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PYNA IKOH KIHLUA XVI — NOYATKY
XVII CTONITTA 3 M. AOJIUHA

«KONA MAUCTPA IKOHOCTACA 3
MUXAWNIBCLKOI LLEPKBM B JOJIUHI»

Deoax M. I Ipyna ixon kinys XVI — nouam-
ky XVII cmonimmsa 3 m. [lonuna «kona maiicmpa
ikonocmaca 3 Muxaiiniecokoi yepxeu ¢ Jlonumiy.
Y cmammi enepuie cucmemamuzosano komniexkc ikow
xinys XVI — nouamky XVII cmonimms, wo noxooums
i3 m. Hoanuna Isano-@panxiecvroi obonacmi. Yci yi
nam ’smku — 3 konekyii Hayionanonozo myseio y JIv606i
imeni Anopes LLlenmuybkoeo. 3a xy0osicHb0-00pasHu-
MU XAPAKMEPUCTIUKAMU BOHU HANEHNCAMb 00 OOHO20 3
HAUOILUWUX CIMUWIICIMUYHUX HANPAMIG 6 YKDAIHCbKOMY
CEPEOHbOBIYHOMY MUCMEYMBI, OKPECIEH020 AK «KONO
maticmpa ixonu “Ilpeobpasicennsn Tocnooue” 3 Abny-
nesa». Cloou 6xo0una eenuxa epyna maiicmpis, cepeo
AKux — Mmaticmep ixonocmaca Muxatiniécvokoi yepk-
6u 6 Jlonuni, Kompuii npayioeag maxoxc 3 iHWUMU
ikononucysmu 8 oOHitl cmunicmuyi. Posensioaromucs
XYOO0ACHbO-CIMUNLOBI Xapakmepucmuku ikon 3 Jonu-
HU, @ makooic ix ikonoepagiuni ocobnusocmi. Jexompi
meopu 00bpe ioomi @ nimepamypi, iHuii 8600AMbCSL 6
Hayrosuil obie.

Knwuogi cnosa: ixona, ixononuc, xono maiicmpa 3
Abnynesa, ixonu 3 Jlonunu, cmunicmuxa, ikonozpagis.

Deoax M. U. I'pynna ukon xonya XVI — nauana
XVII ¢exa u3 2. /lonuna «kpyza macmepa uKOHOCma-
ca u3z Muxaiinoeckoit yepkeu ¢ /lonune». B cmamve
6nepevie CUCMEMAMUIUPOBAH KOMNIEKC UKOH KOHYd
XVI— nauana XVII éexa u3 2. [{onuna Heano-Ppankos-
ckoli oonacmu. Bce smu npouszgeedenus — u3 konnexyuu
Hayuonanonozo myses 6o Jlvsoge umenu Anopes [llen-
muyxozo. I1o xyoodcecmeenno-oopasuvim xapaxmepu-
CMUKAM OHU NPUHAONENCA K OOHOMY U3 KPYNHEUuUx
CMUTUCIMUYECKUX HANPABNEHUT] 8 YKPAUHCKOM CpeoHe-
BEKOBOM UCKYCCIMEBE, O4ePUEeHHOMY KaK «Kpye Macmepa
uxonwvl “Ilpeobpascenue Tocnoone” uz AHbronesay.
Cro0a exoouna 6onvuias epynna mMacmepos, cpeou Ko-
mopuix — macmep ukonocmaca Muxaiinoeckoti yepxeu
6 [lonune, pabomaswiuii makice ¢ OpyeuMu UKOHONUC-
yamu 8 00HoU cmuaucmuxe. Paccmampueaiomces xy0o-
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JICECMBEHHO-CIMULEBbLE XAPAKMEPUCTIUKY UKOH U3 [Jo-
JUHbL, @ MAKJCe UX UKOHO2Paduyeckue 0Co6eHHOCH.
Hexomopule npoussedenus Xopowio uzeecnmmuul @ aume-
pamype, Opyeue 8600MCsL 8 HAYYHbII 0OOPOM.
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epaghus.

Fedak M. The group of icons from the late 16"—early
17" century from Dolyna by “the circle of the master
of iconostasis from St. Michael’s Church in Dolyna”

Background. An exemplary phenomenon in the history
of the Ukrainian icon painting is the work of the paint-
ers’ community which was named in literature as “the
circle of the master of icon ‘Lord’s Transfiguration’
from Yabluniv.” These works chronologically span from
mid—16" century to early 17" century. It involved more
than one generation of artists, both masters highly
qualified and without proper professional training. The
dissemination of these artifacts extends mostly to the
territory of modern Boykivshchyna, in particular, Saryi
Sambir, Turka districts of Lviv region and Dolyna dis-
trict of lvano-Frankivsk region.

The history of the Ukrainian art knows the painters
from the circle of the master of icon “Lord’s Trans-
figuration” from Yabluniv as innovators who bravely
introduced the principles of realism. Its striking mani-
festations could be found in the way they interpreted
the landscape, which mostly causes associations with
the Carpathian Mountains, as well as used special or-
naments on draperies reminiscent of the embroidery of
that time.

Objectives. The article attempts at systematizing the
works of one painter from the circle of the master of
icon “Lord’s Transfiguration” from Yabluniv — the ico-
nostasis master from St. Michael’s Church in Dolyna.
Special focus is given to the works originating directly
from the town of Dolyna in Ivano-Frankivsk region. In
particular, those are nine icons from the collection of
Andrey Sheptytskyi National Museumin Lviv. Some are
already well known in the literature, others are still be-
ing introduced to scientific circulation. It is important
to characterize their artistic, stylistic and iconographic
features, to clarify their dating.

Results. The nature of painting on the icons from Doly-
na tends to be semi-professional. One of their distin-
guishing featuresisa concise and generalized interpre-
tation of the artistic image. In the expressive language,
themain roleis played by a line that givestheimages a
plane-graphic character, creates clear silhouettes. The
works are characterized by a rather restrained color
gamut with a predominance of gray-blue and mottled
hues. The accents are set by the sporadic planes of cin-
nabar. The approach to modeling characters’ faces is
quite peculiar: they are elongated ellipses with high-
lighted brow arches, the lower eye line and active rouge
at the mouth level. For the most part, the underpaint
is olive-colored with a whitish half-light. The works
exhibit the main tendencies that were characteristic
of this painting community. In particular, the cross-
stitched decor on the clothing associated with embroi-
dery, realistic elements in the depiction of landscape,
the original stylization of architecture etc. Based on a
number of artistic-figurative and technical-technolog-
ical characteristics these works could be dated as the
late 16" — early 17" century.
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Among the icons from Dolyna there is a surviving
pair of the the Sovereign tier icons — “Hodegetria of
Praise” and “Christ in Majesty” — a popular version
of pair icons in Ukraine. Besides, the icons “Christ in
Majesty” is a unique example of their placing in the
Sovereign tier of the iconostasis which was not known
in other Byzantine tradition countries. The iconogra-
phy correspondsto the accepted scheme, presenting the
eschatological image of the glorified Christ. The ico-
nography istraditional. Its peculiarity isthat the ellipse
isassembled into a stylized mosaic rainbow typical for
this stylistic circle.

