKO COLLia/IbHOKO rpyroko CTanu npo-
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MucnoBLi. CeHC IXHbOTO XUTTA («4ac — Lie rpoLLi»)
XY[LOXHI CBIT CMPWIAHAB NO-Pi3HOMY, afie HacniaKu
4J19 BCbOT0 CyCrifibCTBa OyNy NPaKTUYHO OLHaKOBM-
mu. OfHI, TBOPYO OCMUC/IHOKOUN MIHAMBY AIACHICTD,
HaCTi/IbKN HaAWUXHYNNCA Heto, WO cami cTanu Bid-
yyBaTyh cebe YaCTMHOI aKTUBHOI COLia/IbHOI rpynu.
IHgycTpianisauia Ta noniTMuHi npouecn B XIX-
XX CTONITTAX By HACTINbKN HaAMUXatoumMMu, Lo
6arato XyLOXKHWKIB CTalOTb «MPOMMUCIOBLAMM,
NepeTBOPIOIOTL AiMCHICTb. Byayun TBOpUSMKU Bif
MPUPOAK, BOHW «BigKpMBanu» B co6i Apyry Cckfa-
[0By — coLia/lbHOro TBOPUSA, «MepeTBOproBada»
Tiel caMoi AiNCHOCTI, SIKy paHille TibKy BigovBaiu.
Y pesynbTaTi MUCTELbKWIA NPOCTIP HaMOBHIOETHCS
Haknagammy KHUr (B TOMY YMCNi BMCOKOXYAOXHIX),
(hoTonopTpeTaMu, apXiTEKTYpPOK CXOXMX OyaiBenb
Y PI3HUX YacTMHax CBIiTy. Taki i iHWI npuknagu
KOH’HOHKTYPHOIO MMUCTeLTBa NigroTysanu cycrifib-
CTBO W [emMOC [0 3apOpKeHHSi MacoBOI KyNbTypu
(MncTeyTBa). YHiKanbHiCTb Oyfla MNocTaB/eHa Ha
KoHBeep. CuTyalito xaocy B AyLli TBOPLUA NOCU/IVB
HapoCTarounii aTei3M. BigaineHHs CBITCbKOro XUTTA
Bif LlepkBu — Lie ogHe, a noBasieHHA bora — 30BCiM
iHLWe...

Mpobnema npeacTaBHWKIB MOAEPHI3MY, Mo-
CTMO/EPHI3MY Ta iHWNX «-i3MiB» NoNnsrac B TOMy,
LLL0 BOHW LLYKa/IN CEHC iICHYBaHHA AN NIOAVHN, fKa
BXe CTafa iHWOo. [leMoKpaTm3auis CcycninbcTBa
BifOynacb y cBiTOBOMY MacwiTabi. Y pesynbrari no-
NITUYHUX Ta EKOHOMIYHMX TpaHcdopmauiin XX cTo-
NITTA Ha aBaHCLEeHY iCTOpIT BUXOAWUTL HOBA aKTMBHA
couianbHa rpyna — HapogHi macu. Po3mipn HOBOro
arperatopa MUCTeLTBa, Oro0 CTPOKATICTb i HemiA-
rOTOB/EHICTb A0 MacwTabHOI poboTU aKTyanisy-
Ba/IM OKpPeMi BMAWM MUCTeLTBA. Y CTUC/MIA TepMiH
niTepatypa BWKOHaNa OCBITHbO-BUXOBHY (YHKLitO
I migroTtysana «nepeTBoproBaYiB» icTopii (i MucTe-
ureal). 3Bigcn — HebaueHi paHille HaKNagy KHWT,
raser, XXypHaniB, 3BiC/ BU3HAYEHHS «HabiNbLL Ha-
ynTaHe CTONITTA». 3 YaciB [laBHboi [peLi’ gemoc He
BUCTYNaB ro/I0BHOIO Aii0BOI0 0COOO0H0. | Ha BiAMIHY
BiJ, JeMOCY aHTMYHOCTI, Ka He Masia MOXJ/IMBOCTI
TUPaXyBaTW MUCTELTBO, HApoaHi Macu XX CTONITTA
AK couia/ibHa rpyna 3Mycuiv MUCTELTBO 3310B0/1b-
HWUTW X IHTEpec — BOHO BPELUTI-PeLuT CTao ma-
COBUM.

