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KWiBCbKMI HaLioHa/IbHUIA YHIBEPCUTET
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TUMOTPA®IKA, LUIPUOTOBA
OBKMAIMHKA TA ENEMEHTM
HABITAL|Ii (PYBPWUKM) YKPAIHCBKUX
XYPHATIB 1920-1930-X POKIB

Byonuk A. B. Tunozpagpixa, wupugpmosea ooxknaoun-
Ka ma enemenmu nagicayii (pyopuxu) yKpaincokux
scypnanie 1920-1930-x poxis. Memoio docnioxcenns
€ npoamanizyeamu 3acmocy8anhsi XyOOdCHIX piuileHb,
KOMNOUYILIHUX ~ cxeM 1 Wpughmosozo HANOBHEH-
HSL Y OUBQUH-NPOEKMYSAHHI  WPUDMOsUXx 00OKIa-
OuHoOK, pybpukayii ma munoepadiyi  HcypHanie
DIBHUX  HANPAMKIE O03HaueHo2o nepiody. Memoou
00Cni0JCeHHA: MUCMEYMBOZHABYULl | NOPIGHATbHUIL
Haykoea  nosusma: enepwe  30iticneno  cnpooy
gi0cmedcumu 8 MUCMEYMBO3HABUOMY ACNEKMi HANPAM-
KU epagiynoeo ouzaiiny 6 0QopMmieHHi YKPATHCObKUX
arcypranie 20-30-x poxie XX cmonimms. JJocnionceno
HOBAMOPCMBO  NICNAPEGONOYIUHO20 — Nepiody,  uo
BMIHULO NOCMIMNEPCbKY eKIeKMUKY, OIaeHOCHOBAHO
BIOMIHHOCMI PeIOHANLHUX WKL KOHCMPYKMUBIZMY),
NPONUCAHO OCOONUBOCII BUKOPUCIAHHSL WPUPDMIE |
0EKOPAMUBHO-OPHAMEHMANLHO20 030001eHHs. J]esaKi
BUOAHHS 3 NPUBAMHUX KONEKYill NYONIKYIOMbCs K
Xy000icHi MBOpU | 68005IMbCSL 8 HAYKOBULL 0012 ynepute.
Bucnosxu: npomszom docniddcysanoeo nepiody 6yno
3aKAA0EHO NPUHYUNU HOBO20 CUCIMEMHO20 2paPiuH020
KOHCMPYIOBAHHA BUOAHHA. 3aA0eKnaposaHo 3apooKu
BIOMIHHO20 6I0 NonepeOHix eepcili bauenHs i cnpuii-
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HAMMS XY 00XHCHLO20 OOPMAEHHS HCYPHANY AK YINICHOT
00pPA3HO-CUMBONLHOI  KOHCMPYKYIT, Oe KodceH ele-
MeHm, He36adicaioyu Ha neeHe JIOKAbHE HAGAHMAICeH-
HA, € YACMUHOW CMUNICMUYHO E€OUHO20 2pApiuH020
OpP2aHIZMY.

Kniouosi cnosa: wipugpmosa obxnadunka, ykpaincorkui
JicypHan, munozpagika, cucmema Hasieayii, pyopu-
xa, xoncmpykmugizm, 20-30-mi poxu XX cmonimms,
Xapxie, Yrpaina.

Byonux A. B. Tunozpaguxa, wipugpmosasn o06n0ic-
Ka u nemeHmuvl Haguzauuu (pyopuxu) yKpauHcKux
arcypnanoe 1920-1930-x 20006. Llerv ucciredosanus:
NPOAHATUSUPOBAMb  NPUMEHEHUE  XYOOHCECHBEHHbIX
peuieHutl, KOMIOSUYUOHHBIX CXeM U WPUPMo8020 Ha-
NONHeHUs. 6 OU3AUH-NPOEKMUPOBAHUU  WPUDIMOBbIX
0bnodicek, pyopukayuu u munozpagure HCYpHALO8
PA3TUYHBIX HANPABNEHUN YKA3aHHO20 nepuoda. Me-
MoObl UCCIEO0BAHUA: UCKYCCMBOBEOUECKULl U CPABHU-
menvHblld. Hayunas HoeusHa: enepevle npeonpuHama
NONBIMKA NPOCIEOUMb 6 UCKYCCMBOBEOUECKOM ACHEeK-
me Hanpagnenus zpaguyeckoeo ousaina 6 ogopmie-
Huu ykpaunckux scypruanos 20-30-x 20006 XX eexa.
Hccneoosano Ho6amopcmeo NoCAepPesoNOYUOHHOO
nepuooa, cMmeHuswiee NOCMUMNEPCKYIO IKNEKMUKY,
OUASHOCMUPOBAHBL  PAZIUYUSL  PESUOHANILHBIX  WIKOL
KOHCMPYKMUBU3MA, NPONUCAHBL OCOOEHHOCHU UCNOb-
308anUs  WPUPGMOE U O0eKOpamueHO-OPHAMEHMANb-
Ho20 ybpancmea. Hexomopbvie usoanus u3z 4acmuulx
KONeKYull nyOnuKylomcs Kak Xxy0odcecmeenHvle npo-
u36€0eHUs U 6800SIMCS 8 HAYUHbBIL 0DOpOmM  8nepevie.
Bo16oovl: 6 meuenue ucciedyemozo nepuooa ouvliu 3a-
JIOJHCEHbI NPUHYUNBL HOBO20 CUCMEMHO20 2pAhutiecKo-
20 KOHCmpyupoeanusi uzoanull. 3adexkiapuposansl 3a-
YAMKU OMAUYHO20 OM NPEOblOYWUX 8ePCUll 6UOCHUS U
B0CNPUAMUSL XYOOHCECTBEHHO20 OPOPMIEHUSL IHCYPHA-
714 KaK YenoCmHou 06pasHo-CUMBOLbHOU KOHCIMPYKYUL,
20e KaxCcOblll dNeMeHm, HECMOMpPS. HA OnpedeileHHble
JIOKAIbHble HAZPY3KU, ABNAEMCS YACMbIO CIMUTUCTIUYe-
CKU e0UH020 epahuiecko2o opeanusma.

Kniouesnle cnosa: wpugmosas o6n0dxcka, YyKpauHcKull
JHCYPHAN, munozpaghuka, cucmema Hagueayuu, pyopu-
xa, koncmpykmususzm, 20-30-e 200vt XX eexa, Xapo-
k086, Ykpauna.

