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JlbBiBCbKa HalioHaNbHa akagemis
MUCTeUTB, JIbBiBCbKa inis
HauioHanbHOro HaykoBO-A0CAi4HOI0
pecTaBpauiiHoro LeHTpy YKpaiHu

CYYACHA NbBIBCbKA LLUKONA
AKBAPEINI: BOOAAHA TEXHIKA
B APKYLWIAX FANTUHU OTYKM

3inuyk 0. O. Cyuacna nvgiecbKa wiKona axkeapeni: éo-
o0ana mexnika ¢ apkywiax I'anunu Omuuy. Y cmammi
30ilicHeno cnpoby OKpecaumu ma npoananizy8amu cy-
YacHull cmam i mucmeybke cepedosulye b8i6CbKO20
ocepeoky axeamumyie. Buokpemneno cneyugixy ma
OCHOBHI Hanpsmu OisIbHOCMI MIJICHAPOOHO20 MO6A-
pucmsa International Watercolor Sociality (0ani IWS).
Ipocniokosano OisinbHicms YKpaincbko2o 6i0dinenHs
IWS. Busnaueno ocobnuse micye, uwjo 1020 nocioaroms
VKPAiHCbKi Mumyi 'y C8Imo6oMYy CHi6MOBapUCmei
XY002ICHUKIG-aK8apenicmis. Ilpoananizoeano
oisnbnicms IT Omuuy — Kepi6HUKA HAYIOHATLHO2O
siooinenns IWS, xyooswcnuka-axeapenicma, ousaiine-
pa, nedazoea ma epomadcbko2o OiAua — 6 KOHMeKCmi
meopuo2o 30azavenHs ma apmnoCmyny Cy4acHo-
20 JIbBIBCLKO2O MUCMeEYbKkozo cepedosuwya. IIpose-
0eHO XYOOJICHIU aHaniz meopie 3 npueamuoi 30ipKu
Xyoooichuyi, 30iticheno 08i 3ycmpiui 3 Helo, 3a SKU-
Mu 3anucaue iHmeps’io. IIpocmedswceno eucmagxosy
OisibHicmb Xy0ooicHuyi 8 Vipaini ma 3a KopOOHOM.
Buseneno meopui enausu gioomux xyooocruxie (M. To-
kap, 3. Miuko ma M. Manascvkuil) Ha cmano1eHH
iHOUBIOYanbHOi Manepu ma Konopumy pooim MUCMKUHI.
3’acoeano mexuiuni 6no00baHHA Xy0odxucHuyi y chepi
aKeapenbHo20 MAnApCmed, 8KA3AHO A8MOPCHKI HOBO-
86€0€eHHSA 8 0COOIUBOCTI HANUCAHHA MEOpis. BusHaue-
HO YnI0ONeHi dHcanpy, AKUMU MUCIKUHA OEMOHCMPYE
Xyoooicne bauenns, npoexmye @inocoghilo ecmemuxu
uepez meopuuii npoyec. lanuna Omuuy 3aceiouye,
Wo cyuachuil Mumeyb-yHiepcan, AKull gIOKpUmul Ous
eKchepuMenmis i npazHe HO8AMOPCMEd, 3ACmoCo8y-
1OYU WUPOKULL chekmp 3acodie Ol supasicelns ioei,
uepe3 NOEOHAHHS PISHOMAHIMHUX chep Hcummsl, € aK-
MYAIbHUM Y BPOCMOPI CYUACHOL BI3YANLHOL KYIbmypU.

Kniwouosei cnosa: meopuicme Tanunu  Omuuuy,
cninonoma IWS, axeapenvhi apkywi, asmopcvka me-
moda, cumbio3 axkeapeni ma MOHOMuUNii, nedazoe, Gu-
cmasKoga OisbHICb.

PeueH3eHT cTarTi: MaHdinosa T. O., JOKTOP iCTOPUUHUX
HayK, AOLIEHT, AOLEHT Kadeapy E€BpOoNeicbKOl iHTerpayii
Ta npaga J1bBiBCbKOIO perioHa/IbHOro iHCTUTYTY
[lep>kaBHOro ynpasniHHA HauioHanbHOT akagemit
[EePXKaBHOr0 YNpas/iHHS npu Mpe3naeHToBi YKpaiHu

Cmamms naditiuna 0o pedaxyii 24.10.2018

3unuyk O. 0. Cospemennas 16806CKas wiKond aK-
eapenu: 600sanan mexuuxa ¢ aucmax Ianunvt Om-
yuy. B cmamve npeonpunsma nonvimka odepmumy
U NPOAHANUZUPOBAM COBPEMEHHOE COCMOAHUE U
Xy002icecmeennyio cpedy coobujecmea ib806CKUX K-
saxyodooicnuxos. Buvioenenvl cneyuguka u ocHogHble
Hanpasienus 0esamenrbHOCIU MeXCOYHapOOH020 0bue-
cmesa International Watercolor Sociality (Oanee IWS).
IIpocredcena deamenbHOCMb YKPAUHCKO20 OMOeNeHUs
IWS. Onpedeneno ocoboe mecmo, Komopoe 3aHUMA-
10M YKPAUHCKUE XYOOHCHUKU 8 MUPOBOM CO0DUjecmee
XYOOHCHUKOB-AKBAPENUCTNOB. Ipoananruzuposana
Odesmenvhocms 1. Omuuu — pykosooumensi HaAyuo-
nanvhozo omoenenusi IWS, xyoooicnuxa-axeapenucma,
ousaiinepa, nedazoeda u 06UECMEEHHO20 Oesmels —
6 KOHMeKcme mMEopHecKoeo 0002awenus u apm-
npoepecca co8pemMeHHOU 1b80BCKOU XYOOHCECMEEHHOT
cpeovl. Ilposeden xyoodcecmeeHHblll aHAIU3 NPOU3Be-
OeHUll U3 YACMHOU KOLIEKYUU XyOO0HCHUYDL, OCYUjech-
61eHbL 08¢ BCMPeEdU C Hel0 U 3aNUCAHbL UHMEDPBbIO.
Ilpocnesxcena evicmagounas Oeamenvnocms 1. Om-
yuy 6 Yxpaune u 3a pybexcom. Boissnenvt meopueckue
BIUAHUS CO CIMOPOHYL U3BECHBIX XYO0CHUK08 (M. To-
Kkapw, 3. Muuxko u M. Manasckuil) na cmanosnenue
UHOUBUOYALHOU MAHEPbL U KOIOpUma pabom xyoodic-
Huybl. Buiacnenvl mexuuueckue npeonoumenusi Xxy-
00JCHUYbL 8 chepe aKBapenbHOU HCUBONUCU, YKA3AHbI
a8mMopcKue HoB086e0eHUsl 8 0OCODEHHOCU HANUCAHUSL
npoussedenuii. Onpedenenvl 10OUMbLE HCAHPYL, Uepe3
xomopvie I. Omuuy demoHcmpupyem XyoodcecmeeH-
Hoe eudeHue, npoekmupyem @uiocopuio 3cmemuxu
uepez meopueckuti npoyecc. 1. Omuuu nokasvieaem,
YUMo COBPEMEHHbI  XYOOHCHUK-YHUBEPCAT, KOMOPbIll
OMKPbIM 015l SIKCNEPUMEHMOSE U CIPEMUMCSL K HO8A-
mopcmey, NpUMeHAs WUPOKULL CHeKmp Cpeocms Ol
8bIPAdCEHUs UdeU, U3-3d COYeMAHUs PASTUYHbIX cep
DICU3HU, ABNACMCA AKMYATbHLIM 6 NPOCMPAHCMEE CO-
BDEMEHHOT 8U3YANbHOU KYIbMYPbL.