Tensap ge LWapaeH npunycTums, WO NparHeHHs
[0 Kpacu i NOCTIHOro BAOCKOHANIEHHS, TO6TO TBOp-
4ocTi, 6yn10 CBOEPIAHUM MPUHLMMOM aHTPOMOreHe-
3y, WO fano nigcTaBy NOCNiLOBHMKAM Tensapansmy
ifeanisayBari i1 ijeonorisyBaT MUCTELTBO: «...Le i €
MoYaToK KyNbTYPHOI AiSNIbHOCTI OAWMHW: CTBOPEH-
HA y CBITi CBOro BacHOro CBiTy Ans cebe camoro
i 4N iHWKWX, NOCTiliHe PO3LIMPEHHS OT0 MeX A0
BceneHcbkoro mactutaby, WO MOXe 3aBepLumTucs
00’eHaHHAM BCiX €THOCIB, HapoAiB, KpaiH i KOH-

TUHEHTIB y Bcenoactso, pyx A0 SKOro noyascs B
OCTaHHI TpeTuHi XX cToniTTa...» [9] 2

AKLWO MM NpUAMaEMO fe-(haKTo, Lo «CTBOPHO-
BaHa Macamu KysbTypa i € TUM I'PyHTOM, Ha SKOMY
B NOAa/bLLIOMY BUHUKAE | PO3KBITHE BUCOKE MUCTE-
LTBO», TO MOBUHHI JOMYCKATY €BOJIHOLIF0 XYL0XKHbLO-
ro CBITY [JO TaKOro CTaHy, KO/IM caMa «Maca» NnoyHe
TBOPUTY Lie Came «BUCOKe MUCTeLTBO» [9].

TOX AKUM BOHO € — Cy4yacHe MacoBe MUCTe-
UTBO HanpukiHui nepwoi ysepti XXI cTtonitTa?
BoHo aiicHo macoBe:

* My3MKa: LUe [AecATKM TUCAY CyXadiB Ha
cTafioHax, MinbinoHn — B off- i online;

* DKMBOMWC: Le COTHI M TUCAYi XuBonucuis, y
TOMY umchi street art, ki NULWYTb 6e3MepepBHoO,
HE YeKatoum 3anpoLUeHb Bif My3eiB, ranepein i
BMCTABKOBUX 3a/1iB;

e JfiTepaTypa: 3BiNbHWMBLUUCL Bif BWAABLIB
i pefakTopiB, aBTOpPM Mac0oBO OCBOKKTb
IHTEPHET | CaMOCTIHO TOPrykTb CBOIMM
TBOpaMM Yepe3 amasOHW i IHTepHeTMarasvHu,
KMacuyHi BMAABHULTBA BWBYaAOTb MAaCcOBUIA
MOMWT, NepLL HiX BUNYCTUTW NanepoBy KHUTY;

* apXxiTeKTypa: pBeTbLCA Bropy, HeMoB
3HeBaXKatoumn Bce 3eMHe, Tyaum, ae bor i byae
CYLLeto;

e KiHO i TenebayeHHs: BMKMBAKOTb 3a PaxyHOK
cepianie, ocBololUM XaHp (3a OpTeroto-i-
lacceTom)  iH(papeaniamy, NPUCBAYYHOUN
KOXKHY Cepito 3aB’A3yBaHHIO LLUHYPKa rO/10BHUM
repoem;

* (hOTOMUCTELTBO: OyAyUMHE B3MO3i y3arafbHUTH
SBULLA AIACHOCTI, AEMOHCTPYE HebayeHy Kpacy
He3BifaHnX KyToukiB 3emni, OkeaHy, Kocmocy,

NnepeMexoBytoun  (haHTaCTUYHI  KapTUHK
Bi3epyHKaMn MaKpO3OMKU;
o Oanet: He3aaTHWi JerymaHisysaru

NIOACbKe Tifo, HamaraeTbCAd MepepoauTmcA
pafuKaNbHUMW  eKCTEPUMEHTaMN B XKaHpi
CyyacHOi  xopeorpadii Ta  31uTUCA  3i
CNOpifHEHUMW  BMaMW  MUCTeuTBa  —
eCTpafiHUM TaHLEM i HaBiTb LUPKOM (4MB. Npo

ue: [15; 16; 18; 20]).