Budnyk A. Typography, font cover and navigation
elements (rubrics) of the Ukrainian magazines of the
1920’s and 1930’s.

Background. Considering rapid development of con-
temporary domestic graphic design, a large number
of titles of magazine products, it is interesting and
worthwhile to analyze how the designers of the first
Ukrainian-language editions coped with a purely com-
mercial and labor-intensive task — the design service of
the publishing process, in particular, the magazine. The
newspaper design of those times did not have enough
time to maneuver due to the technology of layout and
printing. Instead, the magazine design had a longer
time to prepare the layout before it was released and
to manufacture the very art product itself — the artistic
design of the magazine.

Purpose of the research: To analyze the application
of artistic solutions, compositional schemes and font
content in designing of font covers, rubrics and typog-
raphy of magazines of different directions of the speci-
fied period.
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Research methods. Art study and compar ative method.
Scientific novelty. Tracing of the direction of graphic
design in the art-related aspect of the design of
Ukrainian magazines from the 20th to the 30th years
of the 20th century was made for the first time. The
innovations of the post-revolutionary period that
changed the post-imperial eclecticism were explored,
the differences of regional schools of constructivism
werediagnosed, featuresof thefontsuseand ornamental
decorations were described. Some edtions from private
collections are published as piece of art and introduced
into the scientific circulation for the first time.

Analysis of recent research and publications. The at-
tention of the scientific world from time to time more
carefully turns into artifacts of time, which arise from
nothingness. The various aspects of application of de-
sign skillsin such utilitarian spheres as a label, pack-
ing, a cover, a magazine layout, a poster are examined.
Ph.D. dissertation in whole or in part affects all genre
components of the graphic. Exhibits are organized,
articles published, researches published, and sites
launched.

Results: It was found that design development took
place mainly in two keys or trends. The first direction
is the use of Ukrainian fonts and ornaments with a na-
tional character in purely constructivist compositional
schemes. The second trend is the use of so-called “in-
ternational” schemes, when national identity is leveled
out, but a product isworth the best world-class samples
in the field chosen for research.

The technical task for the covers and internal design
of the magazines was very simplistic — the prints were
usually printed in one, two colors, where the placement
of raster images was eliminated or complicated. The
internal section — usually one color, which, however,
could change the color from black to dark blue or an-
other. In some cases (before anniversaries) the block
was printed in 2 colors, for example, the magazine
“Kino” to the 10th anniversary of October events. The
limited color was offset by chromolithographic inserts,
which were printed separately from the block. The pa-
per was low quality, uncorrected, unattractive gray
tone, with a low percentage of linen, with rather no-
ticeable dirty streaks of secondary raw materials. The
artist faced task to create a noticeable and aggressive
image that can be used as a book cove using only low-
quality paper material and limited color palette. The
best font solutions for magazine covers with this task
have coped.

Sudy includes examples of pictured cover and typography
covers. Sudy includes example of a national trend within
the communist paradigm under the patronage of Mykola
Skrypnyk which is the cover of the magazine “Politosvi-
ta” (“Political education”) that, in spite of its ideological
content, has been resolved in the national style and shows
a pronounced vector on Ukrainian culture.

The magazines “Agitaciya i propaganda” (“Agita-
tion and propaganda’), “Masovik” (“Worker with
the masses”), “Molodnyak” (“Younger generation”),
“Shlyakhamy industrializatsij” (“Ways of industrial-
ization”) are analyzed in the form of font covers, which
are enclosed with drawn letters with a hint of national
identity in a rigid constructivist composition. Their
graphic solution can be characterized as constructiv-
ism with moderate decorative additions (the role of
which executed handwritten letters), when a playful

ukranized font may appear within arigid systemic com-
positional structure.

Sudy examples navigation systems in the periodicals
“Silskij teatr” (“Village Theater”) and “Kino” (“Mov-
ie”), which are a clear proof of conscious work in order
to create an integrated solution within the framework of
the task of designing the magazine as a whole, and not
only individual carriers, that is, elements of the artis-
tic design of the publication. It is noted that in similar
cases, when performing similar tasks constructivists in
Russia usually did not use national ornamentation or
motive. As an example, the project of Olexiy Ghan is
shown, known for a design decision in the magazine
“Pomochsh samoobrazovaniyu” (“Help of self-educa-
tion”) was limited to purely geometric exercises.
Conclusions. During the studied period, the principles
of a new system graphic design of the publication were
laid. Declared beginnings are different from previous
versions of the vision and perception of the artistic
design of the magazine as a holistic figurative symbol
structure, where each element, despite some local load,
ispart of the stylistically unique graphic organism. The
essence and content of the research arerelevant in view
of the development of contemporary Ukrainian graphic
design. The scientific positions and results presented in
the article may be interesting for students of the spe-
cialization “graphic design” of higher educational
ingtitutions, as well as for specialists in the history of
Ukrainian graphic arts.

Keywords: font cover, Ukrainian magazine, typography,
navigation system, rubric, constructivism, 20th —
30th years of the 20th century, Kharkiv, Ukraine.

Beryn. 3 ornagy Ha CTpiMKUIA PO3BUTOK Cy-
4aCHOro BITYM3HAHOIO rpagivyHoOro AusaiiHy, Benun-
Ky KifibKiCTb HaliMeHyBaHb >XYPHabHOT NMPOAYKLIT,
UiKaBo i BapTO MpoaHanizyBatu, SKAM UYMHOM Xy-
AOXHUKN-NPOEKTYBA/IbHUKM  MEPLUMX YKPaTHOMOB-
HUX BUAaHb ynopanmcs i3 3afjaueto n3ainHepcbKoro
06C/yroByBaHHs BWABHUYOIO MPOLIECY, 30Kpema
XYPHa/IbHOro. Ma3eTHOMY Au3aiiHy TUX YaciB He BU-
CTayano yacy Ans MaHeBpy B CUy caMol TeXHONOT i
BEPCTKM | [ApyKy. HaToMiCTb XXypHasibHWI fu3aliH
MaB GinbLUNIA Yac Ha NiAroTOBKY MakeTa [0 BUXOAY
Y CBIT | BUrOTOB/IEHHS B/IaCHE CaMOr0 MUCTELIbKOIO
MPOAYKTY — XYAOXKHLOTO OOPMI/IEHHS YACOMWUCY.
Llein TepmiH (TvxKaeHb a60 MicsaLb) 6yB (ikcoBaHWI,
a iHOAj XXypHanu Jo3BONANM COBI BUAaBaTV «napHi»
yucna (4Ba HOMepU B OAHOMY BUMYCKY Mifj OfHIE0
00KNagnHKO), WO 36inbLUyBano vac Ans onpawo-
BaHHA TEPMIHOBOIO KOHTEHTY pefakUiiHUM Xy[oX-
HUKOM ab0 3anpoLUeHVM 3a TPYA0BO YrofoK Maii-
CTPOM.