Knrouesvie cnosa: meopuecmeo [anunvt Omuuy, co-
obwecmso IWS, axeapenvhbie aucmol, a8mMopcras me-
moda, cumobuo3 akeapenu u MOHOMUNUY, Nedazoe, Gbl-
CIMABOYHAS OeSIMENbHOCLb.

Zinchuk O. Modern Lviv Watercolor School: Water
Technology Represented in Halyna Otchych Sheets.

Background. In the article the attempt to outline and
analyze the current state and artistic environment of the
Lviv watercolor school has been made. The specifics
and main directions of the activity of International
Watercolor Sociality (hereinafter IWS) International
Society have been emphasized. The activities of the
national Ukrainian department of IWS have been ob-
served. A special place occupied by Ukrainian artists
in the international community of watercolor artists
has been determined. The work of Halyna Otchych,
head of the Ukrainian department of IWS, watercolor
artist, designer, educator and public figure, has been
analyzed in the context of creative enrichment and art-
development of Lviv modern artistic centre. An artistic
analysis of works of the artist’s private collection has
been carried out, two meetings with the author during
which the interviews were recording, have been held.
The artist’s exhibition activity in Ukraine and abroad
has been monitored. Creative influences of well-known
artists (M. Tokar, Z. Michko and M. Malavskyi) on the
development of an individual creative style and colour
of the artist’s works have been revealed. The technical
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preferences of the artist in the field of watercolor
paintings have been found out, the author s innovations
in the peculiarities of painting sheets have been
mentioned. The favorite genres through which the artist
illuminatesthe artistic vision and designsthe philosophy
of aesthetics through the creative process have been de-
fined. In the text, the author testifies that the modern
artist as a versatile person who is given to experiments
and seeks innovation, using a wide range of means for
expressing an idea through the combination of various
spheres of life, is relevant in the living space of visual
culture. Representatives of the Lviv artistic center are
increasingly turning to watercolors and are actively
exhibiting their works. In the works, we often observe a
complex realism, hyperrealism, and even photo realism,
and in these works we see the artist’s academic mas-
tery. The technical preferences of the artist in the field of
watercolor paintings are found out, author innovations
in the peculiarities of painting sheets are mentioned.
The authors turn to expressive methods of creation.
The manifestations of experimental searches and the
conscious breakaway from the classical representation
in the application of additional materials, means of
watercolor imaging, modern experimental rendering
approaches delineating the content and creative
imagination, are respected. We meet a mix of famous
techniques: the technique of “reserve”, “a la prima”
on wet and dry, scumble (a multilayer way of painting).
Artists resort to receptions with the use of salt, bend
paper before applying a paint, use the previous waxes, a
dry brush, and sprinkle with a brush removed at the final
stage of the creation of the sheets. Abstract watercolors
deprived of plot-visual content, but quite interesting in
execution are relegated to the background. The Lviv
watercolor school is characterized by a rather noble
colour gamut and intelligently sophisticated sounding.
Theartistswho arefreein their creative choices express
themsel ves emotionally, their coloristic solutionstend to
exquisitewarmspectral colours. A bright representative
of the modern Lviv watercolor school is the artist
H. Otchych. Since 2000's the works of the artist have
been exhibited in the exhibition halls and museums
of Galicia. Halyna Otchych has declared herself as
an extraordinary artist working in the techniques of
watercolors, acrylics, oils, artistic painting on glass, as
well as a teacher, capable organizer and public figure.
Objectives. To analyze the current state and the artistic
environment of painters of the Lviv watercolor school
not taking into account the educational institution,
but the multifaceted painting of watercolorists. To
consider creative and organizational activity of one of
the leading representatives of modern watercolor art —
artist H. Otchych, its influence on the popularization of
technology and activization of artists’ activities.
Methods. The author used the following methods
during the study of available material (albums-
catalogues, materials of art events, internet resources,
interviews with the artist, articles of artistic critique
and journalistic character): historical, description,
artistic analysis, inductive.

Results. Conclusions. The current state of the
development of watercolor painting techniques on a
global scale is at the stage of activation. \Watercolors
are used as a kind of imaginative technique, which
helps in solving a wide range of topical visual tasks.
Within the boundaries of Ukraine, in particular in Lviv
cultural environment, the renovation of the customs of
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exhibition activity occurs, the theoretical aspects of
watercolor popularization such as lectures, as well as
practical in the form of plein-airs and master classes
with the participation of leading watercolor artists are
carried out. Representatives of the Lviv watercolor
school headed by the head of the Ukrainian department
of the International Union of Watercolors H. Otchych
demonstrate an active exhibition activity, widely
presenting their works in the All-Ukrainian art stage
and far beyond itsborders. Theartist H. Otchych serves
as a landmark orientation, gathering around her aqua
artistsand workingin all availableartistic directionsin
order to strengthen the positions, the newest vision and
progress in the perception of water paint by the society.
The author isalwaysin a state of readinessto gain new
knowledge, analyzing and monitoring the activities of a
wide international circle of artists. Through art-search
work in the genre of architectural, landscape and urban
landscape, still life, portrait, as well as a symbolic
composition associated with creative experiments,
H. Otchych worked out the original author’s method.
Introducing in her works the symbiosis of a watercolor
sheet with a monotypes, the artist complemented the
well-known spectrum of fine arts representatives.
H. Otchych fruitful work shows that success in water
sheets can only be achieved by one who feels the tech-
nigque meaningfully, but at the same time emotionally
and boldly introduces a paint, allowing free spills on
planes with barely perceptible vibrations of colour,
creating a formthat is full of spirituality.

Prospects for further exploration in the chosen
direction are the careful study and analysis of the
progressive image-plastic concept of watercolor artists
of the Lviv artistic centre, revealing the modification
in the combination of technical means and their
assimilation in genre manifestations.

Keywords: creativity of Halyna Otchych, IWS
community, watercolor sheets, authors method,
symbiosis of watercolor and monotypes, teacher,
exhibition activity.

IlocTanoBka mpoodjemMu Y 3arajibHOMY BWU-
ragi Ta ii 38°930K 3 BaKJIMBAMH HAYKOBHMHU 4H
NPAaKTUYHHUMH 3aBIAHHSIMHU. Te€MaTuUKa MpPOrnoHo-
BaHOI CTATTi 3yMOB/IEHa HanncaHHAM aucepTaliinHo-
ro AOCNigKEeHHs Ha TeMy «AKBapesb y CUCTEMI 06-
pasoTBop4oro mucreLTsa S1bBoBa ApPyroi NonoBUHM
XX — noyatky XXI cT.: TUnonoris, pyHKUioHabHe
none, Xyf4oXHb0-eCTETUYHI 0COBMBOCTI.

PeTeflbHe  BMBYEHHA  TBOPYOro  AOPOOKY
. OTuny i rpomMaacbKoi AisNbHOCTI XyaoXHMU, 30-
Kpema B MeXax MiXHapogHoi cnifnbHoTn IWS, po-
3BO/IIE OCMUC/IUTI TBOPYY MaHEPY MUCTKUHI.