The icon “Hodegetria of Praise” draws attention just
by the fact that it is presented in its iconographic ver-
sion “The Unfading Blossom.” The identity of this work
is determined by a special attribute in the hand of the
Mother of God — the blooming branch. The icon from
Dolyna is one of the oldest works with such a plot.
From the church in Dolyna comes also another icon
“Hodegetria of Praise.” It deserves particularly strong
interest primarily because it is a unique example of the
collaboration between masters of different workshops.
Thefaces of the Mother of God and Christ were painted
by the iconostasis master from St. Michael’s Church in
Dolyna, however, the interpretation of the body, the
border scenes, and the ornaments point to the circle of
theiconostasis master from Nakonechne.

Probably the most famous work by the master from
Dolyna is a cathedral icon “Synaxis of Archangel Mi-
chael.” This is quite a rare case of iconography in the
Ukrainian medieval art. It could be found in the border
scenes to the icons “Archangel Michael with Acts.”
As an independent plot, it was found in some separate
samples starting from the 16™ century. The ideologi-
cal story of the iconography is the consolidation of the
heavenly forces around Christ, led by the commander-
in-chief of God's army, Archangel Michael.

The icon of the “Three Holy Hierarchs” draws atten-
tion to itsimagery. The entire plane of theicon shield is
covered with a composed image of the most revered Fa-
thers of the Church known as the creators of the Litur-
gy: Basil the Great, John Chrysostom and Gregory the
Theologian. Their figures are slender and static with
their arms posed at chest level. Despite their auster-
ity, the silhouettes are not devoid of internal dynamics.
Their high foreheads are wrinkled with deep furrows,
which gives them a special emotional expressiveness.
The icon “Last Supper” from Dolyna serves as an early
example of this iconography which in the late 16" cen-
tury entered into the practice of Ukrainian iconostases
replacing the “Mandylion” above the Royal Door.
Among the icons from Dolyna there are some valuable
artifacts that have not yet been introduced to scientific
circulation. In particular, one of them is a Sovereign
tier icon “Pentecost.” The Dolyna icon replicates
the iconographic scheme so popular throughout the
16" century. So does “Our Lady of the Sign” that has a
triangular shape and an engaged profiled frame. Judg-
ing by its format, it could have been located at the top
of the iconostasis under the painting “Crucifixion with
Attendants.” There is a possibility that the icon had
its place in the Prophets tier, even though its earliest
samples date back only to the 17" century.

The iconostasis was crowned with the painting “Cru-
cifixion with Attendants” where the Savior is depicted
on the background of the cross almost facing the viewer

with hishead dlightly lowered. The wounds all over His
body are bleeding abundantly. A special feature is the
stylization of the naked torso of Christ with hyperboli-
cally emphasized anatomy.

Conclusions. The group of icons from Dolyna serves
as an important fact for the research of the heritage by
the circle of the master of iconostasis from St. Michael's
Church in Dolyna. An analysis of the artistic style and
iconographic features of these paintings makes it pos-
sible to find out their origin from the hands of different
masters who worked in the same style. Some of these
iconsarerare and original in terms of iconography. In
terms of artistic, technical and technological charac-
teristics, all the paintings should be dated as the end
of the 16" century. The only exceptions are “Synaxis
of Archangel Michael” and “Our Lady of the Sign”,
which based on their formal features, date back to the
turn of the 16—17" centuries.

As was discovered, the icons come from different
churches. Their presence in the town of Dolynain Iva-
no-Frankivsk region testifies to the non-typical geog-
raphy for the proliferation of the icon artists from this
stylistic circle. By thetime of their creation, they belong
to the last period of activity of these masters.

Keywords: Icon, iconpainting, the circle of the master
from Yabluniv, icons from Dolyna, stylistics, iconography.

IMocranoBka npodaemu. [lokazoBuM sSBUIIIEM
B iCTOpIi YKPaIHCHKOTO iKOHOMHCY € MisUTbHICTH Ma-
JSIPCHKOTO OCEPENKY, OKPECICHOTO Y JITeparypi sK
«xono Maiictpa ikoHH “TIpeoOpaxenns ['ocromne”
3 SlomyneBa» [10, c. 58]. [loctae nutaHHs cucteMa-
TU3alii UX IKOH 33 MOYEPKOM OKPEMHX MauCTpiB,
YTOYHEHHS JaTyBaHHS TBOPIB Ta MOCIHIHKEHHS 1KO-
HOTpadiIHMX 1 XyI0KHBO-CTHIIHOBUX O0COOIMBOCTEH.

TBopu 1Ii€l CTHIICTHKH TPOCTEKYIOTHCS B
XpOHOJIOTIYHOMY Aiana3oHi Bix cepenunu XVI i mo
nouatky XVII cromitrs. Tyt Oyno 3amisiHe He oqHE
TIOKOJIIHHSL MUTLIB — SIK BUCOKONPO]eciiHMX, TaK i
MancTpiB 0€3 HAICKHOTO (haXOBOTO BUIIIKOIY. Apeat
MOLIUPEHHS IIUX [1aM’SITOK Cra€ 31e01IbIIOr0 TepPH-
Topii cygacHoi boiikiBmmaH, 30kpema Ctapocambip-
cekoro, TypkiBcbkoro paiioHiB JIbBiBChKOi 00macTi,
a takox JlonmuHcbkoro paiioHy IBaHo-DpaHKiBChKOT
oOmacti. OCHOBHA YacTHHA LIUX 1KOH HAJIEXKUTH J0
koJekirii HamonansHOTO My3eto y JIbBoOBI iMeH1 AH-
npest entunpkoro (HMJI). Perra mam’stok 30epi-
TaloThCS B IHIIUX My3esX YKpainw, a Takoxk ITomsrmi
Ta CloBau4YnHMU.