P03BMTOK NPOeKTyBaHHA BifbyBaBCs nepeBax-
HO y [BOX Hanpsmkax. Meplumnii — BUKOPUCTaHHA
YKPaiHCbKUX LUPUATIB i OpHAMEHTIB i3 HauioHasb-
HOI 03HAKOH B CYTO KOHCTPYKTMBICTCbKUX KOMIMO-
3ULIAHNX cxemax. [pyruii TpeHa — 3acTOCyBaHHS
TaKk 61 MOBUTU «iHTepHaLiOHa/IbHUX» CXeM, KOu
HaLioHa/IbHa IAeHTUYHICTb HIBE/IFOETLCS | CTBOPIO-
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ETbCA MPOAYKT, L0 TAXKIE A0 y3arabHEHUX 3pasKiB
B 06paHiil ana AOCNiAKEHHS ranysi.

AHaJi3 oCTaHHIX JOCTIIKeHDb i myOmikamiii.
YBara HayKoBOrO CBiTY pa3 Bifi pa3y npuckinnmeille
06epTaeTbCA Ha apTethakTh yacy, SKi BUPUHAKOTL i3
HeOyTTA. OrnagalTbes PisHi acnekTn 3acTocyBaH-
HS An3aliHepPCbKOT MaiCTEPHOCTI B TaknX yTuniTap-
HUX chepax, K eTUKETKA, NakyBaHHS, 0OKIaLNHKa,
XYpHa/ibHa BepCTKa, nakar. MoTpe6a CborofeHHs,
y AKOMY AW3aiiH AKL0 He NPaBUTb 3a HOBY Penirito,
TO NPUHANMHI 3aliMae NaHiBHI NO3uLiT B Cy4yacHOMY
CyCnifbCTBI, NOTPOXY BUTUCKAE 3a MeXi Kona 3aui-
KaB/MeHOCTI i MocyBae 3 NepLimnmx Miclib MUCTELTBO-
3HaBYMX AOCNISKEHb ONIMHWIA XXUBOMUC, CTaHKOBY
intocTpalito, xo4a, 6e3nepeyHo, BOHWN 3a11LLAOTLCS
i ByayTb NMLIATUCS NOTY>XHUMU Bidya/ibHUMMW MapKe-
pamu enoxu. 3axXuLLatoTbCs KaHAMAATChbKI ancepTa-
LT, AKi YaCTKOBO TOPKaKOTLCA XaHPOBMX CK1af0BMX
rpagivyHoro ansainHy — 06KnaanHKM [9], eTUKETKM,
nnakary. OpraHi3oByrOTbCS BUCTABKOBI €KCMO3ULT,
BUXOAATb AOCNIIKEHHS YKpaiHCLKOT rpadikv B3ara-
ni, Hanpuknag ny6nikauii O. NlaryteHko [5; 6; 7; 8],
3anyckaroTbes cantm [15].

Monpwn Te, WO NUWeTbLCS 6arato cTatein npo
TOrOYacHi XypHanu $K COLIOKYNbTYpHe SBULLE,
3okpema ctarTi O. Jlabyp [3; 4], T. Onpuwiko [11]
Ta |. Mpokonuyk [12], 3a3BMuali Taki ny6nikawii
He TOPKalTbCA BflacHe An3aiiHy. MpakTUKy KOH-
CTPYKTUBICTCbKOrO  MPOEKTYBaHHA  06KIaAMHOK
posrnsgae C. XaH-Maromeos y po3sgini «Odopm-
NEeHHS MacoBUX I/TIOCTPOBaHNX BUAAHb» CBOET Xpec-
TOMaTIAHOT KHUM N «[lioHepy pagsiHCLKOro An3aiiHy»
[16, c. 199-203], cnupatounch 34e6iNbLLIOro Ha po-
CilAiCbKOMOBHI B3ipLi, BuAaHi He B YKpaiHi.

HaykoBa noBu3na. OCTaHHIM 4acoMm 3axo-
NAeHHA NEBHUX NPOLUAPKIB YKPAIHCLKOro Cycriflb-
CTBa KOMEKLiOHYBaHHAM BUHOCWUTbL Ha MOBEPXHIO
HOBI 3pasku BeMYe3HOro MacuBy mMofirpagivyHol
npoaykuii, wo notpebye BigNOBIAHOrO HayKOBOrO
pearyBaHHA i OCMUC/EHHS. HOBM3HY CTaHOBWTb
neBHWIA 06CAr BMAAHb i3 NPMBATHOT KOMeKLil, Lo 6a-
3YETbCS Ha 3i6paHHi PO3(hopMOBaHOIO B Hacu nepe-
Oyf0BM MY3€H0 JIEHIHCHLKOro KOMCOMONY (Y BUAABHU-
utei LUK IKCMY «Monogb» y Kuesi), koTpe 6yno
3AaHe Ha Makynatypy. B 06ir BBOAATLCA 306paKeHHs
Ta IX onuc i aHanis, WO paHille He onpuoaHIoBa-
nocs y haxoBux HaykoBMX BuAaHHAX. HasefeHi y
CTarTi TBOPY He By/IM NOMiYeHi Ha BiANOBIAHMX MPO-
(hiNbHMX BUCTaBKax, He 0OroBOPHOBAINCS Ha HayKo-
BO-NPaKTUYHNX KOH(EPEHLiAX, BiACYTHI Y Mepexi
iHTEPHET i PakTMUHO 6YNM No3a yBarok HayKoBOro
CBITY. TaknuM YMHOM, A0 HAYKOBOTO 06iry BBOAWUTLCA
HOBWIA MacuB Bi3ya/lbHOI iH(hopMaLii, aKka nigkpin-
NIOETHLCA BXe BIOMUMM 3pasKamMu A1 NOPIBHAHHS.