CTaTTs PO3KPMBAE CyYaCHWI CTaH BiJpPO[XKEH-
HA (DaxoBOT BUCTABKOBOI [AIASILHOCTI Ha XBWUAI ne-
PEOLIHKM TEXHIYHMX OCOBMMBOCTEN akBape/lbHOro
XMBOMWCY B KOHTEKCTI 06pa30TBOPUOro MUCTELTBA
NbBIBCbKOIO 0CepefKy. BMUCBITNHOE OCBITAHCHKI Ha-
CTPOT B LiANILHOCTI 3HAHUX XYLOXHUKIB-aKBapesic-
TiB Yepe3 NPOBeEHHS M/IeHepiB, NEKTOPITB i Mai-
CTep-Knacis.

AHaJi3 ocTaHHIX AoCHiITKeHb i myOJaikaniii
3aCBiAuVB, LLO OKpecneHa B CTaTTi TemMa YaCTKOBO
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po3KpuTa B KOPOTKUX PO3BigKax B asibbomax-Ka-
Tasorax i marepianax 3rafaHux apTnogii, Lo He
PO3KPWBAKOTL NUTAHHA LiNICHO, NPOTe 3aBAAKM (O-
TOHaNOBHEHHIO ACKPaBO iNOCTPYIOTL Pi3HO6GapB’s
akBapesibHMX apkyLis [8; 9; 10; 12; 13].
3ajileKnapoBaHa TeMaTvKa € akTya/lbHOH 3 Mo3u-
Lii cbOrofgHHs Ta 0CO6MBOCTEN AiSNbHOCTI Kpaio-
BOr0 MaIipCbKOro 0CepesKy, OfHaK (haxoBe iCTOPUKO-
MMWCTELTBO3HAaBYE OMpaLioBaHHS YCi€l TeMU BILCYTHE.

ABTOp BM3Ha4Yae XPOHONOrito nogii. Lle Biaoby-
BAa€ETbCA Yepe3 3B°A30K CMibHOTK, YSIeHW AKOT LWn-
POKO BUKOPWCTOBYIOTb KOMYHIKaTUBHI O0CO6/MBOCTI
iHTepHeT-npocTopy [1; 4; 6; 7; 11].

Y HECUCTEMHUX CTaTTAX XyAOKHbO-KPUTUYHO-
ro Ta Ny6niuMCTMYHOrO XapakTepy NpOCTeXeHO BU-
CTaBKOBY LifNbHICTb XyfoXKHULI . OTUnY i YacTko-
BO BMCBIT/IEHO I'eHE3y TBOPYOro MeToAy. 3anucaHe 3
XYLOXXHULIEIO IHTEPB 0 BAA0 LOMOBHIOE HEBESIMKY
KifIbKiCTb JOCTYMHOI CbOrogHi iHchopmauii [2; 3; 5].

Mera crarti — MpoaHanisyBatu Cy4acHuin
CTaH i MUCTELbKe CepefoBULLE XYAOXKHMKIB NbBIB-
CbKOI LUKONW akBapesi 3 akLeHTOM Ha GaratorpaH-
HiCTb MUCbMa akBapenicTiB; PO3rNSHYTU TBOPUY
Ta opraHisayiiiHy AisnbHICTb OAHOrO 3 NPOBIAHMX
NpeLCTaBHMKIB Cy4YaCHOro MUCTeLTBa akeapeni —
XygoxHuui . Otuny, i BNAMB Ha NOMNynapu3auito
TEXHIKW Ta aKTUBI3aLito AifIbHOCTI MUTLIB.

Buxnax ocHOBHOro marepiajy JAOCTiIKeHHs.
MpesCcTaBHMKA /IbBIBCLKOTO MMUCTELIbKOTO OCepeaKy
[efani yacTillle 3BepTat0TbCA [0 aKBapesi Ta akTVBHO
BUCTaBNAOTb CBOI XyAOXKHI HanpawtoBaHHs. Y TBOpax
4acTo CrocTepiraeMo CKNafHWiA L0 BMKOHAHHS pea-
ni3Mm, rineppeasniam i HaBiTb (hoTOopeaniam, i B X npa-
LAX MPOYMTYEMO aKaZileMiuyHO NOCTaB/IEHY PYKY MUTLA.

ABTOpY 3BEPTaOTLCA O eKCNPECUBHUX METO-
[iB TBOPEHHS, LLIAHYIOTLCA NPOSBM EKCNEPUMEHTaSTb-
HWX PO3BIAOK | YCBIAOMIEHWIA BigXi4 Bif KNacU4HoO-
ro NofaHHA B 3aCTOCYBaHHI OAATKOBUX Marepianis,
3aco06iB akBapesibHOI Bisyanisauii, Cy4acHMX ekcne-
PUMEHTA/IbHUX PEHAEPUHIOBUX MIAXO4iB, AKi TOHKO
BiJOGpaXatoThb 3MICT i TBOPUY YSBY.

3yCTpivaeMO NOeAHaHHS BiIOMMX MPUIAOMIB TeX-
HiKN «pe3epBaXky», «ala prima» Ha MOKpPOMY i Ha Cy-
XOMY, flecyBaHHs (6araToLlapoBuii cnoci6 HaHeCeHHs
(hap6u). XyaoXKHMKIN BAAOTLCA A0 NPUIAOMIB i3 CiNfto,
rHyTb Manip nepes HaHeceHHsM hapbu, BUKOPUCTO-
BYIOTb MOMEpeLHi BOCKOBI MPOMMCK, CyXWiA NeH3esb,
HabPU3KN BIATUCHYTUM MEH3/MEM Y 3aBepLuabHOMY
eTani TBOpPeHHA apKyLuiB. Ha gpyruii nnaH BigXoadTb
abCTpaKTHI akBapesi, WO M036aB/eHi CHOKETHO-Ha-
OYHOrO 3MICTY, NPOTe J0BOAI LiKaBi Y BUKOHAHHI.

[na NbBIBCbKOI LUKOMW aKBapeni XapakTepHi
[OBOJ LUNAXEeTHA KONOPUCTUYHA rama Ta iHTeni-
FeHTHO-BUTOHYEHE 3BYYaHHSA. BiflbHi y TBOpYOMY
BMOOPI XYAOXKHUKI BUCNOBAKOKOTLCS EMOLIAHO, KO-
NOPUCTUYHI BUPILLEHHS TAXKIOTb A0 BULLYKAHUX Te-
MANX CNEKTPaSIbHNX KOMbOPIB.

FAckpaB/M MNPeLCTaBHUKOM JIbBIBCbKOT LLIKO/N
akBapeni € xygoxHuus I Otuny. ¥Yxe Big 2000-x pp.
I p060TM eKCMOHYBa/IUCb Y BUCTABKOBUX 3a/1ax i My-
3esx ManmumHn. ManmHa OTymny 3aaBuia Npo cebe Ak
HEOPANHAPHWIA MUTELb, LLIO MPaLoe B TEXHIL akBa-
peni, akpuny, onii, XyaoXKHbLOr0 PO3NUCY Ha CKi; SK
nejaror, 34i6H1i opraHi3aTop i FPOMaACbKMiA Aisuy.