B icTopito ykpaiHCEKOTO MHCTEITBA iIKOHOIHC-
i kona maiictpa ikoHu «IIpeoGpaxenns ['ocogue»
3 Sl0myHeBa YBIUIUIM SK TBOPINI HOBOI XYHOKHBO-
00pa3HoOi MOBH TepeximHOro mepiomy. Bonu cramm
HOBAaTOPaMH Y 3B’S3KY 3 aKTHBHHMM BIIPOBAKEHHSIM
NPUHIMIIB peaii3My, SCKpaBi MPOSBH YOTO BiJo-
Opaswiuch y crmocodi TpakTyBaHHSI KpaeBUAY, IO
3Me0UTBINIOr0 BUKIIMKAE acorriarii 3 Kapnarcekumu
ropaM, a Tako)X 0COOJIMBOI OpHAMEHTHKH Ha Jpa-
MepisX, SKa Haraaye TOTOYacHY BHIMUBKY. Y KO
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X MaHCTpIiB CHOCTEPIraeTbcs HOBE OCMUCIICHHS
BXKe 100pe BiIOMHX iKOHOrpadiuHMX CXEM Ta 3arpo-
BaJPKEHHS HOBUX.

OpHi€ero 3 MaJIOAOCTIHKEHUX TPy 1KOH KiHIIS
XVI — mouarky XVII cTomiTTst € TBOpH Kojia Maid-
cTpa ikoHocTaca MuxaimiBcbkoi Lepksu y onu-
Hi. Ba)xJIMBUM 3aBIaHHIM € KOMILIEKCHHUA PO3TIIST
IKOH IIl€1 CTHMJIICTHKM; 1X OUIBII AK IBaAIATh, BOHU
MOXOAATH 37e01mbIoro 3 M. Jlonuau ta J{onuHCHKO-
ro paiiony IBaHo-®paHKiBChKOI 00J1aCTI, a TAKOXK 13
TypkiBmuau. BBaxkaemo, 1o Ha OUIAXY 0 CHUCTE-
MaTHMYHOTO BUBYCHHS ITUX TBOPIB € JOIUIEHUM TI0-
IimuTH 1X Ha NEBHI rpynd, TOMY B Hallii po3Bimmi
00MeXHMOCS JIUIIIE THMH TIaM’ITKaMH, 10 TTOXOIATh
Oe3mocepenHbo 3 JomuHm.

AHaJi3 oCTaHHIX JOCTIIKeHb i myOmikamiii.
VYnepiie iKoHM AOCTIIKyBaHOI HAMH TPYIH OyiaH
4acTKOBO OMyO1iKOBaHi B anbOomax lmnapiona Ceen-
minekoro [11, 1. 4, 56; 12, Ta6n. 37, 38, 40, 43-44].
Bipa Csenrinpka 3miiicHAIA aTpUOYIII0 OKPEMHUX
maM’SITOK, OXapaKTePU3yBaBIIIH iX SIK «KOJIO MalicTpa
ikoHOCcTaca 3 MUXalJliBCbKOi IEpKBU B JlomwHI»
[14, xar. 37]. Xo4a JOCTiAHUIA HE CUCTEMaTH3yBajla
BCI IIaM’STKH, aJie 3aKjajia OCHOBY JUIS TIOAAIIBIITHX
arpuOyIiil.

Oxpemi TBOpHM Oyiu AeTajbHIIIE PO3MIAHYTI
B Mporieci Karajorizamii pi3HuX iKoHOTpadidHUX
rpym, 30kpema «Cmac y cmagi» [6, c. 76-79], «bo-
ropoautss Opuritpis» [2, kar. 26, 29, 31], a Takox
B omiai ikoHorpagii «boropoguus He’snyunii
Lpit» [15, c. 44-53]. Kopotkwuii aHaimi3 OKpeMux
mmaM’sITOK 3MIHCHEHO B cTarTi Mapii ['enuroBud mpo
pisHO4acoBi ikonm 3 Jlommanm [3, c. 47-56]. Takox
y mparii marpiapxa JIUMHATpPiss BOHU PO3IIISAAIOTHCS
B KOHTEKCTi ikoHOTpadii [7, c. 140, 172, 266, 352,
434]. Y moHorpadii Bonogumupa AnexcanapoBuya
BIIEpIIIE 3a3HAa4YEHO, 10 ikoHM 3 Lepksu Cobopy ap-
xaHrena Muxaina B JlonuHI BITHOCATBCS 10 cambip-
CHKOTO 1KOHOTIMCHOTO OCEPENKy 1 MOIMMPEHHS HOTO
IISTTFHOCTI Ha IMHUX TepeHax MmoTpedye BceOITHOTO
BuBYeHHA [1, ¢. 162—163].

Tak um iHaKIIe, IKOHU KoJIa MaliCcTpa ikoHOCTa-
ca 3 JlonuHU MOOIUMHOKO (irypyroTh y mporueci J0-
CIIDKEHHST YKpaiHChKOTO iKOoHOMHMCY. OmHade BOHH
HE CTaIH 00’ €KTOM OKPEMOTO OTIISAY, & iX BUBYCHHS
Mae CropaguvYHui XapakTep.

MeTo10 €TATTi € CUCTeMaTu3yBaTH BECHb J0-
CTYITHUI Marepiall, KOTpUM € TBOPHU KoJla MalcTpa
ikonu «IIpeobpaxkenns ['ocrogne» 3 S10myneBa, 1o
moxoAaTh 3 Jomnan. OxapakTepu3yBaTH 1KOHOTpa-
(hiuHi OCOOMMBOCTI IUX TBOPIB Ta PO3MISHYTH iX
CTHITICTHYHO-MAIIAPCHKI pUCH. 3’SICYyBaTH, 9A B HUX
MPOCTEXYETHCS XyAOKHS MaHepa OJHOTO MancTpa,
YU TPyNH MaWCTpiB. YTOYHHUTHU JATyBaHHS JOCIHi-
JDKyBaHO1 rpymu ikoH 3 lonuau. Pasom 3 Tum, BBec-
TH JI0 HAYKOBOTO 00ITy HEBIIOMI paHiIIe 3pa3KH.
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Bukiaax ocHOBHOro martepiajy AOC/iIKeH-
Ha. 3 micra Jlonmmua IBano-DpaHKiBCHKOI 00macTi
MTOXOAATH IEB’ ATh 1KOH, KOTPI 32 PAIOM XYIOXKHIX Ta
TUTIONIOTIYHUX XaPaKTEPUCTHK HAJICKATh 10 OMHI€T
CTHIIICTUYHOI TpyNH — KoJla MalcTpa iKoHOcTaca 3
MuxaitniBebkoi niepkBu B Honuni. Le Boroponurs
Omuritpisa, boropomuns Opwritpis «He’sHy9mit
IBiT», Cnac y cnasi, 3imectss Cearoro Iyxa, Co-
0op apxanrena Muxaina, Tpu cBarureni, Talina Be-
yepsi, Posn’arts 3 npucrosunmu, boroponuus Bri-
JeHHsl. YCI 1i TBOpHW Haiexarb 1o koiekiii HMJL.
3riiHO 3 My3€HHOI0 TOKYMEHTAII€l0, YaCTHHA 3 HUX
YBIHIIIIA B TIEPITY COTHIO MYy3€HHMX Ham0aHb 3 €KC-
neauriii Mmutpomonura Auapes IllenTuipkoro Ta
I. Ceerminpkoro y 1905-1906 pokax. Inma gactu-
Ha Oyna 3akymieHa 1912 poky min yac ekcremumii
1. Ceenniupkoro. [IpoTe He 30epernocs BiToMocTeH,
3 KOTPOi came LEepKBU BOHU MOXOAATh. Cligyioun 3a
Bu3HaueHHsIM B. CBeHIIIBKOI, OUIBLIIICTD 13 HUX Ha-
JATIUTA 3 TIEpKBU apxaHrena Muxaina. Ha meit dgakr
BKa3ye Takox 30epeskeHa 3 iX 4rcia XpaMoBa ikoHa.