Mera. [pocnigkyBaTi pO3BUTOK AW3aiHYy
LWpM(TOBOT OBKMaAUHKK, TUNoOrpagiki Ta Ha.i-

rauiiHMX CUCTeM Ha NpUKIagi HOBOBWSB/IEHOT KO-
NeKUiT (BnacHMK nobaxas 3a/IMLLMTUCA HEBIJOMUM)
XXYPHaNbHOT NPOAYKLiT, cNpobyBaT BUSBUTU HaLio-
Ha/NbHi 03HaKW NPOEKTYBaHHS, WPUDTOBY crieuuni-
Ky Ta NOCWMaHHA Ha YKPATHCbKY iAeHTUYHICTb.

Metonu jgociaimkeHHs. MWCTeLTBO3HABUMI
aHasi3, NopPiBHANbHWIA aHasi3.

Tepminodtoris. [Mig TepMiHOM «LWpnGTOBA 06-
KnagmnHka» 6yaeMo po3yMiTu onpa.y, Sika nosbaene-
Ha aHTPOMOMOP(HNX ManboBaHWUX abo hoTorpadiy-
HUX 300paXeHb, XXaHPOBUX CLEH, Meii3axis ToLwO.
MosiBa Takoro Bi3ya/lbHOr0 KOHTEHTY BK/IAAAETLCA
BXE B iHLIY MUCTeUbKy napagurMy — MasiboBaHoi
XYBOXKHMKOM ab0 CKOMMiNbOBaHOI Au3aiHepoM-Ko-
NOKNUCTOM (POTOMOHTaXKHOT 006KnaguHkn. O6uasa
OCTaHHi HanpAMKW TigHi iHWWUX AOCNimpKeHb, i iX
BapTO PO3MMIAHYTU OKpeMo. [lif TepMiHOM <oKyp-
Ha/lbHa HaBirauis» MpPONoOHYEMO PO3yMIiTU cUCTEMY
pyopuK Yaconucy K NPOLOBXKEHHS rpagivyHoro pi-
LUEHHS 06KNaAMHKM i TUTY/NbHOT CTOPIHKK, a TaKoX
Av3aiiHepcbke NOAaHHSA KONOHTUTYNIB, KONOHUMP.

Buxnaag ocHoBHOro marepiamay. >KypHaibHa
06KnaMHKa 6yna JOCTaTHLO BAXIMBUM (aKTOPOM
Bi3ya/IbHOIO >XWUTTA TOAILUHLOIO COLiyMYy, OCKiNb-
KW BUpillyBana ofpasy AeKiNnbka CYTTEBUX COLiO-
KyNbTYPHUX 3afjay: nponaraHAMCTCbKy (LOHEeCeHHs
NaHiBHOI KOMYHICTUYHOI igel), yTuniTapHy (o3Ha-
IOM/IEHHSA 3 MOTOYHOKO iHhopMaLliet0 B MEBHIl ra-
Ny3i KynbTypu 4u MPOMUCNIOBOCTI), eCTETUYHY Ta
peknaMHy (CMOHYKaHHA CnoXuBada [0 Kynisni).
MepeciyHniA NOKyneLp, iLLe He 3HaKuK, WO Bcepe-
AVHI, 30iACHIOE NepLUNiA BidyanbHWUIA KOHTaKT came
i3 30BHIiLLHIM BUrNALOM. 3a MPAMUM NPU3HAYEHHSAM
e (hisnyHa 3axmcHa narepoBa 060/10HKa, SKa Hece
He TiNbKM (PakTMYHY iH(opmaLito — Ha3By, Bifo-
Mue NignopsaKyBaHHA MepioguYHOro BUAAHHS, Mo-
TOYHWUIA HOMep, MicAUb Ta piK BMXOA4y Yy CBIiT, — a
LLe i 06pas, Lo 3 TOUKM 30pYy ECTETUKU NEPETBOPHOE
apKyLL 3a7pyKOBaHOro nanepy Ha AuM3ainHepCbKuiA i
XYBOXKHI 06°€KT. TakuM YMHOM, Onpasa NepeTBo-
PHOETLCA Ha HOCI NEBHOIO Ky/bTYPHOIO KOAY, A3ep-
Kano TOro4acHMX MUCTEeUbKMX YrnogobaHb, CUrHa-
TYpY ICTOPUYHMX NPOLECIB, MapKep CMOXMBALbKNX
CMaKiB Ta iHAMKATOP AOMIHYHOHOrO AM3aiiHepCLKOro
TpeHLy.

ToX cTae 3p0O3yMinuM, WO Haikpallyi B3ipLii
Takux 06KMafMHOK i3 YacoM HabyBatOTb O3HaK Ca-
MOZLOCTATHIX MUCTELbKMX 06’€EKTIB, BapTUX aHasi3y,
MUCTELTBO3HABYOrO AOCMIMKEHHSA. [10 HUX BUSBNSA-
tOTb 3aLliKaB/MEHICTb NPUBATHI KONMEKLiOHEPW, BOHM
CTaloThb riHUM BUCTABKOBMM KOHTEHTOM, 06’€KTOM
ayKUiOHHUX TOpriB, CTaHOBNSATb OKpacy 6ibnioTey-
HUX (POHAIB, AesKi HABITb MOXYTb CTaTV My3eMHUMMU
eKCroHaTamy HauioOHa/IbHOro 3HadYeHHs. Ocobnmsy
yBary npvBepTatoTb 06KaANHKN, AKi HeCyTb Bifgom-
TOK YKpaiHCTBa, BifjroMiH HawioHanbHOT crneumndikm,
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CTaloTb [A3epPKa/IoM MUCTELbKMX TeHAEHUi y napa-
aurmi 20-30-x pokiB XX cTopivus. Lium TBOpam
MOXHa HaBiTb BU6AUUTIN KOMYHICTUUHY i4e0N0rivHy
Hanpa./eHICTb, OCKI/NbKM 6arato XyaoXKHWKIB MOT/N
LLMPO 0O6MaHOBATUCA XMOHOO I4E€EK0 NPONIETapChKOT
p0306yA0BK | CBITIOMO0 KOMYHICTUYHOIO MaibyTTs, Ta
i Ha YCBILOM/IEHHS COLiyMOM aHTUIyYMaHHOCTI HO-
BOI BNaaW y AOBroTpMBaniii icTOPMYHIA NepcnekTmBi
LLie He BMUCTaYasIo Yacy.