XyBOXKHULSA CXWMbHA [0 eKCMEPUMEHTIB, BOHA
3baraTnna obpa3oTBOpPYe MUCTELTBO OCEPEeAKY He-
TPaAnLiiHOO AyaNniCTUYHOK TEXHIKO, NOEAHABLUN
aKBape/bHMWIA XXMBOMWC i3 BUAOM ApYyKOBaHOI rpadi-
KU — MoHoTuniero. 3okpema I OTUnY CTBEPLKYE,
LLL0 aKBapeSlb Y KOXHOIO pi3Ha, OCKI/IbKM Le fyxe
yyTAMBUIA 3acib BifOOPaXKeHHS, a NoJaHHA Ta aB-
TOpCbKa TeXHIKa pobuTb XyAOXKHWKA BUPa3HUKOM
B/IACHOT Xapu3Mu, BHYTPILLIHBLOrO HanoOBHEHHSA Ta
CBITOBIAYYTTA [5]. MWUCTKMHI 6/IM3bKMIA XKaHp ap-
XiTEKTYPHOro, naHAwagTHOro Ta yp6aHiCTUYHOro
Mnei3axy, HaTIOPMOPTY, MOPTPETY, a TakoX CUMBO-
NiYHOT KOMNO3MUT.

MasimHa OTuny Hapogmnacd 1960 p. y c. Po-
MaHiBka COKa/lbCbKOro paioHy JIbBiBCbKOI 06/nac-
Ti. Mpoduecito apxiTekTopa MUCTKUHA 3400yna Yy
J1bBIiBCbKOMY MOMITEXHIYHOMY [IHCTUTYTI (CbOrog-
Hi — HauioHanbHWiA yHiBepcuTeT «J1bBiBCbKa NO-
NniTexHika»). IMicna 3aBepLUeHHA HaByYaHHA 1982 p.,
npaytoBana Ha nocagax apxiTeKtopa, XyJoXKHMKa-
KOHCTPYKTOpa, Au3aiHepa. Big 1998 p. MUCTKMHA
3axonumnacs au3ainHoMm iHTep’epis, a 2013 p. BCTyNu-
na fo Cninkn gusaiiHepis YKpaiHu.

3 1998 p. I. OTYMY po3NOYMHaE neparoriyHy
BIANbHICTb, CNiepLUy BUK/IALAar0uy KOMM’HOTEPHY rpa-
(hiKy, a 3roflOM — PUCYHOK i XXMBONUC. XyOOXKHUK
GaratorpaHHOro 064apyBaHHs, BOHa TaKOX CTBOPHOE
KHWKKOBI intocTpauii. Cepef 11 YUHiB-NOCNi0BHY-
KiB, LLIO TBOPATb aKBape/ib Ta rpaiky, BapTo 3rafatu
B. Cokynbebky, A. binaH, X. AwuwwimnH, A. JINHIHY.

3Baxatouy Ha GaraTuil KOHTEKCT PO3BUTKY
NbBIBCbKOIO aKBapesibHOro MasifipcTBa Ta aHanisyto-
4n 06pasHO-NIACTUYHI acnekTn apkyLwis I OTymny,
CMOCTepiraEMo BUPasHi BIATYKW TBOPYOCTI TPbOX
HacTaBHUKIB. IMepLUnin OpieEHTMP — YKpaTHCbKa Xy-
AOXHUUSA, Npogecop, 3acny>KeHuid Aisy MUCTeLTB
Ykpainn Mapta Tokap. Aksapeni M. Tokap ans
I OTunMy — ue CBIT, WO 3aBXAN Haauxae. Teopu
HaCcTaBHUL Ha NepLUniA NOrNsg BUAAKTLCA NPOCTM-
MW, ane Hacnpaegi akeapesb BYMarae MamcTepHoOro
BOJ/IOZiHHA TEXHIKOK BUKOHAHHA — TOYHOTO JOTUKY
MeH3/1s 40 narnepy, a TakoX rMnbuHu ekcnpecii Ta Ni-
pu3my aBTopa TBOpY.

[o cwminnBoi Ta COKOBWUTOI MOBM Bi3yasiza-
Uit xygoxHuuto . Otuny HaguxHys 3ontaH Miu-
Ka — 3aKapnarCbKuil XKMBOMWCELb, HAPOAHWUIA Xy-
AOXHUK YKpaiHn. MaiicTep CMOHYKaB XyAOXHMLIIO
[0 BMBefeHHs 6aaHoro Ta npoLymMaHoro MOTuUBY
3 nonepefHbLO BifibpaHO KONIPHOKO LWKanot. Lia
0CO6MMBICTb ACKPaBO BifobpaXKeHa B aBTOPCbKMX
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po6oTax 3. Miuku i NeperykyeTbCcs B 3piiMx TBOpax
. OTumny, y 9KMX yXKe 3aBepLUMBCA NpoLLeC CTaHOoB-
NEHHS aBTOPCLKOIO KOTIOPUTY MUCTKMHI.

J0onoBHWTK Ta YPi3HOMaHITHUT MaHepy Hanu-
CaHHSA aKkBapesibHMX apkyLuis . OTymy gonomir Bigo-
MW XyLOXKHWK, NpuBaT-npodecop Kadespu Xynox-
HbOT Kepamiku JIbBIBCbKOI HaLiOHa/IbHOT akagemil
MUCTELTB, 3aCNy>EHWI Aigy MucTelyTB Pecny6niku
Monblua, yneH HauioHansHOT CHiNKn XyaoKHUKIB
YkpaiHn, 4yneH Cninku XyOooXXHUKIB Pecny6niku
Monbwia Meuncnas ManaBcbkuid. 3a cnoBamu Xy-
JOXHULI, BiH BILKPWB IHLY CTOPOHY CMPUAHATTS
po6oTy 3 akeapento [5]. M. ManaBCbKunin Noginune-
CA CeKpeTaMyn MaliCTEPHOr0 BO/OLIHHSA aKBapessto,
BUKOPWCTOBYHOUM TEXHIKY BOAAHOT (hapbu 3a NpuH-
LMMNOM «BiNOYMBATI MasTHOHOHN».

I OTuny mana MOX/IMBICTb HEOAHOPA30BO
cnocTepiraty, sK npaytoe M. ManaBcbKuii nig, vac
MPOBefEHHA MaicTep-Knacis 3 Monoaato. Pasom 3i
CBOIMM CTygeHTamy J1bBIBCbKOro MosirpagivyHoro
KonemMKy YKpaiHCbKOT akafeMil ApyKapcTBa BOHA
Gpana y4acTb y HanvcaHHi akBapenein y maiicTepHi
XYLOXXHUKa, aHaNi3yroun Ta OCMUC/THOHUYN METOLNKY
TaKoro HaB4aHHs.

TaknM YMHOM MUCTKWMHS 36araTmna CBiil 0-
cBif. «PenakcHa» meTofa, fKy nepefas i M. Ma-
NaBCbKWUIA, CNIMPAETLCA Ha TEXHIYHI MPUIAOMN, 30Kpe-
Ma «a la prima» Ha BONOroMy apkyLui. Y HarmcaHHi
akBapenelri MauicTep y nepLuy 4epry nporoHye ak-
LIeHTYBaTW yBary He Ha KiHLEBWIA pe3ynbTar, a Ha
(hinocodito npouecy. Mutuam, WO HagdineHi npo-
(heciiHUMM HaBMYKamu Ta 0COGAMBUM IHTYITUBHUM
BiguyTTAM, M. ManaBcbKuili pekoMeHaye cnocrepi-
ratu 3a 0cob/MBUMM eTanamu y poboTi: AK narae Ta
po3xoauTbea (hapba, K BOHa BTAryeTbCA B narip,
(hikCyBaTW NpoLec POPMOTBOPEHHS.