XapakTep IMX HaM’ ATOK TSKIE IO HaMiBIPO-
deciiinoro ManspcTpa. IX IPUKMETHOIO PHCOIO € JIa-
KOHIYHE Ta y3araJbHCHE TPaKTyBaHHS XYI0XHBHOTO
o0pasy. Y MOBi BHPa3HOCTI OCHOBHY pOJIb Bimirpae
JHIA, M0 Hagae 300paKEHHAM IUIOMIMHHO-Tpadid-
HUH XapakTep, TBOPHUTH YiTKI CHIyeTH. TBopam mpu-
TaMaHHa JIOBOJIi CTpUMaHa KOJIhOpPOBa Tama 3 Iepe-
Barolo Cipo-CHUHIX Ta OpPyHATHO-OXPUCTHX BiITIHKIB.
AKIICHTHUMH TYT BUCTYIAIOTh CIIOPAJAWYHI IIOIH-
HU KiHOBapi. CBOEPIAHUM € CIOci0 MOMETIOBaHHS
JIUKIB TIEPCOHAXKIB: BUIOBKCHHUHN OBaJ 3 ITiAKpecie-
HUMH HaJOPIBHUMH JTyTaMH, HIYKHBOIO JIHIEIO oueit
Ta aKTUBHHMM MiJpyM SIHKOM Ha piBHI ycT. CaHKHp
31e01IBIIOT0 OJMBKOBHUM 3 PO301IEHUM BOXPEHHSM.
VY TBOpax MpOCTEKYIOTHCSI OCHOBHI TEHAEHIIII, KO-
Tpi OyIIH XapaKTePHUMH JIJIST MaJISIPCHKOTO OCEPEIKY
KoJyia Maictpa ikonn «IIpeoOpaxkentus [ociogHe» 3
Sl6myHeBa, 30KkpemMa Xperaruii Iekop Ha Os3i, 10
ACOIIIOETHCS 3 BUIMBAHKOIO, PEANTICTUYHI €ICMEH-
TH y BIATBOPEHHI KPa€BHU Ly, OPUTIHATBHA CTHITI3aIlis
apXiTEKTYpH TOLIO.

3 mepkBu apxaHrena Mwxaina B JlomuHi 110-
XOISATh JBI HAaMICHI IKOHH, IO CTAHOBWJIM TMapy:
«boroponuss Omuritpist 3 moxBayioo» (puc. 1) Ta
«Cnac y cnaBi» (puc. 2). Takuii ikoHOrpadiuHuUit
BapiaHT MapHUX iKOH OyB HAHOLIBII MOMIMPEHUM B
VYkpaiHi, Ipo IO CBIAYUTH BeJUKa KiIbKicTh 30epe-
JKeHuX 3paskiB. Jlo Toro x ikoHu «Cmac y ciaBi» €
VHIKaJIbHAM TIPHUKJIAIOM PO3TAIIyBaHHS IX y HaMic-
HOMY psi iIKOHOCTaca, 110 HEBIJIOMO Cepel 1HITHX
KpalH — TIOCIiJIOBHUIb BI3aHTIHCHKOI TpaauIlii
[6, c. 5]. Ha ixoni 3 lomuan XpucTtoc 300pakeHuit
i3 IEBHUMHU aHATOMIYHUMH OCOOIMBOCTSIMU: HETIPO-
MOPIIITHO BETMKAMH TOJIOHSIMH Ta BKOPOUCHUMH TO-
MiTKaMu; JINK — 13 TOHKUMH pUCaMHU, 10 HaTaf0Th
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BUpa3y MEBHOI CTPOTOCTi; OAAT IEAPO JEKOPOBAHUMA
BHUIITUTUMHU €JIEMCHTaMH. IKoHOTpadis BiAMOBiTaE
MIPUHHATIN cXeMi, Jie PEIACTABICHO €CXaTOIOTITHII
obpa3 mpocnaBiaeHoro Xpucra. Bcemepkurens Ha
TPOHI ITOCTA€E B OTOUCHHI HEOSCHUX CHIT Ha TJTi YePBO-
HOTO pom0a, BIUCAHOTO Y CHHiH oBain. OcoOMuBICTIO
i€l iKOHHU € Te, U0 OBaJl 3i10paHo B XapaKTEepHY A
IIOTO CTHJIICTHYHOTO OCEPENKy CTHIII30BaHy MO-
3aiYHy BECENKY. Y Bi3aHTIHCHKOMY MHCTEITBI Taka
BECelIKa JOBKOJIA MAaHIIOPJIM Haigacrtimie Oyma mpu-
TaMaHHa 300pakeHHAM [laHTOKpaTopa B KyNOJbHHX
yactuHax xpamy [17, c. 100]. Ilpuknagom MoxkHa
Ha3BaTd Mo3aiuHi komnosunii y Hadui (XI ct.) un y
Xopi (XIV ct.) CBOEPITHUM € Te, IO BECETKa CKIla-
JAEThCS. HEMOB 3 KYOMKIB CsiiiBa, KOTpi 30arauyrorhb
edext MepexTiHH KoabopiB [17, ¢. 100]. Taki cTu-
Ji30BaH1 BECENKU BiIOMI ¥ y JATMHCBKUX KOMIIO-
3ULISAX, 30KpeMa TOTOXHIH «Cracy y cnaBi» iKoHO-
rpagii «Maiestas Domini» Ha ¢pecui 1476 poky 3
Il’emonTy aBtopctBa JlxoBanHi ni Kammo. Takox
BOHH HE pa3 3yCTPIYarOThCS B iIKOHOTpaiIHIX KOM-
nosuttisx Jbxorro mi bommome. Taki mpukmamu y
CBITOBOMY MHCTELITBi, HMOBIpHO, OyaH iHCIIpaLi€ro
JUIs IKOHOMHMCILIB Koma Maiictpa ikonu «IIpeoOGpa-
xerHs [ocrogHe» 3 SI0myHeBa.