Lle npobnema?

Mpobnema, AKLWO MiAXOAUTU 4O MUCTELTBA 3
MipKaMKn «Cy4acHe», «MOCT-», «HEO0-» Ta IHLIMMW.
AKWO AiMTN MUCTELTBO Ha «BUCOKE» 11 «MacOBE».
OueBnaHo, WO NPO6IEMOIO faHWIA (haKT € ANs npea-
CTaBHWKIB «BUCOKOro» (3a OpTeroto-i-FacceTom)
MUCTeLTBA.

2 Takox gve. npo ue: KusweHko H. N. CywHocTb npekpacHoro.
M. : Monogas reapgusa, 1977. 192 c. ; KuaweHko H. W.
OcTeTuKa Xn3HW : yuebHoe nocobue A5 yyalnxcsa nmuees u
rMMHasuii: B 3-x u. M. : ®opym , VHpa-M, 2000 ; KpacoTa
n mosr. buonornueckue acnektbl actetukn / W. PeHunep,
B. Xepu6eprep, 4. 3nctaiiH n gp. M. : Mup, 1995. 335 c. ;
AdpponmcoH B. M. MeHeTuka reHnansHocT. M. : Taigekc Ko,
2002. 376 c.
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CyuvacHe macoBe MUCTELTBO MOBHICTHO BiAMo-
Bifla€ «po3natfiaHOMy» CYyCMiNbCTBY, B AKOIO HUHI
HeMae MeTW, Hemae ieonorii, Hemae ayLi. Y cyc-
ninscTea CepefHbOBIUYS 6yna meTa — cakpasnisayis
BCbOrO CyLLOro. Y cycninsctsa HoBoro vacy metoro
€ KaniTanisayis i fecakpanisauis BCbOro CBITy. Hka
MeTa CycninbCTBa OCTaHHbOI uBepTi XX i nepLuoi
ygepTi XXI cToniTTa? AKMM Mae 6yTM MUCTELTBO
B CYCMi/IbCTBI HACWU/bCTBA (HapOCTaHHA 3arposun Te-
pOpU3MY, YMCNEHHUX «MASIEHbKNX» | «TiOPULHNX»
BiliH), yTpaTu WiHHOCTI JIIOACLKOT0 XUTTA (3poc-
TaHHA CMepPTHOCTI Ha aBTofoporax i Bif CyyacHoro
Cnocoby XWUTTA), B CYCMi/IbCTBI, SKe NOPOAWIO Tex-
HOreHHi KaracTpotm (noamHa — uap MNpupogu), Wwo
npu3Benun 4o rnobanbHOT 3MiHK KiimaTy Ha 3eMni?

BucnoBku. [erymaHisauis mucteytsa (3a
Oprteroto-i-l'accetom) € 3aKOHOMIPHUM ICTOPUYHUM
MpoL,ecoM, L0 YTBOPMBCSA BHACMILOK MOMITUYHUX
(Lemokpatusauis) Ta eKOHOMIYHUX (PUHKOBA EKOHO-
MiKa) 3MiH y cycninbCcTBi. BignosigHO, MUCTELTBO
BXe HiKonm He 3moxe (i He CTaHe) «Bigbueatu fii-
CHICTb» XyAOXHiMM npuitomammn XIX ctonitTa. [de-
rymaHisauis MucteuTsa («BMCOKOro», 3a OpTeroto-
i-FacceTom), SK iCTOPMYHMIA npouec, Aocsarna
NOrivyHOro 3asepluUeHHs. [lerymaHisoBaHe (MacoBe)
MWCTELLTBO MOYasIo Nepexif y HOBY SAKICTb, i Le 6yae
HOBa AKICTb «[lerymMaHi3oBaHOro» MMUCTeLTBa, a 30-
BCiM He pe-rymaHisauisi.

I[lepcrieKTMBH IOCHIIKEHHS JAaHOI TeMM.
MpoCTEXMTN B3aEMO3B’A30K MIX PO3BUTKOM Ma-
COBOr0 MWCTELTBA i BMBI/lbHEHHAM POBOYOro yacy
(BiNbHUM Yacom).
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