[na ponatkoBux eekTiB Yy TBOPEHHI akBaap-
Kywis, y npoueci HanucaHHs . OTuMy 3acTOCOBYE
TaKoOXX MeTOAW, BACTVBI KUTACbKMM MaiiCcTpaMm: Ha-
XUNAKYUM TBIP Mif PI3HUMU KyTamu 10 YTBOPEHHS He-
MPOrHO30BaHNX HEPYKOTBOPHUX MAISM. Y pe3ynbTari
TakuX NigxofiB CTBOPHOKOTLCA CripaBdi Likasi ¢ipar-
MEHTapHi eNeMeHTV B 3arasibHiin KOMNO3uLiT TBOpY.

Y KOoNnbOpOBOMY aKBape/ibHOMY 3ByYaHHi B ap-
Kyllax MUCTKUHSA [OcArae o0cobnumeoi BMPa3HOCTI.
TBopam XyAOXHULI npuTamaHHa 3ibpaHicTb gopm.
Ninii, rnagionycn, A3BIHOYKM, NIBOHIT — KOXEH
OyKeT, KOXXHa KBITKA [EMOHCTPYE HErnOBTOPHICTb,
BUTOHYEHICTb | ACKPaBiCTb, HaMOBHEHa MOBITPAM i
XUTTAM. MNMPUKNaLoM € apKyLLi OCTaHHIX POKiB: «by-
KeT ninii» (2015; 50 x 70 cm; akBapeb), «JIUCTA»
(2017; 50 x 70 cwm; akBapesib Ta MOHOTMNIA), «Bec-
HAHe» (2017; 62 x 86 cM; akBapenb), «Arogu wun-
LWNHW» (2018; 38 x 56 cM; akBapesib Ta MOHOTUNIS).

MWUCTKUHS CTBEPAXKYE, L0 B Ti aBTOPCbKIli TeX-
HiLi BYKOPWCTOBYIOTLCA 3MUBKM — [N «3aMU/EH-
HS» KOHTYpIB. Lleli TeXHIYHWUIA Npuiiom gae rnmbuHy
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TBOpaM, ajie 3aCTOCOBYETLCA NPV Po6OTI TiNbKN Ha
BE/IMKOhOopMaTHUX apkyLuax [5].

PUCYHOK MWCTKMHA BUKOPUCTOBYE CUTyaTuB-
HO. 30KpeMa HaTHoOPMOPTH 3 KBiTaMW BUKOHYE eMO-
LiriHO, 6e3 nornepeHbOT 3aroToBKM oniBueM. Kowm-
NMoHye TBIp MiACBIAOMO, MiCUAMM MepekpuBatoymn
HeoOXiAHI AiNAHKN KUCTAMM PYK ANS BU3HAYEHHS
MainbyTHbOT KOMNO3WLiT. Tak 34iACHIOETLCS NOdYA0-
Ba MalibyTHbLOro abpucy.

IMOMW/KM aBTOPKa BBaXKaE YaCTMHOK TBOPYOIO
npovecy, Bbayae y LibOMy e/leMeHT aBTEHTUYHOCTI Ta
NiATBEPIKEHHS NIFOACLKOT NPUYETHOCTI. HaronoLuye,
L0 iCHYe 6arato MOXMBOCTEN Yy peanisauii, aka €
Bi[13epKa/IeHHAM BHYTPILLHLOI BO/I Ta GaYeHHs Xy-
JOXHWKa, MOro AyXOBHOI Ta eMOLIAHOT IMOWHK, iH-
TENIEKTY Ta 3HaHb, a TaKoX TEXHIYHOro BMiHHS, LU0 €
OCHOBOHO KOXXHOTO TBOPYOro NPOLLECy B akBapeni.

HanpautoBaHHAM . OTUMY € LWICTb NepcoHasIb-
HWUX BMUCTABOK i Y4acCTb Y NMoHaz 40-Ka KOMEKTUBHUX
BMCTaBKax perioHabHOro, BCEYKPATHCbKOIO Ta MiX-
HapOAHOro 3HadeHHs. APKyLi MWUCTKMHI 36epira-
OTbCS Y NPMBATHUX KOMEKUisX B YKpaiHi, Pocii, Hi-
MeuymnHi, dpaHuii, MonbLi, Cepbii Ta CLUA.

I". OTuUnY HeoAHOPA30BO ByNa yYaCHUKOM i npu-
3epOM MIXXHaPOLHUX KOHKYPCIB | BUCTABOK Y MeXax
«YKpaiHCbKOro TWxKHA Mucteutsa» («Ukrainian Art
Week») «Tononoris cy4yacHOro MuCTeLTBa», LU0
ioro opranizosye Competition of Contemporary
Arts y KueBi Bxe Bicim pokiB. lNMpeacraeneHi ak-
BapesibHi poboTn «3eneHi abnyka» (2017; 50 x 70;
akBapesnb), «Jiuctonag» (2017; 50 x 70; aksapeb,
MOHOTUNIA) OTPUMAIN BUCOKY OLIHKY — repLue Ta
Apyre mMicus B HOMiHaLiT «akBapebHUIA XXMBOMUC.

MoefHaHHA peasni3my Ta abCTPaKTHUX eneMeH-
TiB MOHOTUNIT B poboTax [asmHKM OTYMY MOXKHa
nobaunTn He TiNbKWM B TeXHiUi akeapeni. Mpukna-
[0M € po60Ta, BUKOHaHa akpuiosumMu (apbamm, —
«H6nyka Ha pagHi» (2018; 50 x 60 cMm; akpwun), sKa
oTpuyMana neplle micue B KaTeropii «ekcrnepumeH-
Ta/IbHWI XXMBOMKUC» HOMiHaLiT «HaTtopmMopT».

Monpwn TBOPYI PO3BIAKM, XYLOXKHULA 3aliMae
aKTVMBHY FPOMA/CbKY MO3ULi0, BUKOHYE 0060B’A3KM
3aCTyMHMKa TOMOBM  rPOMaACbKol  opraHisauii
«OCBITHIN pecypcHUiA LeHTpP», poboTa AKoi cnps-
MOBaHa Ha NnocTyn y cepi HaB4YaHHA Ta nepeabadae
OCBITAHCbKY AiNIbHICTb.

CborogHi . OTunMy € nigepoM YKpaiHCbKOro
BifAiNeHHA MiXHapogHoro Ttosapuctea IWS [5].
XyLOXKHULSA CBOEKD AiS/BHICTIO Nponarye cepriosHe
CTaBNeHHS [JO XXMBOMUCHOT TEXHIKW aKBapesi, 30Kpe-
Ma fK fo (inocodcbkoi kareropii. Ana I Otuny €
BaXK/IMBMM AKICHO Ta BLa/10 NogasaTyi MaispcTBao.

MpoTarom pokiB nigHOT TBOPYOI npaui BOHA
BUOKpemuna ana cebe Kpeno, fke 3By4UTb HacTyr-
HUM uYnHOM: «Pagiin »utTio» [5]. | LUe 04eBMAHO,
60 poboTK, SKi CTBOPHOE MUCTKWMHS, 3a4apoBYHOTb
Kpacol HaBKOMMLUHLOIO CBITY, TOMYy i 3abyBaeLl
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MPO 10ro LWBMAKOMIMHHICTb, XOUYETbCA CriBaTu riMH
XUTTIO Ta pagiT! KOXKHIV XBuUAunHi. I OTymy npono-
HY€e CTBOPIOBaTY aKBapesibHI apKyLUi Ta fK LOCTyn-
HWIn MaTepia 3acTOCOBYBaTK A1 TOro, Wob oTpu-
MaTu MO3NTMBHI eMOLLiT, pagiCTb i LLACTS.
3aCHOBHUMK 06’efiHaHHA WS, Xy[0XHWK-aKBa-
PenicT KaHaLCbKO-TYPELbKOro MOXOMKeHHS ATaHyp
JoraH Buokpemus lanvHy OTuny cepep yKpaiH-
CbKMX MUTLLIB i 3anponoHyBaB O4O/IUTU YKPaiHCbKe
BiAAINEHHA TOBApPUCTBA, apKe 3ayBaKMB OpraHi-
3aTopCbKi 34i6HOCTI XyaoxkHuMui. A. [oraH Takox
C/YLUHO 3ayBaXkKMB, LLO Cepef, YKPaiHCbKMX XYL0X-
HWKIB € BE/INKA KiNbKICTb TalaHOBUTUX NEPCOHaii
[5]. TM npuTamaHHi ACKPaBi, TEXHIYHO BUBaXKEHI Ta
rpamoTHO BMOYayBaHi akBapesibHi apKyLui.