Bigowmi me nBi ikoan «Cnac y ciiaBi», 1Mo CTH-
JICTUYHO HaJekKaTh A0 Koja Maictpa 3 JlomwHu:
onHa 3 kosekiii HMJI, moxomuTs i3 mepkBu y M. Typ-
ka JIpBiBCHKOI 00macTi [6, c. 76, 77]; iHIIA 3 IEPKBU
cB. Muxonas c. Komapauku TypkiBchKOro paiioHy
JIbBiBCbKOi OOMacTi, 1o Jpyroi cBiToBoi BiiiHM Ha-
nexana myseto JlyxoBHoi ceminapii y Ilepemmmii
[4, c. 144]. Ha croromni ms maMm’sTKa BBa)KA€THCS
BTpaucHO0. BimoMocTi mpo Hei 30eperivcs auIie 3a
apxiBHOK CBiTIMHOW *. Bupimenns obpasy Coaca
MaiiKe iJeHTUYHE Ha BCiX TphoX ikoHax. Ilam’siTka
3 KomapHuK Bipi3HAE€THCS BUAOBKEHUM (hopMaToM
IKOHHOTO IIIUTA, 0 3YMOBHJIO OCOOJHUBOCTI KOMIIO-
3UITi1, e MaHIOpIa Mae GOpMy BHIOBKECHOTO €JIiIl-
ca, B KOTpUH HEMOB 3aTHCHYTO TpecTia 31 Cmacom.
VYHiKanpHICTB 11 GopMaTy MOXKe CBIUUTH TPO NpH-
3HAUEHHS JJI1 HEBEIUKOTo Xpamy [9, c. 84].

Ixona «boropomuris OuriTpis 3 MOXBAJIOIO
MIPUBEPTAE yBary BXKE TUM, 1110 PEACTaBIeHA B KO-
HorpadiunoMy BapiaHTi «He’stayqntii LBiT». Camo-
OyTHICTH M€l MMaM’SITKH BH3HAYA€THCS OCOOIUBUM
arpuOyTtoMm y pyui Boropoauiii — kBiTy4oro ramys-
koto. CemanTuka ikoHorpadii «He’sHyunii LBiT»
HE € OAHO3HAYHOIO. AJTIO3I€I0 IO CUMBOJY KBITKH B
pykax Mapii coyrytors CTapo3aBiTHI TUCAHHS, 30-
KpeMa mpo po3KBiTiIuit xke3nm Aapona (Uuc. 17:23)
ta [lepeBo €cces (Ic. 11:1). ¥ cBiTi HOBO3aBiTHOT
iHTeprpeTanii e CHUMBOJ OTOTOXHIOETHCS 3 Ta-
iHcTBOM BrinenHs — moenHanHs depe3 Mapio B
Xpucri boxoi Ta mroncekoi npuponu [16, c. 44].

1 ®otoreka HMJ1, ®T1. 6447.
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Ixonorpadis «boropoauist Hes’ssHyuwnii 1[BiT»
B YKpalHCBKOMY MalIIpCTBI CTaja MOMYJISPHOIO 3
KiHmg XVI CTOmTTS HacaMIiepen cepel MacTpiB
PEMICHUYOTO PiBHS, SKI CMITUBO TIEperMaid ele-
MEHTH JIATUHCBKOI XyJ0KHBOT KynbTypH [16, c. 45].
IxoHa 3 JlonMHYU HANEKUTH 0 HAWABHIIIUX TBOPIB
13 UM crokeToM. Y ii ikoHorpadii crocTepiraloThest
3MiHH, XapaKTEpHi I TIEPEXiqHOro Mepioxy yKpa-
THCBKOTO 1KOHOIIUCY, Taki sk Madopiit boropoawmiii,
03700JICHHN 30JIOTUCTHM TaJIyHOM Ta 3IMHYTHH Ha
rpyasx (ilOynoro; TakoX HaIliBIPO3OPHHA CEpIaHOK,
IO JIeAb BUIHIEThCS Tia odinkoMm. OKpeMi eleMeH-
TH, TakKi SIK PO3TOPHYTHH CyBill y miBiil pymi Xpuc-
Ta, MOMiIOHI 70 OadKaHCHKOI MHCTEIBKOI KYIETYPH
[14, in. 34]. Tpamguriitno boropoaursa mpaBoio py-
Koo BKazye Ha Craca i BOMHOYAC ABOMA BETUKUMHU
NAIBISIMA TPUMAE MiHIATIOpHY Tally3Ky KBiTiB, IO
Haranaye paepeBiie. Came Takui CTHIII30BaHHUU I[BIT
OyB XapaKTEepHUM JUIA PaHHBOTO MEepioay i€l ikoHo-
rpadii [16, ¢. 45]. Lle Takox MOII0 OYTH 3yMOBJICHO
CEMaHTHKOIO CIOXKETY, JIe Taly3Ka-IepeBIie acoIlif0-
€THCSI 3 CHMBOJIOM JKUTTEAIHOTO JIepeBa, 0 CTaJI0
XpecHum aepeBoM [8, c. 65].

[Hmra ikoHa 3 MM CIOKETOM 1 IN€l K CTHIIIC-
TUYHOI TMPUHAICKHOCTI, IO TOXOIUTh i3 ILEPKBH
cB. IlapackeBu B c. SlceHurs TypKiBCBKOTO paiio-
Hy JIpBiBCHKOI oOnmacTi [2, kar. 31], OBTOPIOE IIFO K
KOMIIO3HIIII0 — 3 PI3HMIICIO B TPaKTyBaHHI Madopiro
Boroponuiii, KOTpuii Ma€e MPOBiI3aHTIACHKY PEOaKLilo.