TakuM YMHOM, AM3aiHepPCbKi 34006y TKM B XKyp-
Ha/IbHI LapWHI TUX 4aciB 3aKknaim NOTYXXHWIA Ha-
LlioHa/IbHO 3a6apBNEHNIA BEKTOP PO3BUTKY, SKNIA MU
MaemMo TpuMMaTK, pPo3BMBaTK | BLOCKOHatOBaTW 3a
[AOMOMOrOK HOBITHIX KOMM’KOTEPHUX TEXHOMOTIN i
rnepesar Cy4acHOro ApyKapcbkoro obnagHaHHs.

YKypHasibHa 00KNaMHKa BUKOHYE [JeLo iHLy
3afady, HiXX KHMKKOBa. OCKiNIbKU OnpaBa KHUXKK
Ai€, Tak 6U MOBMTM, «OAHOPA30BO», a O(OPM/IEH-
HS XKypHany Mae 3a 3afady CepiiHIiCTb i TpUMae Ha
yBa3i TPUBA/ICTb iCHYBaHHA B Yaci — TOBTO nepi-
OAMYHICTb BUAAHHA depe3 (iKCOBaHi MPOMIDKKM
yacy. AKLWO B 0OKMaguHLi KHUMM MUTelp (An3ait-
Hep) MOXKe [03BOMUTWU CO6i OLUHOYHMIA ACKPaBUiA
06pa3 — Ma/IlOHOK, XKaHPOBY CLIEHKY 3a MOTMBaMM
OrnoBifaHHA abo TexXHiYHy inCcTpauito 3a Tema-
TUKOK BWMKNALEHOro BCEpeauHi martepiany, TO npu
MPOEKTYBaHHI XYpHaSbHOT OnpaBn NAETbCA CKOpi-
LUe MPO KOHCTPYKLiO [OBroTpuBanol Aii, ska mae
KOHCTaHTHI 1 nepeMiHHI 03HaKu. [l0 TOro X onpasa
yaconucy Mae LLie ofjHe «3060B’f3aHHA» Mepes BHY-
TPILUHLOK rpagiyHO CUCTEMOKO BUAAHHA — BOHA
3a/la€ NeMTMOTUB AN XYAOXKHLOTO PilLeHHs py6pu-
Kauii, SK, HanpuKnag, cTaHKoBa intocTpauis Ha 06-
KnaguHLi Xy[0XHbOro TBOPY € KBIHTECEHL,iE0 BCIET
cepiT intocTpaLin y BHYTPILUHbOMY 6/10Li KHUTW.

Y nepuli poku paasHCHKOT BNafu He icHyBano
YiTKO C(HhOPMOBAHOI KOHLLENLiT LLOAO TOro, AKWI BU-
rnag NOBUHHA MaTW NPOJETapCbKa XYpHa/bHa Npo-
AYKLif, OCKiNbKK Wwe 6yno BNINBOBUM iHepLiiliHe TS-
XIHHA 40 CTUNIO MOZEPH. TOMY BMKOPUCTOBYBA/IUCh
MMCTELLbKI LUTaMMNY NonepesLHbOT enoxu, e Bisyab-
Hi KOMNOHEHTY BNAITA/INCA Y BULLYKAHI [eKopaTuB-
Hi pamKu, fKi 0TOUYBa/INCA HACUUYEHUM Y30PpUacTuM
KUIMMOM. apHiTypu Has3B 4acornucis, 3arofoBKOBI
LIPURTM B TaKMX BUAAHHAX XapaKTepusyBanCcs He-
4MTabe/bHICTIO, 3M0BXUBAHHAM [EeKOPaTUBHICTIO.
Taki npuiioMu 6ynn 3BUHHUMU A15 CMIOXKMBaYiB, ane
Ha Yaci CTaim enoxasbHi couianbHi 3MIHK, WO Mo-
TpebyBasn HOBOI CTUNICTUKM, AKOKO Ha Ki/lbKa fecs-
TUNITb CTaB KOHCTPYKTUBI3M.

Y 1920-x pokax 3’sBAAOTbCA 06KNaanHKK
HOBOrO TWUMY B KOHCTPYKTUBICTCbKOMY CTWI, AKWIA
BUHMK MIiCNs cycnifibHUX nogin 1917 poky sSiK oAuH
i3 HaNpPsAMKIB NPOMETapCcbKOro MucTeuTsa i 6yB Tic-
HO MOB’A3aHWI 3 IHWMMW HOBUMU TedisiMy — Cy-
npeMaTtnsMoM i (PyTypm3MOoM. XapaKTepHUMK A1

KOHCTPYKTMBI3MY € J1aKOHI3M, NiAnopsaAKyBaHHS
KOMMO3ULLiT reoMeTpUYHNM popMam, MOHOMITHICTb
30BHILLHLOr0 06pasy, AeKnapaTMBHICTb NOCUIY, LLO
afpecyeTbecst rnsgaqeBi. Pi3HOKONbLOPOBI MAOLKM-
HW, 06’ €AHYHOUUCL Y CUMETPUYHI ab0 aCUMETPUYHI
KOMMNO3MLiT, YTBOPHOBA/IN HOBUIA AMHAMIYHWIA pyX i
KOCMIYHWIA MOPALOK. Lle MMCTeuTBO, ke Maso cny-
ryeary BUPOOHULITBY, a BUPOOHULITBO — HApPOLOBI.
@DaKTUYHO HEMAE TBOPIB KOHCTPYKTUBI3MY, 3po6rie-
HUX XYLOXKHUKOM CaMOTY)XXKW, Tak 61 MOBUTU, «HA
Bi/flbHO 06paHy TeMy». YCi BOHW — 3aMOBHI, i jia-
Ma3oH N1aTHUKIB-3aMOBHMKIB KO/IMBAETLCSA Bif i4€0-
NOriYHMX NapTIMHKX 3aX04iB L0 BUPOOHUKIB TOBapiB
HapOAHOTO CMOXMBAHHS.