Ha yoni Bigomoro 06’efiHaHHA Ta 3a MiLTPYMKM
OAHOAYMLUIB — YKpaTHCbKMX akBapenictis I OTuny
PO3BMHY/Ma aKTUBHUIA pyX, AKUIA CNpsMyBasia Ha po3-
BUTOK aKBapesibHOro XMBONMUCY B YkpaiHi. MepLumm
KPOKOM Y nonynsipu3auii BoAsHOT TEXHIKM CTaB MiXKHa-
poaHwin cumnosiym Lviv Watercolor Week Workshop
[7; 13]. Mogis BigdyBanacs npoTtarom 20-24 BepecHs
2017 p. BigkpuTa 6yna BUCTaBKa TBOPIB MUTLLIB /IbBiB-
CbKOT LLKONKM akBapeni. Cepef yyacHUKiB — I OTuny,
I. FOpueHko, |. Mociliuyk, C. IsaHOB, B. 3aniwyk,
T. Kabosa, |. Ka6os, /1. Masno.a, M. Capanens, O. MNa-
Hactok, J1. CtenaHsH, HO. YaikoBcbka, A. Mociliuyk,
H. Kynikoscbka, O. YenombiTbko, M. OnbxoBa, I. Tpo-
xumveHko, C. Kapnosa, C. Kapr’iok, H. [daHusnosa,
T. KaszaHuesa, P. LLIeBenboBa, O. JlnceHko, B. Opuiuak.

OpraHi3atopu HanoBHWAWM 3axij MaincTep-Knaca-
MW NPOBIAHNX XyA0KHWKIB-aKBapenicTiB Cy4acHOCTI.
AKBape/bHWiA NfieHep Po3roYaB MaincTep akBapesb-
HMX nelizaxis |. Mociliuyk. Bigroai nepeaas ectade-
Ty Koneram-akeapenictam |. KOpueHky, B. 3anilyky
Ta C. IBaHOBY. Y pamkax NpoBefeHHS MiXXHapO4HOro
cMno3iymy Bifbynaca BuUCTaBKa akBapeslbHUX pPo-
OIT, WO TX YYaCHWKM Main 3MOry Hanwcarty nig Yac
rnneHepy Ha Bynmusax J1bBosa. 3aBepLuasibH1M eTanom
MPaKTUYHOT YaCTMHW CUMMO3iYyMYy CTasl0 CTBOPEHHS
CMifIbHOTO aKBapesibHOro apkyLua «J1bBiB aKsapesib-
HUIA» 32 MOTMBaMK apXiTekTypu J1bBOBa.

3axif yTBepaMB CBOIM YCMiXOM rO/I0BHI 3acaam
Mi>KHapOAHOT HEKOMEPLIHOI CMifIbHOTY aKBapenicTiB
(IWS), siKi nepeabavuatoTb YcebiuHy NiATPMMKY Ta no-
nynsapy3awito 0cob6/MBOIO BUAY MUCTeLTBA — aKBa-
PeNbHOTO XXVBOMUCY, 06’ €4HAHHA MUTLLIB 3 Pi3HKX Kpa-
TH, 30KpeMa YKPaiHCbKMX XyLOXHUKIB-aKBapesicTiB,
Ta X IHTerpawito y CBiTOBE MUCTELbKE CepefoBuLLE,
penpe3eHTyBaHHSA TallaHOBUTUX POBIT Yy BCbOMY CBITi.

TBopya NtogmHa nepedysae y NOCTIHOMY NOLLY-
Ky, BUMTLCS YCe XKUTTS, 60 HeMae abCONOTHOT TOUKM
BMiHb. [0/10BHE NOCMaHHA akUil — «nobauntu, nepe-
OCMMC/INTK, HaBYUTUCA, BIAKPUTM LLOCL HOBE i WTK
pani» — I OTuny agpecyBana yyacH/KaM CMMNO3i-
yMy Ta Hebaingyxum rnsgadam. Agke TBOPYICTb —
6e3KiHe4YHa, a MUCTELITBO He Mae MeX [5].

IWS Haniuye noHag 3000 y4aCHUKIB HaLiOHa/b-
HUX opraHisauiit i3 90-Ta KpaiH. Hocii TexHikun 3aBas-
KV aKBapesibHI MOBI CTBOPW/IM MIDKHAPOAHY CiM’tO.
MpodeciliHi Ta [OCBIAYEHI XYAOXKHUKM 4acTo Mnpak-
TUKYHOTb MOEAHAHHA TBOPYOI Ta NeaarorivyHoi Aisib-
HOCTI, 3a/1t006KM LinATbCs iHopMaLieto Ta JOCBiLOM
3 MOYaTKiBLAMM Ta aMatopaMu akBapesibHOT TEXHIKN.

HacTynHuii BaXXIMBMIA KPOK Ha LUNAXY PO3BU-
TKY Ta nonynspusauii akBaTexHiku — Lie opraHisa-
Lia Mi>kHapo4HOro MUCTELbKOIO NIEKTOPIyMY B pam-
Kax npoekTy «Watercolor week workshop 2018»,
AKWin Bigbysca y JlbBoBi 23-27 ntoToro 2018 p.
[1; 4] BinbLicTb yyacHMKIB L€l nogii chopmyBam
NPOgeCifHI XyAOXKHUKM Ta Neaarorn MUCTELbKNX
3aKnafiB YKpaiHu Ta 3aKOpAOHHI (haxiBLi 3 akBape-
Ni. TakoX NapTHEPOM LbOro 3axody CTaB BUPOOHMK
nepLuMx akeBapenbHux hap6b B YKpaiHi — nignpuem-
cTBO «Rosa».

Mig 4ac npoBefeHHA MUCTELLKOro 3axody
YYaCHMKN Main 3MOry MPOCAYXaTu HWU3KY NeKLuii
NPoBigHMX negaroris 3 XapkiBCbKOi akafemii an-
3aiHy | MMCTeuTB Ta HauioHanbHOro yHiBepcuTeTy
«J1bBIBCbKa MONITEXHIKa», N0GAYNTM NPOLEC BMKO-
HaHHS aBTOPCbKMX akBapenbHUX pobiT Big I. HOp-
yeHka Ta P. OnanuHcbkoro (J1bBiB), B3ATU y4yacTb
y MpOBEAEHHI MaiicTep-KnaciB BiJOMUX MaCTpiB
akBapesni 3aCNny>XeHoro XyfoXHvika Ykpainum T. [Nas-
Nk (M. IBaHO-®paHKiBCLK) | BiJOMOro aksapenicra
O. Hosiubkoi (M. MiHcbK, Binopych).