OueBuaHO, 3 iHIIOT LepkBH B Jl0NKHI MOXOIUTH
ime omHa ikoHa OnuriTpii 3 moxsanoro (puc. 3). Lei
TBIp BUKJIMKAE 3aIliKaBJICHHS HAWIeEpIe TUM, IO €
VHIKaJIbHAM TIPUKJIAIOM CIIBIIPAIli MAWCTPIB PiI3HUX
Matictepenb. Jluku boropomurti it Xpucra Hamexarb
CTHJIICTULI KoJla MaicTpa ikoHocTaca 3 Muxaiisis-
ChKOi IepkBU B JloiMHI, OfHaYe TPaKTyBaHHS Tija,
KJICHiM, a TaKoXX OPHAMEHTHUKU TJa I[IJIKOBUTO BH-
Magae 3 XyJOKHbO-CTUIIICTHYHOTO KOHTEKCTY IIHOTO
koj1a. Madopiit Boropomuiii — BHIITHEBOT'O KOJILOPY,
JIparipoBaHUil TYCTUMH CKIIQJIKAMH, 10 HaraayloTh
putMmivHi Jinii. EMMaHyin e gemo 30iibImeHux mpo-
nopuin, y Ouiii copouni Ta oxpuctomy riMarii. Ha
ofexkax Xpucra it boroponuni BiAcyTHI MOTHBH BU-
muBaHkd. Takox riMariit Crraca He Mae XapakTepHO-
TO BiABOPOTY Ha mpaBomy KouiHi. [TocTari B kireiimax
MoBHOGITYpHI, TOBOJII MacmTaOHI. Psaa XymoKHBO-
CTHJIICTUYHUX OCOOJIMBOCTEH BKa3ye Ha KOO Mai-
cTpa ikoHOocTaca 3 HakoneuHoro [5], Takox okpec-
JeHe sk koo Maiictpa ®@emycka i3 Cambopa [13].
Takuii CTHIICTHIHUA CUMOI03 MOXKE CBIIUUTH IIPO
OJTM3bKI KOHTAKTH MalCTPiB, KOTP1 MPAIOBAIN B O1-
HOMY dYaci i Ha omHii TepuTopii. Ha xopucts TorO,
0 MACTPU MaJT Mi’K COOOFO KOHTAKTH, CBIUUTH 1
TOU (haKT, IO B CEPEHAOBUILI OJHMX 1 IHIIUX 3YCTpi-
YaroThCS Maihke 1IeHTHYHI iKoHOTpagidHI KOMIIO3U-
1ii. 3a mpumymeHasM BomoguMupa AJieKcaHIpOBH-
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Ya, ikoHH 3 JlonWHN Hajexarh came 10 caMOipChKOi
KO iKoHOMausapcTBa [ 1, c. 162].

Uu He HaiBimOMINION iKOHOIO 3 JloiwmHM € Xpa-
MoBa ikoHa «Cobop apxanrenma Mwuxaima» (puc. 4).
Le moBomi piakicHa ikoHOTpadist B YKpaiHCHKOMY
CepeIHbOBIYHOMY MHCTELTBI, KOTpa 3yCTPIUaeThCs B
KJelMax iKoH «ApxaHren Muxain 3 misHHAMI». SIK
CaMOCTIMHUN CIOXKET 3a IMOOAWHOKUMH TIPHKIIAIaMH
Bimomuit 3 XVI cromitra [15, c. 22]. IneiHunit 3micT
ikoHOTpadii — KOHCOMTaIliss HeOeCHUX CHIT JOBKOJIA
Xpucra, Ha YOI SKUX CTaB BOEHAYAIBHUK BoXoTo
Bilicbka apxucrparur Muxain. Lleil ikoHorpadiunmii
BapiaHT BUHUK y Bi3aHTii 3 Haronu nepeMoru Has iko-
HOOOpPCTBOM Ta BIHOBJICHHS TPAIHWIlii ITOKIOHIHHS
ikoHaM, 3arBepmkeroi Ha VII Beenerncbkomy Cobopi.

Komro3uiisi ikoHM 1OOyI0BaHa CHMETPHYHO
3 PUTMIYHUMH JiHISIMH, COPMOBAHUMH OJHOTHII-
HUMM TOJIOBAaMH JBAHALATH aHTeNiB. IX omexa —
3 CITYaCTHM OpHaMeHTOM Ta 3ipkamu. Ilo meHTpy
KOMITO3HIII CcTOITh Mmuxain, a mepeq HAM — JBa
apxXaHTeld 3 MipujiaMHu B pykax, WMoBipHO I aBpu-
in ta Padain, koTpi miaTrpuMyioTh cdepy 3 Mmosic-
HUM 300paxeHHs M Icyca Xpucra. Xpucrtoc Tpumae
PO3TOpHYTHH CYBIiH i3 TEKCTOM K CUMBOI TpiyMdy
npaBocias’s. B. CBeHIinbka BOayasia y Il iKOHO-
rpadii imero 3rypToBaHOI BiIaHOCTI CBOIM Bipi B
yMOBax pelniriinoi nuckpuminarii [ 14, kar. 37].

B ikoHi mpuBepTae yBary ocooiauBicTh oOpam-
JICHHS1 3 PEHECAHCHOIO MOABIMHOI0 HAKJIAJAHOIO pa-
MOIO Ta JEKOPYBaHHSM Yy BUIVISAI KYJIBOK 1 OOHIiB,
10 HE 3yCTPIYa€ThC Ha IHIIUX iKOHAX I[LOTO KOJA.
Taka mpakTuka 03700JICHHS 1KOH Ha0yia MOIMHpPEH-
Hs B KiHII XVI — Ha mouatky XVII ctomitrs. Lum
gacoM cIIig naryBatu ikony «Cobop apxanrena Mu-
xainay, KOTPY BHKOHAIIM 1HII MalCTPH IIbOTO CTH-
JICTHYHOTO KOJIa, aH>K aBTOPHU HAMICHHX 1KOH.

CBoiMU 00pa3HMMHU XapaKTCPUCTHUKAMH IPH-
BepTae yBary ikoHa Tpbox CBATHTENIB (puc. 5), 1110,
MIPaBIONOAIOHO, HallexKalia iHIIHi nepksi B JlomuHi
Ta BXe iHImoMy Maictposi. [Tam’siTka 30eperiacs 3i
3HaYHUMH BTpataMu Gapoosoro mapy. Ha Bcro mio-
MIMHY iKOHHOTO LIMTa 3aKOMIIOHOBaHO 300pakKeHHS
HAWOUThII MaHOBaHUX OTHiB llepkBH, BimoMux sK
tBOpri Jlityprii: Bacwmis Bemukoro, IBana 3mato-
yctoro ta I'puropis borocmosa. Ilocrari cTpyHKI,
CTaTH4HI, 3 pyKaMH Ha piBHI rpymed. Ilompu neBHy
CTpOTICTb CHJIYETiB — HE 1M030aBJeHi BHYTPIIIHBOT
quHaMmiku. JIMKW CBATHTENIB HAmMCaHi MO TEMHO-
OJIMBKOBOMY caHkupio. Ha X BHcOKuX domax —
TITHOOKI 3MOPIIKH, IO HAJA0Th 00pa3aM 0COOIHBY
eMoIliitny BupasHicTh. KpaitHiii miBopyd Bacwmiii
Benukuit Bcyrieped Tpamuilii 300pakeHUH 13 CHBUM
BOJIOCCSIM Ta JOBIroto 6opozoto. [Ipasuriero qeormepc-
HO BiH 0JIarocCIIOBIISiE, a B JIiBil TPUMA€e NPUTHCHYTY
no cebe kuury. IBan 3nmaroyctuii — mocepenuHi, 3
YOPHHUM BOJIOCCSIM Ta KOPOTKOIO OOPOJIOF0, TEX TPH-
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Mae 3akpuTy KHUTY. KpaliHiil mpaBopy4 CBATHUTEIb
I'puropiif borocioB — i3 CHBUM BOJIOCCSM, TPUMAE
PO3TOPHYTY KHUTY 3 TEKCTOM. SIK 3ayBa)kHB MmaTpiapx
SIpema, Taka pinkicHa ikoHOTrpadidHa JaeTajib IOBTO-
peHa Ha ikoHi X VII ctomitrs 3 JIun’e [7, c. 461].