OO6KNaAMHKN BUKOPUCTOBYHOTLCS AK MOTY)XKHA
yncenbHa (Hanpukiag, Haknag 4vaconucy «Arita-
TOp Ana micta» — 15 000 npum., «Xara-nabopa-
Topia» — 21 000 npum.) nepioguyHO NOBTOPHOBa-
Ha igeonorivyHa nnargopma. 4o IXHLOro Au3aliHy B
Pocii ponyyatoTbCsi 6arato BigOMMX XyLOXHUKIB,
Hanpwknag OnekcaHap PogueHko, Cepriii YexoHiH,
OnekcaHgp [eitHeka, Onekciii MaH. Ham wikaBo,
AKX PUC XKypHa/bHe 0(hopMeHHs Habyno B YKpa-
THi, fe 3 An3aiiHOM MepioaMyHMX BUAaHb acoLuito-
toTbCA npi3suLLa Jleca JSlozoBebKoro, Pobepta Jlico-
BCbKOro, Bacuna €pminosa, eopria HapbyTa. 3a
Tpaguuiero TMX YaciB MasiboBaHi 0BKNagUHKM Nifg-
NUCyBa/INCs CKOPOYEHO, iHillianamn abo MOHorpa-
Mamu, LUPUTOBI ONPaBK i eNeMeHTN BHYTPILLHBOIO
0(hOPMNEHHSA PiAKO No3HaYanuncs asTorpagamm abo
He nmignucysanucs B3arani. BTim, 3a 6iorpagivyHnmMm
AaHUMKW, MATLIB Y LIl ranysi npawtoBano 4ocTaTHbO
6araro i Halla 3agaqa Ha NepcrnekTUBY € cnpobyBsaTu
BCTaHOBWTM TX, 332 MOX/MBOCTI.

BapTo 3ayBaxuTu, LLO 3a XYLOXHIMW Hauio-
Ha/IbHUMW XapaKTepuUCTUKaMu Onpasu YKPaiHCbKO-
ro Cxogy i 3axofy He MOCTYNaiMcA OfLHe OLHOMY.
Ane sKWo ansa 3axigHol YKpaiHW eTHiYHY opieHTOo-
BaHICTb O(OPM/IEHb MOXHA BBaXXaTU MPUPOSHUM
ABuMLLEM, TO Y LleHTpanbHii | CxigHin YkpaiHi (To6-
TO Nif PaAsHCHKOK BNAL0H0) Lie MOXXHA BBaXKaTU Ha-
CNiAKOM KYNbTYPHUUBKOT noniTuku Mukonu Ckpun-
HWKa, KOTPWIA BOMiB po30yayBaTu NignopsLAKOBaHWM
AOMY PErioH SIK CnpsIMOBaHWI y MalibyTHE, TakK i He
no36aBneHnin HalioHaNbHOI iAeHTUYHOCTI. Unm ue
3aKiHumMnocs (camory6ctso 1933 poky) — icTopii
BiOMO, anie (hakT CKPUMHMKIBCHKOT OpieHTALil Ha
YKPaiHCTBO 3a/IMLLIAETLCA He3anepeuHnm [1].

TexHiyHe 3aBfaHHA Ha BUKOHAHHS 0OKNagnHOK
i BHYTPILLWHBLOro OhopM/IEHHS ByNl0 Ay>Ke CrnpoLue-
HUM — OMnpaBu ApYKyBa/IUCA 3a3BUYail B OAHY, ABi
(hapbu, TOXK PO3MILLEHHS PaCcTPOBMX 300paKeHb
Oyno BWKNKOYeHe abo YcCKnagHeHe. BHyTPiLWHIiN
610K — §K npaBwno, B ogHy (hapby, ska, BTiM, MO-
rna BapitoBaTnCA 3 YOPHOI HA TEMHO-CUHIO, KOPWY-
HeBy ab0 iHWY. B oKkpemux BMnagkax (40 HOBINEIB)
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610K ApyKyBanu y ABi (hapbu, Hanpuknag XypHan
«KiHo» g0 10-niTTa >KOBTHEBMUX nofdiin. ObmexeHa
KOMIPHICTb KOMMEHCYBasaca XPOMOMITOrpagCbKu-
MU BK/eKaMK, SKi ApyKyBamcs OKpeMo Bif 6/10Ky.
Manip, L0 BUKOPUCTOBYBaBCS, 6yB HEBUCOKOI AKOC-
Ti, HEKpengoBaHWi, HenprBabIMBOro Ciporo TOHY, 3
HM3bKNM BIiJICOTKOM GifIn3HM, 3 [0BOAI MOMITHUMM
OpYAHUMM  BKpanIeHHAMW BTOPVMHHOT CUPOBUHW.
ToX nmepes MUTLEM CTOS/A XYLOXHS 3afa4a «rnepe-
MOrTU» HEAKICHWIA NanepoBmWiA MaTepiasn i CNPOLLEHI
TEXHIYHI YMOBM Y BUINISIAI OOMEXEHOCTI KONbOPOBOT
nanitpu, NpoTe CTBOPUTU MOMITHWUIA | arpecuBHU
06pa3, 34aTHWIN KOHKYpYBaTy Ha BITPUHI 3 iHLLIMMU
XKypHanamm Ta KHvKKaMu. Halikpalli wprdgToBi pi-
LUEHHS ANS XKYPHaNbHUX 06KNaaMHOK i3 L€t 3aaa-
Yero BMnopancs.

Tak, 3BepHIMO yBary Ha toBifeliHWI BUMYCK Ya-
conuncy HKO YCPP «[Monitocsita» (puc. 1), SKuia,
He3BaXKatoun Ha CyTO ife0NoriyHe HanoBHEHHS, BU-
PILLEHO B HaLiOHa/IbHIA CTUAICTMLi. Take MOXHa
BIAHECTN [0 NPUKNaAiB TeHAeHUil «yKpaiHizauii»
pagsHcbkoro cycninsctBa B YPCP yvaciB Mukonu
CKpuWNHMKa, KOTpWil 3 6epesHs 1927 poKy O4onto-
BaB HapogHwit komicapiat ocBiTn YCPP, 10 BefleHHS
AKOTO0 BifHOCKNMCS cnpasu KynbTypu [10]. Y mexax
KOMYHICTUYHOT napagurmMm CKpUMHUK NPUNYCKas He
TiNbKM ACKPaBO BMPaXEHWUI BEKTOP Ha YKpaiHCTBO
B KyNbTypi, afie i eKcnepMmeHTy 3 (hopmoto, CniB-
3BYUHIi 3i CBITOBMM MUCTELLKUM npoLiecoM. HacTtyn-
HWIn KOmicap OCBITU Bonogumump 3aTOHCLKUI Yike
1933 poky Hanuwe: «PopmManiCTUYHI BMKpYTacK
3aBfanv HaM HafA3BMYaMHO 6araro LUKOAM, BOHM 3a-
CMIiTUAN, 3a6pyaHUAN (DPOHT 06Pa30TBOPHOrO MUC-
TeutBa» [2, c. 6]. Lle cymMHa Aeknapadisa Bigxogy sk
Bifl KOHCTPYKTUBICTCbKUX TEHAEHLiN, TaK i Bif Ha-
LiOHa/TbHUX TPEHAIB Y MeXaxX KOHCTPYKTMBICTCLKOI
napagurmm B HarnpsaMoK HYAHOT HapaTUBHOCTI i/110-
CTPaTMBHOIO HaMoOBHEHHS i CNPOLLEHOCTI, a ninwe
cKasatu, NPUMITUBI3aLLIT XYL0XKHL0r0 OOPMIIEHHS.