Bax/MBOKO nogieto Ana yKpaiHCbKMX akeape-
NicTiB CTaB MiXXKHAPOAHWIA aKBapenbHUiA ecTuBab,
AKWiA BiabyBscs y TpasHi 2018 p. y HEBENMYKOMY iTa-
niricbkomy MicTi ®abpiaHo. BiH 6yB opraHizoBaHuii
npeacTaBHUKaMM KynbTypHOT acoujiauii «In Arte».
Y nporpami «Fabriano In Acquarello» 6yno nepegba-
YEHO HW3KY TaKuX AiNCTB, K BUCTaBKa akBape/lbHUX
TBOPIB, UYMCMIEHHI MaliCTep-Knacu BU3HAHWX MWC-
TeLbKOK CNifIbHOTOK ManCTpiB, NeHep i Npe3eHTa-
Lift BUPOOHWMKIB HOBITHIX XyLOXHIX Matepiasis.

YKpaiHCbKi MWUTUI Ha 4oni 3 BignoBifanbHUM
3a OopraHisauito yyacHUKIB (pecTmasiio y dabpiaHo
|. KOpYeHKOM, IKMiA € QAHOYACHO | 3aCTYMHWKOM ro1o-
BW YKpaTHCLKOT inii IWS, Takox gonyunnmcs go no-
Oii [12]. B3sBLUM aKTMBHY Y4acTb Y 3axofax, 3rafaHi
MUTLi TaKOXX BUKOHA/IN LUE OAMH i3 MepLLIOYeproBmx
KOHLIENTIB BipTYyasibHOI CMifIbHOTU — MONYNApU3yBanu
HaLlioHa/IbHOro BMPOOHKMKa, a came (habpuky «Rosa»,
BMBIBLUM T TAKUM YAHOM Ha MiDKHaPOLHWIA PUHOK.

YcnilwHe 3aBepLUeHHs (ecTtmsasito «Fabriano In
Acquarello», yxe B YKpaiHi, NigLTOBXHYNO XyLOX-
HuKa |. FOpueHKa Ha ifieto nokasaru LWMPOKIl ayau-
TOpIT WaHyBa/IbHWKIB aKBapesni TBOPU YKPaiHCbKNX
MWTUIB, AKi LLOWHO JOCTOMHO NpeAcTaBnsnvM Ykpa-
THy y ®abpiaHo, Ta 3p0bUTU BUCTaBKY-TYpHe MiCTa-
MK YKpaiHu. Lito gymMKy nigTpumani Ha 06roBopeHHi
YUYaCHWKM IHTepHeT-CNiNIbHOTW. I. OTUMY gonyywnna-
€A A0 OpraHisauii BUCTaBKM, Y SKili B3N yyacTb 42
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XYLOXHUKW 3 YCIET YKpaiHU. BUCTaBKy MnaHyeTbCs
ekcrnoHyeatu B Ogeci, Cymax i y J1bBOBI.

BaxknvBoo nofieto Ans YKpaiHCbKMX aKBa-
penictiB € npoBefeHHs MepLuoi MiXKHapoAHOT ak-
BapenbHOI BMCTaBKM «Haw HeliMoBipHUiA CBIiT»
(«Our Wonderful World») y Xapkosi, LI0 TpuBana
15-22 nunHa 2018 p. [6] Ha BucTasui 6ynn npesa-
cTaBneHi 180 po6iT, 3 HNUX 42 PO6OTU YKPATHCLKMX
XyLOXHMKIB, a 138 akBapeneii — po60Tn aBTOPIB i3
35-Tun KpaiH cBiTy [9]. Lito BenmMkomacLuTabHy nogito
opraHizoBaHo nif KepisHUUTBOM I OTUMY | KOOPAY-
HaTopa Big, cninbHOTY XapkoBa, XyaokHuui HO. Ko-
yeToBOI. [iMCTBO Bigbynocs 3a NiATPUMKU YKpaiH-
CbKOro BMPOGHMKA akBapenbHUX (apb «Rosa», a
Takox PoHLy OnekcaHgpa PenbamaHa (M. Xapkis).
Taka BMCTaBKa BUKOHaIa BENMKY MiCil0 — Mupy Ta
TONEPaHTHOCTI, L0 BiA0OPaXaETbCA B MiXKHAPOAHMX
BIZIHOCMHAX Y MeXax Cy4acHOro Mu1cTeLTBa aKBape-
Ni. YYaCHMKN Masv MOX/IMBICTb Yepe3 MUCTELTBO
npeacTaBUTU CBOT Tpaamuil, KynbTypHi LiHHOCTI Be-
NVKOT KiNIbKOCTI NOfei, AKi po3ginatoTh i NobnsaTb
MWCTELTBO akBapeni. PoBOTM y4yaCHWKIB L€l BU-
cTaBku, a came I Otuny, M. Kicinbosa, A. Xpan-
ymHcbKol, KO. KoueToBoi, 6ynn BMOpaHi A0 y4acTi
B GnarogiiHoMy ayKUiOHi 3 3aXMUCTy TBapwH, AKWM
opraHisyeaB ®oHf O. PenbimaHa.

BaxknmBum acnektom pisnsHocTi IWS € pos-
po6eHHA CUCTEMM 3axX04iB, L0 CNpPsIMOBaHi Ha
CMPUAHHA MUTUSAM, SiKi NparHyTb ycebiyHOro BAO-
CKOHasleHHs. Jlijepy KpaiH i aKTMBICTU CMiNbHOTK
3ayyaroTh A0 CniBnpaLi Bxe BigoMUX MUTLLIB i MUC-
TeuTBO3HAaBLiB, CTBOPU/IM, a Tenep akTWBHO Haro-
BHIOKOTb MiDKHapPOAHWIA My3eil akBapesibHUX TBOPIB,
LU0 MpaLioe 3a Kisibkoma agpecamun: My3eii akapeni
IWS (Yxyusi, Kutaid), LLlaHXaliCbKuiA My3ein Muc-
TeutBa (LLaHxain, Kutait), IWS XCOT Watercolor
Training Centre (LLlaHxali, Kutait), Areej Art Gallery
(TopoHTO, KaHaga), Marmar Art Gallery (Magpug,
Icnanis), Firca Gallery (AHkapa, TypeuuunHa). MNpeg-
ctaBHMKM IWS BunyckatoTb cnewianizoBaHuii ne-
PIOAVMYHWIA XXYpHan, OpraHi3oBYKOTb MiDXXHAPOAHI
KOHKypcy — AKBapenbHWin bieHane, AKBapebHWi
TpieHasie y pi3HMX KyTouKax cBiTy [11].

Mpuknagom BenuKomacliTabHol nogii, op-
raHisauito 9Koi 3gilicHioBana cninbHota IWS, €
Mepwmnin  Mi>kHapoAHWIA aKBapenbHWn  (ecTMBasb
y Mpasi (Yexis) 2018 p. [10] Liei dectusanb, npu-
CBAYEHUIN YeCbKO-YKpPaTHCbKMM BiHOCUHaM, Bij-
oysca nig erigoto IWS Globe — MixHapogHoro
TOBapuCTBa akBapenei (npesngeHTt A. doraH), IWS
Czech Republic — MixHapofHOro akeapenbHOro
ToBapucTBa Uecbkoi Pecnybniku (nigep opraHisauii
O. bpukca), MoconbcTBa YKpaiHu B Yecbkili Pecny-
6niui, MiHicTepcTBa KynbTypu Yecbkoi Pecry6siku
Ta MyHiuunanitety MNparu.