30epernacsi Takok ikoHa «TaitnHa Beueps»
(puc. 6) 3 JlonuHH, MO AEMOHCTPY€E PaHHIA 3pa30K
mi€ei ikonorpadii. ¥ kiumi XVI cTomiTTs BOHA YBi-
HIUTa B IPAKTHKY YKPaiHCHKUX IKOHOCTACIB, 3aiimMa-
F09YH MICIIe HaJl MApCHKUMH BpaTamu 3aMmicTh Craca
HepyxoTtBopHoro [3, c. 52]. XpucToc 3 anocrojaMu
CUJISTH ITIBKOJIOM 3a CTOJIOM, 3aCTEJICHUM O1JI0I0 CKa-
TEPTHHOIO 3 XapaKTepHOI0 OpHaMeHTHKolo. Ha cto-
Ji — puba Ta ’ATh XJIIOMH. XPUCTOC, MOBEPHYTHIA
JiBOPYY, 61arocioBsie anmocToliB. OqHaK TYT HEMae
6ist Heoro TpaammiitHoi mocrati IBara borociosa,
KOTPOTO 9acTo 300paxkanu sk 06e300po/oro HHaKa,
CXWJIEHOTO Ha rpyau 1o Icyca. Yci anoctonu, okpim
KOnu, 306paxkeHi B HiMOax, 4Oro HE 3yCTPIUAETHCS B
JIaBHIMIIN ikoHOTpadii.

Cepen ixoH 3 JlomuHU € IiHHI ITaMm’ STKH, KO-
Tpi Bce e He Oyau BBEIEHI JO HAYKOBOTO OOITY.
30kpeMa #meTbcs MpO HaMIiCHY iKOHY <«3immecTs
Casaroro Jlyxa» (puc. 7). Ii ikonorpadis HanexuTh
JI0 MaJOAOCHIKCHUX B YKpaiHCBKOMY MaJspCTBi
[19, s. 397-417]. JonuHCHKa iKOHA BIATBOPIOE iKO-
HOTpadiuHy CXeMy, o OyIa MOIUPEHOIO BIIPOIOBK
XVI cromitra. J{iiicTBO pO3ropTaEeThCs HA T TPHUS-
PYCHOTO apXiTeKTypHOTo cTadaxy y BUIVIAII CipuX
OyaiBelb 3 apKkagaMu, Je MalKe Ha BCIO IIOIUHY 3a-
KOMITOHOBAHO JIBAaHA/INAThH arlOCTONIB. BOHH CHIATH
B i€epapXiuHil MOCIIJOBHOCTI, YTBOPIOIOYH ITiBKOJIO.
KoykeH 3 amocTosIiB TprMae B pyKaxX KHATY K CHMBOJT
00’ sIBIIEHOT TOKTPUHU. Y HWKHIN YaCTHHI KOMIIO3H-
il B okpemiit apii 300paxenuii KocMmoc — 4onoBik,
KOTpUH TpUMae B pykax Oijie psaHo. Yropi mo meH-
TpY, B cermenTi Heba, — cumBoi CB. [lyxa y Burmsazi
roayba 3 pO3MPOCTEPTUMH Kpujamu. TpamuriiHo
MIDX arroCToJIaMH1 Bropi 3aJTUIIIABCS BUTBHHI TIPOCTIp,
omHade Ha ikoHi, #MoBipHO B XVIII cromitTTi, Oyio
JnomansoBaHo boropoamiio B monoxeHHi OpaHTH.
[Ipucyrnicte Mapii, 10 MOTUTBCS, KOTPa € CUMBO-
oM llepkBH, B TaKMX KOMIIO3HIIISIX 3YCTPIYaEThCS
Bif KiHI X VI cTOMITTS 1 cTae 060B’I3KOBOIO CKIIa-
nmoBoro ikoHorpadii Brpogorx X VII-XVIII cTomiTh
[19, il. 227-232]. Konu 3’sBiseTbes mocTaTh boro-
poauii, K mpaBuio, 300paxenHs: KocMocy 3HUKae.
VY HaiiaBHIIIOMY BiIOMOMY 300pakeHHI Ha IItO
TeMy — MiHiaTiopi kogekcy PaOynu 586 poxy — bo-
TOPOAHNILIS € CEpel] aloCTONIB. SIK CTBEPIKYIOTH JI0-
CJIITHUKH, ITCIIS TIEPioAy iKOHOOOPCTBA 300pakeHHS
Mapii B IIuX KOMITO3HIISIX 3HUKAIOTh 1 3HOBY CTAIOTh
MOMYJSIPHUMU TIiJT BIUTMBOM 3aXiJIHOEBPOIEHCHKOTO
muctenTsa [18, s. 120, 218].

Ille omniero HeBimOMOIO mMaM’siTKOIO € Boropo-
mutist Brinenns (puc. 8). IkoHa Mae TpuKyTHY Ghop-
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Puc. 1. Boeopoouya Oouzimpis «Hes sanyuuii Llgim» Puc. 2. Cnac y crasi. Ixona
3 noxeanoio. Ikona

] [kyias
g i

it

LAY iy b L SN 2/ e

Puc. 3. Bocopoouysa Oouzimpis 3 noxeanorw. Ikona Puc. 4. Cobop apxaneena Muxaina. Ixona
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Puc. 7. 3imecmsa Ceamoeo [qyxa. Ixona

Puc. 6. Tatina Beueps. Ixona

Puc. 8. Bocopoouys Bminennsa. Ikona

Puc. 9. Pozn’smms
3 NPUCMOSTUUMU
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IcTopis MucTeLTBa

XOAOM -

My Ta HakJIaaHy npoQinboBaHy pamy. 300pakeHHs
Boropomutii 3akoMIoHOBaHE B MaHIOPIY, MPOHU3A-
HY 30JIOTUCTUMH MIPOMEHSIMH. Mapisi mpecTaBieHa
miBQIrypHO 3 MITHATAMHU B 3aCTYITHUIIBKOMY JKECTI
pyKamu, sIK 1 XapakTepHo s 1i€i ikoHorpadii. Ha
[i noni EMmanyin 6;1arociosise npaBUIero Ha PiBHi
rpyneii. Taka ikoHorpadisi cumMBomizye Xpucra e
HEe HapokeHoro, aje Cymoro.