Komno3uuito BigpisHAE CTUNICTUYHA €AHICTb,
KO/ CBIZOMO CMOPigHEHO BEIMKY YEPBOHY «X» B
LeHTPi 3 XapaKTepHUM YKPaiHCbKUM OpHaMeHTOM
TPVKYTHOTO NOAIrOHa/IbHOT0 BUKOHAHHS, KW MOXK-
Ha TPaKTyBaTW fK CTU/i30BaHe 306PaXKEHHSA KaJIMHW.
TaK1M YMHOM, pi3Hi CKNagoBi KOMMO3NLLT — LWpndT
i OpHaMeHT — NoefHaHi CTUNICTUYHO Ta BCTYNatTh
y Bi3ya/slbHy | 3MICTOBY rapMoHito. 3a iHiuianamu
B. A. MOXHa NpUNYyCTUTW aBTOPCTBO XapKiBCbKO-
ro intoctpatopa Bcesonoga ABepiHa, fKWid 6arato
cnisnpattoBas i3 BUAABHULTBAMU | CTBOPHOBAB XYp-
HanbHYy peknamy [14].

[0 WpnhToBKX 06KNAAMHOK, LLIO BK/1AAA0TH Ma-
NbOBaHI NITEPU 3 HATAKOM Ha HaLiOHasIbHY IAeHTNY-
HICTb Y YKOPCTKY KOHCTPYKTMBICTCbKY KOMMO3WLitO,
MOXHa BiHECTV OhOPM/IEHHS YaconuciB «AriTalis
/i nponaraHga», «MacoBuK», «MonogHsK», «LLinaxm

iHoycTpianisayii» (puc. 2). Bapto OKpeMo 3ynuHu-
TUCS Ha rpadiyHOMY pilLIEHHI €BPOMNENCbKOro PiBHS
06KNaauHKM XXypHany «MonogHsk» 1929 poky, SKuii
OyB NNaTdopmMor0 AN BUCNOBMIOBaHL NiTepaTypHOI
monogi [11], Ha 4-i CTOpiHLi SKOrO MOMITHa Hepo3-
LUM1hpoBaHa MOHOrpama, CXoXa Ha Kom6iHaLito nitep
«CFT». ABTOpPV OPOPM/IEHHS THLUMX YacOMuUCIB, Ha
XaUlb, TAKOX INLLIAKOTLCA HeifeHTUIKOBAHVMU.

Tox 6a4MMO SIK MasibOBaHy 0OKNaAUHKY, TaK i
BUpILLEHY 3a [OMOMOro0 Tunorpadiku (B CeHci BU-
KOPUCTaHHS He MasibOBaHOr0 pyKamu, a ckiafasib-
HOro TekcTy). CyTto Tunorpadcbki (CKnafanbHi)
PiLLEHHS NPeACTaBNeHO 3BOPOTHUMW PeKTaMHUMM
CTOpPiHKaMM O0OKNaAMHOK >KypHaniB «AriTauis 1
nponaraHga», «MacoBuk». Kom6iHOBaHi BapiaHTK
NnoefHaHHSA ManbOBaHOro i TUMOrpadicbKoro LWpng-
Ty MPUCYTHI B TUX CaMMX Yacomucax Ha nepLumx
CTOpPiHKax 06KMagMHOK. «MonogHsik», «LUnsxm
iHAycTpianisayii» SBAAIOTL COO0K B3ipui  AOMi-
HYBaHHS «PYKOTBOPHOI» TuNorpagikun, fakKa imitye
CKnaganbHy. Taka KOMNINATUBHICTb XapakTepHa i
NS eNeMeHTIB BHYTPILLIHbOro OOPMIIEHHS, NPO LLO
CBIgUMTb NiAbipKa 3aronoBKiB i peknam i3 XypHany
«KiHOo» (puc. 3).

LLle ogunH npuknag — vaconuc «CinlbCbKuiA Te-
atp» [13], fe OKpeMmi 3HaKM PYKOMWCHUX LUPUGTIB
HarafytoTb HakpecneHHs nitep epeconHULbKOro
€BaHrenisi, WO Hagae 3arofioBKy A0BOMI MOMITHOI
eKCrpecii B paMmKax nparmMaruyHoi cxemu nobynosu
npocTopy 06KnaguHku (puc. 4). MoyxkHa npunycTuTu
aBTopcTBO Mapka KupHapcbkoro abo Jlecst J1030B-
CbKOro (LU0 BiporifHiLue) 3a XapaKTepHUM Croco6om
HanucaHHs nitep A, K i C. Takox BabWTb OKO BHY-
TpPilLHE 034061eHHs Yaconucy (pybpumkaLis) — xou
i He 6araToKonbOPOBE, a YopHO-bine, BTiM, JocTaT-
HbO CMaKoBe, MPOCTO I e(heKTHO 3pobneHe (puc. 4).
TaknMM YMHOM, MaEMO [,0Ka3 YCBiLOM/IEHOT poboTH 3
METOH CTBOPEHHS KOMIMJ/IEKCHOIO PilLeHHSA B paMKax
MocTas/ieHOoT 3afadvi Ha MPOEeKTYBaHHSA 4aconucy B
LjifloMy, a He TifIbKN OKPeMUNX HOCITB, TOBTO eneMeH-
TiB XyLOXXHbOI0 ODOPMJIEHHS BUAAHHS.

BisyanbHe CNpuUHATTS NOAIGHMX 06KNafUHOK
npvBab/toe NPOCTOTO rPaiyHOro pilleHHs, Bid-
CYTHICTIO 3al/iBOr0 i Ma€e BUKAMKATK BiguyTTd CTU-
NiCTUYHOT eAHOCTI. MpathivHe pilleHHs MOXKHa OXa-
pakTepusyBath SiIK KOHCTPYKTMBI3M i3 NOMipHUMU
[EeKOPaTVBHUMMW [OMOBHEHHAMU (POSib AKUX BUKO-
HYBa/IM PYKOMUCHI NliTepu), KOMM B MeXax [OCTaT-
HbO XXOPCTKOT CUCTEMHOI KOMNO3WLiiHOT Nobya0Bu
MOXe 3’SIBUTUCS TpainvBMiA YKpaiHi3oBaHWI LWpUGT
Y NOEAHAHHI 3i CKNafanbHOW rapHiTypoto. OKpemy
NaHKy CKNajanu ohOpPM/IEHHS OMNpas i3 BUKOPUCTaH-
HAM HauioOHaNbHUX 03HaK — OpPHAMEHTIB, KO/MbOPIB,
CUMBO/TIB.