I. OTuMy opraHisyBana kKOMaHay YKpPaiHCbKMX
akBapenicTiB, AKi AOCTOMHO MpeAcTaBUn YKpaiHy
Ha BMCTaBLi, Y AKili B3AM yyacTb noHag 400 mMuT-
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LiB 3 65-Tn KpaiH. TBIp, AKWIA penpe3eHTyBaNa Xy-
NOXHMUSA, — «UepBoHi f6nyka» (2018; 50 x 70 cwm;
akBapesib Ta MOHOTMMIA), — ACKPaBO [LEMOHCTpPYE
0C06MMBOCTI aBTOPCLKOT TEXHIKK. Y HbOMY aBTOpKa
CMI/IMBO MOELHYE MOHOTUMIO Ta akBapesb, peasic-
TUYHWIA NigXig i abcTpakuito. 3ragaHnii TBIp YBIil-
LLOB A0 COTHI HalKpawmx pobiT BUCTaBKM. TakKoX
apKyLU Bigibpanu ans yvacti B HaCTYNHOMY MPOEKTI,
AKunin opraHisosye IWS Czech.

LlikaBuM € TO/ MOMEHT, WO 16 Haikpawmx
NPeACTaBHUKIB YKPaiHN Mann MOX/MBICTb My6Aiy-
HO MPOLEMOHCTPYBATN CBOKD MaCTepHICTb B aKBa-
peni. Lle nbBiB’aHM 1. FOpueHko, . Otuny, B. Cra-
ceHko, |. Mociituyk; M. KicinboB 3 AnekcaHapiiBKu.
Came UM akBapenictam Bpy4mnm 0cobmBi Haropo-
av Big IWS Global, IWS Czech Republic i Moconsb-
cTBa YKpaiHu B Yecbkiil Pecnybniui.

LLboro poky XyLoHuUUSA nogana poboty Ha
KOHKYpC Ana yyacTi y MiKHapogHi suctasui fi-
nepiB kpaiH Akeapeni (IWS) 2018, sKy opraHi3oBye
akBapesnbHa cninbHoTa Kutar. Apkyw «H6nyka B
iHii» — HenepeciyHWn TBIp, BUKOHaHWN B aBTOp-
CbKili AyaniCTUYHIN TEXHIL.

Cepep HeliMOBipHMX TBOPIB 90-Ta XyA0XKHUKIB-
nigepis i3 pisHMX KpaiH 3rafaHuii HaTIOpPMOPT Bigi-
6pasv [0 36ipkn 30-TU HalikpalLyX. TX 4eMOHCTPY-
BaTMMyTb Y My3eil aksapeni IWS (YUxyugsi, Kutai) i
36epiratTumyTb Yy LLlaHxalicbkomy My3ei MUCTeLTBa
(Kutai).

[0 KoMNeKcy MUCTELIbKMX 3aX0fiB, LLO TX op-
raHisosye IWS Kutato, BXOAUTUMYTb BIAKPUTTS BU-
cTaBku «IWS Country Leader Show» i cammiT «IWS
Universal Watercolor Exposition».

BucHoBku 3 gocaipkenns. OTXXe, CyvyacHWN
CTaH PO3BUTKY aKBapesibHOT TEXHIKU >KMBOMUCY Y
CBITOBOMY BUMIpi NepebyBae Ha eTari akTuBi3aLil.
AKBapesib 3aCTOCOBYETLCS K Pi3HOBUA, 306paXKasib-
HOT TEXHIKM, L0 A0MOMarae y BUPILLEHHI LUMPOKOro
CMEeKTpa aKkTyasibHUX 06pa30TBOPUMX 3aBAaHb.

Y MexXax YKpalHu, 30Kpema B Ky/IbTypHOMY ce-
pegosuLi J1bBOBa, BifOYBAETLCA peHOBALis 3BMUYAIB
BMCTaBKOBOT AiNIbHOCTI, 34iACHIOOTLCA MUCTELITBO3-
HaB4i 3aX0fun AnA Nonynapu3aLii aksapesi — eKTo-
pii, @ TAaKOX NPaKTUYHI — NIeHepn Ta MaincTep-Kiacu
38 YYacTHo NPOBIAHUX XYOAOXKHWKIB-aKBapesicTiB.

MpeacTaBHMKM NbBIBCLKOT LLKO/N akBapeni Ha
40/1i 3 FO/I0BOO YKPATHCLKOro BigaineHHs IHTepHau,i-
OHa/IbHOT CMiNKK akBapenicTie . OTYMY JEMOHCTPY-
tOTb aKTVBHY BUCTaBKOBY Ais/IbHICTb, LUMPOKO Npes-
CTaB/1AK04YM CBOT TBOPU Ha BCEYKPAIHCbKIli apTapeHi
Ta Aaneko nosa i Mexxamu.

XypoxHuua TannHa OTumy noctae TBOPYUM
OPIEHTNPOM, 3rypTOBYHOUM HABKOJIO Cebe akBaMUTLLIB
i NpavooYm B YCixX JOCTYNMHMX Hanpsamax 3ag/1s yKpi-
MEHHS MUCTELbKUX NO3ULiA, HOBITHLOIO 6a4eHHs Ta
MoCTyny B CNPUAHATTI COLLiyMOM BOAAHOT hapom.

MUCTKUHSA 3aBXaW BIAKpUTA ANS 3aCBOEHHS
HOBUX 3HaHb, aHai3yloun Ta CrocTepiraoum 3a gi-
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ANBHICTIO LUMPOKOr0 MiXHapOLHOro Konma MUTLIB.
Uepe3 apTrnoLwykoBy pobOTy B >XaHpi apxiTekTyp-
HOrO, NaHAWAamTHOrO Ta Yp6aHiCTUUYHOTO Men3axy,
HaTHOPMOPTY, MOPTPETY, & TaKoX CUMBOMIYHOT KOM-
no3umuii, NOB’A3aHy 3 TBOPUMMM EKCNepuMeHTamu,
I". OTuny BMpOGUNIA aBTOPCLKY MeTogy. ogatoun y
TBOpax CMMO6i03 aKBape/ibHOro apkyLua 3 MOHOTUII-
€10, XYLOXKHMLA LOMOBHWMA MUCTELLKMIA CNEKTP 06-
pa3oTBOPYOro OCEPeSKY.

MnigHoto npaueto . OTYNY AEMOHCTPYE, LLO
yCrixy Y BOAAHWX apKyLLaxX MOXe JOCATHYTU NnuLle
TOMI, XTO Bif4yBa€e TEXHiIKY OCMWC/IEHO, aJie BOAHO-
yac eMOoLiiHO Ta CMINIMBO BBOAUTL (hapby, fonycka-
tOUM BiJIbHI PO3/IMBW Ha NIOLLMHAX 3 NeAb BNOBUMUM
BiOpYBaHHSAM KO/bOpY, L0 CTBOPHOE HACUYEHY LyXO-
BHICTIO (hopmy.

IlepcnekTHBH NMOAAJBIINX PO3BiAOK Y MpPO-
MOHOBaHOMY HanpsAMKy MOMAralTb Y peTesibHOMY
BMBYEHHI Ta aHanisi noctyny o6pasHO-NnacTUYHOI
KOHUeNUiT XyaoXKHUKIB-aKBapenicTiB /bBIBCbKOro
MUCTELbKOTO OCepesKyY, BUAB/EHHI BUAO3MIH Y MO-
€IHaHHI TEXHIYHUX 3ac06iB Ta IX acMMINALiT B XaH-
POBVX NPOSBAX.
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