3 omsimy Ha cBiii ocoOnuBui (hopMmart, iKOHA 3
Joman Morita OyTH po3TamroBaHa Bropi ikoHOCTaca
i koMrio3uitiero «Po3n’arts 3 mpuctosunmmy». He
BUKJIFOYEHO, 110 iKOHA 3aiiMalia Miclie B MPOPOUOMY
psai, xo4a Haipaninie MpUKIanu 1i€i ikoHorpadii
noxofaTh moHo 3 XVII cromitra. TakuM 4uHOM,
ikoHa «boropomums BrineHHS» TIMOTETHYHO CITy-
JKUTh OJHUM 13 HalpaHIMMX 3pa3KiB ITi€l iKOHOTpa-
¢ii B ikKOHOCTACHIH Iporpami.

VYBiHUyBaJla iKOHOCTAC KOMMO3ullisl «Po3m’aTTs
3 mpucrostaummy» (puc. 9), ne Cnaca 300paxkeH0 Ha
™1 XpecTa Maiike (POHTAILHO 3 JIe[b OIMYIIECHOO
ronoBoo. 3 Voro pan mo ycoMy Tim psCHO CILTH-
Bae KpoB. CBOEPITHOIO € CTHITI3AIlIS OTOJICHOTO TOpCa
XpucTa 3 TinepOosi30BaHO MiJKPECIESHOI0 aHATOMi4-
HIiCTIO. Y TPpyIi NPUCTOSYHX JKIHOK Ha TEPLIOMY IUIa-
Hi cTOiTh Boropoauiii, TpuMarouu pyKy Ha TPYISX.
[i 3a mmeue minTpumye Mapis Marnanusa, a 33amy
BHJIHIE TOJIOBA TPETHOI JKIHKH, TIpaBaonoaioHo, Ma-
pii KireoroBoi. Ilo mpyruit 6ik Bim Xpecrta — IBan
Borocios. Cran ckopboTH nepegano B HOro nocrasi
3 JIeZlb CXMJICHOIO TOJIOBOIO T 3 PYKOIO, IPUTYIICHOIO
no Tpyneit. TpaauiiiHo OIS HBOTO CTOSATH COTHUK
JloHTWH Ta Ha 3aHHOMY TIaHI — BOiH, KOTPHIl BKa-
3ye pykoro Ha Cmaca. TparizMm XpHCTOBO1 KepTBU
aHOHIMHMK MaiicTep 3 JlomuHYU 1mepenaB 3 Iy TTSIM TH-
x01 CKOpOOTH, IO MPOYUTYETHCA B EMOLIIHOMY CTaHi
nepcoHaxiB. L{fo X KOMIO3HWII0 HACTIAYyBaIH 1HII
MaNCTpU 3a3HAYEHOIO OCEpPEeAKy. 30Kpema Maixke
IICHTUYHUH (pparMeHT MOXOAUTH 13 IIEPKBH CB. AHHU
M. Bonexis IBano-®pankiBcpkoi oOmacti. 2 Xymoxk-
HBO-00pa3Hi XapaKTepUCTUKHA BKa3ylOTh Ha aBTOpa
HaMICHUX iKOH MuxaiiBchKoi 1IepkBY B JlomuHi.

BucHoBkn 3 pmaHoro npociaimkenHs. ['pyna
ikoH 3 JloMMHYU € BAXKITUBUM MaTepiajoM JJIs BUCBIT-
JIEHHS TBOPYOi CITAIIIIIMHA KOJIa MaicTpa iKoHOCTaca
MuxaitmiBchKoi niepkBu B JlonHi, 0 HAJICKHUTD 10
CTHJIICTUYHOTO HAIpsiMy, KOTPHUM € KOJIO MaicTpa
ikonu «lIpeobpakennsa ['oconHe» 3 S0mynesa. Sk
MOKa3aB iKoHOTpa(iuHUi aHai3 HuX maM’sToK, ce-
pen LuX TBOPIB € PIIKICHI Ta OpUTiHAJBHI 3pa3KH.
CrumicTudHil pUcH iKOH 3 JloMWHU BKa3ylOTh Ha iX
MPUHAICKHICTD 0 JOPOOKY PI3HUX MAHCTPiB, KOTPI
TIpaIfioBajy B ONMM3bKiN MaHepi. 3a PSAIOM XyI0KHBO-
00pa3HUX Ta TEXHIKO-TEXHOJIOTIYHUX OCOOTUBOCTEH
ikoHH ciig garysatH kKinneM X VI croniTrs. Bunstok
ctanoBisITE Cobop apxanrena Muxaina Ta boropo-

2 HMN, KB — 3391, | — 356.
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munsg Brinenss, koTpi 3a GopMaJbHUMHU O3HAKaMHU
BimHOCHMO 110 31amy XVI-XVII cromite. Sk yna-
JIOCs 3’ACYyBaTH, 1IKOHU TOXOIATE 13 PI3HUX IIEPKOB.
HaseraicTs 11X mam’satok y M. JlonwHa IBano-®pan-
KiBCHKOi 0071aCTi BKa3ye Ha HETUIIOBHUI apeas IoIIu-
peHHS isUTbHOCTI IKOHOTIHCIIIB OKPECICHOTO CTHTIC-
TUYHOTO KOJIa. 3a YaCOM CTBOPEHHS BOHU HAJICKATh
JIO OCTaHHBOTO TIEPiOAY aKTUBHOCTI ITUX MANCTPIB.
IlepcnekTHBU MOAAJBIIMX AOCTiIXKeHb IIO-
JIATAIOTh Y TIOBHIN PEKOHCTPYKITIi TBOPYOI CHaIIIN-
HH KOJIa MaicTpa ikoHocTtaca MuxaliIiBCbKOi IIepK-
BU B JlonmuHi, 30KkpeMa THX IaM’SITOK, KOTpi IIe He
Oynmu arpuOytoBaHi. [koHM IIi€i CTHUNICTHKH TOTpe-
OyIOTh KOMITJIEKCHOTO JOCIIKCHHS B CYKyITHOCTI 3
mmaM’ ITKaMH 1HIITAX 1IKOHOTIMCIIIB KoJIa MaicTpa IKOHU
«IIpeobpaxenns [ocogae» 3 SI0myHEBa, a TAKOXK y
KOHTEKCT1 MUCTEIIbKUX TporieciB Toro dacy. Lle mo-
CIIY’>KUTh CUCTEMHOMY BHBUYCHHIO YKPATHCHKOTO iKO-
HOITHCY, 1 30KpeMa OJHOTO 3 HAHOLITBIINX CTUITICTUY-
HUX HAMpPsMIB Y ApyTii monoBuHi X VI cTOMITTS.
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