Mpvknagom BnavMBy nobyaoBM — norotuna
XKYPHany Ha BHYTPILWHIO py6purKaLito Moxe 6yTu
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odhopmneHHs yaconucy BY®KY (BceykpalHCbKOro
(hoToKiHOynpaBniHHA) «KiHO», A& HaBCKIiCHI NiHil
i HaniBTOHOBE pILLEHHA 3 Ha3BW MepekovyBann Ao
pyopuK, MiACUNIEHNX EKCMPECUBHUMU MasTIlOHKaMM
(puc. 5), iHoai 6e3npeMeTHOro xapakTepy.

3ayBaXKVMO, LLIO B aHANIOTiYHMX BUMAaLKaxX npu
BUKOHAHHI NOAIGHMX 33fa4 KOHCTPYKTUBICTU Ha
TepuTopii Pocii 3a3Bnyali He BAaBanuncs A0 eKcrnny-
arauii HalioHanbHOro opHameHTy abo MoTmBy. Ha-
BeAeMO AN Npuknagy npoekT Onekcia MaHa, AKuit
y [AM3aiiHepCbKOMY pilleHHI 06KNafuHKM i pyopuk
Ans vaconmey «lomols camoobpa3oBaHnio» 1926
POKY OOMEXWBCSH CyTO FeOMEeTPUYHMMK Bripasamm
(puc. 6).

MpocTe [ABOKONiIpHe PileHHA TYT Haragye
TBOpU B. €pminosa, AKi ctanu 6e3nepeyHUMU Xi-
Tamy penpoayKyBaHHA Ta eKCNOHYBaHHA OCTaHHIM
4acoM: €ecKi3u 0OKNaaMHOK XXypHaniB «ABaHrapg»
(1929) i «JliTcTpoii» (1933), 0hOPMNEHHA KHUKKM
B. Moniwyka «Bacunb €pminoe» y cepii «YKpaiH-
Cbke ManspcTeo» (1931).

MoxkHa 3p06UTH BUCHOBKM, L0 3HAYEHHS TW-
paXXoBaHMX BUAaHb ByN0 Ly>Ke BXIMBUM 4715 Nepe-
(hopmaTyBaHHS CBILOMOCTI NHOAEN, WO i1 JOCTATHLO
LWIBMAKO 3pOo3ymina pafsHcbKa agmiHicTpauis. Ha
CBIJOMICTb rnsigava BNAMBaE Ge3nepepBHUIA MOTIK
nepiogmyHol nonirpaivyHoT NpPoAyKuil, Ky Manu
nepegnnadvyBatM AK OKpemi 0cobu, Tak i TPYyAoBi
KONeKTUBW. TeaTpasibHy BUCTaBY, KIHOCTPIYKY, pagi-
orepefjadyy BXMBatOTb OAHOPA30BO, a OCb XXypHas €
36p0Et0 JOBroTpMBaIOl Aii (40 HLOro NOBEPTAKTHLCA
pasy pas Ans NPoYMTaHHsA BCiX MaTtepianis), i Taknum
pecypcom rpix 6yno He CKOpUCTaTUCA B LiNsX Noby-
[OBM HOBOIO CyCMiNbCTBa MNOTPIGHOro hopmary.

TaknMm YMHOM, MOXKHA AiarHOCTyBaTU fBa TPEH-
AN B OPOPMJIEHHI LUPUPTOBUX «HECYUMX» KOMMO-
HEHTIB NepiognyHMX nonirpagiyHmx BugaHb. MMep-
LU — XKOPCTKE CNifyBaHHA KOHCTPYKTUBICTCbKUM
CXeMaM, L0 YHihiKyBano CTBOPEHMIN MPOAYKT, Ha-
6nvKyBano oro 40 NaHiBHOr0 HanpsiMKy, ane no-
36aBNAN0 NIOKa/IbHOI caMO6yTHOCTI. Hanpwknag,
06KNagnHKn XypHany «HOMO-JIE®» (Ne 3. 1924)
asTopcTBa M. Cokonosa. Crofim XX MOXHa BigHECTH
TMnorpagiyHe pilleHHs 06KNaaMHKK «bapmkaam Te-
atpy», aesiki TBopu B. €pminosa. Apyruii — cnpoba
BOMXHYTW Yy NparmMatuyHy KOMNo3uuiinHy nobynosy
HaLiOHa/IbHUIA  KONOPUT Yepe3 WpUPT abo opHa-
MeHT. B3ipui uboro 3Haxofumo Yy J1. JI030BCbKOroO,
B. ABepiHa Ta iHLWNX aHOHIMHKX aBTopiB (puc. 1-5).

BucnoBok. AK i [JesKi iHWi BUAN XyAOXKHbOI
AISNbHOCTI, Taka yTuniTapHa cepa An3aiHepcbKoi
ranysi, K NPOeKTyBaHHA XXypHasy i, 30Kpema, Moro
06KaMHKN Ta cucTemu pybpukaii, LeMOHCTPYBa-
Nna piLLeHHs B MeXkax NaHiBHOr0 TOroyacHoro muc-
TEeLbKOro CTU/I0 KOHCTPYKTUBI3MY 3 BUNajKaMu Ha-

LiOHa/TIbHO-0PIEHTOBAHOIO CNPSAMYBaHHSA B MOAAHHI
LWpnTIB | pyopuKauii.

IlepcniekTHBH MaiOyTHIX JOCTiIKeHb Y Ta-
ny3i XypHa/IbHOro An3aliHy pecypcHO MOB’A3aHi 3
noganbLUnM oLmMgpyBaHHAM 6i6N1I0TEUHNX POHAIB i
MOX/IMBUMM 3HaXiLKaMWU Ha aHTUKBAPHUX PUHKaX i
ayKuioHax, a HanpsaMKOM pO3BifoK Mae OyTu BCTa-
HOBNEHHA IMEH XYAOXHMKIB, L0 MpawutoBany y Lii
ranysi.
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